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Any Burg Hanging Up ‘Gone Home’ 





paper files show that he is con- | 
siderably off base in Pittsburgh's 
forward thinking. Restrictions and | 
a 10 amusement tax have all but | 
kayoed a once flourishing night- 
life trade in the Diamond area, | 
Similarly, downtown Pitt now has 
only one nitery compared to 10 
at one time 

Most of the amusement activity 
today is outside the city limits} 
where rents are lower and no | 
extra amusement tax exists. It's 
felt that if Haskell is right in re- 
spect to a need for downtown Pitt 
nightlife, there'll be a long wait 
aioe state and civic officials can | 
be convinced such a move is 


hecessary 


NAUGHTY 25 YEARS AGO 


Tame—Will Be 


Old ‘Ecstasy’ Too 
Re-Made For Today's Ideas 
“Ecstasy.” a daring film 25 youre | 
ago, is considered tame by today’s 
standards. As a result, a proposed 
remake of he much-censored 
Czech film that had Hedy Lamarr | 
scampering about in her skin has | 
a new script that has been “spiced | 
up” to conform with the 1960) 
“adult” aproa according to Sam 
Cummins, who has been handling 
the controversial film since 1936. 
Cummins is associated with Gus- 
tav Machaty ho wrote, directed 
and produced the original film in 
Prague in 1932. Plans are to make 
the new version in Austria at a 
cost of $500,000 Cummins has 
been holding talks with a number 
of U. S. majors in an effort to ob- 
tain a fina ‘-distribution deal. 
It was durin these talks that 
Cummir: \ apprised that a sim- 
ple re-doing of the old “Ecstasy” 
(Continued on page 17) i 





| being set up, 


| wood 


girl, Rosemarie Nitribitt — about 
ten German producers rushed to 
register titles. 

Criticism heard 


is constantly 


| here, and abroad, that the German 


films are too homey and quaint to 


find an international appeal, and 
that there are no “angry young 
}men” writing the seripts. Titles 


registered with the German Self- 
Censorship Board in January, when 
interest in these Jewish incidents 
was at its peak, show the trend — 
“Bluemen fuer die Schwieger 
mutter” (Flowers for the Mother 
in-Law), “Ein Kuesschen in Ehren” 
(A Kiss in Honor), “So was muss 
um 8 ins Bett" (At Eight In Bed 
The propaganda-conscious Reds 
are way ahead on this topic. In the 
theatres of East Berlin and of East 
Germany, special film weeks are 
themed “Against the 
Fascistic and anti-Semitic Excesses 


|in West Germany.” 





DIRECTORS GUILD TO 
HONOR TV CRITICISM 


Hollywood, Feb. 9 

Directors Guild of America 
which now makes four annual 
awards, will increase list of trib- 


utes to six next year, including a 
new award for directional achieve- 
ment for live tv and one for an out- 
standing tv critic. 
Guild presently 
rection for a motion picture, best 
tv direction, film critics award 
and D. W. Griffith award 
Another innovation skedded fot 
1961 will be a joint annual dinner 
with simultaneous meets in Holly 
and N.Y. This year's event 


kudos best di- 


is being held here only. 


— > 


IARITY BREEDS TV FAME 





‘BOB HOPE | LEADS ‘Second-Run Films Set; Fees Undecided 
‘At 5 P.M. Doomed to Decay Civically MQST-SEEN F irs For Crucial Toronto Home-Toll Test 


them all in audience pulling pow- 
er, emerging as. television's No. 1 


| personality, 


‘feel our treatment of the British of | 


The ratings not only put Hope— 
(Continued on page 50) 





tingent of American and British 
stars. The U. S. lineup will prob- 
ablv be recruited from Hollywood 


{performers working in British stu- 
dios at the time. 








‘The British Are Coming’ Cues 
Disney's Retreat From Canada 








Toronto, Feb. 9. 

After showing two episodes of 
Walt Disney's “Swamp Fox” 
the Canadian Broadcasting Corp. 
has dropped the program depicting 
the American Revolution because 
of complaints from United Empire 
Loyalists, a sizable segment of 
Canada’s English-speaking popula- 
tion, whose ancestors decided to 
seek refuge in the Maritimes and 
Ontario where they would remain 
under the British flag and the rule 
of George III. 

Claim of the UEL’s is that the 
“Torigs” are depicted by Disney 
villains; but thicker-skinned 
Canadian tv viewers can still see 
the remaining episodes from Buf- 
falo. The CBC will replace the 
cancelled series with Disney reruns 
but sale of the “Swamp Fox” series 
in Britain may be hurt by the CBC 
decision. 

Said Leslie Nielsen, the Regina- 
Dern actor who plays Colonel 
Frameis Marion, the “Swamp Fox” 
—and who is in Toronto currently 
rehearsing the male lead in “En- 
emy of the People,” a forthcoming 
CBC-TV preduction; “Censorship 
and nothing etse. I understand that 
the Tories are upset because they 


as 


series, | 


| these days reflects on the Cana- 
dian government.” 

But William Dulmage, CBC pub- 
lic relations spokesman, claims 
that “there was absolutely no gov- 
ernment interference and it was 
a program decision made entirely 
#y our own people.” There had 
been a “violent reaction” against 
the series on the part of many 
viewers and the CBC decided to 
drop it because of “the digtorted 
and overdrawn portrayal of the 
British military campaign.” 

Dulmage continued: “We 
very unhappy about the series 
cause of inaccurate portrayal of 
the United Empire Loyalists in 
terms of everything we have been 
taught about them These were 
our forefathers and we have always 
been taught that they did a won- 
derful thing in walking out of 
their own country because of their 
strong convictions and coming to 
Canada with only the things they 
could carry. 

“On the program, they were 
shown as stupid, renegade trash 
This is a children’s program and it 
a serious matter when our 
youngsters are taught one thing 
about their forefathers and shown 
another.” 


were 


be- 


is 


| days, 


Pittsburgh, Feb. 9. By GENE ARNEEL 
a t-life is needed to No G Film | | By GEORGE ROSEN Greater Int'l § t nek tenbiiih diee On-tik Gon 
keep downtown Pitt as a 0 verman ilm nterest | Nielsen ratings spanning the reater if ppor ’ eve of — one he s im- 
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4 . * present '59-'60 season offer an in § D f B h I 
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tral business district thé — But Reds Exploit It Listings of the special shows since Royal Comman Ga a Within less than the next three 
at 5 p.n e pointed out, “sh« 4 last September, relying basically Lend Feb. 9 weeks Paramount will get off the 
eexamin¢e ( the pron . : sondon, Feb. § g ‘ “s blic aI 
re xal ! he irom tl i Frankfurt, Feb. 9 upon the star, cling to a pattern— | : ground with the first public per 
- H nS tation was made} What has the German film indus-| the old dependables still dominate | _International star ee on a/| formance of its International Tele- 
oe aioe before the | try done about anti Semitic themes | the tv spectrum: Bob Hope, Jack bigger scale than ever before is|meter  pay-as-you-see system im 
fin a rece! address betore i . : > Ta promised for this year’s Royal! West Toronto, the local sponsor 
. Assn.. an organi-|in fil -ecently? The answer is Benny, Red Skelton, Bing Crosby, . ; : L 
Golden Tria ssn., ha ’ itt in films recently, ane @ Frank @inatra. Desi-Lues Command Film gala, to be held at being the Par-affiliated Famous 
zation dedicated to growth o itts- | « i ” ” , ae > “ »icester square, | Players Canadian circuit. 
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tir pla al the sheeting curred in Cologne, followed by —_ peng Rg arg Tene As a result of overtures by Lord Toronto Maple Leaf hockey team 
“ les a noe Foie . Riadeaed similar incidents in other German “Ture ae ion vine pater entry, Rank, president of the Cinema- for ee its out-of-town games ~ 
apping preser é c . . . a ry, ‘ - > ‘ole ; Si ay nights. Fir : > Fe 
Mm... 9 “tumbledown and | Cities. Since this was the top topic the stars of pictures, stage and con- tograph Trade Benevolent Fund os oy ry: Firs Ms il ~ ». 
ry . “pont ie bas ie i Fp ; . (the organization which collects the <5 When the Leafs play the New 
old world,” Haskell urged that if} in the press and in the courts, it | cert. including Jimmy Stewart, roceeds of the gala), to the em- York Rangers in Madison Square 
@ fresh start were made = dif-| might have presented a timely | Harry Belafonte, Gene Kelly, Vic- a esneetand aie have prom- | Garden. Jf the Toronto heaalines 
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would pull people into downtown | responded. ence Olivier, et al., apparently have cae aia Tanan  atenice ta’ | with the coup. Beaucoup excite- 
-_ netde . ” . | i ig rriting i . ~ . . Italy, India, Japan, Mexico, Russia, r F 
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wrong with a honky tonk | out that when one sensational in- a ; _., |, tonio has been named from Spain ie “he : Peo 
5 . . gy 9 Of all the “something special ‘arl D a ed D ark the Telemeter office wanting to 
atmosphere brings biz. cident occurred in Germany several! s and Car reyer from Denmark. , hae . -: 
, : stars encompassed in the break- : cavioue weare si@n for installations. Hockey is so 
Observers agree that his point| years before — the still-unsolved r Bob Heve is the ct f In addition, as in previous years, important te Canadians that when 
was well taken, but the city’s news-| murder of the notorious luxury call | COW", 2° ope is the champ of there will be a representative con- t , 


the Leafs’ home games were on 
regular tv by the Imperial Oil Co. 
on Saturday nights, Toronto's 
downtown merchants, who for 
years stayed open late on Satur- 
couldn't stand the competi- 
tion and were forced to shift te 
another night. 

Being programmed with hockey, 
and whatever other subjects that 
come to be. will be current pic- 
tures. And, this is the major angle, 
this theatrical product will be 
same as that playing in local sec- 
ond-run theatres. Thus involved is 

(Continued on page 21) 


NEW ORLEANS FIGHTS AFM 








‘Cultural Famine’ There—Guild 
Charges Featherbedding 
New Orleans, Feb. 9. 

New Orleans Opera Guild Ine, 
has taken its dispute with the 
American Federation of Musicians, 
the local and the international, to 
the courts. Suit for $375,000 dam- 
ages plus plea for court relief from 
the union's demands will be pre- 
liminarily argued Feb. 19 in Civil 
District Court 

Quarrel has been over size of 
orchestras demanded for various 
types of concert and rosd shows 
playing here under Guild, which 
ranks as a non-profit organization. 
Efforts of various outsiders, includ- 
ing Columbia Concert execs, to set- 
tle the dispute were aborted by re- 
fusal of local board to negotiate, 
charging “featherbedding.”’ 

So far several legits, the Metro- 


politan Opera and the N. Y. Phil- 
harmonic have had to sidestep 
New Orleans. The resultant cul- 


tural famine here has created con- 
siderable restlessness. AFM wants 


\@ contract specifying 20 in pit for 


(Continued on page 60) 
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WB, Not State Dept. Takes Rap; 
American Legion Sees Propaganda 


In Soviet 


New 

Apparent) 
United States 
negotiating with 
and that the reluctant 
film distributors drew straws in 
assuming responsibility for han- 
dling individual pictures, the local 
Americ Legion has sounded off 
here the showing of “The 
Cranes Are Flying” at the Civic 
Theatre. Taking the bum-rap from 
the Legion in the present instance 
is Warner Bros. 

This deaf-dumb-and-blind  Le- 
gion slant on the overall situation 
is pretty much the sort of thing 
the American film companies have 
long feared and have vocally pro- 
tested. It was the Eisenhower ad- 
ministration which “forced” the 


State Nix Re USSR 
Paths of Glory,” independ- 
ent production made under the 
Kirk Douglas banner, with 
Douglas as the lead, will not 
play in Russia if the U. S. 
State department has its way. 
Without giving any reasons, 
State has excluded the picture 
from its “approved” list af 
product okay for Soviet exhibi- 
tion. 
No issue is being made of 


unaware that the 
Government did the 
the Soviet Union 
American 


an 


against 


this, at least at present. But 
the Government position is re- 
garded as curious since the 
picture’s subject matter has 
nothing to do with America, 
instead concerns the French 
army during World War I. 


Russian pictures on the American 


market, but the Legion squawk 
doesn't even mention the Admin- 
istration, the State Dept. or the 
official “cultural exchange.” In- 


Continued on page 17) 


MODERN DRESS MOLIERE 
*‘Misantrophe’ “Troupe from Paris | 
As French Alliance Gala 


Vieu Columbier of | 
Paris making its U. S. debut | 
next Monday (15) at the Phoenix 
Downtown. Vehicle is a Phoenix 
dress version of Moliere’s 
Misantrophe.” 

Organized as a gala for the Fed- 
eration of French Alliances, of 
which Nedd Willard is secretary- 
general 
(first two 


Theatre du 


is 


rows balcony) to $20 
downstairs. It’s hooked in with a 
champagne supper after the per- 
formance in the Hotel Astor. 
Group of 11 actors headed by 
Jacques gees Madeline Dela- 


vaire and Jacques Francois will ap- 
pear in various U. S. and Canada 
spots, notably with French de- 


partments of various universities. 
Company will return to Manhattan 
for some added’ performances in 
late spring 

Jean de Rigault is producer. 


‘Cranes Are Flying 





“Le | 


the tickets are scaled $10, 


Orleans, Feb. 9. #-—— 


Hope on Khrushchev 
Washington, Feb. 9 

Comedian Bob Hope at Na- 
tional Press Club inauguration 
night: 

“Nikita Khrushchev was 
veru flattered at going to the 
luncheon at 20th Century-Fox. 
He thought the studio was 
named after him.” 














Ohio Solon Calls French 
‘Devil In The Flesh’ 


Unsuitable Video Fare “** 


Washington, Feb. 9. 
‘Devil in the Flesh,” a product 
of France, is too sexy for Sen 
Frank J. Lausche (D-Ohio), 


The Senator said so twice—be- 
fore impressive audiences each 
time. He saw it on television, over 
| WMAL-TV here, 
| He brought it up first at a meet- 
|ing of the Senate Communications 
Subcommittee, with all commis- 
| sioners of the Federal Communica- 
tions Commission present. Later, 
| he made a Senate speech with the 
} same complaint; i.e., it’s “lewd and 
| indecent.” 
| According to Lausche, it “openly 

portrayed the illicit relations of a 
young married woman and her 
| teenage lover .. . Realistic scenes 
of seduction lead to a meeting in 
bed were the principal contents of 
this picture.” 

Noting that the Senate had 
shortly before provided $25,000,000 
to combat juvenile delinquency, 
Lausche asked if it weren't a “trav- 
esty” that U. S.-licensed tv stations 
are “allowed to communicate into 

ithe homes pictures of lewdness 
| indecency and immorality.” 


Monte Carlo Ist Stop On 
Marlene’s European Tour 


Paris, Feb. 9 
Marlene Dietrich is finalizing 
plans for her European singing 





tour. She will repeat her hit Paris 
show of last November. She has 


not as yet picked an agent to han- 
dle the tour. 

Miss Dietrich begins in Monte 
Carlo April 17 and then hits Switz- 
erland, West Germany and Scan- 
dinavia. And she may do her first 
legit appearance here at the Thea- 
tre Antoine next season with Raf 
Vallone. It may be in a piece based 
on the local bestseller “Le Repos 


Du Guerrier” (Warrior’s Rest 
Christine Rochefort wrote the 
book. 


Miss Dietrich did a film here in 
°46, “Martin Ravignac’”’ with Jean 
Gabin, but has no pix commitments 
‘so far. 
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MEYER DAVIS 
MEYER DAVIS’ MUSIC 
Featured at the 
PONCE DE LEON HOTEL, ST. 
AUGUSTINE, FLA., one of Ameri- 

Finest Resort Hotels 
TWENTY CONSECUTIVE 
SEASONS 


TV Stars View 








t 
E 


;announced a 


|more detailed 


| The Expense Acces REAR RRIAT II II 


The Expense Account Blues 
[SAME TUNE—NEW WORDS] 
4+4¥¥¥*By ERNEST D. LOEWENWARTER, C.P.A.****¥¥¥4 


The Treasury Department has, 
new drive to eliminate 
tax abuses in connection with 
entertainment and travel and em- 
ployee expense accounts general) 
The Commissioner of Internal 
Revenue emphasizes the fact that 
nothing new is being asked, but 
accounting will be 
required of both employees and 
employers. The Internal Revenue 





a 


| Service is dissatisfied with the in- 


adequacy of taxpayers’ compliance 
with the present rules. The* Com 


| missioner has stated that the Sery 


| 


F 


/on the part of corporations, 





Songs as Medley 


Of Coin Angles 


Hollywood, Feb. 9. 
Big gripe from songsmiths and 
music publishers out here is not | 
only against the alleged “locked- 
in” song operations of the major 
studios, with their affiliated music 
publishing and recording compa- 


nies, but also against the tv stars 
and their lawyers. 
“If a personality should like a 


of song material,” 
to one music Man, 
call from their lawyer who is 
either operating or directing an 
affiliated, nondescript publishing 
company, and he insists on owner- 
ship of the copyright through his 
and the artist's) firm, or you just 
don't get your song exposed on a 
big network show. It’s not true all 
the way, but enough to make it a 
double-hazard, both from the film 
companies and now the tv end.” 
“Talk about payola,” he gripes, “if 
that isn’t a cut-in, I don’t know 
what At least in the old days if 
we put some guy’s name on the 


piece according 


“you soon get a 


is 


' 


ice “does not intend to allow tax 
payers, whether they be few or 
many in number, influential or un- 
known, petty 
scale evaders, 
axes.” 

There will be a two-pronged at- 
tack this time. The Treasury com- 
plains that there is a growing trend 
part- 
nerships and individual proprietors 
to assume the cost of personal ex- 
penses of officers, partners, pro- 
prietors and key employees and to 
deduct these expenses on their tax 
returns as -ordinary and necessary 
business expenses. It is claimed 
that the abuses have been magni 
fied through the increased use of 
credit cards. The compiaint is also 
aimed at improper deductions of 
club dues and charges, mainte 
nance and rental of automobiles 
|yachts, hunting and fishing camps, 
travel expenses of wives who ac- 
company husbands on_ business 


oT 


the 


tase ] rc) 
chiise ters arge 
to escape ir just 


| trips, especially when the trips are 


made to resort or vacation areas 
The new feature of the attack | 

will be an attempt to control im | 

proper expense deductions through 





'the employer's accounts, and the 
new rules will be effective for 1960 
Taxpayers should therefore pre 
pare now to meet the tests that | 
will be applied when 1960 tax re-| 
turns are examined. | 
Corporate returns hereafter will ! 
be required to disclose expense 


song for dotting the i’s and cross-| 


ing the t’s, it insured a consistent 
plug, but we at least owned the 
song and the copyright; these guys 


want everything delivered to them be 


on a platter! 





Mexico’s Literary Puzzle; 
Producer Jose Kohn Has 
Theory About ‘B. Traven’ 


Mexican producer Jose Kohn, 
who has handled the screen adapta- 
tions of three novels by B. Traven 
has his own theory about actual 
authorship 6f the works credited to 


that highly publicized literary 
enigma. It is not Ambrose 
Beerce.) 

Kohn produced Traven’s “Re- 
bellion of the Hanged” and 
“Canasta of Mexican Stories” in 
Mexico, and last year joined with 
UFA to make Traven’s “Death 
Ship,” as a co-production in Spain 


and Germany Latter property is 
currently the subject of litigation 
between UFA and Kohn. 


According to Kohn’s_ theory, 
Traven’s works (ione of which, 
“Treasure of Sierra Madre,” was 
perhaps John Huston’s most suc- 
cessful film) are in reality the re- 
sult of the collaboration be- 
tween a man named Hal Croves 
and the late Esperanza Lopez 


(Continued on page 17) 





| Seekness A Ala a Mode 














New 
new 


York City has an offbeat 
service, Imported Car Rentals 
Inc., so that the sleek sophisticates 
can be seen in the latest foreign 
buggie Mercedes-Benz, Porsche 
or whatever. Oddly enough da¢tors 
are prominent customers, fr 
Wall Streeters and _ Mheairi 
characte 


rs 
Outfit 


S 


us 


cal 


PA 
founded by/ Robert 
ton, will rent 


Ste ~¥ 


r 
no 


2 


to " e& under 


no female under 
Rolls Royce 


Dy 1 


© ynoath;:- $565, 


accounts of the, 25 highest paid of 
ficers. Similar data will be re 
quired for all partners on partner 
ship returns; on returns of individ 
uals, this information will be 
quired about the proprietor 
the five highest paid employ) 
excluding those whose total com 
pensation and expense is less than 
$10,000. 

The Treasury Department rec 
cgnizes that there are situations in 
which expenses of these types may 


re 
and 


ees 


be deductible, but the new report- 
requirements will spot-light 
rem, and examining Treasury 


| agents will require proof of their 


BO, 


business purpose. 
What’s Proper? 

The new threat lies principally 
in the rules as to what consti 
a proper accounting for busines 
expenses. Employers have been lax 
in requiring accountings from their 
employees which are in accordance 
with acceptable business practices 
Employers should adopt an ex 
pense report form to be submitted 


tes 
Ss 


tu 


——— 





Pee eee eee) 


by employees seeking advances or 
reimbursements for business ex- 
penses. This report should disclose 
dates and details of hotels, trans- 
portation, entertainment and other 
expenses. In the case of entertain- 
ment, the place and the guests 
should be named. indicating their 
relationship to a business purpose 
The. employer should require that 
suitable vouchers be submitted in 
support of these expense accounts. 
If the accounting to the employer 
is inadequate, the expense may be 
disallowed as a deduction by the 
employer, and it may also be taxed 


to the employee as additional com- 
pensation. 

As far as the employee is con- 
cerned, the rules remain basically 
the same. He must account for his 
business expenses to either his 
employer or to the Treasury De- 
partment. This has been the rule 
for many years, but the Internal 
Revenue Service is dissatisfied 


with the level of compliance. The 
new emphasis will be directed to- 
ward a more detailed reporting and 


clearer proof and support for 
travel, transportation, entertain- 
ment, and other business expenses 


claimed as tax deductions. 

If he submits an adequate report 
to his employer and is reimbursed 
for the full amount of his expenses, 
the taxpayer need not report on his 
tax return either the amount re- 
imbursed or the expenses incurred. 
However, he must report as 
come on his own return the excess 
of the amount of his reimburse- 
ment or of his expense ailowances, 


(Continued on page 21) 
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DORE SCHARY HOODED 


Lincoln UL Hails ‘Social 
Assessments’ In His Works 


Lincoln, I, Feb. 9. 
Schary was honored here 
Feb. 5 with an honorary doctorate 
of fine arts at Lincoln College’s 
95th anniversary Founders’ Day 
convocation. His citation declared 


Dore 


that he “consistently brought an 
extra dimension, that of thought- 
ful social assessment, to what in 
other hands might have been 
tueated as routine or formula 
entertainment His ‘Sunrise at 
Campobello’ exhibited an _ extra- 


ordinary grasp of the true sense of 
personal history in this moving and 
emotionally rewarding study of 
Franklin Delano Koosevelt’s tri- 
umph over polio. 

Schary said his interests are now 
turning to the Civil War era and 
Abraham Lincoln. After “Sun- 
rise’ goes before the cameras in 
May, he expects to work on a 
couple of Civil War films for video. 
After that there'll be a musical 
called “The  Unsinkable Mrs. 
Brown,” which he described as a 
“fun piece.” 

Dr. Raymond Dooley, 
College president, presented 
doctoral hood to Schary. 


Lincoln 
the 
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Antitrust Hampers Strike Solution? 


Important legalistic opinion in 
Hollywood production strike coul 


the film industry has it that the 
d be averted except for fears of 


antitrust law violations on the part of the major studios. 
Specifically, they feel restrained from going to the Screen Actors 

Guild or any other labor organization and saying the matter of sell- 

ing pictures to television need not be a contractual issue at all—and 


this for the reason that they woul 
According to reports from Holl 


d pledge not to make such a sale. 
ywood, SAG already has suggest- 


ed that the top picture corporations make such vow of no-sale to tv. 
If we were to do this,” said a prominently-placed company at- 
torney in the east, “we would be face te face with a conspiracy 
complaint.” He added there would be no such threat if-the com- 
panies were to negotiate individual contracts with the unions. 
But the top outfits, adhering to industry tradition, are working 


collectively, and will continue to 
guilds 


do so, in the maneuvers with the 


In no case would a no-tv-sale be binding in perpetuity, of course. 


But it has been regarded as the 
another year or two. 


way to a settlement for at least 





Studio Shutdown a Sobering Prospect; 
Both Actors & Producers Seek Way Out 





By BOB CHANDLER 


Hollywood, Feb. 8. 

Both sides have taken a breath- 
ing spell in the actor-producer 
labor crisis, and there's consider- 
able evidence to support the belief 
that each side is doing some in- 
tensive soul-searching to find a 
way out of the deepening dilemma. 

The breathing spell will last 
until next Tuesday (16), when 
Screen Actors Guild expects to re- 
veal the results of its strike ballot. 
All ballots are returnable to SAG 
headquarters here Monday (15). 
Between now and then, there are 
no negotiations scheduled between 
SAG and the majors, and at best, 
only one or two meetings with the 
independents 

There’s still no assurance of a 
compromise, but some thinking on 
both sides has begun to be crystal- 
lized which may open the way to 
additional talks. The producers, on 
their side, seem somewhat more 
inclined to some alternate solu- 
tions to the post-'48 television 
dilemma, One mfght be a con- 
tinuation of the present stop-gap 
clause covering the pictures filmed 
between Aug. 1, 1948 and Feb. 1, 
1960, plus a definite payment 
formula covering all films pro- 
duced from Feb. 1 on. 

Feeling of the producers 
they'd be willing to pay for tv 
release of future pix, but they’re 
principally concerned about the 12- 
year backlog as a hedge against 


. 


GALLEY PROOF SALE 


Par Takes Unpublished Donald 
Downes Novel 





“Easter Dinner,” new novel by 
Donald Downes, this week was pur- 
| chased from the galley proofs by 
|Paramount, which has a _ good- 
|sized production in mind. Price 
| will be determined by sales of the 


| book, published by Rinehart, and 
{could go as high as $125,000. 
| Story concerns an American 


|soldier’s association with a native 
|girl in Rome during World War 
| II. 


Warner Rentals 
Hit $23,037,000, 
Nov. 28 Quarter 


Warners is still coming through 
| strong on the financial front, with 
| film rentals, including television, 
; sales, etc., for the three months 








iS! ended Nov. 28 amounting to $23,-| 


| 037,000, compared with $18,938,000 
|for the corresponding period of a 
| year ago. 

| The net result for the new period 


URGENT “DON'T 
CUT OWN THROAT 


Hollywood, Feb. 9. 

A proposal for a group of im- 
partial businessmen from outside 
the entertainment industry to study 
the current Hollywood labor crisis 
and make recommendations to both 
sides was advanced here by pro- 
ducer-exhibitor Robert L. Lippert. 


185 Pix Now Ready 


+ 
? 





BARDOT SPEAKS ENGLISH 
Deal Is An Advance By 20th, Not 
Co-Production 


Deal under which 20th-Fox gets 
worldwide (except for Continental 
Europe) distribution rights to 





Lippert made the proposal, he 
said, to “bring some sense into the 
situation” and because a “strike 


aster.” He asked that the commit- 
tee of businessmen be permitted to 
make its recommendations before 
a strike is called in view of the 
gravity of a strike’s consequences. 

He warned that a strike would 
bring with it liquidation by the ma- 
jor companies. Pointing out that 


Lippert’s Other Hat 


In the doghouse, as far as 
some theatremen are  con- 
cerned, is Robert L. Lippert, 
the Coast exhibitor-producer 
who has sold a new batch of 
post-1948 films to National 
Telefilm Associates. Of the 
30 films unloaded by Lippert, 
all released to theatres by 
20th-Fox, 28 were made in 
1957 and 195f,and two in 1956. 

Although exhibitors, via 
Theatre Owners of America, 
haven't suggested an outright 
boycott of Lippert entries, 
such action is apparently im- 
plied by a detailed listing of 
the producer's current and up- 
coming pictures. 

At. the same time, TOA is ap- 
plauding the decision of the 
King Bros. in reserving their 
oldies for theatrical reissue. 
(See separate story.) 

The Maryland Theatre Own- 
ers Assn., a TOA affiliate, ex- 
pressed its “disappointment” 
to Lippert over the recent 
sale and termed the move 
“detrimental” to the best in- 
terest not only of theatremen, 
but to all facets of the indus- 


——e 








future losses, and are unwilling in| means earnings of $1.16 per share, 
effect to give away any part of | yp from $1.10. Dollar profit in the 


| worth is greater out of the busi- 


|ness than in it, he said tremendous | 


| stockholder pressure in the event 


| of a strike would force liquidation | 


by the companies. 
Concurrently, he stated, in the 


would not be a solution, but a dis- | 


try.” 
ee LLL LLL 
with most major studios, net) 


Brigitte Bardot’s first English- 
speaking picture, ‘Fool's Paradise,” 
jinvolves payment by 20th of a 
stipulated sum against a guarantee 
|on the gross. It’s not a co-produc- 
|tion agreement. Jacques Hoitfeld 
|}is producing the film, which rolls 
|in Paris this month in both French 
and English versions. 

Jacques Charrier, B.B.’s real-life 
husband, co-stars. Pic will be shot 
in De Luxe color. and C’Scope. The 
story: “a weak and spoiled young 
man spurns a Stripteaser for a 
rich, aristocratic girl.” 


Gains Washout In 
January: ‘Solace 
For Film Shares 


Investors in motion picture 
stocks, which for the most part 
have been weakening of late, 
ought to find solace in a report on 
the entire New York Stock Ex- 
change. 

Common shares on the big board 
last month lost 87% of alj they | 
had gained during all of 1959. Au- 
thority for this is Harold Clayton, 
of Hemphill, Noyes & Co., who 
added that in January 803 issues 
fell in price, 247 went up and 41 re- 
mained unchanged. 

Of the film shares, one of the 
most remarkable slides has been 
taken by Walt Disney Prod. in the 
past several months. It's now at 











Survey Shows; 


| third with 





$34, from a high of $59.50. 





Fewer Shares Enhance | 
Paramount, Says Bache || 


Paramount's operational profit 
| for 1959 was at just about the 1958 | 











for Release, TOA 
247 Seen for Year 


As of now, the nation’s theatres 
can expect a total of 185 films for 
release during 1960, according to 
a compilation made by Theatre 
Owners of America. In a compre- 
hensive month-by-month listi of 
“the 1960 product outlook" of 10 
companies, including Buena Vista 
and American International in 
addition to the eight majors, TOA 
emphasizes that while the listings 
came directly from the film com- 
panies, the schedule should be re- 
garded as tentative bec .use release 
slates are changed for various 
reasons. 

TOA notes, however, that if pro- 
duction is not interrupted by e 
full-scale strike in Hollywood, the 
theatres may anticipate more films 
than are listed because it's ex- 
pected that more pictures will be 
included as soon as they are com- 
pleted. The 185 films recorded, 
according to TOA, are in the main 
completed and their release can be 
anticipated in 1960. 

In the round-up, it’s indicated 
that five companies — American 
International, BV, Columbia, Metro 
and Warner Bros.—have scheduled 
releases through December. Most 
of the others go through the third 
quarter. On the supposition that 
releases in the last four -months 
will be in the same ratio as the 
prior months, TOA deduces that 
this would indicate a total of 247 
films for the year which, the exhib 
group adds, is not much different 
from the 224 delivered in 1959. 

On the “current, tentative list- 
ing,”’ Col appears to be most active 
with 37 pix so far scheduled for 
"60 release. Close behind is 20th- 
Fox with 35. United Artists is 
21. Warners is down 
for 20, Paramount, 17; Metro, 14; 

(Continued on page 13) 





Goodbye Forever 


To Roxy, N.Y. 


Roxy Theatre. Rockefeller-owned, 
5,705-seat landmark on Manhat- 
tan’s 7th Avenue and 50th Street, 
will shutter for keeps Feb. 23, 
House will be demolished and the 
property used for an extension of 
the adjacent Taft Hotel. 

Previously-disclosed deal where- 


jlevel of $4,600,000, according to|} py wi . , 
|an estimate made by Bache & Co. | 4 iiliam Zeckendert (Webb & 


(Continued on page 19) 


Writers Strike 
Stops 4 Films 


Writers Guild of America, at 
VARIETY press time, estimated 





30 features in preparation 
were halted because of the 
scribes walk. This, without 


the actors as yet having com- 
pleted their own strike vote. 
Since scripts take months of 
preparation and _ production 
cannot begin until completion, 
implication is that delays al- 
ready remarked will throw 
whole year off, regardless of 
developments in the struggle. 

“We draw no satisfaction 
from the demonstrated effec- 
tiveness of our strike,” said 
the Guild's PR group, “This 
strike could have been avoided 
with negotiations substituted 
for ultimatums.” 





Hollywood, Feb. 9. 
Effects the writers strike 

have begun to be felt here. Four 

pictures stopped production. Prob- 


ol 


ability of more being hit grew 
Obviously, these were the more 
evident cases; many properties | 


only in the treatment stage have | 
been shelved entirely 


Of the four teatures definitely 
hit past the treatment stage, two 
were at Universal, one at Columbia 
and one at 20th. All three studios 
invoked their “force majeur” 
clauses in their contracts to sus- 


new period was $1,753,000, against | event of a strike and thereafter, 


$1,922,000 and to be noted here is 
the fact that there were fewer 
shares outstanding at the conclu- 
sion of the new period. 

During the last three months 
ended last Nov. 28 the company 
purchased 80,000 shares of its own 
}common stock on the open market 
at a price of $3,824,000. Since then 
another 6,196 shares were bought 

(Continued on page 13) 


King Bros. Declare Exhibs 
Reissue Chance Before 
Selloff to Syndicators 


Hollywood, Feb. 9. 

The King Bros. will re-release 
their seven feature backlog thea- 
trically in preference to television 
release and have set a deal with 
Jem Distributing Corp. for the 
first two. pix. 

They have already turned down 
an offer from National Telefilm 
Associates for the backlog, King 





Bros. said, because “we owe the 
exhibitors the opportunity to 
handle the pictures theatrically 


again. We feel the exhibitors will 
reward our confidence with more 
grosses than we could get from 
television.” 

First pic slated for reissue is 
“Mutiny,” Mark Stevens-Angela 
Lansbury starrer, to be followed 
by “Carnival Story,” starring Anne 
Baxter and Steve Cochran. Jem, 
headed by Seymour Borde and 
Irwin Joseph, will handle release 
nationally. King Bros. are now 
editing “Gorgo,” sci-fi pic 





(Continued on page 19) 





lease. 


they | 
filmed in England for Metro re-| 


foreign production would secure a 
greater share of the American mar- 
| ket He pointed out that the top- 
| grossing films in Los Angeles this 
(Continued on page 19) 
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[KEY TO ACTORS 





Hollywood, Feb. 9. 

Much of the debate over the 
post-'48 backlog dispute between 
Screen Actors Guild and the ma- 
jors relates to the so-called “stop- 
gap clause” covering films pro- 
duced by SAG 
Aug. 1, 1948. Guild has negotiated 
some $1,500,000 in residual pay- 
ments to actors through use of the 





stop-gap clause, yet the matter of | 


principle inherent in the language | 
remains a key difficulty. 

Clause merely gives SAG the 
right to cancel its contract with any | 


signatory if the latter sells or li-| 


censes to television any films it | 
produced after Aug. 1, 1948. Clause | 
clearly states the opposition to the 
principle of additional payments to 
actors, and characterizes the clause 
as a compromise between SAG and | 
the producers. 

In terms of practical effect, how- | 
ever, the ston-gap clause means | 
that if a producer wishes to stay | 
in business and decides to release | 
post-’48 films to television, he must | 
negotiate a settlement with the | 
Guild. Alternative is termination 
of. the contract and a strike by 
SAG. 1 “s, in Hollywood today, is 


ording of Crucial ‘Stop-Gap Clause’ 





signatories after | 


But this brokerage house also} 
| figures the per-share earnings for 
the new year to show an increase 
because there are now fewer shares 
outstanding. Par earned $2.60 per | 
share last year. 





POSSIBLE STRIKE] | 


Ae tn tn ti i i i 


jtantamount to being out of busi- 
ness. 

However, the majors now point 
to the fact they've never agreed, | 
in principle or otherwise, to repay- 
ment for actors, and point to the 
language of the stop-gap clause as | 
proof. Here's the actual language, | 
from the SAG basic contract, which | 
expired on Jan. 31: 

“The producers take the po- 
sition that as to all film they 
have the unrestricted right 
to use the same for any pur- 
pose. The Guild contends (1) 
that actors may sell their serv- 
ices for a general use or a 
limited use, (2) that in any 
event, television is a new me- 
dium, and that the use for 
television is a different use 
from that ordinarily contem- 
plated in motion picture em- | 
p'oyment, for which the actor | 
should be comvensated. The | 

] 
i 
| 








Guild has no objection to the 
same film being used in di- 
verse ways, provided, the play- 
er gets what the Guild con- | 
siders a fair compensation | 
therefor. The Guild also.con- 


(Continued on page 19) 


| UA's 


Knapp) is acquiring the property 
from the Rockefeller interests now 
has been formally wrapped: up. 
Price believed close to $5,000,000. 

Roxy originally was owned by 
20th-Fox, went to this film com- 
pany’s theatre division upon di- 
vorcement, subsequently was taken 
over by the Rockefellers who 
leased the operation to a group 
headed by Robert Rothafel, neph- 
ew of the eriginal “Roxy.” 

Supervision of the operation a 
few months ago was assumed by 
Russell V. Downing, president of 
Radio City Music Hall, which also 
is Rockefeller-owned. 


MAX YOUNGSTEIN TO 
RE-ROOT IN GOTHAM 


United Artists vp. Max E. 
Youngste'in, who has maintained 
headquarters on the Coast since 
September, will return his base 
of operations to New York in June. 
Youngstein, who has been oversee- 
ing script acquisitions and the as- 
sembling of packages, has long 
maintained that his move to Holly- 
wood was only a temporary one 
and that he would return to the 
UA homeoffice as soon as he and 
Coast v.p. Robert Blumofe con- 
solidated numerous deals. 

Increase in the work load of 
Coast operation and the 
step-up in competition for indie 
projects resulted in Youngstein’s 
temporary Coast stay. However, he 
has been practically commuting 
via jet between N.Y. and L.A. ever 





|} since he shifted his headquarters. 


Despite his “loanout” to the 
Coast, Youngstein has continued te 
be active in eastern amusemeni 
industry charities 
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Germany’s Answer To Bardot’s Pout, 


‘Rosemary’ Beating U.S. Market Jinx 


By VINCENT CANBY 


German film 
about to score iis first major, post- 
war breakthrough in the U. S. mar- 
ket. That's how members of the 
New York importing trade are 
reading receipts now being racked 
up at the Beekman Theatre, east 
side artie, by “Rosemary,” 
hard-as-nails bio of a West German 
boomtime courtesan. Film, which 
is being handled this side by Irv- 
in Shapiro's Flms-Around-The- 
World, opened three weeks ago to 
good-to-excellent reviews and has 
been doing fine biz ever since. 

As a result, importer looks to it 
to break the jinx which seems to 
have been hanging over German 
films in the U. S. market in the 
last 12 to 14 years. There have, of 
course, been other critically well- 
received German pix in recent 
years, notably “The Captain from 
Koepenick,” “The Devil’s Gener- 
al” and “The Bridge,” but trade- 
sters predict that “Rosemary,” be- 
cause of its provocative subject, 
can go on to major success here if 
backed by the thorough selling 
campaign which Films-Around etc. 
is presently planning. 

No postwar German pic has got- 
ten off to as big a start in its New 
York debut, and it’s one of the sad 
facts of importing life that a for- 
eign art entry stands or fails by 
its New York reception. Based on 
this, and the assumptien that | 
“Rosemary” will get the big sell 
from Shapiro, “Rosemary” looks to 
become a winner. 





If it does, the way will undoubt- | 
edly have been made easier for | 


subsequent German films in this 
market, and there will no longer 
be that glaring, West German ex- 
ception to the rule that any good 


(Continued on page 15) 


Eugene W. Castle Dies 
At 62; Film Producer 








satiric, | 





Showing $10,000,000 


For Spiegel’s ‘Summer’. 


Sam Spiegel’s production of 
“Suddenly Last Summer” figures 
to become Columbia's biggest 
money-grossing release since his} 


|“Bridge on the River Kwai,” ac- 


cording to Rube Jackter, Col v ol 


general sales manager. 

Exec said he anticipates $10,000,- 
000 in domestic ‘(United States and 
Canadian) film rentals on the basis 
of returns so far. Spiegel, of 
course, also made “Kwai,” ditto | 
ithe previous “On the Waterfront” 
| for Col. 

| Jackter said that helping the pay- 


off is the release pattern, this being | 


the opening in only two cities, New 

| York and Los Angeles, then five 
resort spots in Florida, and gradu- 
ally in more key cities. Later spots 
benefitted from the impact created 
by the earlier engagements, said 
| Jackter. 


“100-MILLION AUDIENCE 
"AS TARGET FOR OSCAR 


After more than a week of meet- 
| ings—and there will be more—the 
ad-pub representatives of the mo 
| tion picture companies, under the 
aegis of the Motion Picture Assn. 
of America, have set as their goal 
,an audience of 106,000,000 persons 
for the upcoming Oscar television 
show which they're in process of 
promoting. 

This annual Academy Awards 
| outing over NBC takes place April 
4 and would be setting all kinds of 
records if such a quota were 
achieved, particularly on a single 
network. 

All film companies are getting 
behind the promotional! effort, the 
Council of Motion Picture Organ- 
izations is urging newspaper sup- 





’ d hibit 
Fought U.S. ‘Propaganda ‘ected will participate In. the 


By ROBERT J. LANDRY 

Eugene W. Castle the former 
film producer (Castle Films, now 
owned by 
America’s most outspoken critic of 
American governmental propa- 
ganda in foreign countries, 
yesterday morning (Tues.) in N. Y. 


He failed to: rally from surgery of | 


the esophagus performed at Mt. 
Sinai Hospital some months ago. 
He was 62. 

(Body is at Campbell's, Madison 
and 80th, this (Wed.) afternoon 
prior to transport to the family 
pilot in San Francisco in which 
city High Mass will occur.) 

Castle was a San Francisco news- 
paper reporter and newsreel cam- 
eraman in his earlier years. After 
producing theatrical shorts for 
years he pioneered in the home 
movies market, establishing a glo- 
bal distribution system which he 
sold to Universal for a reported 
$3,000,000. Thereafter he operated 
from a Radio City office as an in- 
vestment counselor But much of 
his recent energies went into his 
personal campaign against Amer- 
ican overseas information opera- 
tions, of which he was undoubted- 
ly the natien’s foremost critic. In 
this connection he became widely 
acquainted with members of Con- 
gress. He testified over a period 
of years before some 30-odd com- 
mittee meetings and, since he was 
a forceful and determined advocate 
of his own views, was credited with 
inspiring economy reactions 
against USIA, ete. 

Castle wrete incessantly for va- 
rious magazines and published two 


books, “Billions, Blunders and 
Baloney” and “The Great Give- 
away.” Latter volume had a sub- 


stantial sale and a considerable in- 
fluence behind scenes in Washing- 
ton. He made innumerable radio 
and television panel appearances. 

A man of, great energy he had 
made several trips to foreign coun- 
tries gathering data for his writ- 
ings. During an extended visit last 
summer to Britain, France, Spain 
and Portugal he developed the ill- 
ness which finally brought him 
back to surgery from whose com- 
plications he never recovered. 

His widow, Mildred, was a form- 
er musical comedy showgirl. Castle 
was a cousin of the Coliserule ac- 
ter, lea Carrilleg pics 


Universal) who became | 


died | 


| campaign, perhaps more so than 
they did last year. Further, NBC 


will be plugging the program on its 


own outlets. 


| (or whatever the tv equivalent at 
home) for the Oscar presentations 
|}on the smail screen and nobody's 
worried about theatre attendance 
that April 4 night. Pic trade is 
concerned about the long-term in- 
|stitutional and individual-picture 
| Values that will accrue. 


N. Y. to L. A. 


Steve Allen 
Martin Balsam 
Joe Barbera 
Bert Berman 
Geraldine Brooks 
Phil Cohan 

Mike Connors 
Dorthy Dandrige 
James A. Doolittle 
| Kirk Douglas 
Nanctte Fabray 
Ed Fitzgerald 
Bert I. Gordon 
Ben Grauer 
Jules Green 
Harry Guardino 
Buddy Hackett 
Pat Harrington 
Judy Holliday 
Ross Hunter 
Mike Kellin 

Sy Kertzman 
Kingston Trio 
Don Knotts 
Monica Lewis 
Herbert Lom 
Stan Margulies 
Elsa Maxwell 
Col. Tim MeCoy 
Frank McFadden 
Joseph Moskowitz 
Ken Murray 
Louis Nye 
Karei Pearson 
Earl Peed 

Otto Preminger 
Janes G. Riddell 
Redert Ryan 
Herbert Sargent 
Jo Stafford 
Leonard Stern 
Mike Todd, Jr. 


Europe to U. S. 
Lloyd V. Almirall 
Josephine Baker 
Harry M. Engel Jr. 
Raymond Gerome 
Hal Holbrook 
Martin Tahse 








| 
Film industry is hoping for SRO 


‘Petticoat’ Beats ‘Pillow’ 


Universal “Operation Petti- 
| coat’ is said to have racked up 


| a theatre gross of $6,000,000 
in its first 443 completed en- 


gagements as of the week 
ended Thursday (4). 
The picture, produced by 


Cary Grant's Granart Produc- 
tions, is reported to be run- 
| ning more than 58% ahead of 
“Pillow Talk,” U’s big grosser 
of last fall. 


Corkery at Mar del Plata, 
| Then Dickers for MPEA 
On New Argentine Pact 


Following the Argentine Film 
Festival at Mar del Plata March 
8-17, Robert J. Corkery, veepee of 
the Motion Picture Export Assn. 
and director of the Latin American 
division, will stay on to work out 
terms for the extension of MPEA's 
film pact with Argentina which ex- 
pires March 31. 

Corkery will be official U.S. 
delegate to the fest. Also attend- 
ing the show will be George Viet- 
heer, MPEA exec officer. 

Plans for MPEA participation in 
the festival were set last week dur- 
ing visit to New York of Enzo Ar- 
digo, prexy of Argentina's perma- 
ment Commission of International 





Film Festivals. U.S. film entries 
agreed upon are M-G's “The Wreck 
of The Mary Deare” and Col’s 


“Last Angry Man.” Some Ameri- 
can stars also are expected to at- 
tend as guests of the Argentine 
government, but so far none has 
been definitely committed. 

© particular difficulties are an- 
ticipated in negotiations for film 
pact extension in light of the “‘firm- 
ness” of the Argentine peso during 
the last six to eight months. 


Arg. President Invited 
To Mar del Plata Fest 


Buenos Aires, Feb. 2. 

A delegation of screen personali- 
ties, headed by Enzo Ardigo, presi- 
dent of the organizing committee 
of the Second Mar del Plata Film 
Fest, was received here by Presi- 
dent Frondizi at the Government 
House. An. official investigation 
was extended to him to attend this 
event, first in a series of Sesqui- 
centennial Independence Celebra- 





| 


] tions. 


Frondizi took this opportunity to 
| express his views on loca! films, 
| showing familiarity with the work 
| of producers Atilio Mentasti, Mario 
| Soffici, Lucas Demare, Oscar La- 
| gomarsine and stars who were 
present at the reception. He sug- 
gested that they try to put across 
a genuine Argentine spirit in their 
pictures. The producers, true to 
| form, took advantage of the situa- 
tion to press home the need for 
amendments in the Film Law, with 
|intensified protectionism urged. 





‘BOLD AND BRAVE’ SUIT 


Filmakers Vs. RKO Teleradie 
Involves U 





Suit asking damages of $1,000,- 
000 from RKO Teleradio was filed 
in New York Federal Court this 
past week by Filmakers Releasing 
Organization. 

Allegation is that RKO, as holder 
of distribution rights to Filmakers’ 
“Bold and the Brave,” assigned 
such rights to Universal and other 
companies contrary to contract. 





U. S. to Europe 
Herman Cohen 
Denholm Elliott 
Leo Kerz 
Halsey Raines 
Artur Rubinstein 


L. A. to N. Y. 


Jerry Devine 

Aiex Harrison 
Gregory Morton 
Eddie Rio 

Geoffrey Shurlock 
Al Rylander 

Ben Goffstein 
Sammy Lewis ' 
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| be sold or filmed” 





} 


| veils this month... 








New York Sound Track 


+o 


Racketeer Joe Adonis, now residing (voluntarily) in Milan, Italy, as 
he has been for the past four years, told longtime agent-pal Georgie 
Wood, of the William Morris Agency, that his “life story will not ever 
and “at least I have my own story straight.” Latter 
| may be a dig at the reported “glorifiication” attempt in a proposed 
| biopic of Charles (Lucky) Luciano, now residing in Sicily. Latter was 
| deported: Adonis was not. 


When John Hamrick’s New Music Theatre opened at Portland, Ore 





|last week, manager Katherine Marshall selected phone number CA 


6-6843 which dial-spells out as CA M-OVIE. 
Paramount still refraining from any major bally about its Interna- 


| tional Telemeter. There will be no press junket to Toronto when it un- 


There's some word around that Barney Ross’ suit 
against United Artists, over the ads for his biopic, is due for a pre- 
trial settlement. 

MPEA Mediterranean topper Frank Gervasi is expected to leave this 
week for Egypt to dea! with authorities in that country on the oft- 
postponed edict calling for “Egyptianization” of all company toppers 
in that country ... At the same time, Henry Bergese is expected to 
arrive in Rome from Paris to assume his post as Gervasi's assistant in 
the Rome MPEA office . . . Gervasi is expected to be away for about 


| two weeks. 


Robert Fontaine sums up the experiences of most pro scribes in his 
tome, “That's A Good Question” ‘The Writer), in which his answers 
are sharpened by wit. One all-too-familiar question “I have a wonder- 
ful idea for a story. If I give you the idea will you write the story and 
give me half?” is answered succinctly—‘“I have a better idea.” This 
sparkling book is off-beat for the publisher, nevertheless informative 

. Cameron Shipp sails on a slow boat to China, Feb, 15. Will com- 
plete his autobiography “Great Heavens, Mr. Shipp!” on the cruise. 
His Hollywood experiences will be aired first in Satevepost. 

Stanley Ross, editor and associate publisher of El Diario de Nueva 
York, advises that this newspaper has increased its circulation “from 
59,000 to close to 70,000” since the recent demise of the N.Y. edition of 
E] Imparcial. Mats of the latter paper are no longer flown to N.Y. from 
San Juan and printed here as was recently stated. 

“The Chasers,” French import starring Jacques Charrier, Brigitte 
Bardot’s husband, is being touted as the sexiest of the “new wave” 
films. It was written and directed by 30-year-old Jean-Pierre Mocky 
and deals with the exploits of two young men looking for romance on 
the streets of Paris on a Saturday night .. . Universal's “Operation 
Petticoat” has moved into a seventh week in 21 key city first-run en- 
gagements . . . United Artists has booked “Solomon and Sheba” in 
342 domestic situations during Lincoln’s and Washington's Birthdays 
. .. Richard Beltran, Harvey Epstein and Eric Glaister have joined the 
Ben Adler Advertising Service .. . Fredric March and Florence EI- 
dridge (Mrs. March) off on an around-the-world tour after completing 
“Inherit the Wind” for Stanley Kramer ...L S. Yeaworth Jr. is on a 
leave from Valley Forge Films to co-produce (with Jack Harris) and 
direct “Dinosaurus.” Yeaworth did “The Blob” and “Four D Man” in 
his own studios in Chester Springs, Pa. for Harris ... Phil Gerard to 
Washington for meetings with the Danish ambassador on promotion 
plans on “The Snow Queen,” the Soviet animated film based on a Hans 
Christian Anderson story . . Judy Holliday back in Gotham after 
winding up “The Bells Are Ringing” for Metro .. . Kirk Douglas and 
his pub-ad chief Stan Margulies in from the Coast to set premiere 
plans for “Spartacus” with Universal homeoffice officials. 


Herb Krone, show biz reporter for the Lancaster (Pa.) New Era, ‘re- 
tired last Saturday (30) after 45 years on the job. His own sheet pub- 
licly dubbed him “a legend in his lifetime,” and last week devoted a 
full two columns to the newsman’s exploits since 1915. These included 
a stint as managing editor during World War I, amd his claim to mak- 
ing the first news broadcast in the United States—using $40 worth of 
equipment he bought and assembled himself. Out of this grew Lan- 
caster’s radio station WGAL. 

Mel Ferrer makes this producer bow with “Nine Coaches. Waiting,” 
Mary Stewart tome which he and Dorethy Kingsley bought for their 
Dome Productions, lensed in France for Columbia Pictures release 
.. . Rod Steiger gets title role in “Leogardo,” biopic of Leomarde da 
Vinci, to be produced in Itlay by John Burrows and Leonard Acker- 
man... Jerry Lewis, to be produced, directed from his own original, 
will play most of his star role in “The Bellboy” in pantomime and 
sans dialog . . . Albert Zugsmith prepping “Dondi” comic strip char- 
acter as a theatrical film series. 

Geoffrey Shurlock, Hollywood-based chief of the Production Code, 
in New York for four days following his appearance Wednesday (3) be- 
fore the House Postal Operations Subcommittee in Washington ° 
Ruth Pologe, American International publicist, gets married next Sat- 
urday (13). Groom is Irwin W. Levinson of Morningstar-Paisley Co. ... 
Emile J. Lustig, film consultant, has moved into new offices on 57th 
Street. 

George Marton, 20th-Fox’s European story rep, arrived in N.Y. last 
week for story conferences with Joe Moskowitz, veepee and eastern 
studio rep . . . Maurice Chevalier will travel to Australia to attend 
opening of “Can-Can” at the Esquire Theatre in Melbourne March 24 
.. . Taylor Mills, director of the MPAA's public relations and infor- 
mation dept. here, was on the other end of a beep-telephone on John 
Wingate’s WOR radio news show last Wednesday (3) evening. Topic of 
interview was quality of current films and tied into House Postal Op- 
erations Subcommittee hearings in Washington . . . Dell reports 3,000,- 
000 paperback copies of Grace Metalious’ “Return to Peyton Place” 
(due for 20th production), already have been sold. 

Alfred A. Knopf has just published Erich Kuby’s German novel, 
“Rosemarie,” the heroine of which is drawn from the same real-life 
prostie whose story is told in the German import, “Rosemary,” cur- 
rently at the Beekman. R. C. J. Muller did the English translation of 
novel . Alex Harrison, 20th-Fox general sales manager, is in Los 
Angeles this week . Michael Safra, French producer, in town _ 
Paris ... Spyros Skouras, due back from Europe early next week, 
scheduled to lead a band of newspaper folk and young Fox stars he 
_t. Louis Feb. 19 to attend the U.S. premiere of “The Wind Cannot 
Read” at Pageant Theatre ... Arthur Sachsen, Valiant Films veepee 
and genera) sales mgr., on a cross- country junket selling * ‘The Sword 
and The Cross,” “Grisbi” and “A Kiss for A Killer.” 

Arthur L. Mayer journeys to Philadelphia tomorrow (Thurs.) to ad- 
dress the Annenberg School of Communications on the art-industry of 
motion pictures . . . Burt Balaban’s “Murder, Inc.,” which 20th-Fox 
will release, goes before the cameras here Monday (15) at the Film- 
ways Studio and various N.Y.C. locations .. . The Vancouver ‘(B.C.) In- 
ternational Film Festival has reserved the dates: July 11-23 .. . Bill 
Reich, general mgr. for American Internat’] Export Corp., has set a 
distrib agreement with Imperial Films do Brazil . . .“Les Draguours” 
(“The Chasers”), French import being handled this side by Gasten 
Hakim Productions, will follow Tem Brandon’s Japanese cycle at the 
Little Carnegie .. . Continental Distributing’s “The Big Chief” star- 


ring Fernandel goes into the Baronet and “Expresso Bongo,” starring 
Laufence Harvey, into the Sutton, following the current attractions. 
Metro’s film version of John O’Hara’s “Butterfield 8" went before 
the camera in Gotham on Monday (8). Filming started at Hi Brewn’s 
Production Center Studios with a cast headed by Elizabeth Taylor, 
Laurence Harvey, Eddie Fisher and Dina Merrill. Major sequences of 


(Continued on. page. 40) 
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‘Smut And None-Sense’ 


[SAN JOSE NEWS ON 


KATE GRANAHAN] 





Who's that lady, Rep. Kathryn E. Granahan (D., Penn.), chair- 
man of the House Subcommittee on Postal Operations? 

The Intellectual Freedom Committee of the American Library 
Assn., has drawn up a portrait of the Congresswoman, consisting 
primarily of quotes which she furnfShed the nation’s press last 
year while on a junket to collect evidence on “filth in the mails.” 

She is reported to have said in Los Angeles: “I have never 
known such perversion as there is out here” and to have called 
Chicago “the heart of the expanding multi-million-dollar-a-year 
smut-peddling business.” In San Francisco she is quoted as stating: 
Eighty percent of the inmates of juvenile mental institutions in 


Pennsylvania are children under 15 and everyone of them is there 


because they rea 


| this (lewd) literature.” Another of what the San 


d her “amazing statistics”: “One 


Francisco Chronicle (Nov. 13) calle 

of 12 persons arrested in the nation are juveniles and in every case 
they are found to be hiding this kind of literature in their pockets 
or under their pillows.” She later amended this to “practically 
évery case 

She also has suggested that the “flood of smut engulfing our na- 
tion” is “Communist-inspired.” Said she: “The same attorneys who 
defend the Communists” are also the ones who defend persons ac- 
cused of publishing obscene literature 

The San Jo News (Nov. 14) called the Granahan claims “smut 
and none-sense.” 

Checking The Underworld? 

Comment f book publishing sources, magazines and the Au- 
thors League of America, all in Manhattan, expressed some ad- 
vance curio s to the Pennsylvania congresswoman, Kathryn E. 
Granahan. and her motivations. Her late husband had occupied 
the Congres al seat before her. Until now she has been little 
known and her power via the Postal Affairs Subcommittee to com- 
mand the co inications media to answer to her (deemed-cbses- 
sional) charge of “filth” -is raising some eyebrows. 

That sl ; said publicly that Chicago is the centre of a trade 
in pornogra ce magazines but that she invited the editors of the 
nation’s leading housewife periodicals is seen as a case of check- 
ing tl inde rid at the parish tea 

Authors League of America had asked to be heard by the Postal 
subcommittee and reported itself refused However it was ex- 
plained in Washington that the first Granahan hearings were to be 
onlv twe hours daily for two days. Further hearings in some weeks 


will hear anyone wishing to testify, it 


*s said. 








3 Hit Soviet-Indoctrinated Talent 


American Legion Says it Will Take Issue to Public 
Film Industry Weighs Seriousness of Threat 
+ 


reaction to the Ameri- 
tement that it 
necessary re- 
members, the | 
11 Americans” to} 
invasion of Ameri-| 
Soviet-indoctrin- 
e form of “‘let’s 


Industry 
eal Legit - 


“will marShall all 


ms sta 
sources to ale its 
public and 


*“t} renewed 


ne 


oO’ 


ean filmdom by 
Srna? ¢ +} 


ated artis 


00 


wait and seé what the veterans 
group does See separate New 
Orleans sto! page 2. reporting 
Legion attack on “Cranes Are 
Flying 

The film business, at least those 
sources willing to comment in New 
York. adopted the general view 
that if the American Legion merely 
fcllowed an informational policy 


and left the decision to the public 
to see or not see a par-| 
the film industry | 
with the powerful} 


as whether 
ticular picture 
had no quarrel 
veterans OQ! 

However, there were indications 
that if the American Legion re- 
sorts to picketing of theatres and 
pictures and other overt beycott | 
attempts, there are individuals who 
are prepared to take all possible 


gan 


ization 


legal actions against these tactics. 
Otto Preminger, who was sin- 
gled out by the American Legion 


for employing Dalton Trumbo to 


write the screenplay of “Exodus,” 
has previously made known his 
views in answer to an editorial 


that appeared in the N.Y. News, In 
Preminger said the News 
nent him for putting 


essence 
should comp! 


Trumbo’s name on the screen. 
“Now the segment of the Ameri- 
can public which doesn’t want to 
see a Trumbo picture is fairly | 
warned,” Preminger added He 
nected that he agreed with the 
News that there was no law forc- 
ing anybody to see any of his 
pictures 
Youngstein’s Views 
Max E Youngstein, United 
Artists v.p., is an outspoken advo-| 
cate of seeking legal action when} 


pressure groups resort to picket- 
ing, boycotts or other overt actions 
to keep people out of theatres. 
On a recent appearance on David 
Susskind’s “Open End” tv show, 
Youngstein stated specifically that. 
legal means should be taken if the | 
Catholic Legion of Decency and 


“other pressure groups” resort to 
(Continued on pagé*rg) 








FORM JEM DISTRIBBERY 
Seymour Borde, Irwin Joseph To 
Operate Nationally 





Los Angeles, Feb. 9. 

Seymour Borde, formerly with 
J. Arthur Rank, RKO and Favorite 
Films, and Irwin Joseph, vet dis- 
trib, have formed JEM Distribut- 
ing Corp., to operate on a national 
scale. 

Borde will 
while Joseph 
Chicago. 


‘Clean Horror 
Harms no Kids 


—Herman Cohen 


There’s nothing wrong’ with 
good, clean, teenage horror films 
according to producer 


here 
ol 


headquarter 
will operate out 





ithe television 


‘though not out in the open, partly 


Herman | 


Cohen, who may well be the daddy 


of teenage horror films (“I Was a 
Teenage Werewolf,” “. . .Teenage 


Frankenstein,” etc.) Cohen, whose 
last film was American Interna 
tional’s “Horrors of The © Black | 


Museum,” stopped off in New York 
last week en route from Hollywood 
to London where March 10 he 


starts shooting his latest for AIP, | 


“Konga,” a co-production with 
Anglo-Amalgamated. 

Cohen _ says that although 
“Horrors” got an “X”" certificate in 
England, meaning that it was 
suitable for “adults only” of 16 
and'over, that still included a size 
able number of teenagers, and thus 
film managed to become a big b.o 
success in Britain. He expects 
“Konga,” a story of a. teenage 
chimpanzee who, as the result of 
some peculiar botanist’s 
ments, grows 50 feet tall, will get 
an “A” certificate, 
British kiddies will be able to see 
it as long as they're accompanied 
by adults. 

“Konga,” which goes in color and 


CinemaScope, is budgeted at 
$750,000, with Cohen and AIP 
yn~¢Continued on page 21) * 


experi- | 


which means | 


| 


i 





HAPPY-TALK FAM Granahan Hearings Prove Inane; 
ITT SHEETS Post Office Subcommittee Wanders 
ike Prankovich) has Just turned F ar Off Its Own Jurisdiction 


Mike Frankovich) has just turned 





soothsayer to predict that in 10) . 

years but three film companies of , By LES CARPENTER 
those now extant will be function- } las ; 

- ow e nt nctio ck Takes urt | Washington, Feb. 9. 
ing, h includes Columbia in, AA Sto Sp Write off the House Granahan 


natch. As to that, anyone may wrap | Allied Artists common stock Subcommittee probe of sexy mo- 





his brains in a turban. | issue, usually one of the quiet- | tion pictures, film ads, magazines 

Worthy of attention is the fact est on the American Stock Ex- and books as hardly more than a 
that at least three companies which | change, suddenly was ‘Fatal publicity stunt. There’s no pros- 
looked very bad at one point with- ously traded last week. Tota pect in sight that any serious leg- 
in the last five years have since of 23,400 shares exchanged islation of any type will emerge 
reappeared with shiny new chrome hands and the price went to $5, from it wiatina ” 





on the corporate body. These are,| UP one quarter. Actually, the subcommittee was 


respectively, Metro, Warners and, No ae a : eae way outside its legislative jurisdic- 

most recently, Universal going on, howevel was 8 tion in the first place. The group 
The three cz inn 2 identical matter of insiders increasing a : ; a -, ot 

1e three cases are not identical headed by Rep. Kathryn E. Gran- 


| their holdings 


ahan, a Philadelphia widow who 
succeeded her husband as a Dem- 
ocratic member of Congress, has 
its authority limited to the opera- 


in that the troubles were different 
in each company. Yet they shared 
common “transition fevers” of 
age. The track rec- 





Arthur Mayer On 








tne 


ord 





of each had been .made during tions of the U.S. postal service. 
the mass-producing-block-selling But everyone knows a Congres- 
period of the industry. ° sional subcommittee can harvest 
Joe Vogel's war against the Green Sheet: Fine considerable newspaper space by 
raiders that sought to gain control ° y | talking about sex or motion pic- 


tures—and the Granahan outfit did 
both 

In the background is the grow- 
ing Congressional concern that 
| America’s morals have slipped, and 
the tendency on Capitol Hill to 


of Metro was a well-publicized and 
extensively -cheered tale. In the 
process he drew the sympathy vote 
his fellow-showmen and those 
do not fancy modern cor- 
poration boarding - and - scuttling 


But Too Limited 


Effectiveness of the Motion Pic- 


ot 


who 


methods. Actually it now appears| ture Assn. of America’s monthly | relate this state of affairs not to 
that the therapy applied to and at Green Sheet, compilation of re-| political and commercial corrup- 
Universal was equally dramatic, views of current films by 11 na-| tion but to the old scapegoat, show 


business 

Television has taken the worst 
pasting for its quiz show cheating. 
One of the Granahan Subcommit- 
tee witnesses, Geoffrey Shurlock, 
chief of MPAA'’s production code, 


tional organizations, might be vast- 
ly increased (1) if it were expanded 
to include all films, foreign as well 
as domestic, and (2) if its circula- 
|tion were increased so that every 
| family or organization or individual 


because of the strain of secrecy 
which characterizes U's chief, Mil- 
ton Rackmil, whose training was 
Via accountancy 

The Revamp 


Certainly the operating profit of that so desired would receive a| Was mene aes de aes Gane 
1 $1.031.066 registere J srca} copy, Arthur L. Mayer, one of the | responsibility for the national drop 
$1,031,066 registered by Universal in moral standards 


industry's elder spokesmen, said in 
New York Friday (5 | “We,” he said of the film indus- 
Mayer's statement was made by try, “certainly haven't led the pa- 
way of comment on_ testimony | (Continued on page 23) 


for fiscal 1959 represents a notable 
turnabout for a company that was 
being counted out at this time last 


year. It also “demonstrates the . abe 

vagaries of the film business and given by film people at the House hs i 4h 
the ups and downs various amuse-| Postal Operations Subcommittee 

ment enterprises face from year hearings in Washington last week. ner 


Recently elected to the board of 
the Independent Film Importers 
and Distributors of America, and 
one of that organization's staunch- 


to year. (Universal was founded in 
1912) 


Fear was being expressed at the 


$1-Mil From U-I 


end of 1958, particularly in ex- 

hibitor circles, that prexy Milton est advocates of classification of 

R. Rackmil was intent o etting films, Mayer's remarks about the r 

t. Rack was intent on g tting anes Eyer 3 comm ; Los Angeles, Feb. 9 

out of the film business. Fiscal, Green Sheet were prompted by RKO-General has received $1 

1958 ended with a loss of over, figures cited at the hearings by a 000.000 in cash j pr ne — 

$1,200,000. In addition, Rackmil | representative of the Motion Pic- suit filed oom em = omew of its 

had instituted policies that many | ture Assn. of America. Mrs. Mar- |; “cal P yoauss 86) Same 
, Universal Pictures over percentage 


then interpreted as the prelude to garet Twyman, who is MPAA'’s di- latter was entitled to for distrit 
a i ) -d to for distribu- 




















(Ce » age 2 ‘ , age 2 c r . : 
Con.inued on page 21) (Continued on page 21) tion of 29 RKO films, Settlement 
— ee Was reached on day before it was 
- to have come to trial (5 
Wh M e | . Wi {s Re i| m Pi f 9 Universal was charged with 
() fa ) al y ami \ if ITeS¢ | having improperly retained an ex- 
ne xe }cess fee of $1,017,83643 in con- 
By GENE ARNEEL |nection with its distribution of a 


|package of features previously 


Who's leveling with whom in the picture business these days? 
produced for RKO-Teleradio Pic- 


Allied Theatre Owners of Indiana-.has passed a formal resolution 


calling for “an increase in the number of pictures that will be | tures 
good entertainment for family patronage in all theatres.” At the | Distrib contended it was en- 
same time a knowledgable industryite writes to a colleague: “The titled to retain amount as a pen- 


jalty, since RKO had failed to de- 
|liver Howard Hughes’ * Jet Pilot” 
| by June 1, 1957, date of delivery 


unfortunate point about family pictures is that too many of them 
hardly earn their negative and print costs.” Author of the latter 
note must remain anonymous but the idea is gotten across 


| 
| 
J 


He names the “family” pictures listed over the past 12 months | specified in pact. Contract between 
collectively by the religious and educational organizations par- the two éompanies specified that 
ticipating in the “Green Sheet” film reviewing service in which if the film was delivered before 


this date Universal was to receive 
15°° of the gross revenue on films, 


the Motion Picture Assn. of America cooperates. The titles include: 
“Sheriff of Fractured Jaw,” “Smiley Gets a Gun,” “Tonka,” “Five | 
Jesse | 
' 
| 


Pennies,” “Horse Soldiers,” “John Paul Jones,” “Alias otherwise it would get 25° 

James,” “The Buccaneer,” “Darby O'Gill and the Little People,” In settlement, RKO waived the 
“Inn of the Sixth Happiness,” “Mustang,” “Sleeping Beauty,” $17,836.43 claimed in excess of 
“Tom Thumb,” “Big Circus,” “Big Fisherman,” “Carry On, Ser- | $1,000,000 settlement, as weil as 


geant,” “Hound Dog Man,” “1001 Arabian Nights,” “Tarzan the 
Ape Man” and “Third Man on the Mountain.’ 


| interest 
The glaring fact is that only a discouraging few of these have 


‘ yTUCD? Tans 
come out on top, commercially. The dollars-and-cents conclusion | WILD RIVER LOOMS AS 
is that it doesn’t pay for a producer to try to make pictures for 20TH FILM AT CANNES 


the family. Adults and the smart-aleck teenagers of today ap- 





parently don’t want them. 

Producer Sam Spiegel prefers, he says, to leave the moppet 
market to Walt Disney because Disney knows how to cater to it 
best. He's correct, to the extent that Disney's “Shaggy Dog” was 
one of the great money-makers last year. But consider this, too 
“Dog” was the only one of the five top pictures of last year that 
iad appeal for the kids; the others all were “adult.” 

And a standout boxoffice draw at present is Spiegel’s “Suddenly 
Last Summer,” which deals with such matters as homosexuality 
and cannibalism. Hardly kids’ stuff, but it’s a smash success 

Of the Green Sheet list “Inn of the Sixth Happiness,” (20th-Fox) 
proved a nice winner but most of the others were hardly unusual. 
The majority were flops. 

The Indiana theatremen noted a “continuing growth in the 
practice of using plots and themes which oppose all accepted 
standards of good social and moral living.” 

The Hoosier exhibs believe the theatre-going public is “more 
interested in seeing good, wholesome entertainment that has not 
been impregnated with message or pseudo entertainment on social 
problems or moral issues.” 

Disney's “Sleeping Beauty”—with no social stuff whatever—may 
jast about bréwk ever!" *< wets tan 


| 20th-Fox is considering enter- 
jing Elia Kazan's “Wild River” at 
;}upcoming Cannes Film Festival 
| May 4-20 

Producer-director now is in New 
York supervising editing and s¢or- 
| ing of the De Luxe color-Cinema- 
Scope production which was shot 
| principally on Tennessee locations. 
| Film stars Montgomery Clift and 
Lee Remick 


Allied Artists Pays 133¢ 

| Hollywood, Feb. 9. 

| Allied Artists has declared 
quarterly dividend of 1334¢ per 
| share on company’s 514° pre- 
[el stock. 


0 


Melon is payable March 15 to 
stockholders of ‘record Marek 8. 
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Onee Mere, With 
Feeling 
(TECHNICGLOR) 


Excellent film version of the 
Harry Kurnitz Broadway play. 
Yul Brynner and late Kay 
Kendall for marquee bait. Top 
b.o. indicated. 





Hollywood, Jan. 28. 


Columbia release of a Stanley Donen | 
production Stars Yul Brynner, Kay Ken- 
dall: costars Gregory Ratoff. Screenplay, 


Harry Kurnitz, based on his play; cam- 
era, Georges Perinal; production de- 
signer, Alex Jrauner; editor, Jack Har- 
ris. Previewed at Stantey Warner Bev- 
erly Theatre, Jan. 28, ’60. Running time, 
92 MINS. 

Victor Fabian ....... . Yul Brynner 
Dolly Fabian Kay Kendall 
Dr. Hilliard ‘ Geoffrey Toone 
Jascha Gendel .. Maxwell Shaw 
Mr. Wilbur Mervyn Johns | 
Bardimi Martin Benson | 
Chester Harry Lockhart 
Maxwell Archer ........ Gregory Ratoff 


The bright, entertaining touches 
of producer-director Stanley Donen 
breeze through “Once More, With 
Feeling” like an allegro, making 
a good Broadway play into a better 
motion picture. It’s a smart, per- 
fectly cast comedy that will put 
ihe impressive sight ef Yul Bryn- 
ner and Kay Kendall on the screen 
and the welcome sound of profits 
on Columbia’s iedger. 

Miss Kendall died less 
three months after “Once More 
‘was oe There will be tugs | 
of the heart with her last per- 
formance, but they wiil oaly serve 
to highlight the remembrance of | 
a lively, exciting personality. Her 
eyes clouded with tears, Miss Ken- | 
dall blows away a kiss in her final | 
scene, the sentiment seeming) 
peculiarly prophetic. However, the | 
picture of the actress through the | 
rest of the film is one of life and} 
of a spirited performer who sym- | 
bolizes the grace, the complexities, | 
the unpredictabilities and _ the 
beauty of woman. 

As pompous symphony con- 
ductor with a love of fine music | 
that surpasses his participation in | 
mundane existence, Brynner turns | 
in perhaps his best performance 
since the successive “The King 
and I” and “Anastasia.” In his 
hands, the character has strength 
and humor, with Brynner adeptly 
playing sly appeal against defiant 
arrogance. Together, he and Miss 
Kendall make an overwhelming 
screen couple. 

Harry Kurnitz wrote the screen- 
play from his own play, moved the | 
setiing from the United States to | 
Europe and came up with a script- | 
ful of witty dialog and amusing | 
situations. There's one gag which | 
occasionally is overextended, but | 
the repetition is infrequent, and | 
it's mainly a tight screenplay that 
moves well. Donen and Kurnitz 
have added imaginative bits of 
business to the basic story and are 
most successful with more than a 
dozen works of art bearing Bryn- 
ner’s likeness. The maestro’s per- 
sonality is refleeted directly by 
the paintings and busts, with every 
camera angle uproariously tuning 
in a different facet of the char-| 
acter 

Unfortunately, there’s another 
bit of business that doesn't turn 
out quite so well when a violinist, 
seeking sympathy for his neurotic 
hand, unintentionally makes a vul- 
gar hand sign that sent the pre- 
view audience into embarrassed 
titters. While the scene detracts 
from’ the picture, it more likely 
shou'd be chalked up to poor 
judginent than bad taste. 

The eonflict of “Once More, | 
With Feeling” finds Brynner at | 
odds with the world. He makes 
great music, but he can’t get along 
with his musicians or the orches- 
tra’s board of trustees, and his 
pretty wife, Miss Kendall, must 
soothe feelings all the way around. | 
Eventually she has enough of her 
egomaniac husband, leaves him 
and decides to marry a physicist. 
Only it seems she and Brynner 
never really bothered to tie the 
knot officially, and now, to avoid | 
notoriety, they must be married | 
so she can get a divorce and be | 
free to wed the physicist. The con- | 
ductor agrees in exchange for sev- | 
eral more days’ togetherness while | 
he leads the London Festival 
Orchestra, and it’s enough to get 
them back together for good. 

In support of the stars, Gregory | 
Ratof{ is excellent as the agent, | 
prone to absurd cemparisons and | 
remarkably able to keep the war- 
ring mates in hand. Geoffrey 
Toone is good as the physicist, 
Maxwell Shaw funny as the vio- 
linist, Martin Benson and Harry | 
Lockart fine as the orchestra man- 
ager and conductor's assistant re- 
spectively. Mervyn Johns, as the 
symphony’s key backer, is very | 
good, cracking over with one of | 
the film’s best lines when, seeking 
the man who leads the orchestra, 
he rushes up to a musician and 
says, “Take me to your leader.” | 

The Donen production is a lavish 
film, sparkling with Alex Trau- 
ner’s design and Georges Perinal's 


than | 


a 


| 


| Story” will 


| the 


| two expert farceurs, get the chief 


| helpful. Among the other players, | 


Technicolor photography. Donen’s 
direction maintains a swift style | 
that is continued adeptly by editor | 
Jack Harris. Sound by Joseph D¢ 
Bretagne is fine, and Muir Mathie- 
son ably conducted the music 
which integrates with Brynner’s 
leading the music of Beethoven 
Liszt, Wagner and Sousa among 
others. Femme patrons will get an 
added kick out of the wardrobe 
designed for Miss Kendall by 
Givenchy. And everyone will get 
a kick out of the clever main titles 
designed by Maurice Binder 

Ron. 


Tall Story 


Mild Josh Logan collegiate 
farce. B.o. rests on stars An- 
thony Perkins and newcomer 
Jane Fonda. 


Hollywood, Feb. 5 
Warners release produced and directed 
by Joshua Legan. Stars Anthony Perkins 
and Jane Fenda; features Ray Walston, 
Marc Connelly and Anne Jackson. Asso 
ciated producer, Ben Kadish; screenplay. 
re 3 ein; based on the play by 
Howard Lindsay and Russel Crouse taken 
from Howard Nemerov’s book. “The 
Homecoming Game’’; camera, Elisworth 
Fredericks, music, Cyril Mockridge; edi- 
tor, Philip W. Anderson. Previewed at 
the studio, Feb. 2, "60. Running time, 9! 
MINS. 


| ee Antho 
June Ryder stk a 
Leo Sullivan 
Charles Osman . 
Myra Sullivan 
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.. Ray Walston 
- Mare Connelly 
Anne Jackson 


Coach Hardy urray Hamilton 
President Nagel ........... Bob Wright 
D. ae th 00 0060s ownne rt Burns 
First D. A. Man .... Kar! Lukas 
COMED vv ceks's Seance Elizabeth Patterson 


The way the ball bounces in 
“Tall Story,” a collegiate basket- 
ball story, is not very high. While 
the Warners release has its divert- 
ing moments, it is trivial consider- 
ing the highpowered talents con- 
nected with it. Joshua Logan pro- 
duced and directed the film which 
stars Anthony Perkins and Jane 
Fonda, latter in her film bow 
Despite its mild nature, “Tall 
probably be a good 
attraction for younger audiences. | 

This one began .as a novel by 
Howard Nemerov. satirical in its 
treatment of the coilision that oc- 
curs when academic freedom must 
compete with “practical” collegiate 
concerns, i.e., a winning athletic 
team. This seriousness was par- 


tially lost in the stage play by 
Howard Lindsay and Russel 
Crouse made from the novel, 


called “The Homecoming Game. 


|It has been completely dumped 


in the film version by J. J. Epsteia. 

An ethics professor's devotion 
to ethics, which had a forlorn but 
admirable dignity in Nemerov's 
original, has now been thinned to 
mere intellectual foolishness when 
confronted with the important 
things of the world (a), intercol- 
legiate sports and (b) sex urges of 
the young. 

There’s nothing wrong, of 
course, with making a farce out of 
a satire, and Epstein’s screenplay 
might have played with actors and 
a director better keyed to this 
form than those involved in “Tall 
Story.” The greatest disappoint- 
ment about the film is the lack of 


| freshness and invention displayed 


by Logan, often a perceptive di- | 
rector. His use of closeups is good 
and has some novelty in this era 
of the big, busy screen. The sex 
humor, however, stems directly 
from burlesque and having it 
played by clean, young people 
does not make it fresh. Even a 
running gag of a young man in a 
shower, something of a Logan 
trademark, does not play for the 
humor intended. 

The slim plot has to do with 
Perkins’ romance with Miss Fonda. 


| Although he is a third-year man in 


college, he is thrown mentally by | 
stimulation her presence 
causes him, so he flunks an ethics 
exam. Another mental hazard is 
the fact that some gamblers are 
trying to get him to throw an im- 
portant basketball game. The op- 


| posing team, for no apparent rea- 


son, plot or comedy, is a visiting 
Russian quintet. The climax is de- 
voted to getting Perkins past the | 
exam and into the game. 

Perkins, while physically attrac- 
tive, does not vary his perform- 
ance a great deal, beyond alter- 
nating a full-toothed grin to indi- 
cate artless charm and a tensing 
of the cheek muscles to indicate | 
cogitation or mental distress. Miss | 
Fonda makes an appealing film | 
bow, but no evaluation of her tal- | 
ents is possible on the superficial | 
character she has to work with. | 
Ray Walston and Mare Connelly, 


laughs. Anne Jackson, as Walston’s 
wife, has a nice quality and is 
moppet Phil Phillips is a standout. 
Ellsworth Frederick’s photog- 
raphy is helpful, as is art direction 
by Jack Poplin. Philip W. Ander- 
son’s editing is deft. There is a 
title song, by Dory Langdon, and 
Andre Previn and Shelly Manne, 
sung behind the main title by 
Bobby Darin, which may be a 
promotion plus. ‘Powe. 





-Completing 


Home From the Hill 
(COLOR; C’SCOPE) 


Fuall-bleoded melodrama with 
good new and established star 
names, Geed b.o. 


Hollywood, Feb. 5. 


Met release of Sol C. Siegel produc- 
tion s Rebert Mitchum and Eleanor 
Parker: features George Peppard, George 
Hamilton, Everett Sloane, Luana Patten 


Produced by Edmund Grainger. Directed 


by Vincente Minnelli. Screenplay, Har- 
riet Frank Jr. and Irving Ravetch; based 
on a novel by William Humphrey; cam- 
era (Metrocoler Milton Krasner; editor 
Harold F. Kress: music, Bronislau Kaper 
Previewed at the studio, Jan. 27, ‘60 
Running time, 159 MINS. 
Capt. Wade Hunnicutt. Robert Mitchum 
Hannah Hunnicutt Eleanor Parker 
Rafe Copley George Peppard | 
Theron George Hamilton 
Albert Halstead Everett Sloane | 
Libby Halstead Luana Patten 
Sarah Halstead Anne Seymour 
Opal Bixby Constance Ford 
Chauncey Ken Renard 
Dr. Reuben Carson Ray Teal | 
A full-blown melodrama. high- 


octane in situations and charac- 
ters, Metro's “Horne From the 
Hill” shapes as a major boxoffice 
contender. Like an over-taxed en- 
gine, the production throws a plot 
rod or two in its final moments, 
but when the Sol C. Siegel produc- 
tion is concluded the spectator is 
at least aware he has seen some- 
thing. The film is, overall, a power- 
ful and absorbing story, and its 
production has the added interest 
of creating a vital and promising 
young star, George Peppard. 
Even though the Harriet Frank 
Jr.-Irving Ravetch screenplay, 
from William Humphrey's nevel, 
is florid and complicated, in the 
customary Deep South literary 


manner, it does not negtect humor | 


and the lighter touches. Vincente 
Minnelli’s direction is rich and 
satisfying, especially adroit in the 
creation and direction of a fistful 
of important characters. 

Illicit and illegitimate romance 
in two generations occupy the 
principals of “Home From the 
Hill.” Setting is Texas, a town of 
which Robert Mitchum is not onlv 
the richest citizen but the busiest 
stud. The latter characteristic has 
iced his marriage to Eleanor 
Parker since the birth of their 
now-grown son, George Hamilton. | 
Mitchum has another son, George 
Peppard, born out of wedlock at 
about the same time as Hamilton. 
Hamilton has been so marked by 
his parents’ relationship that when 
he falls in leve with Luana Patten 
he lacks the courage to marry her. 
the cycle, Peppard 
marries the girl and gives her 
child—by Hamilton—the father 
he, Peppard, never had. 

Despite the intricacies, the story 
plays well, due to a fine cast and 
Minnelli's sure-handed direction. 
Only the closing sequences, when 
Miss Patten’s avenging father, 
Everett Sloane, misguidedly sheots 
Mitchum to death, and young 


2 j . “nee j > ~ - 
Hamilton, in revenge, kills Sloane, | ter Strenge’s camera work is com- | 


do things get out of hand. Minnelli 
uses a technique he previously 
tried in “Some Came Running,” of 
pacing his film like an orchestral 
composition, with a _ thunderous | 
and complex climax. It does not 
altogether come off. 

Among the things that do come 
off are some stumning travelling 
shots by Minelli and his camera- 
man, Milton Krasner, of Hamilton 
on a boar hunt; the race through 
the vine-clotted forest is superb. 
A scene where the two young men, 
Peppard and Hamilton, acknowl- 


edge they are brothers, is a touch- | 


ing and unusual vignette of manly 


| tenderness. A small point is that 


the characters all attempt at least 
an approximation of regional 
speech patterns, something too 
often neglected in films. 

Mitchum delivers his strongest 
performance in years, and Miss 
Parker handles her end of the con- 
flict well, too, although her role 
is less interesting. Hamilton gives 
a sensitive portrayal, continuing to 
fulfill his earlier promise. 
Patten is fine. Sloane, Constance 











Real Estate Film 
Boston, Feb. 9. 
Paul Kneeland, former mem- 
ber of the drama dept., now 
real estate editor of the Bos- 
ton Globe, ran a review of a 


real estate film using head- 
line, Variety siyle: ‘House- 
Hunters’ Wows Bay State 
Realtors in MHotsy N. - 


Preem.” This was followed bj 
“The House Hunters (Color) 
Commercial comedy short on 
perils of buying or selling 
homes without professional 
advice.” 

Signature in accordance with 
Vartety tradition, four letters 
or under, was “Paul.” 

It was a “good” review of 
the commercial film narrated 
by Edward Everett Horton 
with Douglas Kennedy, Wil- 
liam Bakewell, Helen Mowery, 
Jolin Bryant and Sally Fraser. 


Miss | 


Ford, Anne Seymour, Ken Renard 
and Ray Teal are importantly cast 
and effective. 

But it is Peppard from the N.Y. 
stage, who shines through. Having 
to portray a long-suffering, essen- 
tially good and gentle young man 
| is not the easiest assignment, and 
to keep it from saccharine. Pep- 
pard does more than that, giving 
virility a warm and gentle conno- 
tation. He is a welcome addition 
to a small company of important 
newcomers. 

Filmed on location in Missis- 
sippi and Texas, “Home From the 
Hill” authentic in all depart- 
ments, Powe. 


1S 


Oklahoma Territery 


| Routine western with minor 
appeal 
} Hollywood, Feb. 5. 
United Artists release of Robert E 
Kent production. Stars Bill Williams, 
Gloria Talbott; costars Ted de Corsia, 
Grant Richards; features Walter Sande, 
X Brands, Walter Baldwin, Grandon 
Rhodes. Directed by Edward L. Cahn 
Screen, Orville H Hampton camera, 
Walter Strenge: editor, Grant Whytock; 
music, Albert Glasser. Previewed Feb. 3 
60. Running time, 67 MINS. 
Temple Houston Bill Williams 


Ruth Red Hawk . 
Buffalo Horn 


Gloria Talbott 
Ted de Corsia 


Bigelow : Grant Richards 
Rosslyn wets Jalter Sande 
awe Cloud x rands 
Ward rian Walter Baldwin 
Blackwell Grandon Rhodes 
| 

| “Oklahoma Territory” is bur- 


dened with an overly-contrived plot 
| but stacks up fairly okay fer the 


| less discriminating oater market. | 


| viewed at the 


This Rebel Breed 


Exploitation film dealing some- 
what carelessly with racial is- 
sues. Debatable impact. 


Hollywood, Feb. 5. 
release of William Row- 

Features Rita Moreno, 
Gerald Mohr. Executive 
H. Yamin; director, 
screenplay, Morris Lee 
Green; story, William Rowland and Irma 
Berk: camera, Monroe Askins: music, 
David Rose; editor, Tony Martinelli. Pre- 
studio, Feb. un- 
96 MINS. 


Bros 
production 
Damon, 

roducer, Robert 
iechard L. Bare; 


Warner 
land 
Mark 


t 
a» 


ning time, 





Lola Rita Moreno 
WOOT sxc sicec yes netegean te Mark Damon 
Lt. Brooks . Gerald Mohr 

apa M Jay Novello 
Rudy Eugene Martin 
PEE iccavss+-sondemcss Tom Gilson 
Buck : ‘ Richard Rust 
Don P Douglas Hume 
Manuel Richard Laurier 
Jimmy Don Ejitner 
Wigles Diane Cannon 
Winnie Kenny Miller 
Satchel ‘ Al Freeman 
Seratch Charles Franc 





“The Rebel Breed” is a flattering 
title for the jungle creatures por- 
trayed in this Warners release. 
Another in the studies of this gen- 
eration’s juvenile depravity, pres- 
ent release is concerned with the 
conflicts creating separate and war- 
ring gangs of —s Latins, Ne- 
groes and—in the film’s word— 
“Anglos.” Its aims may be lofty, to 
promote some racial common sense 
through horrible example, but its 
narrative means are suspect. A 


| brief lecture at the film’s conclu- 


| A slow pace militates against much | 


interest in a story line that tele- 
graphs ahead. 

Robert E. Kent production twirls 
around plot of a railroad agent to 
stir the Cherokees to war through 
the arrest of their chief, accused 
of murdering the Indian Commis- 
|sioner. Treaty of 1867 stipulates 
that should war be declared by the 
Indians their land will then be 
available for free right-of-way to 
the railroad. 

As a fast-shooting district attor- 
ney, Bill Williams prosecutes the 
case against the man he’s known all! 


sion does not quite wash away re- 
peated use of crude racial terms or 
explicit scenes of inter-racial cruel- 
ty and violence. , 

Mark Damon plays a half Negro- 


| half Mexican police officer who is 


his life, winning a conviction, then | 


arranging for chief's escape when 
new evidence reveals his inno- 
cence. Plotline takes an unbe- 


lievable turn when Williams, with 
guns drawn, forces a Federal judge 
to reopen case in courtroom and 
gains an acquittal. 

Williams delivers a stock perfor- 
mance and Gloria Talbott, his co- 
star, is the chief’s daughter, look- 
ing about as much like an Injun as 
Ted de Corsia, the chief, who 
doesn’t. Grant Richards under- 
takes the heavy role satisfactorily, 
and Walter Sande as a U.S. 


mar- | 


shal, X Brands the chief's son and | 


Walter Baldwin a newspaper editor 
handle their roles capably 
Edward L. Cahn’s direction of 
the Orville H. Hampton screenplay 
is inclined to the leisurely but Wal- 
petent. Technical credits are okay. 
Thit. 


Los Tigres Del Desierte 
(Desert Tigers) 
(MEXICAN) 

Mexico City, Feb. 2. 

Nacionales release of & 
Producciones Zacarias, S.A. productian 
Stars iruta y Capulina; features Donna 
Behar. Lorena Vel.*quez, Rodolfo Landa. 
Written and directed by Agustin P. Del- 
gado, with special comedy routines sup- 
plied by the stars. At Real Cinema, Mex- 
ico City. Running time, 105 MINS. 


A Peliculas 


Viruta y Capulina are the most 
popular comics in Mexico today, 
borrowing liberally from the rou- 
tines of Laurel and Hardy and Ab- 
| bott and Costello especially. How- 
ever, they fail far flat of the ef- 


forts of their American counter- 
parts. 
The pat fermula used by the 


comics on tele are repeated in the 
film: a dumb goon as the stooge, 
and an equally dumb, but slightly 
smarter partner. With Algiers in 
the news, producers set the back- 
ground action there as a horse- 
| less sort of horse-adventure opera. 
Comics fight a band of criminals 
and come out on top in the last 
scene after a series of absurd, 
slapstick situations, often remin- 
iscent of The Three Stooges, when 
not of the other Hollywood comics 
mentioned. 

Script is neither strong on com- 
edy or adventure element, and 
there are some oldie jokes going 
back to the Mexican Joe Miller, 
too. But the audience loves these 
|two clowns so the script ‘is sec- 
|} ondary to their antics. 

Donna Behar sings a few songs 
|in Arab and Spanish, and provides 
j}love interest with Lorena Velaz- 
|} quez. Latter is somewhat more 


-|covered up than usual for this is 


ja “family” picture Rodolfo Landa, 
for the serious side, is a French 
official in the uniform of a Mexi- 
i army man of the times of 


| fast since the bandits register fear 
| whenever he heaves 


|absurd dark 





Pirfirio Diaz. But this is unimpor- | 


into sight—| 


| and he is a striking dashing figure | 


in his uniform, 
I Emil. 


| 


teamed with Douglas Hume a 
white police officer, to go under- 
ground in joining high’ school 
gangs. Their purpose is a break-up 
of narcotics rings pandering te the 


high school trade, but this story 
gets somewhat lost in subsidiary 
plots. A romance develops be- 


tween Rita Moreno, a Mexican girl, 
and Damon, after a romance be- 
tween Miss Moreno and one of the 
“Anglos” is ended with his death in 
a gang fight. 

A combination of naivete and in- 
eptness does not help the film. In 
the former category is a scene in 
which a marijuana pusher forces 
his wares on a trio of small Negro 
boys (aged about six years). The 
idea that these youngsters would 
be financially worthwhile custom- 


ers for his evil wares would be 
chilling, if it were not so silly. 
Another scene which makes the 


film's high purposes suspect is the 
final sequence, a house-wrecking 
rumble by the three gangs. The 
spirit of this sequence is standard 
western roughhouse, nothing else. 

Miss Moreno, despite drawbacks, 
is quite touching at moments, with 
an appealing fragility. Damen is 
inflicted with greasepaint an 
(to emphasize, appa- 
rently, that he is partly Negro) but 
manages some conviction. Jay No- 
vello, as Miss Moreno’s father, and 
Gerald Mohr, as the police super- 
ior, achieve sincerity. Others who 
contribute include Hume, Diane 
Cannon, Richard Laurier, Eugene 
Martin and Tom Gilson. 

Richard L. Bare’s direction is 
generally first-rate, considerin 
what he has to work with, an 
Morris Lee Green's screenplay, 
aside from the lapses noted, has 
some effective moments. Powe. 


Conspiracy of Hearts 


(BRITISH) 
An all-out, wartime _tear- 
jerker. Its religious back- 


ground may limit its appeal 
but the moppets should woe 
femme patrons. Dialog and 
performances are often stilted, 
making it an “iffish” b.o, bet. 


London, Feb. 2. 
Rank release of a Betty E. Box—Ralph 


Thomas production. Stars Lilli Palmer 
Sylvia Syms. Yvonne Mitchell, Ronal 
Lewis; features Albe.t Lieven, Peter 


Arne. Directed by Ralph Thomas. Screen- 


play by Robert Presnell Jr.; editor, Al- 
fred Koome: camera. Ernest Steward; 
music, Angelo Lavagnino. Previewed at 


RFD Private Theatre, London. Running 
time, 113 MINS 
Mother Katharine 
Sister Mitya 
Sister Gerta 
Major Spoletti 
Colonel Horsten 
Lt. Schmidt 
Sista Tia seeee 
Father Desmaines..... 
Sister Constance 
The Rabbi 

Sister Honoria 


Lili Palmer 
Sylvia Syms 
Yvonne Mitchell 
Ronald Lewis 
Albert Lieven 
Peter Arné 
Nora Swinburne 
Michael Coodliffe 
Megs Jenkins 

. David Kossoff 
Jenny Laird 


Petrelli George Coulouris 
Sister Elisaveta ..Phyllis Neilson-Terry 
Anna Rebecca Dignam 
Joseph Joseph Cuby 


Standout suecess of “The Nun‘s 
Story” proves that there's nothing 
fundamentally wrong with a con- 
vent-angled pic, but “Conspiracy 
Of Hearts,” played mainly in an 
Italian convent in wartime, tries, 
sometimes uneasily, to make the 
best of two worlds, the serenity of 
religion and the starkness of war. 
Since the film has to do with the 
welfare of war-siricken waifs, it 


must have considerable femme ap- 
Director Ralph Themas has 
(Continued on page <3) 


peal. 
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New Lutheran Feature Film Upcoming! EAL FOR R REEVES" 


Meantime ‘Martin Luther’ 
Latin, Japanese, 


+ 


Atlantic City, Feb. 9. 
Another Lutheran feature film, 
depicting the role of the Christian 


faith in meeting the relentless 
pressures of life under the com- 
munist state in Europe, will be 
filmed next spring in a West Ger- 
man community it was revealed 
here at the 42nd annual meeting 
of the National Lutheran Council 


Haddon Hall. 

The film story, tentatively titled 
“And the Glory,” was written by 
Allan E. Sloane, who helped devel- 
op the screenplay for “Martin | 
Luther.” The Council was told 
that Sloane has devoted several 
years of intensive study to church- 
state conditions in East Germany. 
The research yielded documented 
incidents which became the basis 
of a composite drama, highlighting 
the pressures which the communist 
exerts with increasing intensity 
upon Christians in East Germany, 
most of whom are Lutherans 
Script is now ready for the cameras. 

Robert E. A. Lee, executive sec- 
retary of Lutheran Film Associates, 
explained that sponsorship will in- 


in Chalfonte- 





clude the American Lutheran 
Church Augustana Lutheran| 
Church, Evangelical Lutheran 


Church—Missouri Synod, and the 
United Lutheran Church of Ameri- 
ca These member groups have 
established a new corporation, 
LFA Productions Inec., to under- | 
take the financing and management 
of this new project. They also 
sponsored “Martin Luther.” 
Lothar Wolff will be producer 
for Louis de Rochemont Associates 
Exact budget of the film was not 
disclosed but may be in the fall. 
Nor are release and distribution 
plans determined. 
Lee reported 
Luther” has been seen telecast 
over 90 times thus far in the 
United States and Canada to near- 
ly 2,000,000 viewers, despite oppo- 
sition in Chicago and elsewhere. 
New audiences in Spanish-speak- 
ing countries were gained for the 


that “Martin 


picture last year through theatri- 
eal premieres in Argentina and 
Chile. A Japanese soundtrack ver- 
sion is about to make its debut in 
Tokyo, he added. In France, three 
groups have been licensed to dis- 
tribute French sub-titled versions, 
utilizing either the English voice 


German voice version 


Police Scandals Defer 
Replacing ‘Widows’ On 
Chicago Censor Panel 


Chicago, Feb. 9 

Normal complement of _ six 
women (widows all) on the Police 
Censor Board is still shy two since 
the pair of firings some months 
ago, and likely to stay that way} 
until the town gets a new perma- 
nent police commissioner. 

In the top police post currentiy | 
is an “acting’’ commissioner, who | 
took over when Timothy J. O’Con- 
nor resigned a few weeks ago after 
the latest (and hottest) Chi police 
scandal broke. It’s most unlikely, 
the acting commissioner will move 
to fill the two censor board! 
vacancies. A permanent topper for | 
the department is expected to be 
named shortly, but he'll doubtless | 
have his hands full house-cleaning | 
for a spell before he gets to deal 
with the censor - 


‘Gigi’ Into Second Year 
In London’s West End 


London, Feb. 
“Gigi entered its second ae 
in London’s West End last Thurs- 


or 


day (4). The Metro musical was 
selected to inaugurate the new | 
Columbia theatre and ran there 


until Sept. 30, transferring the fol- 
lowing day to the Ritz where it is 
still current. 

In its first year in Britain, “Gigi” 





' film 


®“Public Enemy” 


on TV 90 Times—Hitting 
French Markets 





Earlier Frisco Fest 
San Francisco, Feb. 9 

The 1960 Frisco Film Festi- 
val will be held almost a 
month earlier than 1959's, per 
director Irving M. Levin. 

Dates for the fourth annual 
fete will be Oct. 19 through 
Nov. 1. Purpose of moving the 
festival, held at 1,000-seat 
Metro Theatre, into October 
is to avoid conflict with both 
the 1960 presidential election 
and with Thanksgiving. 








U.S. Hope in Japan: 
Eased Remittance 


And Print Rules 


Motion Picture Export Assn. 
execs in New York hope for an 
easing on Japanese remittance and 
print restrictions when the Finance 
Ministry in Tokyo discloses 
regulations on or about the 
first of April. Japanese govern- 
ment’s fiscal year runs from April 
1 through March 31. 

Easing of restrictions was hinted 


at in a recent issue of Rengo 
Tsushin, Japanese newespaper, | 
generally considered a_ reliable 


source of information on Finance 
Ministry affairs. 

MPEA would like to see U. S 
film monies freed entirely and ar- 
gue that in light of fact that Japan 
now is exporting substantially 
more than it’s importing 
really is no reason fer the present 
restrictions. Complete freedom to 
remit, however, is considered high- 
ly unlikely. In December Japanese 
government increased remittance 
percentages 10 to 15 percent. An- 
other such increase is thought to 
be in keeping with present Japa- 
nese policy. 

Perhaps even more frustrating to 
MPEA companies than the remit- 
tance restrictions are the limita- 
tions on prints. Under present reg- 
ulations, U. S. distribs are limited 


to the use of 12 imported prints, | 


or 16 prints made in Japan, on 
each of their pix. Because prints 
which wear out cannot be replaced, 
these restrictions are felt to actu- 
ally limit the number of bookings 
which any one film can have 
Japan. Thus;total playoff in that 
country is seldom achieved. 


Jack M. Warner Stokes 
Fires of Inspiration 
On Future Productions 


Jack M. Warner, son of Warner 
Bros. head man Jack L. Warner, 
right now has many things on his 
mind so far as what he’s to do 
next in show business but he'd 
rather keep the specifics under 
| wraps until they materialize. Here 
in New York last week, the 43- 
year-old producer said he’s excited 
about a television project (he last 
|did the tv science series for Bell 
Telephone) but also has theatrical 
production in the perking stage, 
too. 

Would he be interested in get- 





| ting in on the new wave of pictures 


about criminals, reminiscent of the 
features put out 
| by WB in the early 1930's? No, 
| this is not for him, said young War- 
ner, who “prefers to do some- 
thing else.” 


U Pfd. Pays $1.06 


Board of director of Universal 





| declared a quarterly dividend of 


new | 


there ! 


in | 


new 


SHARES REPORTED 


Walter Reade Jr., head of Reade 
Theatres and Continental Distrib- 
uting, is reported to be negotiating 
to buy out the interests of Hazard 
Reeves in Cinerama Inc. Reeves 
Soundcraft, of which Reeves is 
president, owns 453,441 shares, or 
17%, of Cinerama Inc. Reade re- 
plied “no comment” when he was 
asked if he were dickering with 
Reeves. 
per share is being offered for 
Reeves Cinerama stock. Reade, 
who is also involved with Aroma- 
Rama, recently went on the board 
of Cinerama Inc. 

Lending credence to the report 
that Reeves may bow out of Cine- 
rama, an operation he has been as- 
sociated with from the beginning 
of the development of the three- 
strip process, is the fact that he has 
been relinquishing his top execu- 
tive duties of the Cinerama com- 
pany. Nicolas Reisini, head of 
Robin International, the company 
that entered the Cinerama scene 
via acquisition of certain foreign 
exhibition rights, recently became 
chief executive officer as well as 
chairman of the board. He will | 
also be named president of Cine- | 
rama Inc. shortly. 

At the same time, Reeves Sound- | 
craft Corp. appears to be expand- | 
ing in another direction. This 
week the company purchased the 
blank recording disk manufactur- 
| ing facilities and inventories of the 
Bogen-Presto Division of the Sieg- 
ler Corp. Bogen-Presto retains and 
will continue to manufacture its 
complete line of disk recording 
turntables and background music 
equipment and accessories for the 
professional and hi-fi market. 
Reeves has been a prime supplier 
of blank recording disks since 1946 
and has a manufacturing plant in 
Allentown, Pa. Soundcraft will 
unite its Allentown operation and 
the Bogen-Presto acquisition in its 
recently completed tape manufac- 
turing plant at Danbury, Conn. 

Reeves’ activity in the sound 
field has led to reports that it is 
seeking to unload its Cinerama in- 
teresis in order 
| prime field. Earlier, there were 

Vall Street reports that RCA was 
dickering to acquire Reeves Sound- 
| craft, RCA’s big interest supposed- 
jly being the tape manufacturing 
plant. 





Mild Weather Aids Biz; 


Continued mild, dry weather in 
many sections of country is spell- | 
ing unusually fine trade at the 
boxoffice. However, in some key 
cities covered by Variety the 
product just being launched 
is not shaping up strongly, making 
-* a — lineup. 

he surprise of nobody, 

“Ren- Hur” (M-G) again {is finish- 
ling in first place, same as last 
| week. It has additional playdates 
to help, and is following much 
the same pattern set by the initial 
engagement at the N.Y. State. The | 
film’s upped scale is somewhat 
counterbalanced by the limited | 
number of performances crowded | 
into a week. 

“Suddenly Last Summer” (Col) 
is pushing up to second position, 
aided, of course, by some fresh 
preems. “On the Beach” (UA) is 
climbing up to third spot as 
against fourth a week ago. 

“Operation Petticoat” (U), on 
top or just behind No. 1 for two 
months, is finishing fourth. “Solo- 
mon and Sheba” (UA), in much 
the same category, will take fifth 
| position. “Gazebo” (M-G) will be 
| sixth. 

“Goliath and Barbarians” 
10th last stanza, is capturing sev- 
jenth place. “Purple Gang" (AA), 
seventh a week ago, is winding up 
eighth. “Big Fisherman” (BV), is 


(AD, 





has played 60 theatres with a total | $1.06% per share on the company’s | moving up to ninth, highest it has 


playing time of 401 weeks. Alli en- 
gagements have been on a hard-| 
ticket basis. 





444% cumulative preferred stock 


Meion is payable March 1 to 


| stockholders of record Feb. 16. 


been in many weeks. 


| “Porgy ang Bess” 


(Col) will take 


10th money, “Cash McCalj” (WB) 


It’s understood that $6.75 | 


to expand in its | 


National Boxoffice Survey 








Reeves Sells 10,000 

Hazard E. Reeves, president 
of Reeves Soundcraft, sold 10,- 
000 shares of the company’s 
common stock, which ts listed 
on the American Stock Ex- 
change. 

He now holds 240,149 shares. 

b 


‘Story of Ruth . 
Cracking Chain 











Chicage, Feb. 9. 

Distribution’s longtime yen to 
break day-date with Loop first- 
|runs is expected to be gratified 
soon in a pioneering move by 20th- 
Fox with “The Story of Ruth,” 
understood to be the choice for 
cracking the dike of local circuit 
opposition, 

Biblical picture has a June re- 
jlease date, with likelihood now 
|}that itll play four or five neigh- 
|borhood situations simultaneous 
| with a main stem deluxer, probably 
the 3,400-seat Oriental, which for 
some time has been cozy with 
20th. 

Decision, made independently by 
the company’s local branch per the 
field autonomy ukase of a year 
aco, hasn't been formally an- 
nounced, but it’s known that 
branch topper Robert L. Conn has 
|}conducted some feeler huddles 
with several downtown showcases. 
Scheme could still be abandoned, 
though implementation as of this 
writing is figured 99% certain. 

Loop-nabe day-dating idea 





has 


been oft-advanced in the past, but 
always the dominant Balaban & 
Katz chain—with support, of 
course—has been able to bat it 
down. That B&K will raise the 
loudest howl is a foregone con- 
clusion. Whether 20th can make 


stick here may depend 
on what the other majors do— 
and in part on the seeming 
strength of 20th's '60 slate. Up to 
now, despite strong feelings on 
! (Continued on page 19) 


the policy 


‘Ben-Hur’ Again on Top, 


‘Summer’ 2d, ‘Beach’ 3d, ‘Petticoat’ 4th 


,is finishing llth while “Mouse 
|That Roared” (Col) rounds out the 
‘Top 12. 


“Story on Page One” (20th) and 
“Touch of Larceny” (Par), just get- 
ting started, are the runner-up pix. 

“Man in Havana” (Col) looms as 
jan outstanding newcomer predi- 
leated on the new records hung up 
| this second sessiqn in two N.Y 
|houses. Also new, “Bramble Bush” 

(WB) shapes big in Providence, 
jcrisp in K.C., wow in Boston and 
jnice in Buffalo. “Rise of Legs Dia- 


mond” (WB), good in Boston, is 
| fair in Buffalo, 
Seven Thievs” (20th), also a 


newie, shapes okay in Washington, 
but is slow in Balto, fair in De- 
troit and mild in Frisco. “Giant 
Step” (UA) is rated mild in De- 
| troit. 

| “Pretty Boy Floyd” (Cont), mild 
in St. Louis, is passable in Wash- 
ington. “Miracle” (WB) is fair both 
jin L.A. ang Cincy. “Scent of Mys- 
tery” (Todd), still fine in Chi, 
big in L.A. 

| “Behind Great 


Wall” (Cont), 
solid in N.Y., 


continues good in 
L.A. “Rookie” (20th) shapes slow 
jin Balto and fair in Seattle 
|““Rosemary” (Films Around World) 
still is great in N.Y. 
| “Room At Top” (Cont), long 
high on the list, still is sturdy in 
L.A. although it has finished its 
bigger first-run playdates. “Roof” 
(T-L) looks hep in Chi. 
(Complete Boxoffice Reports on 
\Pages 8-9-10). 


Firstrun Views? 


looks | 


|France Nuyen Exit Ups ‘Wong’ Budget; 
Many Actresses Test for Title Role 


+ 


After a month of shooting the 
| production in Hong Kong, France 
Nuyen is out of the cast of “World 
of Suzie Wong” for what may be 
more reasons than meet the eye 

It was officially stated that Miss 
Nuyen, who was the title character 
in the original Broadway play, was 
forced to leave Ray Stark's film 
production because of a throat in- 
| fection. 

Unofficial versiqgn given by per- 
sons concerned with the* Para- 
mount release is that Stark and 
Miss Nuyen had differences, mean- 
ing personality clashed, and de- 
cided to call it quits. 

Whatever the reasons, it's for 
sure that Miss Nuyen's bowout and 
the need for a replacement wiil 
meaningfully increase the produc- 
tion budget 





Neither Miss Nuyer nor Stark 
would make themselves available 


for comment 
Scramble for for Role 

No sooner had France Nuyen’s 
“forced exiting” from the Para- 
mount release come to light, than 
N. Y. legit producer David Merrick 
posted charges at Actors Equity 
against Nancy Kwan. According to 
the producer Miss Kwan took leave 
of her “Wong” role in the road 
show company to plane to London 

(Continued on page 17) 





TV Itself All Ad-Media 
NBC-TV Thinks Needed 
For Oscar Ballyhooics 


Motion Picture Assn. of America 
and the National Broadcasting Co. 
are having a row, with brickbats 
being tossed because the film or- 
ganization feels the network should 
advertise the upcoming Academy 
Awards program in media other 
than its own television stations and 
NBC says no. 

Web position is that most of the 
potential market is reached via its 
own outlets—so why spend money 
for press and other insertions 

Ad-pub men at the film com- 
panies, working under the MPAA 
umbrella, counter that there’s a 
substantial non-tv-viewing market 
that can only be tapped for the 
Oscar outing through advertising 
other than on tv 

Rhubarb developed between the 
Same two groups last year, this one 

temming from the film assn.’s 
aaaie that NBC wasn’t doing its 
share of publicizing the Acad pro- 
gram. Network boss Robert Sar- 
noff, when apprised of this situa- 
tion, called a special meeting of 
|his staffers and saw to it that tv 
held up its end. 


Distribs, NBC, Theatres 
| Upbuilding Oscarcast 


All film companies and the Na- 
tional Broadcasting Co. have 
pledged full support to the pub- 
licity campaign for the April 4 
Academy Awards telecast on NBC. 
| They're to be joined, it’s antici- 











pated, by exhibitors across the 
country, just as they participated 
last year. 


Reps of the companies are work- 
ing together under the aegis of 
the Motion Picture Assn. of 
America, whose ad-pub directors 
committee is headed by Metro ad 
head Si Seadler. 

Thus the film companies will be 
striving to encourage the public's 
watching of tv, which obviously 
means a blow to theatre attend- 
ance. However, this one-nighter 
siiuation, in the belief of the or- 
ganized film industry, expectedly 
will contribute to theatre patron- 
age on a long-haul basis. 


| 40c UA Quarterly 


Board of directors of United 





Artists declared a regular quar- 
terly dividend of 40c on the 
pany’s common stock. 

The divvy is payable March 25 
bto stockholders of record March il. 


com- 
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the newcomers with a 1 fain ir | 


3,500 in two ear ar 
yer because 


‘is beaming a hot £9,500 


nopping $18,000 in eighth 


rated cae $15,000 in sev- 


.Goltetb ond every in| 


jaid-tix films are 


tmates for This Week 


Chatterley’s Lover” 


Col) (Ist genera! 


Downtown Parameunt, 


. ‘Masters of Congo 


‘Gazebo’ Robust $14 000, 
Denver; ‘Beach’ Miskty 
23%, ‘Petticoat’ 166, 7 


week at the Orpheun to pace 
he newcomers here i 


Estimates for This Weck 


1g $10,000. Last week * 


aa 





ean 


i’ (Par) (reissues), Dandy , 
Last week, $6,500, 


L.A. Biz Off; ‘Miracle’ Fair $17,000, 
Brood OK 13446, Beach’ Bof 186, 
Petticoat’ Lush 156, ‘Goliath 16% 


are taking a dip thi: 
strength confined 





Key City Grosses 


Estimated Total “Gross 
This Week ..... $2,614,925 


) 


Based on 24 cities and 244 
theatres, chiefly first runs 
cluding N. Y.) 


Lest Year ..... $2,380,700 
(Based on 23 cities and 243 
theatres.) 


‘Krupa Cool 106, 
Philly; Hur’ ai 


Philadelphia, Feb. 9 

The wickets again were very 
busy last Saturday, with holdove 
especially big. “Gene Krupa Story 
looms fancy in first week at Star 
ton. “On the Beach” is rated 
mighty in second session at Gold 
man while “Suddenly Last Sum- 
mer” looks robust in third 
Stanley. 

“Ben-Hur” shapes socko in 
round at the Boyd while “Solo nor 
and Sheba” still is solid in sevent 
Fox stanza. “Operation Petticoat” 
is rated flashy in ote ‘ 
et the Midtown. “Never So Few 
looms good in third at Randolph. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80 
“Gazebo” (M-G) (2d wk). Fait 
$6 400. Last week. $9.500. 

Boyd (SW) (1.000: $1.40-$2.75 
“Ben-Hur” (M-G) (10th wk Big 
£26.000. Last week, ditto. 

Fox (Milgram) (2.200; $1.10 
$1.80) — “Solomon and _  Shet 
(UA) (7th wk). Solid $11,000. Last 
week, $12.000. 

Coldmen (Goldman) (1,000; © 
$1.80)—“On Beach” (UA) (2d wh 
Wow $22,000. Last week, $32,000 

Midtown yoldman 1,000: 90- 
$1.80)—"‘Operation Petticoat” ‘| 
7ih wk). Flashy $13.000. I 
week, $13.500 with preview 

Randolph ‘Goldman 1.200: 94 
$1.80) — “Never So Few M-< 
3d wk). Good $9,500. Last weet 
$13,000. 

Stanley (SW) (2.250: 90-$1.8( 
“Suddenly Last Summer” ‘Col d 
wk). Rugged $16,000. Last week 
$22,000. 

Stanton (SW) (1,483; 99-$1.80 
“Gene Krupa Story” (Col Cool 
“10,000. Last week. “Story on Page 
One” (20th) (3d wk), $6.000 

Studio (Go'dberg) (483; 99-$1.8 
—‘*Nature’s Paradise’ (Indic end 
“Road to Hell” (Indie) (2d wil 
Hetsy $5.100. Last week, $8.000 

Trans-Lux (T-L) (500; 90-51.8! 

-“Mouse That Roared” (Col) (7th 
lwk). Quiet $3,400. Last week 
$4.500. 

Viking (Sley) (1,000; 90-$1.80 

Wappy Anniversary” (‘UA 7th 








+1 


1 
i 


wk). Dim $3,200. Last week 
$4.000. 

World (Pathe) (400; 99-$1.80 
“Ivan the Terrible’ (Janu 2d 


wk). Fair $3.000. Last week, $4,200 


‘BEACH SOCK $18,000, 





ST. L.; ‘GOLIATH’ 126, 2 


St. Louis, Feb. 9 

Big new lure this frame is “On 
the Beach,” which looks great at 
the Esquire. “Pretty Boy Floyd 
*t Loew’s is only so-so on opener 
Going strong on _ holdover 
“Coliath and Barbarians” in second 
week at the Fox “Operation Pe‘ 
ticoat,”” sock in second at the St 
Leuis on moveover. “Story on 
Pace One” in second at Ambassa- 
dor svapes good 

Estimates for This Week 

Ambassador (Arthur) (2.970: 60- 
90'\—‘‘Story on Page One” (20th 
2d wk). Good $16,000. Last week 
$12,000. 

Avollo Art (Grace) (700; 90-$1.2 
—‘“Rashomon” (Indie). Ole $3,000 
or near. Last week, Al en't We 
Wonderful” (Indie), $2,500 

Fsouire (Schuchart-! evin) (1.800; 
60-90)\—“‘On Beach” (UA). Great 

2,000. 

Fox (Arthur) (5.000: 60-90) 
“Goliath and Barbarians” ‘Al) (2d 

(Continued on page 10) 


‘Summer’ Hotsy $11,000, 
Port; ‘Ben-Hur’ 136, 3d 


Portland, Ore., Feb. 9 
— nstem biz continues to perk 
despite the number of hold- 


Strong product is Recetas | 


the wickets active at first run 
vwouses. “Suddenly Last Summer” 


looms best new entry at the Fox 






nto a third capacity session at 
Music Box. “Solomon and Sheba” 


tavs for a seventh frame at the} 


Hollywood with little letup. “Oper- 
ation Petticoat”’ continues loud in 
seventh week at the Br oadw: ly 
with increased biz in the last two | 
stanzas 
Estimates for This Week 
Broadwey Parker) (1,890; _ 
$1.5( Oper —_ Petticoat” 
7th wk). Loud $7,500. Last week 
$8.400 
Fox (Evergreen) (1,600; $1-$1.49 
Suddenly Last Summer” ae 


nd “Crimson Kimono” (Col 
Lusty $11.000 or near. Last wee k, | 
“Purple Gang” (AA) and “Atomic 


Submarine AA), $6,300 

Hollywood Evergreen) (1,500 
$1.50-S2 Solomon and Sheba” 
{ k). Steady $6,000. Last 
week, $6,200 

Music Box (Hamrick) (640: $1.50- 
$3)\—“‘Ben-Hur” (M-G) (3d wk). 
Torr “id $13,000 or near. Last week, 
$12 7900 

Orpheum (Evergreen) (1,526; $1- 
$1.49)\—“Third Voice” (20th) and 
“The Rookie” 20th) Modest 
$6.500. Last week, “Seven Thieves” 
20th) and “Spook Chasers” (AA), 
$6.100 

Paramount Port-Par) (3,400: $1- 
$1.50 S son and Delilah” 
P and “Ulysses” (Par) (reissues) 
2d wk). Okay $3,500. Last week, 


th u 


‘Bush’ Whopping $24,009, 
Hub; ‘Legs’ Good $14,000, 
‘Gazebo’ 126, ‘Hur’ 266 


Boston, Feb. 9 

“Bramble Bush” is heading for 

a giant $24,000 at Astor, first win 
n me time at this deluxer 

Biz is stepping up currently but 
t R n¢ weekend trade 
benefits all houses, but weekdays 
re disappointing A “January 
! * with warm temperatures last 
turday and Sunday will stir up 





Three Murderesses” is pale at 

n Rise and Fall of 

! ooks good at Par- 

Li runs are holding 

! t] Ben-Hur” outstanding 

mp till capacity in 12th 

ek at Saxon. “Operation Petti- 

’ berthed at the Memorial is 

trong in seventh week 

non and Sheba” is petering 

Capri and leaves efter 

en weeks. “Gazebo” looks okay 
third at Orpheum 





Estimates for This Week 
Astor (‘B&Q 1.381; $1-$1.50)— 
™-amble Bush” (WB) Wham $24,- 


000. Last eek, “Story on Page 
( a 6th wk), $4,500 
Beacon Hill (Sack) (678: $1-$1.50) 
Wom Like Satan” (UA 7th 
final). Ok $3,200. Last week, 
« 000 
Reston (Cinerama, Inc.) (1,354; 
25-$2.65 South Seas Adven- 


( Cirerama) (44th wk). Good 
$12 000. Last week, $13,000. 


Capri ac} 824: $1.50-$2.50)— 
Solomon and Sheba” UA 7th 

Fading to fair $4,000. Last 
cek $5,000 “Black Orpheus” 


one opens tomorrow Wed.). 
Coolidee Cerner (B&Q) (1.260; 
$1.49 The Lovers” (Indie) (4th 

Good $6,000 Last week, 


Exeter (Indie) (1,376; 75-$1.25)— 


ouse That Roared” (Col) (14th 


} Thirteenth week, fine $7,100. 
Last week, $7,300 

G ary (Sack 1.277; 90-$1.25)— 
“Sudde? Last Summer” (Col) (3d 


Sock $20,000. Last week, 
624 000 
Kenmore (Indie) (700; 90-$1.50) 
Po! ‘tv and Bess” (Col) (7ih wk). 
Nice $5,000. Last week, $5.500. 
Memorial (RKO) (3,000; 60-$1.10) 
Opcration Petticoat” (1 (7th 
k). Still big at $15,000. Last week, 
$16,500 


Metropolitan (NET) (4.357: 170- 


$1.10 3 Murderesses” (20th) and 

Web of Evidence’ (Col). Sad 
£9.000. Last week, “Cash McCall” 
WB) and “Carry On Sergeant” 
Indic 2d wk), $12,000 


Paramount NET) 1,700; 170- 
$1.10 Rise And Fall Legs Dia- 
yond” WB and “Up Creek” 
Rank). Good $14,000. Last week, 
“Seven Thieves” (20th) and “Broth 


of a Roy Indie), $12,000. 
Pilerim (AT¢ 1,000; 60-$1.10)— 
Some Like It Hot” (UA) (reissue) 
j (Continued on page 10) 





Broadway Grosses 


Estimate d Total Gross 





ith a big take. “Ben-Hur” moves } 


~ 





‘Beach Wham liG, 
K.C.; Bush $9,000 


Upto own is slow. 


Second week of “G 


ea 
FRISCO: ‘HUR’ BIG 246 


Estimates for This Vieek 


(Continued on page 10) 


‘Beach’ Mighty 166, Balto; ‘Summer’ 
Big 126, 2d, Thieves Slight $5,000 


Baltimore, Feb. 9. 
Big draws here this frame, 
|helped by weekend of favorable 
weather, are “On the_ Beach,” 


| sockeroo in first at the Town, and 


“Suddenly Last Summer,” big in 
seconc week at the Hipp. Others 


| which look nice are “Mouse That 


Roared,”’ good in seventh week at 
the Little, “Touch of Larceny,” 
nice in second at the Five West, 
“Woman Like Satan,” warm in 
third at the Century. 

On the sluggish side are 
“Rookie,” on initial week at the 
New; “Seven Thieves,” dull in 
opener at the Stanton and “Cranes 
are Flying,” down in third at the 
Cinema 

Estimates for This Week 

Century (Fruchtman) (3,200; 90- 
$1.50)—“‘Operation Petticoat” ‘(U) 
6th wk). Nice $6,000 after $7,000 
in fifth 

Charles (Fruchtman) (550; 90- 
$1.50)\—“Fire Under Skin” (Indie) 
(2d wk). Good $2,000 after $3,500 
in first 

Cinema (Schwaber) (490; 90- 
$1.50)—"“Cranes are Flying” (WB) 
3d wk Oke $2,200 after $4,000 
in second frame. 

Five West (Schwaber) (490: $0- 
$1.50/\—"Touch of Larceny” ‘Par) 
2d wk). Oke $2,800 after $3,000 
for first 

Hippodrome (Rappaport) (2.300; 
50-$1.50) — “Suddenly Last Sum- 
mer” (Col) (2d wk Big $12,000 
after $18 000 opener 

Little (Rappaport) (300: 50-$1.50) 
—*‘Mouse that Roared” (Col) (7th 
wk Nice $2,600 after $2,800 in 
sixth 

Mayfair (Fruchtman $00: 90- 
$1.50\—“Woman Like Satan” (Lo- 
pert) (3d wk Warm $4,100. Sec- 
ond $6,000 

New Fruegtman) 1.600: 90- 
$1.25 “Rookie” (20th Slow 
$3,000. Last week, “Purple Gang” 
AA), $5,500 

Playhouse (Schwaber) 460: 90- 
$1.50i\—“Lucky Jim” (King . Slow 
$2,000 Last weel Tiger Bay 
Cont 6th wk), $2.000 

Stanton (Fruchtman) (2.800; 90- 


$1.50 “Seven Thieves” (20th). 
Slow $5,000 Lest eek, “Cash 
McCall WB). $6,000 

Town Rappavort 1.125; 50- 
$1.50)—“On the Beach” (UA). Wow 
$16.000 Last week “Gazebo” 


M-G) (3d wk), $4,500 


Sanne Seal $8, 000, 
D.C.; Thieves’ Okay 126, 
‘Beach’ Amazing 126, 8 


Washington, Feb. 9 

Mainstem trade is slightly spotty 
this session Of three initialers, 
‘Touch of Larceny” looks best with 
1 solid take at the Playhouse. 
“Seven Thieves” at two Stanley 
J houses is rated ekay. 
Boy Floyd” shapes only 
assable @ Capitol 

“Suddenly Last Summer” stays 
smash in third lap at the Trans- 
Lux. “On tl e Beach" continues 
mazing in eichth frame at Keith's. 
Solomon and Sheba” still is slick 
n seventh Palace round ‘Woman 
Like Satan” shanes great in second 
at the Town. “Sapphire” continues 
great in second zt the Ontar'o 

Estimates for This Week 

Ambassador-Metrepolitan (SW) 
1,490; 1,000; 90-S51.25)—‘“Seven 
rhieves” 20th Okay $12,000 
Last week, “Purp'e Gang” (AA), 
$11,000 

Capitol (Loew) (3,426: 90-$1.49)— 
“Pretty Boy Floyd” (Cont Barely 
okay $10,000. Last week, “Stervyv on 
Page One” (20th) (2d wk), $7,000 in 





6 dase 


Keith’s (RKO) (1,850; 90-$1 49)— 
“On Beach” (UA) ‘8th wk). Boff 
$12,000, same as last 

MacArthur ‘(K-8) (900; $1.10)\— 
“Bridal Path” (Union) (2d wk), 
Okay $4,506. Last week. $5.800. 

Ontario ‘K-P) (1.240; 90-$1.49)— 
“Sapphire” ‘l 2c swk). Nifty 
$7,500. Last week, %9,500 

Palace (Loew 2,390: 90-$1.49) 

Solomon and Sheba” (UA) (7th 


wk Oke $8,500 Last week, 
$9,500 

Playhouse ‘T-L) (458: $1-$1.80)— 
“Touch of Larceny” (Par) Hotsy 


$8,000 Last week, “400 Blows” 

Zenith) (6th wk), $2,200 

Plaza ‘T-L) (276: 90-$1.49)—*‘Lov- 
ers” Indie 19th wk). Good 
$3,000. Last week, £3,500. 

Town ‘King! (600; $1-$1.49)— 
“Woman Like Satan” (Lopert) (2d 
wk). Great $7,500 after $10,000 
opener. 

Trans-Lux (T-L) (600; $1.25-$2)— 
“Suddenly Last Summer” (Col) (3d 

wk Smash $19,000. Last week, 
| $20, 000. 

Warner (SW-Cinerama) (1,308; 
$1.20-$2.75)—“Operation Petticoat’ 
(U) (7th wk). Strong $12,000. Last 


| week, $13,500. 
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Chi Biz Brisk; ‘Fisherman’ Big $16,000, 
‘Summer’ Hotsy $30,000, Beach Boffo 
176; ‘Petticoat’ 226, ‘Sheba’ 186, 7 


Chicago, Feb. 9. 


A wide range of new arrivals 
were launched in four deluxers 
this week, but it’s the longrunners 
which are spurring main stem 
trade to sizeable totals. Continua- 
tion of above-normal temps also 
is proving a plus factor. Top new- 


comer Garrick’s “Big Fisher- 
man,” gy an excellent $16,- 
000 on continuous run policy. 

“Bridal Path” initialer at 
arty Surf is rated brisk 


1S 


bag 


roINn?G 
ging 


the 
and 


World’s “The Roof” shapes sturdy 
in opener 

“Suddenly Last Summer” in 
third United Artists session looks 
hot again while “Never So Few” | 
is rated fine in Oriental fourth. 
“Operation Petticoat” in seventh 
Chicago stanza looms dandy. “Sol- 
omon and Sheba” shapes tail in 
ditto Woods lap. Esquire’s “Touch 
of Larceny’ should be a hep in 
third week 

Second frame for “Purple 
Gang” is smash at Roosevelt. “On 
the Beach” should roll in a tall 
State-Lake eighth round. “Last 
Angry Man” is figured good in 
seventh round at Loop. Carnegie’s 
“Mouse That Roared” continues 
crisp in eighth week 

Of the hardticket pix, “Scent of 
Mystery” is blooming brightly in 
fifth Cinestage session; “Ben-Hur” 
shapes great again in Todd sev- 
enth week, and “Windjammer” 
looks smooth in seventh round at 
McKivers 

Estimates for This Week 

Carnegie (Telem’t) (485; $1.50- 
$1.80) “Mouse That Roared” 
(Col m.o 8th wk). Torrid $5,- | 
600. Last week, $6,500 

Chicago (‘B&K) (3,900; 90-$1.80) 
—‘“Operation Petticoat’ (U) (7th 
wk Dandy $22,000. Last week, 
$25,000 

Cinestage (Todd) (1,039; $1.75- 
$3.50—“Scent of Mystery” (Todd) 
(5th wk). Fast $16,400. Last week, 
$17,000 | 

Esquire (‘H&E Balaban) (1,350: 
$1.25-$1.80 Touch of Larceny” 
(Par) (3d wk). Happy $12,000. Last | 
week $14,000 | 
Garrick (‘B&K) (850; 90-$1.80)— | 
“Big Fisherman” (BV). Fast $16.- | 
000. Last week, “Gene Krupa 
Story” (Col) (3d wk), $8,000. 

Loop (Telem’t) (606; 90-$1.80)— 
Last Angry Man” (Col) (7th wk). 
Good $6,900. Last week, $7,100 

MeVickers (JL&S) (1,580: $1.25- 
$3 “Windjammer” (NT) (7th 
wk). Smooth $16,800. Last week, 
$17,500 

Monroe (Jovan) ‘(1,000; 65-90)— 
“Frontier Woman” (Indie) and 
“Go Johnny, Go” (Indie). Oke $4,- 
800. Last week, “One Step to Eter- 


nity” (Ellis) and “Fruits of Sum- 
mer” (Ellis reissue) (1st wk), 
$4.500 

Oriental (Indie) (3,400; 90-$1.80) 
—‘‘Never So Few” (M-G) (4th wk). 
Hep $20,000. Last week, $21,000. 


Continued on page 10) 


Summer’ Solid $23,000 
Cleve.; ‘Ben-Hur’ 176, 3d 


Cleveland, Feb. 9. 
“Suddenly Last Summer” is ram- 
rodding its wav to one of the Hip- 





podrome's huskiest takes of the 
season. “Ben-Hur” on third lap 
at the Ohio looks rousing, too, 
helped by favorable weather con- 
ditions Cash McCall” at Allen 
and “Gazebo” at State are both 
doing onl fair. “Solomon and 
Sheba” winds up six-week run for 
Stillman in good shape. 
Estimates for This Week 

Allen (SW) (3,800: 85-$1.50) — 
“Cash McCall” (WB). Average 
$10,000. Last week, “Gene Krupa 
Story” (Col) $14,500. 

Continental Art (Art Theatre 
Guild) (950; $1.25)—“Bridal Path” 
(Indie) (3d wk). Good $2,000 after 
$2,600 

Heights Art (Art Theatre Guild) 
(950; $1.25)—‘‘Mouse That Roared” 
(Col) (7th wk). Fine $2,700 after 
$3,800 


Hippodrome (Eastern Hipp) 


(3,700: 85-$1.50) — “Suddenly Last 
Summer” (Col). Top-shelf at $23,- 
000. Last week, “Story on Page 1” 
(20th), $12,000 


Ohio ‘Loew 
—‘Ben-Hur” 


(1,244; $1.25-$2.75) 
(M-G) (3d wk). Stout 


$17,000. Last week, ditto. 

Palace (‘Silk & Halpern) (2,737; 
90-$1.25) — “Woman Like Satan” 
(Lopert). Moderate $13,000. Last 
week “Seven Thieves” (20th), 
$7,000 . 


Stillman (Loew) (2,700; $1.50)— 


“Solomon and Sheba” (7th 
k). Satisfactory $5,500 for last six 


days after $8,000 in sixth. 


(UA) 


4 





> 


‘Petticoat’ Huge 12G, 
L’ville; 
Louisville, Feb. 

First-runs are mainly okay 
rently, biz ranging from 
terrific. 
the Kentucky is in 
|eategory. “On the 
United Artists is good and 
liath and _ Barbarians,” 
Rialto, both in 
Brown, with 
is moderate. 

Estimates for This Week 

Browr (Fourth Avenue) (1 
60-90)\—“‘Story On Page 
(20th). Mild $4,000. Last 
“Porgy and Bess” (Col), 
4 days. 

Kentucky 
$1.25) 
(UA), 
000. 
(Par) 
$3,000. 

Mary Anderson (People’s) 
75-$1)—“Cash McCall” (WB) 
wk). Medium $5,000 after 
week's $8,500. 

Ohio (Settos) (900; 
“Girl's Town” (M-G) and 
Operator” (M-G). Mildish 
Last week, “Bucket of Blood” 
and “Giant Leeches” (AI) )2d 
$2,500. 
| RRialto 


the 1 


(Switow) (900; 
“Operation 
Pacing city with wow 
Last week, 
and “Fun-O-Rama” ( 


(Fourth Avenue) 


fair 
“Operation Petticoat” 
Beach” 
big 
second rounds 
“Story On Page One,” 


‘Goliath’ 8G, 2 


a 
cur- 
to 
at 
atter 
at 
“Go- 
at 


200; 


One” 
week, 
$1,800 in 


75- 


Petticoat” 


$12,- 


“Jayhawkers” 


Col), 


(900; 
(3d 


last 


60-90) — 
“Big 
$3,500 


(Al) 
wk), 


(3,000; 


60-90)\—“‘Goliath and Barbarians’ 


(Al) (2d wk). Big $8,000 after 
week's $10,500, over hopes 

United Artists (UA) 
$1.25)—"“On Beach” 
Good $8,000 after 
$15,000. 


(UA) (2d 
first w 





(3,000; 


first 


5. | 


wk 


~ 
‘ 


| Summer” 


eek’s 
} 


Bush Bright 116, 


Prov.; Page | 


1G 


Providence, Feb. 9 
“The Bramble Bush” hypoed by 
a radio campaign stressing the sex 
angle, is leading the city currently 
Next in lipe is State’s “Gazebo.” 
RKO Albee's “Story On Page One” 
looms good. “Big Fisherman” at 


Strand is disappointing. 
Estimates for This Week 


Albee (RKO) (2,200; 65-90)— 
“Story On Page One” (20th) and 
“Surrender—Hell” (Col). Good 


$7,000. Last week, “Operation 
ticoat” (U) (5th wk), $8,000. 
Majestic (SW) 


“Bramble Bush” (WB). 


Pet- 


(2,200; 65-90)— 
Packing 


| tional $27,000 or close. 


them in with big $11,000 or near. | 
Last week, “Seven Thieves’” (20th) 
and “Blood and Steel” (20th), 
$7,000 

State (Loew) (3,200: 65-90)— 
| “Gazebo” (M-G) and “Subway in 
| Sky” (UA). Snappy $10,000. Last 
| week, “’retty Boy Floyd” (M-G) 
and “Tare.n Ape Man” (M-G), 
7.500 

Strand (National Realty) (2,200; 
6§5-90'\—""Big Fisherman” (BV). 
Not so hot $5,000. Last week, “4-D 
Man” (U) and “Hell Bent For 
Leather” (U), $4,000. 





‘Goliath’ Bangup $10,000, 
| Indpls.; ‘Petticoat’ Big 


9G, 4th, ‘Krupa’ $7,000 


Indianapolis, Feb. 


here again this stanza. 


and Barbarians” is landing top 


9 


Holdovers are the front runners 
“Goliath 


coin 


total in second week at the Indiana 


while 
fourth stanza at Keith’s 


“Operation Petticoat,” 
still is big 


“Solomon and Sheba” in third at 





in | 


Loew’s, still is rated good. “Gene 
Krupa Story” looks fair in opener 
at the Circle. 


Estimates for This Week 
| Circle (Cockrill-Dolle) (2,800; 


$1) — “Gene Krupa Story” ( 

| Fair $7,000. Last week, 

Call” (WB), $8,500. 
Indiana (C-D) 

| “Goliath and Barbarians” 

| Wk). Sturdy 

$17,000. 


(Al 


“Operation Petticoat” 
Big $9,000. 


(U) (4th 


“Solomon and Sheba” 
wk). Good _ $8,000. 
$13,500 
Lyric 
“Porgy 


(UA) 
Last 


(C-D) 


and Bess” (Col) (7th 


75- 


Col). 


“Cash Mc- 
(3,200; 75-$1) — 


) (2d 


$10,000. Last week, 
| Keith’s (C-D) (1,300; 90-$1.25)— 


wk). 


Last week, $11,000 
Loew's (Loew) (2,427; 90-$1.25)— 


(3d 


(850; $1.25-$2.20)— 


wk). 


+Hot $8,000. Last week, $7,500. 


| Roared” 


week, | 


Ben-Hur’ Torrid $28,500 
In Pitt; ‘Goliath’ $11,000 


Pittsburgh, Feb. 9. 

“Ben-Hur” is setting torrid pace 
in third week with 92% capacity 
for all 11 performances. Strongest 
new entry is “On the Beach,” big 
at Penn. “Goliath and Barbarians” 
at Stanley looks okay. “Operation 
Petticoat” is still wow in seventh 
frame at Fulton. “Suddenly Last 
looks smash at Harris in 
second round, 

Estimates for This Week 
Fulton (Shea) (1,635; $1-$1.50)— 


Bway Spotty, H.0.’s Off; Havana’ Hot 
$55,500, 2d, ‘So Few’ Fancy 1186, 3, 
‘Beach’ Boff 306, 8th, ‘Summer 286 





| seat 


peration Petticoat” (U) (7th wk). 
stilt great at $9,000. Last week, 
$10,500. 
Harris (Harris) (2.100; $1-$1.50) 
“Suddenly Last Summer” (Col) 
(2d wk). Wow $18,000. Last week, 
$18,700. 


Nixon (Rubin) (1,760; $1.50-$2.50) 
—*Porgy and Bess” 
Good $6,000. Last week, $6,700. 

Shadyside (MOTC) (725; $1.25)— 
“Magician” (Janus) (5th wk). Satis- 
factory $1,500. Last week, $2,500. 

Squirrel Hill (SW) (834; $1.25)— 
“Mouse That Roared” (Co!) (6th 
wk). Powerful $3,500. Last week, 
$4,200 

Stanley (SW) (3,700; $1-$1.50)— 
“Goliath .and Barbarians” (AI). 
Okay $11,000 or over. 
“Cash McCall” (WB), $10,500. 

Warner (SW) (1,513; $1.75-$2.75) 


—Ben-Hur” (M-G) (3d wk). Near | 
capacity at $28,500. Last week, 
$26,000. 





‘Summer’ Giant 
29G Paces Det.; 
Step Mild 96 


Detroit, Feb. 9. 

Streng new product and healthy 
holdovers are doing great biz at 
downtown deluxers. “Suddenly 
|Last Summer” is wham at the 
Maison. But “Take A Giant Step” 
shapes only mild at Broadway- 
Capitol. “Gazebo” looks sharp at 
the Adams. 

“On the Beach” continues wow 
in second round at the Palms. 
“Operation Petticoat” stays hot in 
fourth week at Michigan while 
“Solomon and Sheba” is rated 
strong in seventh session at United 
Artists. “Seven Thieves” looms 
fair in second Fox week. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; 
$1.49\—“Seven Thieves” (20th) and 
“Terror in Haunted House” (Indie) 
2d wk). Fair $10,000. Last week, 
$14,000. 


Michigan (United Detroit) (4,000; | “ 
—*Operation Petticoat” | 


$1.25-$1.49 
U) (4th wk). 
week, $23,000. 

Palms (UD) (2,961: $1.25-$1.49)— 
“On Beach” (UA) and “Gunfighters 


Hot $20,000. Last 


of Abilene” (UA) (2d wk). Terrific 
$29,000. Last week, $35,000. 


Madison (UD) (1,900; $1.25-$1.49) 
—‘‘Suddenly Last Summer” (Col) 
and “Golden Fish” (Col). 


“Cash McCall” (WB) and “Gideon y 

Scotland Yard" (Cob 2d Wi, | catego Te Mee 5 _ 

$8,500. |“Happy Anniversary” (UA). Nea 
Broadway-Capitol (UD) (3,500; | $12,000. Last week, “On Beach” 

$1.25-$1.49)—"Take A Giant Step” | (UA) (7th wk), $10,000. 

(UA) and “Buckskin Lady” (UA). Hollywood (FP) (1,080; $1-$1.25) 

Mild _$9,000. Last week, “Purple |—‘“Summer Place” (WB) (4th wk). 

Gang” ‘AA) and “Atomic Subma- | Hefty $8,500. Last week, $10,000. 

rine” (AA), big $10,000 in third Hyland (Rank) (1,057: $1l)—! 


week downtown and first moveover 
week here. 
Adams (Balaban) 
$1.50'\—“Gazebo” (M-G). Fine 
$10, 000. Last week, “Never So 
Few" (M-G) (6th wk), $6,000. 


(1,700; $1.25- 


United Artists (UA) (1,667: $1.25- | 


| 


$1.80)—"Solomon and Sheba” (UA) 


+ 





‘Ben-Hur’ Wow $15,000, 


Seattle; ‘Summer’ 14G 
Seattle, Feb. 9 
Big news here currently is 


launching of “Ben-Hur” at the 800- 
Blue Mouse, which was re- 
lighted after several days prepping 


for its playdate. It is great, and 
bettering “Around World in 80 
|Days”’ and “South Pacific” on 


(Col) (7th wk). | 


| 


| $1.50-$3)—"Ben-Hur” (M-G). 


ast | 
Last week | $1-$1.50) — 


7th wk). Strong $14,000. Last 
week, same. 
Music Hall (Cinerama, Inc.) | 


(1,208; $1.49-$2.65)—“South Seas 


Adventure” (Cinerama) (71st wk). 
Sensational $14,500. Last week, 
$13,500. 

Trans-Lux Krim  (Trans-Lux) 


1,000; $1.49-$1.65)—“Mouse That 
(Col) (7th wk), Oke 
$3,000. Last week, $4,000. 











Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 


ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 


playing percentage, hence the 
estimated figures are net in- 
come. 


The parenthetic admission 


prices, however, as indicated, 
include the U. S. amusement 
tax. 


preem week. “Solomon and Sheba” 
continues swell! in seventh stanza 
at Paramount. Final five days of 
seventh round for “Operation 
Petticoat” at the Music Hall is 
rated nice. “Suddenly Last Sum- 
mer” looms smash in first at Fifth 
Avenue 
Estimates for This Week 


Blue Mouse (Hamrick) (800; 
Great 
$15,000. Last week, dark 

Coliseum (Fox-Evergreen) (1,870: 
“Rookie” (20th) and 

(20th). Fair $6,000 
Last week, “Seven Thieves” (20th) 
|} and “Vice Raid” (UA), $7,300. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)\—“Suddenly Last 
Summer” (Col) and “It's Wonder- 
ful World” (Indie). Great $14,000 
or over. Last week, “Journey to 
Center of Earth” (20th) and “Foot- 
steps in Night” (AA) (5th wk), 
| $5,300 in 8 days. 

Music Box (Hamrick) 
$1.50)—“Cash McCall” (WB). Big 
$7,500. Last week, “Mouse That 
Roared” (Col) (3d wk), $3,800. 

Music Hall (Hamrick) (2,200; $1- 
$1.50'\—“Operation Petticoat” (U) 
(7th wk). Fine $5,000 for final five 
days. Last week, $7,300. 

Orpheum (Hamrick) (2,600; $1- 
$1.50)\—Dark this week. Last week, 
“Beasts of Haunted Cave” (Indie), 
drab $6,300 in 10 days. 

Paramount (Fox-Evergreen) 


“3rd Voice” 


(850; $1- 


(3,107; $1-$1.50/\—“Solomon and 
Sheba” (UA) (7th wk). Swell 
$6.000, and holding. Last week, 
7,700 





‘Gazebo Tall 136, | 


Tronto; Cash’ 14G 


$1.25- | 


Sensa- | ergy ! 


Last week, | 





Toronto, Feb. 9 
at first-run ma- 
currently, such new- 
“The Gazebo” and “Cash 
are solid on initial weeks 
Happy Anniversary” is rated neat. 
“Operation Petticoat,” in seventh 
stanza at Loew’s, is still leading the 
holdovers with wham returns. Also 
showing no change at the b.o. are 
seventh frame of “Carry On, Teach- 
er” and third stanza of 
goat.” “Big Fisherman” in second 
stanza, looks lusty at Tivoli. “Ben- | 
Hur,” in eighth frame, is still ca- 
at University, with “Mouse 
that Roared” big in 15th stanza at 
International. 


With biz lusty 
jor houses 
comers as 
McCall” 





(Continued on page 10) 


‘Gazebo’ Good $9,000 In 
Cincy; Beach’ Boff 136, 





‘Petticoat’ Loud 836, 6: 


Cincinnati, Feb. 9. 
Cincy pix trade retains winning | 
stride this stanza on the wave of 


hefty holdovers. “Operation Petti-! 


coat” shapes solid in winding up a 
six-week run at the Albee, unusual 
at this large house. Second roun- | 
ders looming rosy are “On the 
Beach” at suburban Valley and 
“Suddenly Last Summer” day-dat- 
ing at Keith’s and Twin Drive-In. 
“Miracle” bids fair in second week 
at the Grand. “The Gazebo,” oniy 
newcomer currently, rates okay at 
Palace. “Windjammer,” a standout 
grosser for the season, 


? 


“Scape- | 


Broadway film business {s spotty 
|in current stanza as some of the 
overly-extended longruns have 
started to slip. There still are 
many strong sites, particularly 
among the smaller first-runs. No 
new entrants are around to bolster 
the overall total, but weather econ- 
tinues highly favorable. 

Standout appears to be “Our 
Man in Havana,” with a record sec- 
ond week at $27,000 at the Forum 
and also a new high for a second 
session at the arty Trans-Lux 52d 
Street with $28,500. Another great 
grosser is “On the Beach,” which 
| shapes to get $30,000 in current 
(8th) stanza at the Astor. 

“Never So Few” with stageshow 
looks to conclude its thircd-final 
week at the Music Hall with an 
okay $118,000. “Once More, With 
Feeling” and new stageshow opens 
tomorrow (Thurs.). “Suddenly Last 
Summer” still is great with $28,000 
for seventh round at the Criterion 
and $10,500 at the arty Sutton 
where day-date. 

“Behind the Great Wall” held 
with sturdy $12,000 in ninth week 
lat the DeMille. “Solomon and 
Sheba” is heading for good $25,000 
in current (7th) week at the Capitol. 

“Ben-Hur” looks like capacity 
$50,425 in 13 shows of 12th ses- 
| sion at the State. “Purple Gang” 
shapes good $11,500 in third round 
at the Victoria. 

“Journey To Center of Earth” 
looks to hit fair $20,000 in eight 
days of eighth week at the Para- 
mount. “Gazebo” with stageshow 
is heading for mild $30,000 in pres- 
ent (4th) stanza at the Roxy, and 
will go on through Feb. 23. 

“Around World in 80 Days,” back 
for rerun at the Warner, looks to 
top opening week with lively $19,- 
000 in second stanza. It holds a 
third, with “Scent of Mystery” due 
to open Feb. 18. “Story on Page 
One” looks okay $13,000 in fourth 
week at the Rivoli. 

Harry Belafonte show onstage 
at the Palace held with a smash 
$41,200 in eighth session. He is 
now in his ninth week, with run due 
| to end in March, now likely to be 
= again. 

Estimates for This Week 

Astor (City Inv.) (1,076; $1.25- 
$2.50/—"‘On Beach” (UA) (8th wk). 
Present stanza finishing tomorrow 
‘Thurs.) looks like socko $30,000 
—_ a 000 for seventh week. 


‘Capital (Loew) 
“Solomon and Sheba” 
wk). Current round ending Friday 
(12) is heading for a good $25,000 
after $29,000 for sixth week. Stays 
for a six-day eighth week to open 
| “Last Voyage” (M-G) on Feb. 19. 

Criterion (Moss) (1,671; 90-$2.40) 
—“Suddenly Last © (Col) 
| (8th wk). Seventh wee. — ued last 
| night (Tues.) was great $28,000. 
Sixth, $33,000. 

DeMille (Reade) (1,658: $1.50- 
$2.75)—"‘Behind Great Wall” (Cont) 
(10tn wk’. Ninth stanza finished 
last night (Tues.) was sturdy $12,- 
000 after $14,500 in eignth week. 


(3,662; 95-$2)— 
(UA) (7th 


| Palace (RKO) (1,642; $1.75-$7.50) 


—Harry 


Belafonte show onstage 
(9th wk). The eighth round fin- 
| eee Sunday (7) afternoon was 
mash $41,200, including special 
\ some? matinee last Saturday. 
Seventh week, $44,100. 
Forum (Moss) (813; 90-$1.80)— 
“Our Man in Havana” (Col) (3d wk). 
| First holdover session ended yes- 
terday (Tues.) was wow $27,000 
after new alltime high of $36,100 
for opener, and after breaking sev- 
eral individual daily records. 
Paramount (AB-PT) (3,665; $1- 
$2'\—“Journey To Center of Earth” 





(20th) (8th-final wk). This week 
a = today (Wed.) looks like 
mild Seventh was $21,- 
000. *Siuk Bismarck” (20th) opens 


| tomorrow (Thurs.). 


| day 


Radio City Music Halil (Rockefel- 
lers) (6,200; 90-$2.75)—“Never Soa 
‘ew” (M-G) with stageshow (3d- 
final wk). Current week ending to- 
(Wed.) is heading for oka 


| $118,000 after $134,000 in secon 


“Once More, With Feeling” 
and new stageshow 
row (Thurs.). 

Rivoli (UAT) (1,545; 96-$2.50)— 
“Story on Page One” (20th) (5th 
wk). Fourth frame winding up to- 


(Cc ol) 
opens tomor- 


still tops | day (Wed.) looks like okay $13, 000. 


the city by a wide margin in 18th | Third, $14,000. “Can-Can” (20th) 
week of hardticket run at the|opens March 9. 
Capitol. Roxy (Indie) (5,705; 90-$2.50)— 
Estmates for This Week “Gazebo” (M-G) and _ stageshow 
Albee (RKO) (3,100: 90-$1.50)— | (4th wk). This session finishing to- 
“Operation Petticoat” (U) (6th wk).|morrow (Thurs.) is -heading for 


Solid $8,500 on finale of six-week | mild $30,000. Continues. Third was 


run, almost unheard of at this big | 

flagship house. Last week, $16,500 

Capitol (SW-Cinerama) (1,376; 
(Continued on page 10) 


| 


$38,000. Now set to run through 
Feb. 23, with plans nebulous after 
that date. Entire staff has been 


(Continued on page 10) 
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‘Samson’ Socko $11,000, Mpls.; ‘Purple’ 
Rugged $9,000, ‘Page One’ Good 66 


>] 
Minneapolis, Feb. 9. 

Biz looks cozy at all loop houses 
this week with a scattering of new- 
comers to tempt patrons. Top fresh 
offering is the reissue of “Samson 
and Delilah,” rousing at State. 
“Story on Page One” shapes neat 





2 Salt 


at Gopher. “Purple Gang” at the | 


RKO Pan is rated lively. 

Among the holdovers which still 
predominate. “Tingler” and “Ga- 
zebo"” are winding up satisfactory 
third rounds while “Cash McCall” 
looks okay in second session at 
Orpheum. The hardticket “South 
Seas Adventure” and “Porgy and 
Bess” are potent in 33d and sev- 
enth weeks, respectively. First-run 
trade remains stable uptown with 


“Solomon and Sheba” and “Mouse | 


That Roared” both going a seventh 

round. Mild, dry weather is rated 

favorable for the boxoffice. 
Estimates for This Week 


Academy (Mann) (947; $1.75- 
$2.40) — “Porgy and Bess” (Col) 
(7th wk). Potent $10,000. Last 
week, $11,000. 


Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65}—"“South Seas Adven- 
ture” (Cinerama) (33d wk). This is 
still smash at $12,500. Last week, 
$12,000 
Gopher (Berger) (1,000; $1-$1.25) 

“Story on Page One” (20th). 
Good $6,000. Last week. “Never So 


Few” (M-G) (6th wk), $4,100. 
Lyrie (Par) (1,000; $1-$1.25)— | 
“Tingler” (Col) (3d wk). Winding 


v» run at mild $3,500. Last week, 
$6 600 

RKO Orpheum (RKO) (2,800; 85- 
$1)\—"“Cash McCall” (WB) (2d wk). 


‘ended Sunday 


Okay £8000 with lower scale than | 


most other loop houses a factor. 
Last weck, $10,000. 

RKO Pan (RKO? (1,800: 85-$1)— 
“Purple Gang” (AA) and “House of 
Intrigue” (AA). Lively $9,000 or 
better looms. Last week, “Journey 
to Center of Earth” (20th) (5th 
wk), $4,300 at $1-$1.25 scale. 

St. Louis Park (Field) (1,100; 
$1.50-$2) — “Solomon and Sheba” 
(UA) (7th wk). Trim at $5,000. 
Last week, $5,200. 

State (Par) (2,200; $1-$1.25) — 
“Samson and Delilah” (Par) (re- 
issue}. Shapes sock $11,000 or 
more. Last week, “Operation Petti- 
eoat” (U) (5th wk), $10,000 in 8 
days. 

Suburban World (Mann) (800; 85) 
—*Law Is the Law” (Indie). Pale 
$1,500. Last week, “Ivan Terrible” 


«‘Mouse That Roared” (Col) 


NEW YORK 


(Continued from page 9) 


given notice of unemployment 
after that date. 

State (Loew) (1.900: $1.50-$3.50 
—‘ Ben-Hur” (M-G) (12th wk). Cur- 
rent week finishing today ‘Wed 


is heading for capacity $50,425 for | 


13 shows. The ilth week was 
$48.856. Continues, natch! 


Victoria (City Inv.) (1,003; 50-S2 


—“Purple Gang” (AA) (3d wk 
This round ending tomorrow 
(Thurs.) looks like good $11,500 


Second, was $13,700, below expec- 
tancy. 

Warner (SW) (1,416; $1.80-$2.80 
—“Around World in 80 Days” 
(Todd) (3d wk). Second session 
ended yesterday (Tues.) was nice 
$19,000. Initial week, $16,000 
Holds only a third week, with 
“Scent of Mystery” (Todd) opening 


Feb. 18. 
First-Run Arties 

Baronet (Reade) (430; $1.25-S2 
—Tiger Bay” (Cont) (9th wk). The 
eighth round ended Sunday (7) 
pushed to big $7,300 after $7,100 
in 1lth week. 

Fine Arts (Davis) (468; 90-$1.80 
—“400 Blows” (Zenith) (13th wk 
The 12th stanza completed Sunday 


| (7) was good $8,100 after $10,000 


for llth week 

Beekman (R&B) (590; $1.20- 
$1.75)—“Rosemary” (Films Around 
World) (4th wk). Third session 
(7) held at great 
$14,000 after same in second. Stays 
on indef at this pace. 

Fifth Ave. Cinema (R&B) (250: 
$1.25-$1.80) — “Magician” (Janus) 
(24th wk). This stanza winding up 


todav (Wed.) is heading for fancy | 


$4.400 after $5,000 in 23d week 

Normandie (R-L) (592: $1.25- 
$1.80)—“Swan Lake” (Col) (3d wk 
First holdover round finished Sun- 
day (7) was socko $12,600. Initial 
week. $15 000. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Ikuru” (Brandon) 
(2d wk). Current round ending on 
Saturday (13) is holding up well 
after rice $9900 on the onener 

Guild (Guild) (450: $1-$1.75)— 
(16th 
wk). The 15th session ended Sun- 
day (7) was smash $9,500 after 
$10.500 in 14th week. 

Murray Hill (R&B) 


(565; 95- 


$1.80)—“Sapphire” (U) (m.o.) (8th | 


(Janus) (2d wk), $2,000 at $1 scale. yx) Seventh frame completed 


Uptown (Field) (1,000; $1.25'— Monday (8) was great $7,500. Sixth 
“Mouse That Roarec” (Col) (7th! wa $8.00. . 
wk). Bright $3,900. Last week,| paris (Pathe Cinema) (568; 90- 
$4,100 ) — “The Lovers” (Zenith) 


$1. 

World (Mann) (409; 85-$1.25'— (16th wk). The 15th week ended 
“Gazebo” (M-G) (3d_ wk). Nic€ sunday (7) was smash $7,500. The 
$6,000. Last week, $6,500. {14th week, $9,000 

j 


‘Beach’ Rousing $8,000, | “Black Orpheus" Caper ath 
Omaha; ‘Summer’ OK 106, | 
‘Sheba’ Torrid 736, 2d 


Omaha, Feb. 9. 
P| 





| was socko $9,700 after $11,200 for 
sixth week. 

Sutton (R&B) (561; 
“Suddenly Last Summer” 
(8th wk). Seventh round ended Jast 
night (Tues.) was boff $10,500 after 
$11,000 in sixth. 


95-$1.80)— 


New entries are enjoying bangu 
biz this session, with “On Beach | 
at Admiral, a nabe now playing | $¢1.50)—“Our Man in Havana” (Col) 
f'rst-run, especially smash. “Sud-| (3d wk). Initial holdover session 
denly Last Summer” is showing | ended last night (Tues.) was mighty 
okay strength at Orpheum. Second | $28,500, new record for second 
week of “Big Fisherman” looks | week at house. Opener was $29,500, 
passable at State. First holdover | ajjtime high at this Trans-Lux 
week of “Solomon and Sheba” is theatre 
hotsy at the Omaha. It may go! r 
a third. |—“Mating Urge” (Indie) (4th wk) 

is Week . Bh 

PR hy A, $1-$1.25) This round finishing tomorrow 
—“On Beach” (UA). Looks virtu- 
aly capacity at $8,000. 

Omaha (Tristates) (2,066; 75-$1) 
—Solomon and a (UA) (2d 

ast 


| after $8,500 in third. Stays a fifth 


TORONTO 





wk) Brisk $7,500. week, 

er (Tristates) (2.871: 75 (Continued from page 9) 
Orpheum ristates) (2,877; - | 0 ” -) on 

$1'\—“Suddenly Last Summer” ad F sol ae — = 

(Col). Shapes okay $10,000 or over. ditto. wears ’ 


“Cash McCall” (WB) (2d wk), 


5,000. o ; 
$ "State (Cooper) (743; $1)—-“Big | “Cash McCall” (WB). Fine $14,000 
Tisherman” (BV) (2d wk). Oke | Last week, “Story on Page One” 


(20th) (2d wk), $7,500 in 4 days. 
International (Taylor) 
| $1.25)—“‘Mouse that Roared” (Col 


$4,000 after $6,000 bow. 


: | (15th wk). Fine $3,500. Last week, 
‘Continued from page 8) | $4,000. 
(UA) (‘7th wk). Smash $10,000. | Loew’s (Loew) (2.075: $1-$1.25)— 
Last week, $10,500. |“Operation Petticoat” (U) (7th wk 
Stasedoor ‘A-R) (440; $125-| still big at $11,000. Last week. 
$1.50)—“Porgy and Bess” (Col) | $12.500 


(7ih wk). Down to $2,500 in 6 days. | Tivoli (FP) (995; $1-$1.25)—"Big 


Last week, $4,000. | Fisherman” (BV) (24 wk) Ss 
Presidio (Hardy-Parsons) (774; | S700. hes nol $7,500. atti 
$1.25-$1.50)—“Aren’t We Wonder-| Towne (Taylor) (695: $1.25)— 
fu (Indie). Good $4.200. Last) “Scapegoat” (M-G) (3d. wk). Hotss 
week, “Nine Lives” (Indie) (2d | ¢6000. Last week, same. ; 
wk), $2,500. University FP) (1,556; $1.50 
Vogue (S. F. Theatres) (364; | $2.75)—“Ben Hur” (M-G) (8th wk). 


$!.25)—‘‘Mouse That Roared (Co!) | Still capacity at 
‘7th wk). Fine $5,000. Last week, | week, ditto. 
$6,000. | Uptown (Loew) (2,745; 75-$1.25 

Coronet (United California) (1,-|—‘“Gazebo” (M-G). Lofty $13,000 
2 $1.80-$3.50) “Ben - Hur”.| Last week, “Solomon and Sheba” 
(M-G) (7th wk). Smash $24,060.| (UA) (6th wk), at $1.25-$1.50 scale, 
Last weex, $24,500, | $7,500. 


$17,500. Last 


| Seventh session finished Sunday (7) | 
(Col) | 


Trans-Lux 52d St. (T-L) (540; $1- | 


World (Perfecto) (390; 90-$1.80) | 


(Thurs.) is heading for okay $7.000 | 


| Imperial (FP) (3,430: $1-$1.25)-— 


‘Summer’ Giant $20,000, | 


| Buff; ‘Bush’ Fine 126 


Buffalo, Feb. 9. 
First-run trade here currently is 








——_—— ——_ _ 





Soundtrack 


=; Continued from page 4 = 








a 








getting a lift from several strong,|the picture will also be shot at the Gold Medal Studios in the Bronx 


new entrants, “Suddenly Last Sum- 
esac 
take at Century. 
shapes fine at Center on 
stanza. “Rise and Fall 
Diamond” is only fair opening ses- 
sion at Paramount. “Operation 
Petticoat” still is good in seventh | 
week Lafayette 

Estimates for This Week 


Buffalo (Loew) 
Gazebo” (M-G) and “Girl’s Town” 
M-G) (2d wk). Fair $8,000 or over. 


Last week, $15,200. 
Center (ABPT) (3,000; 70-$1) — 
tramble Bush” (WB). Fin e 

$.2,000. Last week, “Cash McCall” | 

WB) (2d wk), $9,000 in 8 days. 


“Suddenly Last Summer” (Col). 
Wham $20,000 or over. Last week, | 
“Seven Thieves” (20th) and “P. T.! 
Raiders” (20th), $8,500. 


looms standout with a w ham | seated on the dais at the Tent’s “showman of the year” 
“Bramble Bush” | Joseph E. Levine at the Hotel Astor on Feb. 15. . 
initial | producer-director of “The Boy and the Pirates,” 
of Legs| tional activities on behalf of the United Artists release ... 


(3.500: 70-$1) —|V-P- Max E. Youngstein, chairman of the amusement ind 


| principal address and presided at the luncheon-meeting .. . 
| Hotel Tropicana in Las Vegas . 


: ‘a {Scent of Mystery,” 
Century (UATC) (2,700; 70-$1)— | lished by Devin-Adair . . 


of the New York Variety Club Tent 35 will be 
luncheon to 
. Bert I. Gordon, 
in Gotham for promo- 
Stanley 
international 


. .. New members (45 


Kramer’s “On the Beach” has received bids from four 
film festivals—Cannes, Venice, Argentine and Mexico. 
Full support of America’s theatres and production-distribution forces 


|; were pledged last week by film industry leaders for the 1960 Brother- 
|hood Week campaign at a luncheon at the Hotel Astor. United Artists 


ustry division 
delivered the 
Ernest 
Gold signed to write the score for UA’s “Exodus”. Scenes for 
“Pepe,” George Sidney’s production for Coiumbia, will be shot at the 
. . Otto Preminger negotiating to make 
a film about Gen. George Grivas, who fought the British in Cyprus 
. . . Liam Redmond, who plays a featured role in Michael Todd Jr.’s 
has had his first novel, “Death Is So Kind,” pub- 
. Guy Biondi, eastern publicity director of 
thé company, at the new Mirisch Co. office. Producers’ representative 
David E. “Skip” Weshner, who represents the Mirisch Co. as well as 


of the National Conference of Christians and Jews, 


‘| other indies, will also headquarter in the same building . . . Father of 
|Emery Austin, Metro’s exploitation chief, dled in Tulsa, Okla., at the 


Lafayette (Basil) (3,000; 70-$1.25) | age of 71. 


— “Operation Petticoat” (U) and | 


(U) (7th wk).|Jease, to open at the arty Normandie . . 


Ivan Foxwell made for Paramount re- 
. Marjorie Geiss bowing out 


“Touch of Larceny,” which 


Good $8,000 in 6 days. Last week, | as the Roxy's publicist, then vacationing and back to film bally work. 


“Four Fast Guns” 
$9,000. - | 
Paramount (AB-PT) 


$1)—“Rise and Fall of Legs Dia-| UA's “Exedus” . 
Kill” | Great Britain, reelected president of the Kinematograph Renters’ 
Last week, | Society . .. Fran Krowitz, secretary to UA foreign chief Arnold Picker, 


(WB) “Orders to 


Fair $10,000. 


mond” 
Indie). 


Joan Staley, having completed a role in Metro's “Bells Are Ringing,” 


(3,000; 70-/| set for a role in WB’s “Ocean 11”... Sir Ralph Richardson signed for 


. . Menty Morton, United Artists managing director in 


“Warrior, Slave Girl” (Col) and | engaged to math teacher Sheldon Brown. 


“Murder Reported” (Col), $11,000. | 
Teck 


Edward Parone has resigned from the William Morris Agency to 


Loew) (1.200; $1-$1.50) —| become production assistant to Frank E. Taylor, producer of Arthur 


“Solomon and Sheba” (UA) (7th| Miller’s first screen drama, “The Misfits,” which will star Marilyn 


wk) Slow $2,500. Last 
$5,500. 

Cinema (Martina) (450; '70-$1)— 
‘Mouse That Roared” (Col) (2d 
wk Good $2,500. First week, 
$3,500 


LOS ANGELES 





(Continued from page 8) 
(Indie) (reissue) (State, Pix), “Hay- | 
py Anniversary’ (UA) (repeat) 
Lovola). Fine $12,000 or over. 

Iris (FWC) (825; 90-$1.50) 
“Room at Top” (Cont) and “Look 
Back in Anger” (WB) (m.o.s). Busy 
$3.800. Last week, “Cash McCall” 
(WB), “Web of Evidence” (AA) (2d | 
wk). $4,800 | 

El Rey (FWC) (861: $0-$1.50)— 
“Last Angry Man” (Col) (m.o.) and 


“Middle of Night” (Col) (repeat). 
Slim $2.800. Last week, “Diary 
Anne Frank” (20th) (reissue) | 
$2.700. | 


Fox Beverly (FWC) 1,150; 90-$2) 
—“Touch of Larceny” (Par) (2d 
wk). Nice $6,000. Last week, $7,400. 


;ment industry held their seventh | 


week, | Monroe, Clark Gable, Montgomery Clift and Eli Wallach. Parone was 


former production supervisor at the Phoenix Theatre in New York and 
an editor for Dell Books. 


‘Show Biz at Communion |Pit’s No. 1 Tent Holds : 


San F isco, Feb. 9. 2 ? ° 
Catholic a: wae < bel in | Big Int | Variety Week 
Northern California's entertain- Pittsburgh, Feb. 9. 


A week-long observance of Inter- 
national Variety Week is going on 
here to celebrate the founding of 
the showmen’'s organization in 
Pittsburgh 33 years ego. Repre- 
|sentatives of the press, radio, tv 
and films are being given plaques 
for their outstanding efforts on be- 
half of the Variety Club over the 


annual Holy Communion Mass at 
St. Patrick’s Church, Frisco, last 
Sunday (7), and followed with a 
post-communion breakfast at the 
Merchandise Mart Club. 
Monsignor Vincent F. Mc- 
Carthy, chaplain of Frisco’s Vari- 
ety Club, was celebrant of the mass. | 





Sponsor of the event was the)! years during the week. 

| Catholie Entertainment Guild of| The organization now has 46 

Northern California, headed by Chapters and more -than 10,000 

John J. O'Leary of 20th-Fox. jmembers in the U.S., Canada, 
| Mexico, England and Ireland. It 


| has raised more than $78,000,000 
| for the welfare of underprivileged 


CINCINNATI 


(Continued from page 9) 


|and handicapped ehildren 
| The big observance will close 


Hillstreet (Metropolitan) (2,752; $1.20-$2.65) “Windjammer” (NT)! with a Valentine dance Saturday 
90-$1.50) — “Big Fisherman” (BV) | (18th wk). Wham $21,000 aided by | (13) in the Variety Club clubrooms 
and “Sante Fe” (Col) (reissue) (3d |two extra matinees and second to! at the Penn Sheraton Hotel. 


wk). Mild $4,200. Last week, $5,900. 

Four Star (UATC) (868; $1.25-$2) 
—-“Behind Great Wall” (Cont) (4th 
Good $6,800. Last week, 
$6,100 

Fox Wilshire (FWC) (1.990; $2- 
$2.40)\—“‘Solomon and Sheba” (UA) 
(7th wk). 
$6,000. 

Warner Beverly (SW) (1,612; $2- 
$2.40)—“Suddenly Last Summer” 
(Col) (7th wk). Stout $14,500. Last 
week, $15,500 

Pantages (RKO) (2.815; $1.25-$2) 
—‘‘Operation Petticoat” (U) (7th 
wk). 
$15,500. 

Hollywood Paramount (Elect) 
(1,468; $1.40-$2.40)—“Some Like It 
Hot” (UA) (reissue) (2d wk). Light 
| $6,500. Last week, $6,200. 
| Chinese (FWC) (1,408; $2-$2.40) 
—‘On the Beach” (UA) (8th wk). 
Whopping $18,000. Last week, 
ditto. 

Music Hall (Ros) (720; $1.80- 


$2.25)—“‘Mouse That Roared” (Col) ! 


; (7th wk). Lush $6,500. Last week, 


same, 
Vogue (‘FWC) (810; $1.49-$1.75) 
—“The Gazebo” (M-G) (8th wk). 
Tepid $3,300 in 5 days. Last week, 
$3,400. 





(557; | 


| Egyptian (UATC) (1,392; $1.25-|, Roosevelt (B&K) (1,400; 90- 
$3.50) — “Ben-Hur” (M-G) (11th | $1-80)—“Purple Gang” (AA) (2d 
(wk). Socko $27,000. Last week,| Wk). Sock $20,000. Last week, 
$29,200. | $30,000. 
¢ State-Lake (B&K) (2,400; 90- 
1.80)—“On the Beach” (UA) (8th 
BOSTON wk). Smash $17.000. Last week, 
(Continued from page 8) | $41,000. 
“Gypsy and Gentlemen” (Indie). Surf (H&E) Balaban) (685; $1.80) 
Hep $9,000. Last week, “Krupa|<_,- Bridal Path” (Union). Slick 
Story” (Col) and “Flying Fon-| $5,700. Last week, “Porgy and 
\taines” (Col). $8.000 | Bess” (Col) (m.o.) (6th wk), $4,700. 
Saxon (Sack) (1,100; $1.50-$3)— Todd ‘Todd’ (1,089; $1.75-$3.50) 
“Ben-Hur” (M-G) (12th wk). Eley- | —“Ben-Hur” (M-G) (7th wk). Solid 
enth week again capacity with | $28,500. Last week, $29,000. 
$26.000 for 10 shows. Previous| United Artists (B&K) (1:700: 90- 
week, same $1.80)—"‘Suddenly Last Summer’’; 
| Trams Lux (T-L) (730; 75-$1.25)| (Col) (3d wk). Big $30,000 or near. 
—‘Flesh and Desire” (Indie) and! Last week, $36,000 
“City of Sin” (Indie). Good $4,000. Woods (Essaness) (1,200; 90-| 
Last week, “Go Johnny Go”| $1.80) — “Solomon and Sheba” | 
Indie), $5,600. UA) (7th wk). Lofty $18,000. Last 
Orpheum (Loew) (2.900: 90-$1.50) | week. $23,500. 
| —“Gazebo” M-G) and “Counter- World (Teitel) (606; 90-$1.50)— 
plot Col) (2d wk). Oke $12.000.| “The Roof” (T-L) Hep $5,300. Last | 
Last week, $16,000 but below| week, “Madame Butterfly” (IFE) 
} estimate, | Weissue), $3,300. 


Slim $5,500. Last week, | 


Lusty $15,000. Last week, 


last week of engagement. 
|week, $18,500. House undergoes 
|19-day conversion for March 16 
| Opening of “Ben-Hur” (M-G). 

| Grard (RKO) (1,400; 90-$1.25)— 
“Miracle” (WB) (2d wk). Fair 
| $6,000, after $6,500 preem. 

| Keith’s (Shor) (1,500; 90-$1.25)— 
| “Suddenly Last Summer” (Col) (2d 
'wk). Bright $9,000. Last week, 
$14,000. Holds. 

| Palace (RKO) (2,600; 90-$1.25)— 
| “Gazebo” (M-G). Good 
;mear. Last week, “Cash McCall” 
(WB), $8,000. 

Twin Drive-In (Shor) (1,400 cars; 
90-$1.25) — “Suddenly Last Sum- 
mer” (Col) and “Gunfighters of 
| Abilene” (UA) (2d wk). Siow 
$4,000, being hurt by rain first half 
this week after $10,000 opener. 
| Walley (Wiethe) (1,200; $1-$1.50) 
—“On Beach” (UA) (2d wk). Still 
| socko, shaping $13,000 on heels of 
| $13,500 how. Stays indef. 


CHICAGO 


(Continued from page 9) 


'“Once More With Feeling” (Col) 
| Starts Friday (12). 





$$,000 or) 


Last | 





| Texas Fights Min. Wage 


Dallas, Feb. 9. 

| Texas COMPO central commit- 
|tee has reactivated the exhibitor 
| committees in each of the 22 Con- 
gressional Districts in the state to 
| battle application of a minimum 
wage and hour law to theatre em- 
ployees. 

A similar organization by Texas 
COMPO helped win admission tax 
relief from the Federal Govern- 
;ment in 1956-57. 





MATT SAUNDERS RETIRING 
Bridgeport, Feb. 9. 
Matt Saunders, longtime man- 
| ager of Loew-Poli key house here, 
|retires Feb. 15 after 40 years at 
| the helm of Bridgeport de luxers. 
He intends to make himself avail- 
able for relief duty at the two 
Loew-Poli main stemmers in this 
city. 
Saunders’ office at the Loew-Poli 
is being taken over by his aszistant, 
Al Domian. 


ST. LOUIS | 


(Continued from page 8) 

wk). Big $12,000. ‘Last week, 
| $18,000. 

Loew’s (Loew) (3,600; 60-90) — 
|“Pretty Boy Floyd” (Cont) and 
|“Gunfighters of Abilene” (UA). 
Mild $8,000. Last week, “Gazebo” 
(M-G) (2d wk), $9,000. 

| Orpheum (Loew) (1,900; 60-90)— 
| “Carnival Story” (RKO) and “Prime 
Time” (Indie). Slow $5,000 or less. 








|Last week, “Pagans” (Indie) and 
i\“From Hell It Came” (Indie), 
$5,000. 


Pageant (Arthur) (1,000; 60-90)— 
|““Touch of Larceny” (Par) (2d wk). 
Fair $3,000. Last week, $4,000. 
St. Louis (Arthur) (3,800; 60-90) 
—‘“Operation Petticoat” (U) (m.o.) 
(2d wk). Great $8,000 for sixth 
week downtown. Last week, $9,000. 
Shady Oak (Arthur) (760; 60-90) 
—‘‘Mouse That Roared” (Col) (7th 
|wk): Oke $1,000. Last week, $1,100. 
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Inside Stuff—Pictures 


FE. L. Ornstein, president of Allied Theatre Owners of Kentucky, 
writes to complain apout Varrety’s story about “rudeness” and the east | 
vs. west fight in the Allied board meetings. In commenting on 


VaRIETY’S repert, Ornstein says: 

‘Certainly, there comes a time when participants at a board meeting 
find it necessary to discuss certain matters with other members across 
the table, pertinent to the meeting. However, I feel certain that none 
of this was ever done with malice aforethought. Nor do I feel that this 
was done in a spinjt of rudeness. 

“Of course, snide remarks were made during the course of our meet- 
ings. I am positive, however, that geography had absolutely nothing 
to do with any belitting carried on during our meetings. During the 
heat of the discussion, this certainly is a normal tendency. I will also 
grant that frequently the lines ef communications have been broken 
down. This is bad. It is not nearly so harmful as information of a 
prejudiced nature leaking out of a board meeting, especially when such 
information can be harmful to persons participating in the meeting.” 


(Ornstein admits that many of the practices referred to in VARIETY 
article occurred at Allied board meetings, but insists that ‘they were not 
done “in a spirit of rudeness.” The information came from an Allied 
member who is in the same “militant” camp as Ornstein’s Kentucky 
unit. It should be noted that the staff writer of the VaRIETY article also 
received a letter from an Allied leader congratulating him on the story. 
Ornstein apparently is making a plea for less bickering, name calling 
and “respect for the other fellow’s views.” It’s up to Allied to bring 
these things about. VARIETY only reports what is going on in the organ- 
ization—Ed 





Indie writer-producer Stuart Schulberg referring to his special by- 
liner in the 54th Anniversary Number, writes: 

“I thought you'd be interested to know that Variety, through its 
Anniversary Issue, unwittingly served as a Bureau of Missing Persons. 
A few hours after your blockbuster hit the streets with my little remi- 


niscence about George Freedland, he was on the phone to me. I had | 


thought George was in Berlin directing a picture for Artur Brauner 
—he had understood I was in Holtywood. His call to Varrety set things 
straight and provided a reunion after three years of separation. In- 
cidentally, my piece about George created so many quertes about his 
activities since that fateful day in Germany when he re-discovered his 


missing sister in a Russian movie, that I should add this footnote to | 


his career: George has been directing and writing successfully both 


on the Continent and in South America. He is now in New York where | 


he is preparing a feature for local production in the spring. Thanks 
to VARUTy, you see, I am once again ‘au courrant’ with one of my fav- 
orite globetrotting filmmakers.” 





20th-Fox’s “High Time,” starring Bing Crosby and Fabian, and 
original) 


(Baptist) in North Carolina, was switched at the next-to-last moment 


to a West Coast location. Official home office explanation is that it was | accompanying Assn, memorandum | 
would | notes that both the Federal Gov- 
| ernment and the City of New York | 


found at the next-to-last-moment that the North Carolina weather 
be unfavorable for the color-C’Seope shooting. 

College officials had originally agreed to the shooting on the grounds 
that they could veto anything in the film that would damage the college 
in any way. Fox subsequently sent educators the script along with a 
note saying that since the scriptwriters were on strike, any changes 
would be difficult to make, and college officials agreed to overlook 
“relatively minor” problems. However, according to a report from N.C., 
they were not overly pleased with the opening scene of the script. This 
featured a girl doing the cha-cha-cha in a men’s dormitory, irregular 
conduct at Wake Forest. 





Tragic end at 38 of Diana Barrymore, of the famed theatrical “royal 
family,” points up that three true-confessionals, 
hard covers, were nervous hits-or-less when transmuted to the films. 
Gerold Frank, who collaborated on the Lillian Roth, Miss Barrymore 
and Sheilah Graham sagas, in that order (he’s just completed the Zsa 
Zsa Gabor saga) apparently injected more excitement into the prose 
than Hollywood celluloid was capable of achieving. (In the case of 
Miss Roth’s “I'll Cry Tomorrow,” the first of the tell-alls, Mike Con- 
nelly was collaborator with Frank). Warner Bros. version of Miss 
Barrymore's “Too Much, Too Soon” was not as clicky as the film; same. 
Metro’s Lillian Roth biopic did a little better, and the jury’s still out on 
“Miss Graham's “Beloved Infidel.” 





The responsibility of educators to “encourage” the exhibition of de- 
sirable pictures, and to “discourage” the showing of undesirable 
ones, was stressed by Dr. Hugh M. Flick, former N.Y. State ‘censor’ 
at the conclusion ef a preview, in the 20th Century-Fox screening 


room recently, of “Masters of the Belgian Congo,” attended by a num- 
ber of top-ranking State Education officials. 
It was believed the first time such a group had ever attended a Film 


Row preview in Albany, but others are planned by 20th. 





Total assets of Gold Medal Studios, the Bronx rental studio, were 
$118,608 as of Nov. 30, 1959, according to a prospectus offering a new 
stock issue in the company. 

It’s noted, however, that current liabilities as of Nov. 30 aggregated 
$54,540 and current assets at the same date were $12,683. Among the 
company’s assets, in addition to the current cash on hand, are studio 
equipment and some 10 properties. 





February issue of Dance Magazine includes a “First Annual Directory 
of Dance Films,” said to be the only such compilation in existence. Di- 
rectory lists 165 titles, from 51 distributors, of films on ballet, 
modern dance, modern jazz, mime, ethnic folk and square dance. Each 
listing ineludes a capsule description, names of artists, running time, 
distrib, cost, etc Photo spread introducing directory is devoted to 
Ruth St. Denis performing her “Black and Gold Sari” solo. 





Listing in Varrety’s last anniversary issue of “South Pacific” as a 
$6,400,000 grosser, in terms of domestic rentals, was correct, but only 
in so far as the Magna release of the 70m version was concerned. 

The 35m version, as handled by 20th-Fox, has taken in $6,780,000. 
So the total should read $13,180,000--and “Pacific” thus rates a higher 
place im this publication’s roster of all-time boxoffice winners. 





Where do the rumors eome from? 
hattan last week had it that Jack L. Warner intends to set a more lei- 
surely pace for himself, perhaps becoming WB board chairman. His 
successor as president even was rumor-named. But a New Yorker who 
knows the exec well said: “It may sound morbid but Warner will be still 
active when he reaches Forest Lawn.” 





Exploitation men of the Durwood circuit, Kansas City, turned up a 
plus for the premiere of “Ben-Hur” at the Capri in the person of 
Mrs. Helen Trask Bryan, now 80, who played in the stage version of 
“Ben-Hur” produced by Klaw & Erlanger in New York in 1902. Now 
a resident of K.C., she was on hand to take a bow. 


scheduled to be shot on the campus of Wake Forest College | 


bestsellers between | 


One making the rounds in Man- | 


| $390,000. 


N.Y. BOOTHMEN CLOSE 








Indie Exhibs 
Up 


Terms With 
Call for 10°% 


| New 


New York Projectionists Local 
306 (International Alliance of The- 
atrical Stage Employees) has nego- 
tiated a new contract with the In- 
dependent Theatre Owners Assn. 
calling for a 10% 
wages. All benefits of previous 
contract are carried over. 

Wage increase is retroactive to 
July 1, 1959 and continues for 
three years from that date. Local 
306 has signed similar new con- 
tracts with Interboro Circuit and 
47 independents. 


N.Y. Censor Fees 
Based on Trade 
Of 40 Yrs. Ago 


Support of pending legislation 
that would amend the motion pic- 
ture license fee schedule in New 
York State came this week from 
the Commerce and Industry Assn. 
of New York. 


In letters to leaders of both par- 
ties in the state legislature, Assn. 
| secretary Arnold Witte cited the 
fact that the schedule of license 
|fees still being charged to the 
Motion Picture Division of the 
Education Dept. (N.Y.’s censor 
board) was enacted some 40 years 
|ago when modern distribution 
methods of large quantities of 
| prints were unknown. F 
| Witte indicated that the fees 
| charged the industry exceed the 
direct cost of operating the Motion 
Picture Division and have become, 
in fact, a tax instead of a fee. An 








have given tax relief to the indus- 
try after exhaustive studies con- 
firmed its ailing status. 


‘All Italian Producers Know is What 





| 


7’ 


They Read in Variety’ B.0. Grosses 





| WHIPPING IN ‘BEN-HUR’ 


increase in basic | 


Passed $3,000,00 Bexoffice Mark 
Last Week 
| Metro’s “Ben-Hur” passed the 
$3,000,000 boxoffice gross over last 
| weekend. 

Total attendance, not including 
special studént showings, hit 1,450,- 
000 in the 17 hardticket engage- 
ments presently in progress. In 
addition, 225,000 students have 


formances, 

At Loew’s State Theatre in New 
York, the advance sale is said to 
total $150,000, believed to be the 
biggest for a motion picture. En- 
gagements of “Ben-Hur” opened 
recently in Seattle and St. Peters- 
burg. Due to open later this month 
are Detroit, Minneapolis and India- 
napolis. 


? 


seen the picture at morning per-| 





Birdwell Takes 
Prose Flight 














| A letter addressed to United 
| Artists imagemaker-in-chief Roger 
| H. Lewis from John Wayne's per- 
| sonal imagemaker, Russell Bird- 
| well, has been given wide circula- 
| tion in the east, partly because it 
| was photostated to some 18 top 
} execs. Signed in the royal style— 
“Birdwell” —the letter begins with 
the unique plug for the new Wayne 
rlease, “The Alamo” provided by 
William R. Hearst Jr. Commentary 
|on past performances and his own 
role as a prophet follows. 


| Birdwell is predicting that “The 


The N.Y. study was made by a 99 ; 
special committee appointed by ll will gross $100,000,008. 
Mayor Robert F. Wagner. The ‘ ; ‘ 
situation in New York City was I recall when I predicted that 


pointed up by the sharp decline 


'“Gone With The Wind” would do 


American International Pictures 
execs, prexy James H. Nicholson 
and veepee Samuel Arkoff, suggest 
that perhaps Variety is in some 
measure responsible for the cur- 
rent Italian boom in film spec- 
tacles. Stopping off briefly in New 
York last week, en route back to 
Hollywood from Europe, they rea- 
soned this way: Italo producers are 
avid readers of Varrety’s U. S. 
gross reports; when they see the 
kind of biz brought in by such pix 
as “Hercules” and “Goliath and 
The Barbarians” they immediately 
schedule further specs and jack 
|up the prices on any other old 
specs they might just happen to 
have lying around—and the pro- 
ducer who doesn’t just happen to 
have one lying around is a rarity 
these days. 

What isn’t immediately evident 
in these gross reports, Nicholson 
sald, is the amount of money spent 
by the U. S. distribs‘to promote the 
specs into the super-gross cate- 
gory: the Italians like to think such 
| grosses jus’ grow, Topsy-like .They 
| have no conception, he said, of the 
diversity of the big U. S. selling 
campaigns which extensively and 
expensively utilize radio and tv, 
as well as newspapers and other 
more siandard means of promo- 
tion. 

As a result of this, and of the 
Hollywood strike threat, he con- 
tinued, the asking prices for the 
specs have skyrocketed out of all 
decent, realistic proportion. 

The AIP toppers predicted that 
U. S. audience interest in the Bull- 
finch/Bible extravaganzas would 
reach a peak this summer and then 
start tapering off. AIP has an- 
other “Goliath” (“. and The 
Dragon") on its upcoming sched- 
ule. Henceforth, said Nicholson, 





both spectacle and horror filme 
(which have been a staple in the 
| AIP diet) will have to have “extra 
added ingredients” to excite pub- 
lic interest. The extra added in- 
gredients, he said, might be the 
“classic” background of company’s 
upcoming “Fall of the House of 





in the number of theatres operat-| 2 $50,000,000.00 gross and I was/ Usher,” based on the Poe story, or 
ing in the five boroughs—from 586 | quoted to that effect in Life Maga-/the shift in emphasis in the new 


in 1946 to 383 in 1959. 

A bill, now pending in Albany, 
would increase the fee for the orig- 
inal films (which are actually re- 
viewed) from $3 to $4 per thou- 
sand feet, but decrease the fee for 
additional prints from $2 per thou- 
sand feet to a flat $6.50 per print. 
The net effect, according to the} 


|zine, David O. Selznick chided me 
by saying: “Don't take your work 
iso seriously. That is an embarras- 
|sing prediction and we will never 
| make it.” Having seen “The “Ala- 
|mo” before I took on the assign- 
|ment, I am confident that we now 
have on our hands the most sig- 
nificant, the most important and 


|“Goliath” film, with AIP promot- 
| ing the title character on the lines 
|}of a “Tarzan’’-type. 


BitPart Traps 





Assn., would reduce total license | the most exciting motion picture 
fees payable, but would still leave |¢ver made; a picture of raw and 


the Motion Picture Division with 
an income in excess of all costs. 

The memorandum emphasized 
these points: 

The bill would help keep the 
| marginal theatres in business by 
making more prints available to 
them via the encouragement of 
distributors to expand “saturation 
bookings.” 

Would keep neighborhood thea- 
tres in business and aid the preser- 
vation of local retail centers. 

Would help the distributors who 
pay the fees since they have their 
homeoffice in N.Y. 


|savage action interlarded with 
| classic moments of beauty and 
|tenderness, a picture that will 
never again be duplicated in any 
way during the next couple of 
decades. 

“Wayne has not only made a mon- 
umental motion picture but he has 
‘turned out a milestone by which, 
in my opinion, all other produc- 
\tions will be judged for many 
many years to come. 
| “In the midst of cinema cannibal- 
| ism, perversions of many sorts, in- 
cluding homosexuality; strange 
|mnuances of immorality and other 
|forms of garbage and degradation, 


Vs. True Buildup 
Of New Talen 


Hollywood, Feb. 9. 

Too many so-called “young tal- 
ent” programs are little more than 
“cheesecake and bit part” traps 
from which young actors never es- 
}cape. Without pointing the finger 
| at any other studio, Vincente Min- 
;nelli stated here that this is 
;not the case with Metro’s new 
eo program, 

Minnelli, spokesman for the stu- 





Would restore the principle that| John Wayne has after fourteen | 40 on its search and use of bud- 


a license fee should pay for the 
cost of the service rendered an 
should not be used as a subterfuge 
for a tax. 





Recky Sees No Change 
Albany, Feb. 9. 

Governor Nelson A. Rockefeller, 
in his annual budget message to 
the legislature, said that “based on 
receipts during the current fiscal 
|} year to date, total revenue from 
the motion picture tax is estimated 
at $350,000. The same revenue is 
anticipated for 1960-61.” 

The message explained that films 
exhibited in the state are licensed 
| by the Education Dept. at a fee of 
| $3 per thousand feet for original 
| films and $2 a thousand feet for 
copies. 

It set forth figures on motion 
picture tax revenue from 1951-52, 
when the amount was $462,000, 
through 1958-59, when the sum was 





Barry Sullivan will take over 
title role in “The Two Faces of 
Bugsy Siegel,” 
formed The Repertory Co,, in 
which Sullivan is partnered with 


iIrwin and Gwen Gielgud. 


filmed by newly- | 


4 | years of dedicated effort produced 


and directed an inspiring film doc- 
ument about the greatest single 
event, perhaps, that has transpired 
since Christ died on the cress. This, 
the story of the Alamo—the story 
of the immortal suicide pact of 182 
men fighting for freedom—is no 
doubt the only great, true event of 
our civilization which has never 
before been told on the screen. 
“And now we have it.” 


, . 
Levy’s Big Film Plans 
Paris, Feb. 9. 
Raoul Levy, the French film pro- 








fintroed Brigitte Bardot to world 
film audiences, has plenty of film 


plans for 1960 though he has B.B. | 


for only one more pic, and then 
severs any contractual ties with 
her. 

He begins “Moderato Cantabile” 
on Feb. 8. i 
seripted by novelist Marguerite 
| Duras. H. G. Clouzot begins “La 
| Verite” (The Truth) for Levy on 
| April 15. It will be Levy’s last pic 
| with Miss Bardot as the star. Next 


! Army.” 


ducer who is credited with having | 


This is a love story | 


}summer, Levy rolls “Girls for al 


|ding actors, said Metro will use 
| young actors and actresses in solid 
| parts, and will use them repeat- 
| edly. 

He cited the fact that almost 
;every young player now under 
| Metro contract is being used in im- 
portant roles in current and 
planned productions 

Most publicized at the moment 
|}are the trio costarred in Sol. C. 
Siegel's “Home From The Hill,” 
which Minnelli directed. They are 
George Peppard, George Hamilton 
and Luana Patten. 

Minnelli disclosed future plans 
| for these three as well as others 
under contract 

Peppard has completed “The 
Subterraneans,” cast on the basis 
| of his performance in “Hill.” Ham- 
ilton is working now in “All The 
Fine Young Cannibals” and goes 
next into “Where The Boys Are.” 
Miss Patten’s next is “Go Naked In 
The World.” 

Others getting the build-up are 
Maggie Pierce, featured in “Sub- 
terraneans” and “The Bells Are 
Ringing”; Jim Hutton, in “Where 
The Boys Are” and “Subter- 
raneans”; Nancy Walters, “Bells”; 
Yvette Mimieux, “The Time Ma- 

(Continued on page 21) 
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Ge National Magazine Campaign in. 
ITS: } February and March, reaching better 
OLUMBIAS ' than 125,000,000 readers! LIFE, LOOK, 

YEAR LADIES HOME JOURNAL} McCALL’s, 
‘NEWSWEEK, TIME,” REDBOOK 


and NEW YORKER! 


Q national magazine and weekend 


newspaper supplement coverage! 







€) Deluxe scene theatre trailer, hilariously 
narrated by Gregory Ratoff! 


Theatre teaser trailers: one runs 


] minute, one runs 10 seconds! 


PROMOTIONAL — Ossie. sin 


20 seconds, 10 seconds! 


Orv Featurette: 5 minute show on the 
fabulous Givenchy wardrobe for 
Kay Kendall, narrated by 


famed Capucine of France! 


© Radio Spots: Yul and Kay in 


sequences from the sound track! 


@) Pyramid Book Tie-up: Novelized 
version of screenplay with picture-cover, 


and nationwide promotion! 


@air France Tie-up: National 
Once More, With Feeling” Contest, with 


vacations in Paris as prizes! 


 Coast-to-coast tour of Brynner 


paintings and sculptures from picture! 


@r ull line of ad mats, posters, lobbies, 
stills, telops and special 


displays for showmanship-plus handling! 


From the 


smash Broadway on AND THE BIG KICK-OF F } 


alali®e Re); 


Showcase Premiere at Radio City 


EREGORY RATOFF « Screenpiay by HARRY KURNITZ based on his play + wantin GaSe one Nanay maNGOLs » Produced and Directed by STANLEY DONEN 


EE mht Music Hall in February! 
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Amusement Stock Quotations 


Week Ended Tues. (9) 
N. Y. Stock Exchange 


1959 Net 
High Low “Weekly Vol. Weekly Weekly Tues. Change 
ini00s High Low Close for wk. 
2853 185g ABC Vending 52 2738 251% 25% —1% 
335g 2012 Am Br-Par Th 210 2958 281% 29 —%M% 
137 6114 Ampex ..... 274 10524 9812 104% — 7% 
48°24 35 ao 148 41 38% 39% + % 
2412 1554 Col Pix 17 17 16% 16% —%** 
211 7 ee 50 183% 181% 18% 
5914 3214 Disney ...... 293 371% 3414 3476 —25% 
112 75 Eastman Kdk 415 995% 95% 9878 +™% 
814 7 EMI ee 738 658 624 —"M% 
2934 1314 Glen Alden.. 610 2014 1812 1914 — % 
37 2724 Loew’s Inc. .. 168 2812 271% 2778 — % 
714 101% Leew’s Thea. 216 1433 1448 1448 . 
38 25! MCA Ince. . 63 2534 2318 24°4 —15% 
14%% 973 Nat. Thea. 218 10% 97% 97% — *% 
5073 41 Paramount .. 49 4512 4312 4312 —2% 
36°4 21 Phileo 37 317% 2118 3014 —1% 
128'2 9614 Polaroid 257 17348 165 170% +%M% 
74°4 43's RCA ee | 6278 5912 62% +1% 
1l7s 72 Republic . 27 8 7134 734 —%%*% 
147, 1214 Rep., pfd. , 5 13 1234 1234 — % 
4334 18 Stanley War. 86 387% 3514 37 —1%% 
3312 2414 Storer 10 30 2814 2814 —1%% 
43 29 29th-Fox 90 34 3112 317% —2'% 
84 71 Univ., pfd. . +30 7334 734 72% + % 
32'4 24° § United Artists 30 2638 2534 2578 — 58 
50 24°4 Warner Bros. 69 3834 3712 3838 + 3% 
136°4 871 Zenith 169 10454 98 9558 —8"8 
American Stock Exchanze 
538 373 Allied Artists 238 5M 458 5 + % 
1134 8'2 All’d Art.,pfd. 35 11% 10°% 1034 + 3% 
12'2 5!2 Buckeye Corp. 15 6 55% 558 — % 
7 2'4 Cinerama Inc. 189 478 412 458 ‘ 
2973 13'8 Desilu. Prods. 50 13%4 123% 12% — %&% 
97% 6 DuMont Lab. 190 914 84 834 —%M% 
934 5 Filmways . 42 658 638 64 +%M% 
3 1's Guild Films.. 655 2%4 2 2% + 1% 
1014 7i4 Nat'l Telefilm 15 734 7™%4 734 + % 
107s 55s Technicolor 252 934 9 91% —% 
Tig 3 Tele Indus 24 318 3 3% 

22'2 $818 Teleprompter 79 10% 958 914 — 
1475 7 Trans-Lux 8 9% Ble 9% + } 
Over-the-Counter Securities 

Bid Ask 
Bosecicas COOK «<3. secectasced Pine eweaen 158 1% + 3% 
Ce NG 6 . . cacwkecasaneuee ce o~ 318 3% —% 
kk ae Pee ne ee lle 134 Pe 
Magna Theatre ............<. jeudse teen 334 41g +% 
Metropolitan Broadcasting BEES LES ane 1558 1644 — 58 
Oe eee eee - 1% 2 ; 
Se EE, ; « 5. ss o<eeabe ween eceues 234 334 + %4 
ae Re eee Se ee 9 936 +% 


* Week Ended Monday (8). 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 


t Actual Volume 








SEC- Registered Buys & Sells 


Washington, Feb. 9. 











Tisch Hotels acquired another big chunk of Loew’s Theatres com- 
mon stock in one of the major show biz transactions reported in the 
latest Securities & Exchange Commission summary covering Dec. 11- | 
Jan. 10. 

Tisch bought 67,900 shares to make its total 484,800. In other Loew’s 
Theatres deals, Simom 44. Rifkind bought his first 1,000 shares and 
Arnold M. Grant upped his holdings to 10,500 with a 500-share pur- 
chase. Also, Loew's Theatres, through a subsidiary, acquired another 
414 common shares in Loew’s Boston Theatres. 

Loew's Inc. transactions consisted of a 760-share acquisition by Ells- 
worth C. Alvord, upping his personal holdings to 1,760, and a 250-share 
purchase by J. Howard McGrath, giving him a total of 500. 

SEC also reported these other insider transactions (common stock, 
unless designated otherwise): 


Admiral Corp.—Exercising options, Frank J. Kazda bought 3,600 for 





a total of 4.666 capital shares; James R. Oberly, 4,400 capital shares 
for a 5,424 total; and Sylvio S. Rossate, 3,600 for a total of 5,520 capi- 
tal shares 

Allied Artists—Roger W. Hurlock bought another 200 shares, hik- 
ing holdings to 18,800, and Albert S. Zugsmith amassed 13,100 more 
shares for a grand total of 136,000. 

_Cinerama Inc.—Bernard Goodwin sold 1,000, leaving him with 2,105 
share 

Decca Records Inc.—Milton R. Rackmil, as a co-trustee acquired 700 
capital shares in April and November transactions reporteg for the 
first time giving him a total of 11,400 capital shares. 

Filmways Ine-—William Cowan sold out his 1,515-share interest. 

Microwave Associates Inc.—Julian Pathe sold 1,000 shares, leaving 
him with 148 

National Tel le film Asseciates—Ely A. Landau discarded 3,000 shares, 
holding onto 17,00 

National Theatres & TV Inc. 
with & 750 and also got rid of all his 3,000 warrants for com- 
mon shar E-y A. Landau disposed of 6,000 shares, leaving him with 
100 

Paramount Pictures—Louis A. Novins got rid of 500 shares, leaving 
him with 1,791 

Radie Corp. of America — Exercising options, George H. Brown 
bought 100 shares, giving him a total of 295; Elmer W. Engstrom bought 
600 for a 3,143 total; Alan M. Glover, 300 for a 564 total; Pinckney B. 
Reed 300 f a “39 total; Robert W. Sarnoff 9,000 for a 9,904 total; 
Frank S 0, for a 2,006 total. Also, A’an M. Giover sold 681, 
leaving 100 shares, and James M. Toney, through his son, 
sold 25 

Television Industries—William Zeckendorf sold ail 1,910 shares in 
his name. Webb & Knapp still has 24,835, however. 

rrans-Lux Corp. Harry Brandt sold 1,100 shares, holding onto 
160.720 

T'went'eth Century-Fox—Robert Lehman sold 1,000 shares, leaving 
} with 9.709, and Joseph H. Moskowitz sold 5,600 shares, leaving 
hi vith 5.030 

Warner Bres. Pietures—Benjamin Kalmenson disposed of all his 
10,000 shares, while Jack L. Warner sold 1,900 shares, leaving him 
wi 225,055 








Dept. Store Credit-Sells 
‘Ben-Hur’ Ducats Ahead 











Minneapolis, Feb. 9. 
Through the city’s leading de- 


Consent Decree Crimps TelePrompter 
Role in Electronic Pugilistics 


4 





partment store, Dayton’s, the Acad- 
emy is selling tickets on credit 





Logan Quickie Feature 
To World Marts Via U 

“Too Soon To Love,” a $50,000 
feature made by James Logan’s 
Dynasty Film Corp. in Los Angeles 
last spring, has been acquired for 
worldwide release by Universal. 
It’s believed to be a straight dis- 
tribution deal and not an outright 
buy. 

Richard Rush directed from a 
| screenplay by himself and Laszlo 
| Gorog based on Rush’s original 
| story, concerning the problems of 
| two teenage lovers. Jennifer West 
and Richard Evans, tv actors, make 
their screen debuts as the stars. 

The production, not previously 
| publicized (but filmed with union 
contracts), 
tically this spring with an exten- 
sive promotion and ad campaign, 


in advance for Metro’s “Ben-Hur” 
which opens an area exclusive en- 
| gagement Feb. 26. 

| Picture is scaled at $2.40 top 
| week night, $2.65 Friday and Satur- 
| day, $1.75 week-day matinees and 
$2 Saturday and Sunday matinees. 

As a starter to ballyhoo impend- 
ing engagement theatre used a half- 
page newspaper ad Sunday. 

Ted Mann, Academy owner, is 
hopeful attraction will run at least 
a year, outdistancing UA'’s “Around 

ithe World in 80 Days” which 
|chalked up 50 weeks at the same! 
house where “South Pacific” had 
}39 weeks to its credit. “Ben-Hur” 
follows “Porgy and Bess” (Col) 
| which had a so-so eight-week run. 


Wide-Ranging Panels 
| At Texas Drive-In Meet; |ssorins.t. ,7gaazt sa 


Plus ‘New Faces’ Muster  ,. :222, "Ro anseled the project, 
| is 


Dallas, Feb. 9. 

“Showmanship for '60” is the | 
theme for the eighth annual con- 
vention of thé Texas Drive-In The- | 
atre Owners Assn., which opens | 
today (Tues.) at the new Sheraton- 
| Dallas Hotel. Advance registra- 
tions indicate the meet will have 
over 500 attendance, largest in its 
| history. First day of the Feb. 9- 
11 conclave is devoted to registra- 
tion, a screening at the Palace “a - : - 
| Theatre of MGM’s “Home From the | —— gy oy action 
oa -~* the — —— |claims to right of producer status 
= ~—_ . om re on firm’s upcoming United Artists 
Peppard and peers one - |release, “The Magnificent Seven.” 
here for the occasion. Directors’ | 
board meeting and buffet, tossed | 
by Motion Picture Advertising 
Service Co. and Victor Cornelius 
Theatrical Advertising Co., wind 
the opening. 

Convention staris tomorrow 
(Wed.) with an _ invocation by | 
TDITOA director Bob Davis, a wel- | 
|}come address by convention chair- 
man Harold Brooks, also a direc- 
tor. A moment of silence in mem- 
ory of the late Robert J. O’Don- 
nell follows. Current prexy Tim 
Ferguson will give the keynote ad- 
dress and report. Speakers will be 
H. H. Martin, v.p.-general sales 
manager of Universal; Grover 
Hartt Jr., attorney, whose subject 
is “Censorship, the Exhibitor’s 
Dilemma,” and Jack Cox, Breck- | 
enridge, a political candidate. 
Luncheon, sponsored by American- 
International Pictures, has the in- 
vocation by Rubin S. Frels, 
TDITOA director; a welcome ad- 
| dress by city councilman baad 
Cousins, with toastmaster Dan 
Eddy, Salvation Army's public re- | 
lations director, intioducing fea- 
tured speaker Leon Blender, AIP’s | 
veepee in charge of distribution. 
Afternoon sessions are for acer} 
discussions: “Shortage of Product,” | 
moderated by Brandon Doak, buyer 
and booker, Claude Ezell & Asso- 
ciates; “Equipment,” moderated by 
Al Reynolds, v.p., Claude Ezeil & 
Associates, and an open discus- 
sion, with attorney Edwin Tobolow- 
sky, TDITOA’s genera! counsel, as 
|} moderator. Cocktail party is 
| tossed by Pepsi-Cola Co. Thursday 
morning session opens with an 
address by Judge Robert W. Cal- 
vert, associate justice of the Texas 
, Supreme Court. National Assn. of 
Concessionaires has a _ two-hour 
program; Augie J. Schmitt, NAC | 
v.p., of Houston Popcorn & Supply | 
Co., emceeing, has Irving Singer, 
v.p. of Rex Specialty Bag Corp., 














Ask Court Erase 


Los Angeles, Feb. 9. 
Mirisch-Alpha asks declaratory 


ated with property when it was be- 
ing prepped by Yul Brynner’s Al- 
ciona Productions. It subsequently 
was sold by Alciona to The Mirisch 
;|Co., and Alpha, latter a company 
in which John Sturges is connected 
and who will now produce for M-A. 

Merhaim, who has already been 
paid $28,000 on various counts, 
claims that M-A is obligated to as- 
sign him either producer or co- 
producer post, and be given such 
credit in advertising, according to 
complaint. 


Morhaim and another writer has 
been scrapped and company has 
readied an entirely different script 
totally unrelated to any of the 
former Morhaim screenplay or 
services rendered by Morhaim. 

M-A asserts it stands ready to 
satisfy Morhaim’s claims with 
$1,000 weekly salary for 10 weeks 
and 5% profit participation, with- 
out his rendering further service 
| Ruling is asked against Morhaim 
receiving any producer credit, 
|} which now goes to Sturges. 








Morhaim’s Denial 
Hollywood, Feb. 9. 
Morhaim denied contention of 
Mirsich-Adpha that he had been 
adequately paid for his interest in 
“Magnificent Seven,” asserting al- 
legation new script bears no re- 
semblance to one developed by 
“ignores my major contributions.” 





TIMING OF DISNEYITE 


Buena Vista, Walt Disney’s re- 
leasing organization, is accused of 
practicing “picture spoilage” by 
Allied States Assn. 

Specifically, Allied is burned at 
talking of “Packages,” followed by ogg BA ‘Ser Buhemeen” 
a “Correct Popping” talk by H. E. | phe exhib org maintains that BV 
Chrisman, sales manager, Cretors | fer speeding up the 35m release 
Corp., “Concession Inventory & | o¢ “Fisherman” following the loss 
Accounting,” by Mortie Marks, | of considerable coin by its failure 
purchasing agent of Jefferson} tg put “Sleeping Beauty” in 35m 
Amusement Co.; “Training Conces- | general release faster, destroyed to 
sion Personnel,” from Doyle Oliver, | a great extent the b.o. potential of 
general manager, Frels’ Theatres | “picherman”. by insisting on one 
and “Pitchman’s Holiday,” with an | week runs. “Hence, it will not play 
“all-star salesmen’s cast.” | until old and stale, if ever, in many 

Afternoon meet includes an ad- | theatres,” says Allied’s Emergency 
dress by Al Myrick, prexy of Al-| Defense Committee. 
lied States Theatre Owners; “Try Allied considers BV’s policy on 
Inviting Them,” a talk by Richard | “Fisherman” as “stupid” especially 
Lewellen, author and ‘star 
“Thirty Pieces of Silver” 





from | ed with biblical pictures. It tells 


MCP Film Distributing Co., and a) exhibitors that unless “Fisherman” | 


demonstration of boxoffice promo- 
tion by Joseph De Maria, of Play 
Movie Co., Enfield, Conn. Follow- | 
ing will be a report of the nomin- 
ating committee for new officers; 
a report of the resolutions com- 


can be played fast “at realistic 
terms and realistic playing time, 
it would be smart to forget ft.” 





| rai 
the height of 


their populatity . and | : 
mittee ard an open discussion of | know-about are losing millions of | give you a starting and 
} the association's future 


j dollars in revenue, 


4 


Dissolution proceedings against 
TelePrompter Corp. were with- 
drawn by the N.Y. State Attorney 
General on Friday (5) when the 
company and its president, Irving 
B. Kahn, consented to a Supreme 
Court judgment cancelling the 
tv, radio and film rights for a new 
Ingemar Johansson-Floyd Patter- 
son heavyweight championship 
fight. A consent decree, signed by 
Justice Irving B. Levey, voided 
TelePrompter contracts with Floyd 
Patterson Enterprises and the now- 





will be released domes- | 


Morhaim’s Claim 


Morhaim’s | 


Morhaim previously was associ- | 


It’s M-A’s contention ; 
that all writing previously done by? 


ALLIED DERIDES SALES 


of | since the market will soon be flood- | 


defunct Rosensohn Enterprises for 
rights to the forthcoming fight. 
The decree also barred Teie- 
Prompter and Kahn from engaging 
in “monopolistic practices” in the 
| staging or exploitation of fights. 
Teleprompter, which staged the 
closed-circuit telecast last June of 
the figkt in which, Johansson de- 
throned Patterson and controlled 
the radio and film rights, retains, 
| however, the privilege of bidding 
for the tv, film and radio rights 


Dynasty prexy and Rush is v.p. | of the rematch. The Attorney Gen- 


| eral’s office had charged Tele- 
Prompter and Floyd Patterson En- 
terprises with “a master monopoly 
plan” to dominate the heavyweight 
| championship. 

The decree also prevents Tele- 
Prompter from selling or giving 
any stock to any fight promoter, 
| from hirfig promoters or from 
engaging in fight promotion with- 
out first getting a state license. 


Kahn stressed that the decree 
would have no effect on Tele- 
Prompter’s continued aetivity in 
| boxing and other sports. He re- 


. | iterated that his company has not 
| violated the law, but accepted the 
| cons sent decree rather than engage 
}in “long and costly court action.” 

The consent decree, however, 
appears to have shattered some- 
what Kahn's dream of becoming 
an electronic bankroller for box- 
ing events. As envisioned by Kahn, 
he hoped to operate similarly to 
United Artists in the motion pic- 
ture industry—that is, he would 
sign up the fighters and then re 
tain a promoter to stage the fight 
or he would bankroll, in return 
for the ancillary rights, a package 
brought in by an outside promoter. 

The Attorney General will con- 
tinue actions charging violations 
of the state antitrust laws against 
Patterson Enterprises Tele- 
Prompter will be named as a co- 
conspirator, but not as a defend- 
ant, in the monopoly suit. 














— ——$————— 


| Warner Rentals 


Continued from page 3 p———-— } 


$267,000, leaving 1,504,000 
shares outstanding after deducting 
| shares held in the treasury. 

WB has had a policy for some 
time, as have certain other film 
organizations, of shrinking capital- 
ization. 





in at 


Annual Meeting 
V/ilmington, 


Feb. 9 


Yearly stockholder meeting of 
Warners here saw the reelection 
of directors Waddill Catchings, 
| Stanleigh Friedman, Thomas J. 
Martin and Robert W. Perkins. 


Terms of other incumbents expire 
in 1961, 

Subsequent meeting of the 
| board, including the newly-re- 
elected members reelected all of- 
ficers, including Jack L. Warner 
and exec v.p. Benjamin Kalmensen. 


185 Pix Ready 


Continued from page 3 


Universal, 12; AIP and Allied 
Artists, 11 each; and BV with 7. 

TOA warns that if there is a 
strike, it’s likely that the com- 
panies will spread out their com- 
pleted pictures to make them cover 
a full year. TOA cautions, too, that 
even in normal times film com- 
panies change their release sched- 
ules for “a myriad of reasons,” 
including the obtaining of better 
playing time; to satisfy the wishes 
of the producers, stars or owners 
| of the-films; to achieve better pre- 











"| selling, ete. 


Allied contends that, distribs by | 
iling to make films available at | changed,” TOA tells its mee’ ers, 


“Pietures’ releases will be 


‘put the attached list will, et least, 
phasing 
} point.” 
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ITS 
DIU TERY 
YEAR 





@) special ad in 12 top 
fan and youth magazines 
reaching over 20 million readers! 


@ Radio Spectacular”, a movie promotion first! 
Week-long round-the-clock spot saturations keyed to 
local playdates in 32 top markets! 


©) Dean Martin’s Capitol disc of “Who Was That Lady?”. 
Special mailing to dise jockeys with taped greetings from Dino! 


Jimmy Darren’s hot platter from Colpix “Your Smile”! 
Sheet music on both songs—both hits! 


(3)“Who Was That Lady?” Telephone Answering Stunt, 
using voices of Tony Curtis, Dean Martin and Janet Leigh! 





Epix Soap Tie-up, with ads in 3 national magazines and picture credit! 


8 Special Teaser Trailers: a package of 3 of them for big effect 
rs and big fun, together with special mailing piece! 


©)Ddeluxe Theatre Trailer: with the stars in a surprise opening! 
(tv Trailers: an impact package of 3 1-minute and 3 20-second spots! 
: Radio Spots: highlighting the stars and a catchy jingle! 












| PREMIERE 
ENGAGEMENTS 
* FEBRUARY 





AND THE BIG FIRST DATES TO START THE FUN ROLLING! 








Wednesday, February 10, 1960 


VARIETY 


PICTURES is 
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Hollywood Production Pulse | 








ALLIED ARTISTS 
Starts, This Year..... 
This Date, Last Year...... 2 








AMERICAN INT'L 


Starts, This Year 
This Date, Last Year.......0 











"GIRL ON DEATH ROW” 
Exec. Prod Richard B 
Prod.—Richard Bernstein 
Dir.—Roy Del Ruth 


Duckett 














Terry Moore, Debra Paget, Lionel 
Ames, Bert Freed Philip Harvey, 
Robert Williams, Sid Melton, Robert 
Shayne, Jackie Joseph, Julie Reding, 
Dorothy Levett, Selette Cole 

(Started Jan. 18) 

“FALL OF THE HOUSE OF USHER” 

Prod.—Roger Corman 

Dir Roger Corman 

Vincent Price, Merk Damon, Myrna 
Fahey, Harry Ellerbe 

(Started Jan. 16) 

’ T 
COLUMBIA 
Starts, This Year...... on 
This Date, Last Year...... 1 
"13 GHOSTS” 
(William Casile Prods.) 


William Castle 
William Castle 
Charles Herbert, Jo 


' 


Morrow, Martin 


Milner, Rosemary DeCamp, Donald 
Woods, Margaret Hamilten, John Van 
Drelan 
(Started Jan. 18) 
“PEPE” 
(George Sidney Internation-Posa Prods.) 


Prod George Sidney 

Dir George Sidney 

Cantinflas, Dan Dailey, Shirley Jones, 
Michael Callen, Guest Stars: Maurice 
Chevalier, Tony Curtis Sammy 
Davis Jr., Jack Entratter, Hedda 
Hopper, Janet Leigh, Dean Martin, 
Debbie Reynolds 

(Started Feb. 2 





WALT DISNEY 
Starts, This Year 
This Date, Last Year...... 








METRO 


Starts, This Year .......... 
This Date, Last Year...... 1 











“CIMARRON” 


*rod..-Edmund Grainger 

Dir Anthony Mann 

Gienn Ford, Maria Schell, Arthur O’Con- 
nell, Anne Baxter. Mercedes McCam- 
bridge, Russ Tamblyn 


(Started Nov. 30) 





PARAMOUNT 














Starts, This Year...... — 
This Date, Last Year...... 2 
“PSYCHO” 
(Alfred Hitcheock Prod.) 
Pro Alfred Hitchcock 
Dir Alfred Hitchcock 
Anthony Perkins, Vera Miles. John 
Gavin, Janet Leigh, John McIntire, 
Martin Balsam 
(Started Nov. 30) 
"THE WORLD OF SUZIE WONG” 
(World Ent. Prods.) 
«Shooting in London) 
*rod.—Ray Stark 
Dir Jean Negulesco 


William Holden. Frances Nuyen, Sylvia 


Syms, Michael Wilding 
(Started Jan. 4 
“BLOOD AND ROSES” 
qQhooting in Reme) 
Prod.—Raymend Eger 
Dir Roger Vadim 
Mel Ferrer, Annette Vadim, Elsa 
Martinelli 
(Started Jan. 7 
PLEASURE OF HIS COMPANY” 


"THE 
*erlbere-Seaton Prods 
William Perlberg 
orge Seaton 
Debbic Reynolds, 
Hunter, Gary Merrill. 
ong, Charles Ruggles, 


Lilli 





“TARZAN THE MAGNIFICENT” 
«Shooting in Natrobi, Africa) 
> traub, Harvey Hayutin 


” Jock 
Jetta St 


Mahoney. John 
John, Alexandra 
Camerena 





art 
Stew 
(Starte 


Jan. 25) 





20th CENTURY-FOX 
Starts, This Year........ 
This Date, Last Year.......1 











“STORY OF RUTH” 


(Samuel G. Engel Prods.) 
Prod.—Somuel G. Engel 
Dir Henry NKoster 
Elena Eden, Peggy Wood. Tom Tryon, 


Viveea Lindfors, Leo Fuchs, Eduard 
Franz, Rodann, Jonn_Gabriel, 
Didi Thayer David, Lili 
Valenty., Don Diarhond, Stuart Whit- 
man, Jeff Morrow, Les Tremayne, 


Ramati, 





John Banner, Jean Inness, Ben Astar, 
sil Ruysdael 
Started Nev. 23) 
“FROM THE TERRACE” 

Prod Mark Robson 

Dir Mark Robson 

Paul Newman, Joanne Woodward, 
Myrna tay. Patrick O'Neal. Efizabeth 
Allen, Ina Balin, Leon Ames, George 
Grizzard 


(Started Nov. 20 


“SONS AND LOVERS” 
(Co. of Artists) 


Prod.—Jerry Wald 
Dir.—Jack Cardiff 
Dean Stockwell. Wendy Hiller, Trevor 
Howard, Heather Sears, Mary Ure 
(Started Dec. 15) 
“LET'S MAKE LOVE” 
«Co. of Artisis Prod.) 
Prod.—_Jerry Wald 


Dir.—George Cukor | 
Marilyn Monroe, Yves Montand, Tony 
Randall, Frankie Vaughan, Wilfred 
Hyde White, Ray Foster 
(Started Jan. 18) 
“HIGH TIME” 
Prod.—Charles Bracett 
Dir.—Blake Edwards : 
Bing Crosby, Fabian, Nicole Maurey, | 
Tuesday Weld, Richard Beymer, 
Nina Shipman | 


UNITED ARTISTS 
Starts, This Year — 
This Date, Last Year.......0 





see ee 








“THE APARTMENT” 
(Mirisch Co. for UA) 
Prod.—-Biily Wiider 
Assoc. Prods.—I. A. L. Diamond, Doane 
Harrison 
Dir.—Billy Wilder 
Jack Lemmon, Shirley MacLaine, Fred 
MacMurray, Joan Shawlee, Kay 
Walston, Hope Holiday 
(Started Nov. 13) 





UNIVERSAL 


Starts, This Year .0 
This Date, Last Year.......0 











“PORTRAIT IN BLACK” 

Prod.-—Ross Hunter 

Dir.—Michael Gordon 

Lana Turner, Anthony Quinn. Sandra 
Dee, John Saxon, Richard Basehart, 
Lieyd Nolan, Michael O'Shea, Anna 
May Wong, Virginia Grey 

Gtarted Dec. 14) 





WARNER BROS. 
Starts, This Year 
This Date, Last Year.......0 


ee eee 











| "THE DARK AT THE TOP OF THE 
STAIRS” 
Prod.—Michzel Garrison 
Dir.—Delbert Mann a 
Robert Preston, Dorothy MeGuire, Eve 
Arden, An La » Shirley 
Knight. Frank Overten, Kiasol- 


“THE SUNDOWNERS” 
(Sheoting in London) 
Dir.—-Fred Zinnemann 
Deborah Kerr, rt Mitchum, Peter 
Ustinov, Glynis Johns, Dina Merrill, 
Michael Andersen, Jr., John Meillon, 
Chips Rafierty. Molly Urquhart, Ewen 
Selon, Lola Breoks, Max iston, 
Mercia Barden 
Gtarted Oct. 9) 
“OCEAN'S ELEVEN” 
(Shooting in Las Vegas) 
Prod.—Lewis Milestone 
Dir.—Lewis Milestone 





Frank Sinatra. Deam Martin, Peter 
Lawford, Sammy Davis Jr., Angie 
rkinson, Richard Conte, Akim 
Tamiroff, Cesar Romero, Patrice 
Wymore, Joey Bishop, Mika se. 
Norman Fell, Henry Silva, Richard 
Benedickt » Lester. Jean 


Budd 
Willes, Hank Henry 
Giarted Jan. 18) 


vin, Robert Eyer, Penny Parker 
Started Jan. 26) 





INDEPEN DENT 
Starts, This Year......... 2 
This Date, Last Year.......4 

















AB-PT SETS 25c EACH, 
COMMON & PREFERRED 


American Broadcasting - Para- 
mount Theatres board at a Monday 
(8) meeting in New York declared 
first quarter dividends of 25c each | 
on both the common and preferred 
stock issues. 

They're payable March 
holders of record on Feb. 19. 


15 to 





SAYS BUILDERS CARELESS 


Hotel Sued By Fox Theatres 
In Denver 











Denver, Feb. 9. 
Developers and builders of the) 
new multimillion dollar Denver) 
Hilton Hotel, Webb & Knapp Inc., | 
and Webb & Knapp Censtruction | 
Co., have been sued by Fox Inter- 
mountain Theatres Inc., for $17,000 
damages growing out of alleged 
negligence on the part of the hotel | 
builders in causing lateral support | 
to be removed from theatre land in 
excavating for the 22-story build-| 
ing which adjoins the theatre. 
Suit charges that cracks have ap- 
peared in the theatre’s walls and 
floors; the heating system was 
damaged; plaster fell from several 
walls; a plate glass counter in the 
lobby was jarred loose; holes were 
knocked in the foundation walls, 
causing water to seep into the base- 
ment and many other alleged dam- 
ages to the theatre and its furnish- 
ings including heavy dust layers 
covering the large picture screen 
and draperies becoming filthy, as 
well as the air filtering system be- 
coming clogged, and sewer pipes 
freezing. 





Richard Fleischer will direct 
Darryl F, Zanuck’s “The Big 
Gamble,” to be lensed in Europe 
and Africa for 20th-Fox release, 
following windup of his current 
Zanuck assignment, “A Crack in 


Say 





the Mirror.” 


Okinawa-Honolulu Locale 
For ‘Hell to Eternity’ 


“Hell to Eternity” is title of the 
Jeffrey Hunter starrer which Irv- 
ing H. Levin's Atlantic Productions 
will start shortly for Allied Artists 
release. Pic, dealing with the U. S. 
Marine campaign on Saipan, will 
have Okinawa and Honolulu loca- 
tions. 


Phil Karlson directs and Vic Da- 


}mone and Sessue Hayakawa will 


co-star. 





Midweek At 
Subsequents Now 
Shows Recovery 


Motion Picture business is on the 
upbeat, both in the neighborhoods 
and first-run areas. According to 
theatremen in the New York area, 
many nabes are getting a boost 
out of product that skips the down- 
town showcases, instead goes to 
them first. 

Importantly, their mid-week 
business is showing signs of recov- 
ery. This had been plenty off. 
Weekends, which hadn't too much 
cause for any great concern, also 
are a little better. 

Barney Balaban, president of 
Paramount, puts the attendance 
rise at 10% over a year ago. 

Theatremen in many cases say 
they prefer not to narrow down the 
boost to any perecntage figure. “It 
all depends on the pictures we 
play,” one circuit operator said. 

Helpful to the neighborhood op- 
erators is the fact that many im- 
portant pictures that played the 
deluxers at the Christmas holiday 
time are now in the general mar- 
ket. Making money, too, is the 
spate of exploitation features some- 
what patterned after Allied Art- 
ists’ “Al Capone.” 

Among those big at the first- 
runs are “Suddenly Last Summer,” 
“On the Beach,” “Petticoat Fever,” 
“Ben-Hur,” and “Solomon and 
Sheba.” 

Exhibs sum up: “When we have 
pictures we do the business.” 


QUINN SUES BRYNNER 
ON ‘MAGNIFICENT 7’ 


Los Angeles, Feb. 9. 

Anthony Quinn, who claims he 
and Yul Brynner acquired rights to 
“The Magnificent Seven,” in which 
he was to star, with Brynner and 
share in the profits, has filed a 
$500,000 breach of contract suit 
against Brynner and latter's indie 
company, Alciona Productions. In 
complaint, he alleges to have 
offered script suggestions which 
were incorporated in final screen- 





play. 

Action by Quinn also named 
United -Artists, slated to release 
film and from whom he asks $150,- 
000 as guarantors of his salary. 
Quinn declares he now has been 
excluded from the production, 
skedded to roll shortly in Mexicc. 





Brynner Atty. Denial 

Leon Kaplan, attorney for Yul 
Brynner, denied Quinn’s claim he 
was promised a role and participa- 
tion in “The Magnificent Seven,” 
and said while there were discus- 
sions for actor to star in pic talks 
were dropped when the two parties 
couldn't come to terms. 

Subsequently, according to Kap- 


lan, entire project was sold to the | 


Mirisch Co., which will co-produce 


| with John Sturges. Attorney said 


there never were any discussions 
on participation in pic with Quinn. 





HURRYING OZONERS 


Two For Easter, One For Summer- 
Chain Expanding 








Los Angeles, Feb. 9. 

Pacific Drive-In Theatres is 
rushing tw8 new ozoners for com- 
pletion for Easter Week openings 
and a third for an early summer 
preeming, all in the Southern 
California area. New drive-ins are 
in line with firm’s declared policy 
of expansion. 

First, in nearby Canoga Park, 
will accommodate 1,500 cars, and 
ground was broken last week on 
the second, in Orange County, 
some 30 miles away, skedded for 
1,650 cars. Third will start shortly 


in Santa Maria, about 150 miles | 


up the coast. 








‘Good Films Reflect 


Observed Life, 


Bad Ones Repeat Stale Thinking’ 


Hollywood. 
Editor, VARIETY: 

I have listened to and read with 
great interest all the serious pun- 
dits who have beén expressing 
their views pro and con regarding 
the motion picture business, in- 
cluding the lengthy summing up 
of the Susskind TV Show, which 
appeared in VARIETY. 

I think I am well qualified to 
clarify many of the derogatory 
things continually being printed 
and shouted about the film indus- 
try on television, in the press and 
by recognized minorities. There 
seems to me to be an indecent 
haste to bury the motion picture 
business. 

The motion picture business, 
now past its half-century mark, is 
basically sound and is still the 
leading medium of the entertain- 
ment world, quite prepared to 
hold on to its old customers as 
well as capture many new ones. 

It is my intention to sketch in 
general terms what the future of 
motion pictures, as affected by 
television, will be. If you will care- 
fully examine the differences be- 
tween the two mediums, you will 
find that they do not compete fer 
the same thing. Television is ad- 
mittedly more accessible to the 
spectator, but there the advantage 
seems to end. Television and mo- 
tion pictures are competitive for 
time, not for money. If the spec- 
tator is looking for entertainment 
at the lowest minimal cost he can 
purchase a 10c comic book or work 
a crossword puzzle, which he gets 
for free with his daily newspaper. 
However, if spectators are willing 
to spend money for visual enter- 
tainment it is fairly obvious to me, 
that they will either go to a legiti- 
mate theatre or to a good movie. 
As a showman and creator of en- 
tertainment fare, I will go out on 
the proverbial limb far enough to 
say that television has not come 
up with anything new. 

Westernitis 

The specific technical cefects of 
poor lineation, bad camera work, 
atrocious set lighting and indif- 
ferent sound mixing have discour- 
aged many television viewers who 
wanted to like it. The worst of- 
fense of all, however, is the epi- 
demic of westernitis, which has 
spread throughout the television 
industry. 

It is a fact, in Los Angeles at 
least, that many channels prefer 
selling one-minute spot announce- 
ments at $185 each to the more 
arduous chore of signing sponsors 
for shows. Simple economics prove 
that six one-minute spots in a half-| 
hour—the average for Los Angeles | 
-—nets the channel more money | 
than the sale of a thirty-minute | 
period to one sponsor. Besides, a) 
disk jockey makes with the jokes, 
breaking himself up with periodic 
yaks to a dewey-eyed, busty secre- 
tary about pointless vacuities, cosis 
the channel less than an ambitious, 
well-planned, well-staged half-hour 
show with a script, cast, competent | 
director, writer and producer. 

I am not maintaining that the 
mofion picture industry has not 
turned out some bad pictures, 
made some ridiculous mistakes and 
occasionally been derelict in its 
duty as an entertainment medium. 
By the same token I would like 
to see the same honesty and ob-| 
jectivity on the part of the tele-| 
vision Hosanna singers who march 
up the cemetery road with an 











empty coffin. 

One point I would particularly 
like to stress is that there is a 
new creative spirit among film 
makers today which augurs a live- 
ly, vital and constantly expanding 
future for motion pictures. 

it has been the dream of every 
film producer to discover the per- 
fect formula for successful picture 
making, one that would guarantee 
every one of his productions to be 
a hit. This is understandable and 
acceptable so long as the producer | 
remembers it is a dream. The great 
mistake made by many of us i/ 
that we take our dream seriously. 
There are no guarantees in the! 
film business today. To assume} 
there are simply leads to the thin-; 
ly-disguised remakes of last year's. 
hits, a painful stirring together of 
tried and true ingredients, which | 
is foolish. The workable and last- 
ing answer to competition from | 
other entertainment mediums is 
the adoption of courageous, bold 
and original creative thinking. This 


has resulted in some of the most 
exciting and stimulating creative 
work accomplished in Hollywood 
in many years. 

Attempts to make films that are 
different and unusual naturally in- 
volve a great deal more effort than 
merely bringing in a variation of 
the tried, true and trite. Hence, to 
reach their fuliest development, 
new ideas,must be carefully nur- 
4tured—they must be fed, pampered 
and coddled, allowed to take on 
form and stature gradually. All 
new ideas are shy and incoherent 
at the time of their birth. 

The production of motion pic- 
tures has never been a task that 
could be regarded lightly and at 
no time has this been more true 
than now. But, the challenge to 
the creative mind has never been 
greater or more siimulating, for 
audiences, tired of the mass-pro- 
duced pablum offered on their tel- 
evision screens, are eager to see 
stimulating, fresh and original pic- 
tures. Both the major studios and 
an increasing number of indepen- 
dent companies are showing a new 
willingness to tackle powerful sub- 
jects and unusual themes. Although 
the medium of the screen has al- 
ways been powerful, producers are 
now using it more powerfully than 
ever before. The public still prefers 
to pay to see a good film than 
watch a bad one at home for 
nothing. 

For many years there has been 
a tendency on the part of film pro- 
ducers to underrate the public's 
flexibility. The 12-year-old audi- 
ence intelligence level might have 
been used as a yardstick at one 
time, but it is certainly a myth now. 
In recognizing this fact producers 
have realized a need to employ the 
finest creative talent of our time in 
motion pictures. It is not merely a 
matter of giving the public what 
they want. It involves an honest 
attempt to produce exciting mo- 
tien pictures that are unique and 
valid in their own terms. 

There is no longer room for 
hitehhikers and conformers in the 
motion picture business. The eco- 
nomic situation has changed from 
the days of large profits from little 
effort. 


The late, great Irving Thalberg 
once said that the main ingredient 
for a good film was 90% excite- 
ment, with inspiration, perspira- 
tion and all the others adding up 
to only 10%. 

In the 25 years plus that I have 
been in this business I have learned 
that neither enthusiasm nor initia- 
tive can be purehased. They must 
be earned. It is ironic that Ameri- 
cans, the most advanced people 
technically and industrially, should 
have waited until a comparatively 
recent period to inquire into the 


most promising single source of 
productivity: the human will to 
work. 


A wise gentleman once said that 
good films were made from direct 
observations of life and bad films 
from observing other bad films. 

Jerry Wald. 














——— 


Germany’s Answer 


Continued from pace 4 Sees 





film, nao matter what its origin, 
can get a worthwhile playoff here. 
Outside Looking In 

For years the Germans have 
been “a bunch of Stella Dallases, 
standing outside the U. S. shop 
window, looking longingly in at all 
the money and/or prestige being 
won by the British, French, Ital- 
ians and Swedes. Without the kind 
of government backing which both 
the French and Italians came up 
with to promote such phenomena 
as Brigitte Bardot, the “new wave,” 
neo-realism and the big Latin 
bosom, German releases have gone 
all but unnoticed. 

Fiims-Around-The-World office 
is handling “Rosemary” in deliber- 
ately careful fashion. Subtitled 
version is currently on view at the 
Beekman amd may get showcasing 
in several other major cities. Else- 
where, company will use a dubbed 
version which already has been 
completed and which required un- 
usual work because of the “Three 
Penny Opera”-type songs that play 
a major part in picture. Song lyrics 
have been translated into English 
along with dialog. 
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Walk a Mile for a Scream? 


Kirkcaldy, Scotland, Feb. 9 

Current -walking craze has been capitalized on here by Douglas 
Adams, manager of the Regal Cinema, who organized a contest to 
find the patrons who walk the farthest to see “The Mummy,” 
horror pic. Prizes were double complimentary tickets to see every 
horror release shown at the Regal for a year. 

Said Adams, “I am trying to find out the people who will 
willingly leave the warmth of their fireside-and walk the farthest 
to see one of these films. All the entrants have to do is satisfy us 
about the distance they walk to see the show. We will guarantee 
free treatment for blisters.” 

4 walking craze has hit the United Kingdom, with femmes 





mare hing | from Edinburgh to London and other marathon journeys.) 








Multiple Participations i im The Mishits’ 


Frank Taylor on Leave From Book Biz—Personal 
Angles Among Arthur Miller Coterie 








7 hirds. or $2,000,000. of the 
$3.000.000 budget earmarked for 
or Misfit the original screen | 
dra by Arthur Miller, represents 
a é ne costs The sum, 
howe is only a small portion 
of w the rincipals involved 
witl film stand to make, since 
five of them have participation ar- 
rangements, with percentages of 
ei the gross or the net profit. 

In addition to Miller, director 
John Huston, producer Frank E. 
Taylor, Marilyn Monroe (Miller’s 
w wn Clark Gable have par- 
ticipation deals. Moreover, Seven | 
Arts Productions (Eliot Hyman), 
und hose banner the film will | 
be ade United Artists, is also 
do ) ercentage. In the cast, 
in ad on to Miss Monroe and 
Gable, are such high-salaried per- 
fo ! Montgomery Clift, Eli 
Walla and Thelma Ritter 

Ex ling the powerhouse as- 
seml of boxoffice names, both 
in esping and creative ends, 
the pro is unique in other 
co It marks (a) the first screen 
ve e of the playwright and (b) 
his fi professional association 
wi I wife. And it also marks 
the re ry into the film business 
(albeit on a temporary basis) of 
Taylo book publisher 

Taylor, editorial director for 
Western Printing & Lithographing 
Co. on Dell Books and Dell Comics, 
ir s he returning to his pres- 
ent post after a leave of absence 
for several months to-produce the 
picture. His connection with the 
production stems from a longtime 
friendship with Miller. As an edi- 
tor for the now-defunct firm of 
Revnal and _ Hitchcock, Taylor 
worked with Miller in the publish- 
ing of the playwright’s two earliest 
book Focus” and “Snafu.” 

The f project had its genesis 
about two years ago when Miller 
showed Taylor the original screen- 
play, an expansion of a short story 
the dramatist had written for Es- 
quire Taylor, in turn, suggested 
that John Huston, another personal 
friend, would make the ideal di- 
rector. Huston agreed and passed 
it on to Eliot Hyman. Then came 


UA and the greenlight to proceed. 

Taylor initially had no plans to 
be associated with the film. “My 
only intention was to bring two 

iends (Miller and Huston) to- 
gether,” he said. Last April, about 
10 months after seeing the original 


screenplay, Miller called Taylor 
and asked him to produce it. 

Having had four years of an in- 
auspicious connection with Holly- 
wood, during which he prodyced | 
only one picture, Taylor balked, 
maintaining that he was first and 
foremost a book publisher. How- 
ever, he said he was swayed by 
the chance of participating in a 
“major adventure” and agreed to 
handle e production chores once 
he learned that he could obtain a 
leave of absence from Western and | 
Dell 

Taylor was originally lured to 
Hollywood in 1948 by Dore Schary 
who convinced him to leave his 
editor's post at Random House to 
produce F Scott Fitzgerald's 
“Tender Is the Night.” “Tender” 
was never made, but in his two 
years at Metro he managed to pro- | 
duce one well-received low-budg- 
eter, “Mystery Street.” Then came 


two years at 20th-Fox during which 


Taylor was involved in the prepa- 
ration of projects but no actual 
productions. The television crisis 
brought an end to his Hollywood 
career, Taylor indicated. His ex- 
perience left him somewhat sus- 
picious. Hence his desire to return | 


to publishing. 





MAX WESTEBBE’S COMPANY 


Operates From Old Albany RKO 


Exchange production they have grown out of | 
_—- the age bracket envisioned by 
Albany, Feb. 9. Machaty. 
| Max Westebbe Inc. has been! Meanwhile, Cummins and Ma- 


authorized to conduct a film busi- 


ness in Albany at address of the 
former RKO exchange, from which 
Westebbe has been selling inde- 


|pendent product upstate for the 
past several years. Capital stock 


of the new corporation is 200 
shares, no par value. 
The most widely traveled of 


|loeal film men, Westebbe was rep- 
resenting RKO in the Netherlands 
at the time the Nazis bombed Rot- 
terdam and overran that country. 
'He also served in the Philippines 
at one time. 


‘VIRGINIA LEGISLATION, 





Richmond, Feb. 9. 

Virginia theatreowners are con- 
cerned about three bills currently 
under consideration in the session 
of the General Assembly. Measures 
considered adverse to exhibi- 
tors and the motion picture indus- 
try in general. 

They 


are 


include (1) a state sales tax 
which would require exhibitors to 
pay a 3% levy on all film rental 
for features, shorts and trailers, 


(2) expansion of the Sunday open- | 


ing and closing law which would 
restrict theatres to the showing of 
motion pictures only and prevent 
them from 
stands on Sundays, and (3) state- 
wide daylight savings time through 


local option. 
Virginia exhibs contend that 
passage of any of these measures 


would likely result in the closing 
of a number of theatres. Passage 
of all three bills, it’s claimed 
would eliminate a great number of 
theatres in the state. 

The Virginia Motion 
Fheatre Assn. has retained Col 
| Robert T. Barton Jr. to look out 
for the interests of the motion pic- 
ture industry during the session of 
the General Assembly, 








France Nuyen 


Continued from page 7 








for a test as Miss Nuyen’s replace- 
ment. This marks Miss Kwan's 
second “Wong” test. 

“Wong” completed several weeks 
of locationing in Hong Kong, at a 
cost estimated close to $200.000 
will have to go before the cameras 
in that locale all over again. Much 
of the footage shot in the Oriental 
metropolis included pic stars Wi!- 
liam Holden and Miss Nuyen, all 
of which will be scrapped. 

Film, or course, will not return 
to the cameras until a “Wong” re- 
placernent is settled upon. Aside 
from Miss Kwan, 
include Natalie Wood, Nobu Mc- 
Carthy, Lisa Liu, Rita Moreno, 
Grace Chang, Pascale Petit, 
to Soliz, Luz Valdez, and 
Choo Oh. 

“Wong” will have te begift lens- 
ing shortly since Holden has an 
upcoming commitment to star for 
| Perlberg-Seaton in “The Counter- 





feit Spy,” film is scheduled for 
shooting early in April for Par 
release, 

| Columbia Pictures purchased 


Richard Frede’s new novel, “The 


i Internes.” 


AS PENDING, A FRET | 


operating concession | ; : . | 
|stead Warners is attacked as if it} 


Picture | 


other contenders | 


Chari- | 
Hyun | 
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Rot Naughty Now 








=n ©ONtinued from page | a 
would be rated prosaic in the en- 
lightened atmosphere of 1960. 


Although a number of U. S. film 
companies have expressed interest 
in the project, particularly on the 
basis of the title alone, Cummins 
and Machaty have been finding it 
difficult to raise 
coin The U. S. companies and 
European financial sources, accord- 
ing to Cummins, have insisted that 





|Lamarr, then known an Hedy 
| Kiesler, be entrusted to a boxof- 
fice mame. Machaty, however, 
wants to employ a young unknown 
in the hope that the role would 
raise the chosen femme to star- 
dom. Cummins quotes Machaty as 
| saying that he is seeking two an- | 
| gels—“one with money and one 
with purity.” 
mins, the writer-producer-director 
has had a number of young thesps 
standing by for the lead role, but 
because of delays in starting the 


chaty have been waging a world- 
wide war to protect the title. They 
have fought off numerous at- 
tempts by film companies and in- 
dependent producers to employ the 
titles or variations on new pictures 
or using the title on imports. For 
|example, one distributor was pre- 





the necessary | 


| 
| 


| the role originally played by Miss | 





According to Cum-| 





| vented from using the title, “Sum- | 


mer of Ecstasy.” In order to pro- 
tect -the original 


has kept “Ecstasy” in almost con- 


title, Cummins | 


tinuous release since he obtained | 


the rights in 1936. Any attempts to 
|infringe on the title are met by 
a and Machaty with law 
Suits, threats to report the action 
to ma Federal Trade Commission, 
and warnings to theatres that they 
are liable to legal action if they 
play pix using the title or similar 
| tit es. 

| Cummins said he has esis) 


accustomed to getting prints pack | 


|with three feet of film missing. 
This is the footage with the nude 
scenes. Cummins feels that pro- 
jectionists are confiscating the 
film for their own use. However, 
Cummins keeps a constant inven- 
of 1,000 feet of film to, re- 
place the scissored footage. 


tory 











| _WB as Heavy 
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thaqught up the idea of foisting So- 


viet product on the American 
people. 
Film showmen have expressed 


the opinion in the past that Presi- 
dent Eisenhower ought to take 
| some personal responsiblity for ex- 
plaining the U. S.-USSR entertain- 
ment swap to the people. Film in- 
dustry has enough burdens nowa- 
days without this guilt-by-confu- 
sion indictment. 

Opposition to the showing of the 
film produced in Moscow came 
from officials of the First District, 
Louisigna department of the Amer- 
ican Legion. John A. Guirovich Jr., 
commander, and William W. Irwin 
Jr., chairman of the Americanism 
committee, jointly charged that 
showing of “Cranes Are Flying” 
furthers the “clever Communist 
propaganda scheme.” Theatre's ads | 
in dailies pinpointed fact that it | 
| was distributed in U. S. by Warner | 
Bros. 


Mortal Enemy 


In statement, Legion officials 
said: 

“The American Legion of New 
Orleans was profoundly shocked 


and dismayed upon learning that 
one of our theatres had collabo- 
|rated with a national film distribu- 
tor to show on his movie screen a 
Communist produced movie straight 
from Moscow. 2 

“It is ineonceivable that such a 
thing could and has happened in 
the U. S., and in our proud city, 
especially in view of thé fact that 
every informed and_ thinking 
American realizes that aesthetic 
} communism is our mortal enemy.” 

The statement said that prior to 
the first showing of the Russian 
pix, Legion reps and other groups 
had pointed out to theatre man- 
agement “factual and_ other infor- 
mation” in attempt to convince 
| them that house “was being used 
}to further poisonous propaganda 
scheme of Communist conspiracy, 


which is to weaken and lull Ameri- 
j cans into a sense of false security.” 


| ging 


Up to Your Parents to Decide, Wisc. 
Showmen Tell Crusading Teenagers 





ERIC JOHNSTON AS SAVANT 


Tells Memphis Americans Are 
Going Soft In Many Ways 
Memphis. Feb. 9 


Eric Johnston, prexy of the Mo- 
tion Picture Assn., was the chief 
speaker at the annual Memphis 
Chamber of Commerce member- 
ship drive here last week and told 
the ‘group that the U.S. needs to 
“fortify itself on four frontiers.” 
These were “the intellect of man— 


the oceans—the human spirit and | 


space.” 
At the same time he pointed out 
that America needs more national 


thrust and drive 

“The lack of national thrust and 
drive may be the greatest danger 
of all,” Johnston told his jam- 
packed audience at the Hotel Pea- 
body here. There are flaws in the 


national makeup according to 
Johnston But he warned the 
grdup that the “indomitable de- 


termination that brought America 
this far ha§S been in danger of lag- 
because there are voices in 
the land that say there are no 
frontiers left.” 

Johnston, who drew beaucoup 
applause throughout his address, | 
wrapped it up by saying “I think | 
our country is going soft in a great | 
many ways. I think it is going | 
soft physically. I think we are go- | 
ing soft in what we ask our col- 
leges and universities. The time 
calls for bold men, vislonary men,” 


| he concluded. He left immediately 


, dustries 


for Washington to address the Na- 
tional Press Club. 


CINCY TENT’S TELETHON 
| CASH, PLEDGES: $83,135 


Cincinnati, Feb. 9. 

A total of $83,135 in cash and 
pledges was registered by the 18- 
hour weekend telethon on WKRC- 
TV sponsored by Cincy Tent 3, 
Variety Club 

Funds will aid the Goodwill In- 
rehabilitation ceater for 





| the physically and mentally handi- | 





| 


|plans to reedit 


| lectually 


capped 

Talent from local radio and tv 
stations, niteries and visiting pros, 
including Dennis “Chester” Wea- 
ver, Virginia Graham, Lé@slie Ug- 
gams and Kirby “Sky King” Grant, 
were assisted by public officials, 
civie leaders and clergymen in the 
programming. 

Committeemen of the club were 


Bill Onie, Nate Wise, Nat Kaplan, 
Saul Greenberg, Jae Alexander 
and Jim MacDonald 








Mexico’s Mystery 


samme Continued from page 2? Game 


Mateos, sister of the present presi- 


dent of Mexico. Kohn says that 
all his dealings with Traven have 
been through Croves, who has 


represented himself as Traven’s| 


legal representative, but who is in 
reality Traven. 

Kohn theorizes that Croves, who 
came to Mexico as a cabin boy 
aboard a German ship, has in fact 
spun out a series 


ito paper by Miss Lopez Mateos. 
| For one thing, says Kohn, the man 
he knows as Traven is _ intel-| 
incapable of writing the 
novels credited to him. 
Secondly, Miss Lopez Mateos, who 
was capable, was co-holder with 
Traven of all European copyrights 
Thirdly, he points out, the Traven 
novels stopped appearing afte: 
Miss Lopez Mateos’ death about 10 
years ago 

Controversy anent “Death Ship,” 
filmed abroad last summer wit! 
Horst Buchholtz’s, centers around 
Kohn’'s objections to the way Ger 
man director Georg Tressle! 
changed the screenplay, principally 
by the introduction of “insipid” 
love interest. Kohn's contract with 
UFA gave script approval to 
Traven who, through Kohn, de- 
manded changes in finished film. 
Latter were not forthcoming. Kohn 
allowed UFA to release film in 
Germany, but now is preparing to 
fight UFA’s attempts to release 
film elsewhere 

Kohn controls rights to English 
and Spanish-speaking markets and 
film before allow- 


kind of 


ing it to go out. 


Milwaukee, Feb. 9 

Catholic students in Eau Claire 
(Wis.) are putting the pressure on 
town’s two exhibitors to clean up 
the content of films shown there. 
Teenagers of Regis High School 
Catholic) have charged that some 
films shown by Floyd C. Nutting 
at his State and Sheldon Grengs at 
his Hollywood have not been “suit- 
able” for the average young audi- 
ence. 

In a joint statement, exhibitors 





of semi-auto-| 
biographical tales which were put} 


replied that it is up to the parents 
| to decide what films their children 
| should see, adding that boxoffice 
receipts indicate that theatregoers 
are not always in agreement with 
objections voiced by the students. 
Exhibs also pointed out that in 
1959 neither of the theatres had 
shown a pic condemned by Legion 
ot Decency 


Probe Public Test 


For Reissues 


Research to determine 
| potential public response to re- 
|issues are being followed by a num- 
| ber of film companies 
| Universal is the lates! 
ito undertake such a study through 
|the services of Sindlinger & Co., 
business analysts specializing in 
| the entertainment field. Sindlinger 
lrecently completed a test for U on 
i“The Glenn Miller Story,” which 
bis being re-released in March. Pre- 
|viously Sindlinger ran a _ similar 
study for Paramount on “Samson 
and Delilah.” 

On the basis of the Sindiinger 
| findings, which estimate a poten- 
tial audience of 21,500,000 for the 
re-run, U is proceeding with an 
intensive bally campaign to back 
} the bookings 

The potential audience 
“Miller.” according to | 
19,600,000 possibility found for 
| “Delilah,” which U notes was a 
| tremendous b.o. success in its sec- 
ond time around 


KING BROS. REISSUES 
‘JO CHI’S ESSANJAY 


Chicago, Feb. 9. 

Reissue rights to the King Bros.’ 
post-'50 backlog, origina!ly put into 
the theatrical market by dormant 
RKO, has been assigned “to Chi- 
cago’s Essanjay Films in a deal 
concluded last week on the Coast. 
At the same time, Irwin Joseph, 
Essanjay president, announced 
Seymour Borde, ex-RKO branch 


surveys 


company 


for 
tops the 


| head in Chi and Los Angeles, as 
the company’s Coast representa- 
| tive 


Reissue deal, however, does not 


include potential tv rights, though 
King so far has kept its vault 
closed to the home screen. 


Pictures covered by the pagt in- 
clude “Drums of the Deep South” 
(Sl), “Mutiny” (52), “The Ring” 
(53), “Carnival Story” ('54), and 
“The Brave One” ('55). Latter 
copped an original screenplay Os- 
car for a mysterious “Robert Rich,” 


but rumored as really. Dalton 
Trumbo of the much-headlined 
“Unfriendly Ten.” 


First date set by Essanjay is for 
| “Carnival Story,” Feb. 3 at Loew's 
Orpheum deluxer in St. Louis. 

Deal makes Essanjay Chi's sec- 
ond national distributor, along with 
its sister company, Modern Films, 
which handles sex hygiene pix, 


Mex Film Bureau Takes 





+ 


| Dim View of ‘Cordura’ 


Mexico City, Feb. 2 

The Film Bureau is taking a dim 
view of “They Came to Cordura” 

Col), labeling it as a “false and 
historically untrue depiction of 
jthe puniiive expedition against 
Pancho Villa led by General John 
J. Pershing.” Mexico has requested 
an entire series of cuts, including 
a dilution of the prologue which 
also presenis a “false situation,” 
according to the Bureau. 

If requested editing is not done, 
exhibition will be _ prohibited 
throughout the Republic. Distribu- 
tors are debating advisability of 
compliance with the censorship 
order since the extended cuts 
would “mutilate” the picture too 
much, 
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GREGORY PECK - AVA GARDNER - FRED ASTAIRE * ANTHONY PERKINS - IN STANLEY KRAMER’S (iegeige 
PRODUCTION OF “ON THE BEACH” INTRODUCING DONNA ANDERSON - SCREENPLAY BY JOHN PAXTON | U A 
FROM THE NOVEL BY NEVIL SHUTE - PRODUCED AND DIRECTED BY STANLEY KRAMER 
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Strike Favors 
Seas Continued from page 3 = 
week are “Goliath,” “On the 
Beach” and “Solomon and Sheba,” 
first of which was made in Italy, 
second filmed in Australia and the 
third in Spain. He said it would 
be easy to supply exhibitors with 
films from the rest of the world. 

Lippert pointed to Metro’s Jo- 
seph Vogel as “one of the best ex- 
amples of a major company execu- 
tive who halted possible liquida- 
tion” against stockholder pressure. 
“But if he is foreed to accede to 
the additional demands of the un- 
ions, no one ean stop liquidation,” 
Lippert said. “If any of the major 
companies fold, the independent 
company is automatically elimi- 
nated since they cannot get their 
money without major release.” 

He said that cost are so high to- 
day that the companies simply 
can’t make money on a picture. 
“They cost more than the compa- 
nies can possibly get out of them 
in release. It’s like throwing dice 
against the house, they’ve got to 
come out losing.” This, he de- 
clared, is one of the key reasons 
for the pressure for liquidation. 

Among the costs, he charged, 
was the conversion of the studios 
to a five-day week. He said the 
five-day week, inaugurated three 
years ago, added 17% to the costs. 
“If a studio had a $40,000,000 pro- 
duction program, the five-day week 
added $2,500,000 to $3,000,000 to 
the cost, and that was more than 
the profits of the entire program.” | 

He said that costs are so high to- 
son for the failure of his Regal 
Pictures operation. The “Mono- 
gram clause” for repayment to the 
Screen Actors Guild for tv release | 
of the Regal backlog was not re- 
strictive, Lippert said, because of 
their low original costs. But he re- 
called that his troubles with SAG in 
1951 stemmed from one big-budget 
picture, “Baron of Arizona,”’ where 
cast’s cost ran to $150,000 and the | 
SAG wanted $22 500. At that early 
stage of tv, he said, he wasn’t sure 
whether he’d get that much out of | 
tv release. He said the problem | 
is analogous today. | 

On the matter of liquidation, 
Lippert declared that income from 
the pre-'48 pictures on tv went | 
right back into production “and | 
put more people to work,” not to | 
the stockholders. All film compa- 
nies, he said, “are losing millions. | 
The only way they are able to keep 
going is by selling theatres, studios | 
and other assets to stay in busi- | 
ness. Columbia sold their labora- | 
tories. When the chips were down, 
Republic and RKO had to sell out 
to pay debts, and their facilities 
are now confined to making tv pro- 
ductions.” 

Lippert asked for the business- 
men's study “before bringing on a 
costly strike,” if “the feature pro- 
duction companies of Hollywood 
are not to become a ghost town.” 











If They Listen To Mantzke 
Minneapolis, Feb. 9. 

Frank Mantzke, North Central 
Allied president, has sent two tele- 
grams to Hollywood. One went to | 
the Sereen Actors Guild and an- 
other to the Association of Motion 
Pictures Producers. 

In the telegram to the Guild he 
commends and congratulates it for 
its suggestion that the Association 
promise net to sell post-1948 pic- | 
tures to television at this time as | 
a possible condition of avoiding the | 
Guild’s threatened strike. 

The telegram to the Association 
calls upon the latter to make this 
promise and perhaps bring peace | 
in the film industry. 











Working of Clause 
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tends that there is no right toe 
use a motion picture to adver- 
tise a product. Neither side 
has receded from its position. 
The parties have entered into 
this contract as a formula 
which will enable them to 
maintain their positions with- 
out a disruption of the ami- 
cable relations they have 
maintained for 15 years. The 
producer by this contract does 
not surrender any property 
rights which it has in any film 
(new or old), nor does it sur- 
render its right to dispose of 
or license the use of any film 
(new or old); it has merely 
agreed that under the condi- 
tions in this contract set 
forth, the Guild may cancel 
this contract...” 








GOLDWYN: ‘WHO’S RUNNING?’ | 





Sees N.Y. Propaganda About His 
Not Selling 44 In Vault 





From Hollywood, by phone, pro- 
ducer Samuel Goldwyn registers a 
comment on those in N.Y. televi- | 
sion film syndication field who say | Pressure groups,” it’s believed that 
he missed something by not clos- 
ing earlier to selloff his vault 


films. “How could I miss a boat I | 


wasn’t running for?” the showman 
wants to know. 


Goldwyn suspects propaganda. 


Could make a guess as to who. | 


Isn't sure why. But will sell when, 
as and if the terms of the deal re- 
spect his ideas-on leasing and tele- 
vision playoff, plus money. Offers 
until now were not what he’s wait- 


ing for. 
There are 44 Goldwyns in the 
backlog, pre-1948. These aione | 


have been discussed with some 


possible buyers via his N.Y. rep | 


James Mulvey. No question of a 


selloff of post-1948 product has | 
| arisen. 


The 44 vaulties constitute per- 
haps the biggest lode of deluxe 
screen fare still not closed. 


= Continued from page 3 Sa 

















those pix 
thing entirely, they feel, and are 
willing to reach agreement. 

On the Actors Guild side, in the 
past few days there seems to be 
mounting evidence that the union 
is shifting its emphasis away from 
the post-'48 issue and onto the 
matter of a welfare and pension 


fund, both as a more desirable and | 


more immediately attainable objec- 
tive. It’s pertinent to note that a 
resolution voted by the Screen 
Extras Guild board of directors 
which supports an SAG strike 
authorization and urges the 2,000 
SEG members who are also mem- 
bers of SAG to vote yes on the 
strike issue makes no reference at 
al' to the post-'48 issue, but men- 
tions only the pension and welfare 
fund negotiations. 

Also noteworthy was publication 
over the weekend of the latest 
edition of the Guiid’s house organ, 
Screen Actor. While the post-'48 
issue was thoroughly explored in 
the early-deadline inside text, on 
a back-cover ad urging members to 
authorize a strike, the post-’48 
matter was conspicuous by its ab- 
sence—only reference was protect- 
ing the actor’s stake in “future” 
pictures. 

Whether all this will materialize 


into outright action on the part of | 
| the two sides is the “X” question | 
|}at this point. Meanwhile, outside | 


parties began to get into the act 
in an effort to avert a strike. One 
such effort was made by producer- 
exhibitor Robert L. Lippert, who 


| called for creation of a committee 


of indefendent and impartial busi- 
nessmen to study the situation, re- 
port back to both sides and per- 
haps be the instrument to bring 
them together (see separate story). 


Writers Strike | 
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pend key personnel. Only Colium 
hia refused to attribute the action 
to the writers’ s‘rike. 


The future is another | 


ne 











Hit Soviet 
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Although Young- 








these tactics. 


| stein did not identify the “other 


|he meant the American Legion 
|} among others. 

| In a statement issued last week, 
| Martin B. McKneally, National 
|Commander of the American 
Legion, called attention to the 
| hiring of Trumbo for “Exodus” and 
| for Kirk Douglas’ “Spartacus” and 
|of Nedrick Young for Stanley 
|Kramer’s “Inherit the Wind.” He 
indicated that the American Legion 
| has been receiving queries from 


|members and other American 


Legion will take with respect to 
the renewed employment in the 


U.S. film industry “of individuals 
whose backgrounds with respect 
to Communism are unacceptable 
to the major studios under their 
voluntary Waldorf Declaration of 
1948.” 


Noting that the Legion will re-| 


veal the facts as to the records 
of those involved, McKneally 
| slated: 

“The movie-going American pub- 
lic and patriotic American exhibi- 
tors will make the final decision, 
as they did 10 years ago when they 
ended the disgrace of a Hollywood 
then dominated by red ideology. 

“The American Legion is con- 
fident that an informed public will 
make the right decision for Amer- 
ica at the boxoffice of motion pic- 
ture theatres on America’s main 
streets. The American Legion pro- 
poses to See that the public has the 
facts on which to base such a 
decision.” 
| The American Legion, in reply 
to a statement by indie producer 
| Stanley Kramer blasting the vet- 
eran group’s new campaign against 
socalled ‘“Soviet-indocrinated art- 


ists,” declared that Kramer's views | 


does not change the position of 
the Legion. 

In answer to the producer's fom 
ments—terming the Legion’s posi- 
tion “reprehensible” and “un- 
American,”, Martin B. McKneally, 
National Commander asserted that 
the Legion does not look upon the 
freedom of information as being 
un-American. “We cannot see on 
what basis Kramer finds it ‘repre- 
hensible’ for us to tell people what 
appears in Congressional docu- 
ments concerning Nedrick Young, 
whom Kramer has hired and whose 
product he will offer to the public,” 
McKneally said. He pointed out 
that in 1953 Young was asked by a 
Congressional committee if he 
were a member of the Communist 
|Pariy and that Young had an- 
swered by assailing the committee 
and refusing to answer the ques- 
tion. 

The phrase “war of information,” 
as employed in the press to de- 
scribe the Legion’s new drive, “de- 
scribes exactly what we are launch- 
jing,” McKneally added. “I hope 
I do not live to see the day when 
it is un-American to bring facts to 
the public,” the Legion chieftain 
stated. 

The Legion also pointed out that 
it has been a practice of the press 
|to refer to Young, Dalton Trumbo 











citizens asking what action the | 





Mayor-as-Own-Censor Cracks Down 


Taunton Edicts ‘For Adults Only’—Sunday 
Angles Involved 





BUT NOT IN CHICAGO 


Censor Wants Cuts In French- 
Made °400 Blows’ 
Chicago, Feb. 9. 

French prize-winner “The 400) 
Blows” has the police censors | 
frowning—enough to insist on two | 
deletions. Zenith International, 
which is releasing, is adamant, | 
however, and if required appeal to | 
the mayor gets nowhere declares 
dispute will go to the courts. 

Blue-pencillers want two se- 
quences cul—-one showing a hus- 
band and wife in intimate embrace, | 
the other in which a psychiatrist 
asks a 12-year-old lad if he’s ever 
gone to bed with a girl. 

What's additionally irksome to} 
legalites for Zenith is that Sgt. | 
Vincent Nolan, who heads the/| 
censor unit, has only looked at the | 
disputed scenes, refusing to see | 
the entire film in contravention of 
an Illinois Supreme Court ruling 
that a picture is obscene under the 
Chi ordinance only when its total 
effect is considered 

“400 Blows” was slated to open 
here tomorrow (Wed.) at arty 
Capri. 





HAROLD STASSEN’S NEW | 


ROLE: PAL OF CENSORS 
} 
Philadelphia, Feb. 9. | 

Harold E. Stassen, recently de- | 
feated candidate for Mayor of 
Philadeiphia, has joined the forces 
of film censorship. Now a Philadel- 
phia lawyer, Stassen appeared be- 
fore the Dauphin County Court to 
State that “Pennsylvania's new 
movie censorship law is needed as 
a de‘errent to crime.” 

Former Minnesota Governor ard 
Presidential advisor asked permis- 
sion to intervene in a court test of 
the censorship law's constitutional- 
ity on behalf of Mrs. Virginia Kna- | 
ver, Republican member of City 
Council. 

Stassen cited the alarming in 
crease of crime in the state, par- 
ticularly acts of violence against 
women and chiidren. “The _ re- 
peated and widespread showing of 
obscene motion pictures is and | 
would be one of the contributing | 
causes of a large incidence of 
crimes and _ violence,” Stassen 
stated. 

The court took no action on his 
plea, but permitted him to file} 
briefs. Representatives of several 
Roman Catholic parishes in the! 
state have also intervened as 
“friends of the court.” The law is 
being challenged by the Pennsyl- 
vania Association of Amusement 
Industries, William Goldman Thea- 
tres Inc., and 20th Century-Fox | 
Film Corp. The hearing is skedded 
for March 9. 


Taunton, Mass., Feb. 9, 
Mayor F. Clearly, acting as city 
censor, ordered a “For Adults 
Only” label go on the film, “Girls 


| Town.” with Mamie Van Doren, at 


the Strand. House thereupon pulled 
the film on Sunday and substituted 
another. Clearly said he took ac- 
tion because the picture was 
labeled objectionable in part for 
all by the Catholic Legion of De- 
cency. 

The new mayor, who abolished 
the censor position (ie, salary) in 
an austerity program, and took 
over the job himself, said the film 
and “Bramble Bush.” cannot be 
shown in Taunton unless the “For 
Adults Only” tag is advertised. He 
said the gendarmes will see to it 
that only those 21 years or older 
are admitted to see the films 

Theatre manager, Miss Betty 
Bellay, earlier said she had in- 
terpreted the mayor's request to 
apply only io Sunday showing and 
that the “Girls Town” would be 
shown on weekdays. The house had 
to cancel “Woman Like Satan” 
earlier. The Brigitte Bardot film 
was pulled out when the mayor 
censor objected to it 

The mayor announced at his 
inauguration that he would save 
the city $3,000 by taking over the 
duties of city censor 


‘Gene Krupa’ Off-Limiis 

Later move by Cleary was to or- 
der all teeners to stay away from 
the city’s two film houses and to 
station police in front of the the- 
atres to enforce his ban. Mayor 
ruled the theatres “off limits” dur- 
ing the week long run of two films, 
which he saiti must be advertised 
as “for-adults only.” The pictures: 
“The Bramble Bush” and “The 
Gene Krupa Story.” 

Earlier, the mayor censor banned 
Brigitte Bardot's “Woman Like 


| Satan” from showing to either 


adults or teeners and held up for 
one day screening of Mamie Van 
Doren’s “Girl's Town” until dele- 
tions were made. 


‘Preview’ Gangster Films 
At Kids Matinee, Woman 
Leads N.H. Civic Protest 


Keene, N.H,, Feb. 9. 
A move has been started to ban 
the showing of previews of gang- 
land, horror and other types of 
adult films during screen programs 
for children at Keene theatres. 


A protest by Mrs. John D. Mac- 
Allister of this city over a gang- 





Censors Await Go-Ahead 
Harrisburg, Feb. 9. 
Pennsylvania finally has its new 
censorship board, recently ap- 
pointed and just sworn in, but at 


man body is the tail wagging the 
dog, and from. all indications it 


this point it appears the three-| 


| land feature film preview shown at 
a Saturday matinee for children 
| at a Keene theatre resulted in ar- 
rangements for a meeting of the- 
atre managers and clergymen here, 
| Feb. 16, to discuss the problera. 
When Mrs. MacAllister was re- 
portedly unable to reach the the- 
atre manager, she protested to 


Pix affected were “The. Devil at | and others as “blacklisted artists” 


will be a long time, maybe two)| Police Chief William T. Bridgham, 


Four O'Clock” at Col; Jerry Wald's 
“High Heels” at 20th-Fox; and 


|“Wine of Youth” and “The Great 


Imposter” at Universal. Columbia 
served notice on Spencer Tracy 
and Peter Glenville; director Don 
Siegel left 20th-Fox after deciding 
he couldn't work fur’her on the 
pic; and director Robert Mulligan 
took a five-week leave from Univer- 
sal, where he was prepping both 
pix. 

Under the “force majeur” clause, 
studio reserves the right to call 
those affected back at any time. 
But Mulligan got an okay to do a 
“Playhouse 90” on CBS-TV March 
7, and Siegel will go ahead with 
other of his own projects while the 
strike continues in force. 


Sparking ‘Spartacus’ 

F. J. A. McCarthy, Universal's 
assistant general sales manager, 
will have as an additional duty the 
specially-designated post of sales 
head for “Spartacus,” the $10,- 
000,000 production made for U 
by Kirk Douglas’ Bryna Produc- 
tions. 

The picture is being readied for 
release in the fall of 1960 on a 
roadshow basis. 


| and to indicate that they “defied” 
‘or “assailed” the Congress—“as if 
this were heroic.”-McKneally said 
| that it’s been a long time since he’s 
jseen “any public information 
medium publish the facts that lie 
behind these sympathetic and 
editorialized adjectives.” 
Reviewing Trumbo’'s difficulties 
}with a Congressional committee, 
the Legion notes that 39 partic- 
uvlars were listed connecting 
Trumbo with variovs communist or 


that Trumbo’s refusal to answer 
the questionseof Congress resulted 
in his serving a sentence for con- 
tempt. 

Meanwhile, two influential news- 
papers — The Christian Science 
Monitor and the St. Louis Post- 
Dispatch—commended the action 
of Otto Preminger in saying that 
he would give screen credit to 
Dalton Trumbo for “Exodus.” 

“We hope this move by a repu- 
table producer will hasten the end 
| of whatever blacklist still exists,” 
said the Monitor. 

Said the Post-Dispatch: “He 
| (Preminger) is not to be com- 
| menced so much for his courage as 
his ecVeagnes are to be criticized 





ifor their timidiiy.” 





| 


years, before its legality will be 
established in the courts, and it | 
can either function or disband, de-| 
pending upon the outcome of the 
test. 

Board members Peter J. Dana, | 
Pittsburgh; Ira C. Sassaman, Hum-| 
melstown, and Mrs. Mae M. Ber- 
gin, Philadelphia, were sworn in 
during specia! ceremonies at the | 
Capitol last week, then a few mo-| 


who said he had no difficulty in 
having the film withdrawn. 


‘Story of Ruth’ 
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the matter, the distribs have only 
made a token effort at overhaul- 


communist-front groups. It notes | 


ments later were advised by John 
D. Killian, state’s attorney for the 
board, not to pass on any motion 
picture until all the legal questions 


structure, pending the outcome of 
the litigation. 


Jackie Gleason’s Film 


Hollywood, Feb. 9. 

Contracts are being readied for 
signing next week for Jackie 
| Gleason to star in a serious drama 
| for 20th-Fox. Story is based on an 
idea long nurtured by the rotund 
| comic. 
| He is expected to be freed of his 
Broadway starring musical, “Take 
| Me Along,” for a production start 
jin September. 











are settled. Killian did say that| reasoned that 


the board would organize its pro-| | 
cedures and set up its working | the public. Another Fox official, 


ing the well-rutted Chicago release 
pattern, of which the exclusive 
main stem firstrun is traditional. 
For his part, at least, Conn has 
films have long 
since ceased being a “habit” with 


conceding the scheme is near frui- 
tion, opines: “We think we ought 
to put away the buiton top shoes 
and get with 1960.” 

Basic to this is the pervasive 
attitude among distribs that there's 
too much advertising-exploitation 
waste in a firstrun campaign when 
only a single situation is the im- 
mediate beneficiary. Impact of ads 
and bally is seen as too dissipated 
by the time a picture reaches the 
initial sub-run swing several weeks 
hence. All this, of course, has long 





been contended by the companies, 
but till now they’ve acceded to ex- 
hibitor ground rules. 
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eventual liquidation. Rackmil sold 


the company’s Coast studio to 
Music Corp. of America for $11,- 
000,000; he streamlined the sales, 
distribution and pyb-ad operation, 
cut distribution overhead in the 
l S. and abroad by 21%, and 
depleted the company’s talent 
stable 

At the time the U_ topper 
launched the drastic overhaul, the 
company was saddled with $32,- 


000,000 worth of pictures that | 
might be said to have been buck- 
ing the trend These were the 
100 studio-produced-and-owned 
projects made with staff perform- 
ers, directors and producers, For | 
the most part, the pictures con- 
sisted of the bread-&-buiter type 
that U successfully made in a pe-| 
riod prior to the widespread ac- 


ceptance of the independent block- 


busters. They were well made pix, 
but lacked the necessary ingredi- 


ents that the market demanded in | 


the new era of the “big” picture. 


The shutdown of production for | 


a stanza of “reappraisal” before the 
drastic overhaul! lent credence to 
the liquidation reports. However, 
within a year of instituting the 
new modus operandi, Rackmil’s 
judgment seems to have been vin- 


dicated. Aithough its production | 
program has been heavily cur- 
tailed, U at the end of 1959 is again 


in a strong financial position. 
Plowed Back 


The coin obtained from the sale 
of the studio has been invested in 
the financing of indie production 
And U has hit paydirt with five pix 
in a row in 1959—‘“The Perfect 
Furlough,” “Imitation of Life,” 
“This Earth Is Mine,” “Pillow 
Talk,” and “Operation Petticoat.” 
Especially successful were “Imita- 
tion,” “Pillow” and “Operation.” 

With “Pillow Talk” having rolled 
up about $4,750,000 in domestic 
film rentals in the first 13 weeks of 
its release, all of it in the first 
fiscal quarter of 1960 (November, 


December and January) 
ation Petticoat” chalking up close 
to $1,800,000 in a little over five 
weeks of release ‘also in the first 
quarter), Universal's first fiscal 
stanza of ‘60 is expected to be well 
on the black side as compared with 


and “Oper- 


the $864,575 loss for the same 
quarter a year ago. 
The sale of the studio to MCA 


late in 1958 cut the tremendous an- 
nual overhead of over $6,000,000 
to a commitment of $1,000,000 per 
year for 500 days of shooting space 
under a rental arrangement. Daily 
overhead previously is said to have 
run as “igh as $50,000. 
Tightened Sales 

Despite the cut in the sales and 
pub-ad organizations, U's pictures 
tallied outstanding b.o. returns, 
leading to the conclusion, at least 
from U's standpoint, that a well- 
knit, streamlined organization can 
function as adequately and get the 
top dollar as well as the large 
staffs maintained by other compa- 
nies 

Proof of the pudding, per U's 
thinking, is the company’s abiiity 
to attract and hold many of the 
top independents, particularly in 
the performer ranks. Among the 
indies who have made or are set 
to make films for are Cary 
Grant 
do, Gregory Peck, Doris Day, Su- 
san Hayward, Rock Hudson (both 
as a contract player and indie), 
Tony Curtis (ditto), Lana Turner 
and Robert Mitchum. 

U's present production policy, 
as formulated by Rackmil, consists 
of the financing of®indie block- 
busters, a limited number of stu- 
dio or indie exploitation films, and 
the outright acquisition “of com- 
pleted outside films either on a 
straight distribution deal or a dis- 


TT 
vc 


tribution - participation arrange- 
ment. 

L's experience with “Imitation 
of Life.” “Pillow Talk” and “Oper- 


ation Petticoat” is the success sto- 
ry of the year, for the pix are 
among the industry's top grossers 
of 1959. Despite the small number 
of pictures U released during 
1959, it was able to garner almost 
as much playing time as it did 
when it released 32 pictures a year. 
Holdover dates, in many instances 


as much as five or six weeks, made | 


up the difference. Few of U’s pre- 
vious pix ever played more than a 
week 

Similar to Metro, which gambled 
$15,000,000 on “Ben-Hur,” Univer- 


Kirk Douglas, Marlon Bran- | 





(000,000 for Kirk Douglas’ “Spar- 
i|tacus.” The film will be released in 
the fall on a roadshow basis and 
U is hopeful that the reception 
will be as enthusiastic as the one 





accorded “Ben-Hur.” 

| Decca Records, of which Rackmil 
is also president, owns 87.7 of 
/U’s common stock. At the same 


| time, the film company has an in- 
lvestment of 241,700 shares in 
Dee :a. 
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|rector of community relations, told 
subcommittee that one of the ways 
|MPAA informed the public as to 
the content of “our films” wa: 
through the Green Sheet, 23,000 
|copies of which are distributed 
{monthly to an estimated readership 
of approximately 
| sons. 

Mayer questioned whether 23,000 


| job of informing interested parties 
as to the nature of current films. 
He also suggested that by covering 
only domestic product, the Green 
| Sheet is doing only part of a job, 
since the public has access to. much 
other product about which it pre- 
sumably is completely uninformed 
(as far as the Green Sheet is con- 
cerned) 

The Green Sheet is a good idea, 
he said, but he added that he 
doubted its effectiveness because 
of the limited scope on which it is 
now operated 

Mayer, who would like to 
IFIDA inaugurate some method of 
classifying member company prod- 
uct by noting in all advertising 
whether a picture is designed for 
general or adult patronage, also 
answered one of the favorite argu- 
ments put forth by the anti-classifi- 
cation forces ‘that by labeling a 
picture for “adults only,” prurient 
interest in that film is aroused) 

He said he would rather “run the 
risk of attracting a few prurient 
minds” this way than have films 
subjected to outside censorship. 
In addition, Mayer took note of an- 
other argument of the “anti-classi- 
| fiers”—the one that asks how any- 
| one can arbitrarily set up audience 
age limits ov certain types of films. 
Eric Johnston, MPAA prexy, used 
this at the Washington hearings 
when he pointed out that if the age 
limit for adults was put at 18, 
hundreds of thousands of married 
| women who are less than 18 would 
| be excluded from the “adult” pic- 
' tures. 

Mayer pointed out that hundreds 
|of thousands of intelligent people 


see 


are excluded from voting because | 


of similar age restrictions, even 


though they may be drafted into | 
other | 


the service, and in many 
areas of activity are considered 
legaliy adult. There will always be 
| injustices in any such system, he 
said, but he indicated that he 
didn’t think the injustices 
weighed the advantages. 

| Mayer feels the industry could 
add immensely to its prestige and 
forestall the danger of restrictive 
state legislation by adopting a self- 
imposed classification system. 


ee 


‘Clean Horror’ 
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supplying half and Anglo-Amalga- | 


|mated the other half. AIP will get 
western hemisphere distribution 
jrights and Anglo-Amalgamated 
;easiern hemisphere rights. On a 


|picture of this sort, says Cohen, | 
a 50-50 divi-} 


| that means roughly 
| sion of the gross 


_Cohen, whose most successful 
|pix all have been without 
| names, says he would always rather 
| have money for a good exploita- 
jtion budget rather than a so- 
;called star, and in candid fash- 


}called stars, their asking prices, 


10,000,000 per-| 


copies can actually do an adequate ; 


out- | 


| Minnelli 
star | 


Outside Product to U 


Seeking to bolster its release 
lineup, Universal has acquired 
world-wide distribution rights to 
|two independently-made films. 
| Set for release in the spring is 
“Too Soon to Love,” made under 
the corporate 
Film Corp. Filmed in the Los An- 
geles area, it was directed by Rich- 
ard Rush from a _ screenplay by 
himself and Laszlo Gorog from an 
original by Rush. 

The second film, “Dinosaurus” is 
being made by Jack H. 
Tradewind Productions. The film 
is being shot in the Virgin Islands 
with Irwin S. Yeaworth Jr. direct- 
ing. A July release is contemplated. 
Harris is the producer of “The 
Blob,” distributed by Paramount, 


— 


and of the “4-D Man,” currently | 


being released by U. 


Toronto Tollvision Test 
Awaiting 1,000 Homes; 


Installation Pace Slow 


While the first program dis- 
closed for International Telemeter 
is a Feb. 28 hockey game, actually 
the home toll system test in Tor- 
onto will start a few days earlier, 
and with feature pictures. 

Go-signal will be when engineers 
have completed installations in 
1,000 homes and this expectedly 
will come little earlier than 
Feb. 28. Installations are running 
well behind the public subscrip- 
tions, which are now 2,300. 





banner of Dynasty | 


Harris’ | 


- Pikors Original Cinerama Suit Out 


Door Left Open to Intervene—Issue of Selloff Plan’s 





WACS FINGER AT NEW 
| HOODLUM FEATURES 


Milwaukee, Feb. 9 
Milwaukee’s Mayor Frank Zeid- 
ler has asked Police Chief Howard 
O. Johnson and City Atty. Walter 


|J. Mattison to “check” gangster 
films shown locally for law viola- 
tion 


Valentine J. Wells, Exec Direc- 
tor of Milwaukee’s Motion Picture 
Commission, in a letter to Mayor 
Zeidler, following the Commis- 
sion’s approval of “Story of Legs 
Diamond” (distributed by Warner 
Bros.). requested City Hall action 
}against “abhorrent” gangster films 

Wells’ letter condemned mob- 
ster melodramas showing shooting, 
maiming, stabbing and killing, in- 
cluding burying bodies in cement 
and tossing them into rivers and 


other outlandish methods of 
murder.” 
| Wells mentioned “Pretty Boy 


Floyd,” “Al Capone,” “The Purple 
Gang of Detroit,” and “Baby Face 
Nelson” films 








| Expense Blues 
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Toronto Toll Test 


Continued from page 1 








a major test between the home and 
theatre screen mediums. 

Exhibitors have been invited to 
financially participate in Telemeter 
in Toronto, as in other areas, with 
investments commensurate with 
their theatrical business 

As of the past weekend there 
were 2.300 homes signed for the 
coin boxes at $5 per installation— 
and-note — without knowing how 
much they will have to pay for the 
hockey games or any other pro- 
grams. (The ice contests will be 
beamed on one closed circuit, the 
feature films on two others.) 

According to the officials at 
Telemeter, fully 500 persons 
bought in unsolicited—that is, they 
weren't called upon by door-to-door 
salesmen. Many of the customers 
gave as the reason for their interest 
the fact that there will be no*com- 


mercials on their living-room 
| “theatres.” 

But an interest in tollvision is 
there, and that’s for sure. One 


local citizen, situated beyond the 
reaches of the cable, got 26 of his 
neighbors to join him in asking 
that the hookup be extended and 
they'd be right-away customers. 
As for the cost-per-program, Par 
execs themselves haven't 
as yet, the whole situation being 


experimental and subject to much 
| theorizing. 
| The show business time for 


decision will be when there’s an 
accurate view of the economics. If 
the public is willing to pay-as-they- 
for the home toll impresario more 
;so than at theatres, the course to 
| be taken is the obvious one. How- 


ever, there’s considerable thought | 


at Par that both theatres and home 
toll can exist side by side, with 
|theatremen themselves in the im- 
presario role as franchise opera- 
| tors, 











“Bit-Part Traps’ 


== Continued from page 11 Qaeeee 
|chine”; Denny Miller, “Tarzan”; 
| Haya Harareet, “Ben-Hur.” 

| All these younger players are 
j}under some form of contract to 
Metro, guaranteeing their appear- 
ance in future films if they click. 
noted the diversity of 
| background. Of the three in “Hill,” 
|for instance, Peppard comes 
straight from the stage (“The 
Pleasure Of His Company”), Hamil- 
ton had virtually no experience 








ion he listed some of the so-| Prior to his first film, Denis and | 


| Terry Sanders’ “Crime and Punish- 


land the bombs they have dropped | ment,” while Miss Patten, a former 


at the boxoffice. At the moment, 
he said, he seems to be typed in 
producing a certain kind of film 
| (“It’s awfully hard to change when 
| You're making money”) but he’s 
|}Sot a number of other types of 
| projects in mind and he intends to 
|give them the same kind of hard- 
|sell, exploitation he’s given his 


Sal has taken a plunge with $11,- horror films. 


childstar, is a youthful veteran of 
ilms. 

“The msin thing is that we are 
keeping all these young people 
working, There is no ‘dramatic 
school’ at Metro, we feel experi- 


ence is a better teacher,” he said. | 


“The best thing for a young artist, 
whatever his field, is work and 
more. werk.” 


decided | 
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over the amount of his claimed ex 
| penses 

If he claims expenses in excess 
reimbursements, he 
iternize his expenses and 
the amount reimbursed and 
may deduct the excess from his in 
come. Where he has received an 
excess reimbursement and has sub- 
mitted an expense account to his 
employer, he need not itemize his 
expenses on his own return, but 
he must include with his return, a 
statement of the excess received 
over the amount reported to his 
employer 

Breakdown Required 

Where he has not submitted ex- 
pense accounts to 
his return must indicate the total 
of all amounts received as ad- 
'vances or reimbursements for 
ordinary and necessary business 
expenses, including amounts 
charged directly or indirectly to 
the employer through credit cards 
or otherwise; and the total amount 
of expenses paid or incurred by 
|him must be broken down into 
such categories as transportation, 
meals and lodging while away from 
home over night, entertainment, 
and other business expenses. 

Equally important with the re- 
porting of these items is an ade- 
;} quate record and proof of the ex- 
| penses. Some types of expenses 
|cannot be supported in detail by 
paid bills, receipts, or similar 
| written evidence. “Tips” have been 
cited as an example of a small 
|}expenditure for which detailed 


of 


must 
deduct 


he 


his 


records cannot be supplied. Exam- | 


ining agents are instructed to 
|adopt a reasonable attitude in con- 
sidering these expenses, taking in- 
|to account the completeness with 
|which the taxpayer has a record 
|and supporting evidence for those 
j}expenses which can be substan- 
tiated. Rail and plane fares, hotel 
}expenses, restaurant bills and like 
}items can ordinarily be supporied 
by expense vouchers, which shouid 
be fairly complete. However, 
|eredit card accounts in themselves 
are no proof that the expenditures 
were ordinary and necessary ex- 
penses incurred with a business 
purpose. A written record of each 
date should be prepared showing 


|names, places and relationship to | 


a business purpose of persons 

entertained. Insufficient proof of 

supportable expenses will certainly 
/ cast a doubt on estimates of those 
|}expenses for which no support can 
| be submitted. 





Graham as Tie-Up Man 
Don Graham, independent pub- 
| licist in Chicago the past year, and 
previously news director and com- 
|mentator for Chi’s radio station 
| WCIF, has been named midwest 
|division merchandising rep for 
| Paramount. 

He replaces Everett Olson, who 
has been transferred to Par’s Dal- 
jlas office. 


‘Unfairness’—Florida Realty Ang!e Up for Okay 
+ 


A $56,000,000 minority stockhold- 
ers’ suit brought against Cinerama 
Productions Corp. last October by 
Edward and Stacia Pikor was dis- 
missed last week by Federal Judge 


Archie O. Dawson who held that 
the plaintiffs lacked jurisdiction 
to sue. 


But at the same time Judge Daw- 
son allowed a motion by attorney 


Alvin L. Korngold which would 
permit Jerome, Jolin and Stella 
Pikor to intervene and continue 
the action on behalf of themselves 
and other shareholders similarly 
Situated 

Named defendants aside from 


Cinerama Productions are Stanley 
Warner Corp., Stanley Warner 
Cinerama Corp., Cinerama Ine. 
and various individuais including 
CP prexy Milo Sutlitf and Stanley 
Warner prez Si Fabian. Edward 
and Stacia Pikor charged the de- 
fendants had entered into a “highly 
unfair’ plan with each other to 
“Bive away” the company’s assets 
to Stanley Warner Cinerama Corp, 
for $500,000 

These assets were sold by Stan- 
ley Warner last September to 
Cinerama Inc. in a $3,000,000 deal. 
This transfer, it was claimed, was 
arranged through an unlawful con- 
spiracy on the part of the defend- 
; ants. In lieu of recovery of the 
“lost” assets, the action demanded 
that Cinerama Productions stock- 
holders be paid $50,000,000 dam- 
ages 

Meantime, CPC has called a spe- 
cial stockholders’ meet to be held 
Feb. 25 at the Barbizon Plaza Ho- 
tel, N. Y. At the conclave it will 
ask approval of a proposed merger 
with J. E. M. Construction Inc., a 
Florida realty firm. Amalgamation 
with J. E. M. has been studied be- 
cause CPC has $500,000 in its treas- 
ury and no business operations. 
Korngold, however, said that he'd 
| oppose the merger on behalf of his 
| clients 


‘ACME’ NEW TAG FOR 
PERLMUTTER THEATRES 


Albany, Feb. 9. 

Perimutter Theatres are in the 
process of reorganization and will 
hereafter be known as Acme The- 
atres Inc. Officers of the new core 
poration are: Samuel E. Rosen- 
blatt, president; Jules Perlmutter, 
vice-president, secretary and treas- 
+ urer. 

Rosenblatt, a former chief bark- 
er of the Variety Club, operates 
the Catskill in the Catskil]; at one 
time also had the Grand and 
Strand in Watervliet, and the Lake 
in Lake George Village. He is as- 
sociated, too, with a brother, Fred, 
in construction and realty enter- 
prises. 

Perlmutter, who is in the process 
of selling the Star-Lit Drive-In, 
at Watertown, to Sylvan Leff, will 
still conduct the Fort George 
| Drive-In, at Lake George; the 

Lake in Lake George; the Park in 
| Cobleskill; the Cobleskill Drive-In 
at Richmondville. He likewise op- 
erates the Capitol Restaurant in 











his employer, | 


the Capitol, on lease from the 
State, and a concession at the 
State-owned bathing beach in 


Lake George Village. 





DISTRIBS SHARE iNDIE FILM 
‘The Savage Eye’ Copped Award 
At Edinburgh Fest 
Trans - Lux Distributing and 
Kingsley-International are joining 
forces to distribute independently- 
made “The Savage Eye,” winner of 
one of the top film awards at Edin- 

|burgh Festival last vear. 

Pair expect to release film in 
April. Starring Barbara Baxley 
j}and produced jointly by Joseph 
Strick, Sidney Myers and Ben 
| Maddow, film is described as “con- 
troversial” in some of the dialog 
and scenes. Story concerns a wom- 
an's first year after divorce. 

Distribs say the $100,000 pre- re- 
Mease campaign they're designing 
for film is the first time such a 


buildup has been planned for an 
| independently-made U.S. art en- 
try sans stars. 
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WARNING | 


TO ALL EXHIBITORS and DISTRIBUTORS 
WORLD-WIDE! 





The undersigned, Producciones Jose Kohn, S.A., is 


co-producer with UFA of the feature film entitled 


DAS TOTENSCHIFF (THE DEATH SHIP) 


based on the novel of the same title written by B. Traven and 


starring Horst Buchholz. 


This film has not been accepted in its present form on 
artistic grounds by the undersigned, and with the exception 
of Germany, no contract for the distribution of said film may 
be consummated without the concurrence of both parties as to 


the minimum terms for each contract. 


Accordingly, any distribution or exploitation of the 
aforesaid film anywhere in the world (except Germany) with- 
cut the prior consent of the undersigned is in violation of the 


aforesaid agreement and unauthorized. 


All violators will be suject to all remedies available 
and held fully accountable and liable for whatever damages 


may be sustained by the underigned. 


PRODUCCIONES JOSE KOHN, S.A. 
Mexico, D.F. 
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Film Reviews 
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Conspiracy of Hearts 
pulled cut all the stops to make it 
the complete carpet-drencher. 

But the dialog 1s oiten stilted, 
some of the performances over- 
written and overplayed. It all 
works up to such a frenzied, melo- 
dramatic climax that it cannot be 
regarded as a fully satisfactory job. 
Its chances in the U.S. appear 
limited 

The scene is Italy in 1943. A 
convent near a transit camp mainly 
houses young Jewish 
whose parents have been killed by 
the Nazis 
Palmer) and her nuns help the 
children to escape from the camp 
and, from the convent to safety 
and comfort with foster-parents. 
Their work is dangerous but less 
so because the camp commandant, 
an Italian major (Ronald Lewis) is 
sympathetic enough to turn a blind 
eye to their work. Things get 
tougher when a Nazi colonel and 
his sadistic lieutenant take over 
the camp. It all builds up to a 
rather hysterical 
the nuns’ underground activities 
are disclosed and three of them 
are ordered to be executed, the 
payoff being switched in a some- 
what contrived manner. 

There are a few poignant scenes 
with the little 
or two that fit with difficulty into 
the script 

Ralph Thomas has directed with 
considerable’ sincerity but two 
thirds of the way 
theme gets away from him. Both 
he and the scriptwriter obviously 
have had difficulty in deciding 
how to tidy matters up. Location 
and artwork are okay and Ernest 
Steward’s camerawork is very ef- 
fective 


There are some good contrasting 
performances by the various nuns, 
with Lilli Palmer carrying the 
greatest weight as the puised, de- 
dicated Mother Superior. Sylvia 
Syms also scores heavily as a 
young novice who is swayed be- 
tween her devotions and her 
worldly feelings for Lewis, the| 
Italian major. Yvonne Mitchell 


has a tough role as an embittered | 


mun. Megs Jenkins and Phyllis 
Neilson-Terry have lesser. but} 
equally effective roles. 

Albert Lieven and Peter Arne, 
as German officers, are almost 
entirely without sympathy. Lewis | 
as the Italian officer makes quite 
a lot of a role which is mainly 
second fiddle to the Germans. 
George Coulouris and Michael 


Goodliffe also have two or three 


worthy scenes as a partisan and 
priest respectively. 
The children ,of course, have | 


ample scene-stealing opporiunities, 
especially Rebecca Dignam and 
Joseph Cuby. It says a great deal 
for Miss Syms that she holds her 
own on three or four occasions 
with the grave-eyed, pathetic little 
Miss Dignam. Rich. 


The Prime Time 


Low-budget meller for teen 
market. No names but exploit- 
able theme as programmer. 


~ Chicago, Feb. 1. 


Essanjay release of a Mid-Continent 

roduction Stars Jo Ann_ LeCompte, 
F ank Roche, James Brooks, Ray Gron- 
wold. Directed by Gordon Weisenborn. 
Screenpla Robert Abel: camera, An- 
drew Costikyan; editor, Elsie Kerbinha- 
thorn; music Martin Rubenstein and 
Buddy Frye. Previewed in Chicago, Dec. 
30. °59. Running time, 76 MINS. 
Jean Jo Ann LeCompte 
Det. McKean Frank Roche | 
Tons . James Brooks 
The Beard . Ray Gronwold 
Gloria Maria Pavelle 
Shorty . Robert Major 
Painted. Woman Karen Black 
Ruthie . Betty Senter | 





A modest picture by any and all 
standards, “The Prime Time” deals 
with the comeuppance of a bad girl, 
and was shot entirely in the Chi- 
cago area with an Actors Eauity no- 
names cast. It’s the first title from 


Chi’s new Mid-Continent Films, 
which has tatked of slating two or 
three specific market features a 
year, an ambition that may hinge 
on the boxoffice of this initialer. 

For its thin budget and relative- 
ly inexperienced (before the cam- 


eras) players, “Prime Time” still 
looks to be an acceptable neighbor- 
hood programmer for the juve 

















RADIO CITY MUSIC HALL 
Rockefelier Center « Ci 6-4600 


YUL BRYNNER - KAY KENDALL 


in aSTANLEY DONEN Production 


“ONCE MORE, WITH FEELING!” 


A COLUMBIA PICTURES RELEASE 
IN TECHNICOLOR® 
and OM THE GREAT STAGE “FAR EAST, FAR WEST” 





children | 


Mother Katharine (Lilli | 


showdown when | 


children and one} 


through his | 


“New York Theatre | 








|trade which fancies’ excitement, 
oddball characters, etc., as a young 
way of life. Sex and action are 
abundant ingredients, and the pace 
is made to seem quick per people 
coming and going, auto doors slam- 
ming, etc. 

Yarn has to do with a bored 17- 
year-old femme’s flight from her 
comfortable home in quest of kicks. 
She disappears into the clutches of 
a villainous beatnik artist, and the 
search for her is led separately by 
a clean-cut boyfriend and a hard- 
as-nails young detective. Some 


tangled story threads link the cop | 


and sexually, and in the end she 
uses such evidence to blackmail 


the detective into marriage to es- | 


cape being returned to her parents. 
Cop has to consent, but promises 
|she’ll rue the bargain, which im- 
plies ample punishment for her. 
Its offbeat aspects and patent 
modesty furnish the film with a 
|curious fascination. In addition, 


scripter Robert Abel and director | 


Gordon Weisenborn have managed 
a surprising amount of suspense in 
| an otherwise predictable tale. 

Film faults mainly in its rather 
jagzed telling, and some _ self- 
conscious direction and thesping. 
Cast, however, is often interesting 
to look at, with best performances 
being Jo Ann LeCompte's as the 
runaway girl, and Ray Gronwold as 
the sinister beatnik ultimately 
| hoist with his own petard. Pit. 


The Flesh and the Fiends 
(BRITISH) 





Competent remake of hoary 
old yarn of Burke and Hare, 
19th Century Edinburgh body- 
snatchers. Not particularly 
horrific but sufficiently sus- 
pensefuk. 


London, Feb. 2. 
Regal International release of a Triad 
(Robert § aker-Monty Berman) produc- 
tion. Stars Peter Cusning, June Laverick, 
Donald Pleasence; features Dermot 
Walsh, George Rose, Renee Houston, 
Billie Whitelaw, John Cairney, Melvyn 





Hayes. Directed by John Gilling. Story | 
by Gilling; screenplay, Gilling and Leon 
| Griffiths; camera, Monty Berman; music, 
Stanley Black; editor, Jack Flade. At 

Rialto, London. Running time. 97 MINS 

Dr. Robert Knox Peter Cushing 
Martha June Laverick | 
William Hare ......... Donald Pleasence 
Dr. Mitchell Dermot Walsh 

Helen Burke Renee Houston 


| William Burke 
Mary Patterson 
Chris Jackson ... 


George “Rose 
. Billie Whitelaw 
John Cairney 





Daft Jamie Melvyn Hayes 
Magie O'Hara June Powell 
| Old Davey Geoffrey Tyrrell 
| Old Angus Beckett Bould | 
Bimd Man pains George Bishop 
Dr. Ferguson ...... George Woodbridge 
Dr. Elliott Philip Leaver 
Rev. Lincoln John Rae | 
Inspector McCulloch Andrew Foulds 
Aggie ‘: ‘ Esma Cannon 
| Baxter Raf De La Torre 
| Drunken Sailor Michael Balfour 
Rarman ; George Street 
Undertaker . Michael Mulcastel 
Stallhoider Jack McNaughton 

This latest version of the story 
about Dr. Robert Knox, the 19th 
Century Edinburgh anatomist, and 
Burke and Hare, the notorious | 


bodysnatchers and murderers, has 
nothing very new to offer. But it 
is competently filmed, has some 
very good performances and though 
given an adults-only “X” certifi- 
cate, hardly enters into the horrific 
class. There are one or two strong- 
meat scenes, but it should go 
down well and profitably with the 
big, varied audiences that go for 
this sort of fare. 

As recalied, the yarn concerns 
a dedicated surgeon and university 
lecturer who believes that nothing 
is important enough to stand in the 
way of medical research. Bodies 
| are needed for anatomical research 
and the need breeds a ghoulish 
race of bodysnatchers, who filch 
graves aimost before the corpses 
are cold. 
men Burke and Hare, decide to cut 
| out the middle men, by murdering 
lonely, unknown and drunken riff- 
|raff and selling the bodies to the 
Pacademy Knox, without partic- 
}ularly encouraging such methods, 
| turns a blind eye to their activities. 





|For him, the end justifies the 
| means. 
The lucrative racket of Burke 


and Hare goes along steadily until 
| they make an over-reach and mur- 
der one of the doctor’s own pupils, 
his girl friend:and a young well- 
known Character in the town 

| They are brought to trial. Burke 
| is hanged and Hare, who has turned 
| King’s Evidence, gets off only to 
|} face the wrath of the crowd who, 
|in a lynching, burn out his eyes in 
retribution. Meanwhile, Doctor 





lagues who .-y to pin the scandal 
of collusion on to him. Peter 
Cushing, playing Knox, is an expert 
in this sort of role. He knows that 
any parody is fatal and so he plays 
the part with as much straight- 
forward sincerity, dignity and au- 
thority as he would “Hamlet.” 


result is a most effective study in 
singleminded integrity which knits 
the film together admirably. 
Dermot Walsh as the doctor who 
deplores Cushing's methods 





but 


Two such rascals, Irish- | 


Knox faces the jealousy of his col- | 


The | 


also admires him personally also 
plays “straight,” with equal effect, 


though the role is a colorless =| 


June Laverick also has an insipid 
role as Cushing's pretty niece and 
| she, too, plays withnet frills. The 
other perfromers, in contrast, tend, 
to ham it up. Donald Pleasance 
and George Rose, as Hare and 
Burke respectively, are a couple of 
oily rogues with Pleasence partic- 
ularly having himself a ball as the 
cunning instigator of the crimes. 
|Renee Houston also helps the 
| crimes. 
| But of all the other parts the one 
that most gives the pic a kick is 
that of Billie Whitelaw as the 
young streetwalker who ensnares 
the student (John Cairney) 
her \voluptuous charms before fall- 
ing a victim to the bodysnatchers. 
Miss Whitelaw is a fairly new 
entry inte the world of films and 
looks to be a very useful bet for 
the future. She has fire and a 
sinuous grace which contrasts ad- 
mirably with a few poignant mo- 
ments thrown in for good measure. 
Melvyn Hayes, George Woodbridge, 


large supporting cast. John Gill- 
ing has directed conscientiously 
and makes a good point in his con- 
trast of the academic atmosphere 
with that of the evil sleaziness of 
the 19th Century Edinburghs 
slums, brothel and taverns. Cush- 
| ing’s scenes in the lecture hall, his 
bitter exchanges with the medical 
tribunal, the roistering sequences 
in the inn and the brothel and the 
final near-lynching scenes all come 
off fairly well. Rich. 


Le Travail (’Est La 
Liberte 


(Work is Freedom) 
(FRENCH 


Paris, Feb. 2, 

CFF release of CFPC production. With 
| Raymond Devos. Gerard Sety. Sammy 
Frey, Jacques Dufilho, Judith Magre 
Directed by Louis Grospierre. Screenplay. 
Jacques Lanzmann, Grospierre. Francoise 
Mallet-Joris; camera, Marcel Grignon; 
editor, Leonide Azar. At Triomphe, Paris. 
Running time, 85 MINS. 


Emile Raymond Devos 
Eugene ‘ Gerard Sety 
Luigi Sammy Frey 
| Cop . Jacques Dufilho 
| Jeanne Judith Magre 


This pic is about three convicts 
who are sent out on a garbage de- 
tail during a strike. It relates their 
| attempts to meet their girl friends, 
abetted by their two guardian 


cops, the strike etc. It lacks the 
pace to give this any comic vi- 
tality or satiric relief. Result is 


a lagging pic mainly for the home 
market with little foreign possi- 
bilities. 

Good comedians are wasted be- 
cause of the lacklustre writing 
|and direction. As another example 
}of the “new wave,” this is another 
mark against it. Mosk. 





Le Seeret Du Chevalier 
D°Eon 
(FRENCH--COLOR 


DYALISCOPE) 
Paris, Feb. 2, 


| 


| 


with | 


— 


Esma Cannon and John Rae head a | 


| the 


Shurlock Not Quizzed on Homo Angle 


Postal Subcommittee Didn’t Mention ‘Suddenly’— 











Had Crowther Review Ready as Rebuttal 


Granahan 


Continued from page 5 








rade. We are proud that we're at 
the very back of it.” 

The Granahan Subcommittee 
spent its four*days openly wonder- 
ing why MPAA production and ad- 
vertising codes aren't tougher, 
while admitting that Congress can’t 
do anything about it short of re- 
writing the First Amendment of 
the Constiiution. Subcommittee 
members also thought some one 
should clean up books and maga- 
zines voluntarily. | 

But both Robert E. Kenyon of | 
the Magazine Publishers Assn. and | 
Dan Lacy of the American Book | 
Publishers Council both said, in | 
effect, “nothing doing.” | 

They contended that self-polie- 
ing efforts of their industries in- 
evitably would lead to censorship 
which would harm both publisher 
and reader. ‘ 

The task of protecting the na- 
tion against “obscenity,” they ar- 
gued, should be left to the courts, 
and protection against offensive 
publications falling short of the 
legal definition of obscenity should 
be left to the parents and the se- 
lectivity of readers. 

The 150,000 books that will be 
published in the coming decade 
will ‘certainly include trash along 
with important ideas, Lacy noted. 
“This,” he added, “is part of the 
price of freedom, the freedom to 
act unwisely as well as wisely. 

Lacy said MPAA's code is pos- 
sible because of the close relation- 
ship of producers and theatre own- 
ers. No such vehicle exists in the 
publishing business. He and Ken- 
yon agreed that the publishing in- 
dustry couldn't make a voluntary 
code system work because most of 
trouble stems from _ fly-by- 
nights who don’t belong to their 
associations. 

Got Titles Mixed Up 

A lot of name dropping went on 
during the four days of hearings. 
One of the most criticized films 





| was United Artists’ “Happy Anni- 


| either that 


Discifilm release of Pa.is-Elysees pro- | 


duction. Stars Andree Debar; features 


versary.” Finally, some one in- 
quired how many members of the 
subcommittee had seen it. Not a 
one had. There were no indications 
any of them had seen 
“Suddenly Last Summer” or “A 
Summer Place,” two other favor- 
ite targets of the members. In 
fact, Mrs. Granahan had the title 
wrong. She continually referred 
to the Elizabeth Taylor film as 
“Suddenly Summer.” 

One of the witnesses, Abram F. 
Myers of Allied States Assn. said 


| excessive profanity is only a pass- 


Gabriel Ferzetti. Dany Robin. Isa 
Miranda, Bernard Blier. Directed by 
Jacqueline Audry. Screenplay. Cecil | 
Laurent, Pierre Laroche; camera (East 
mancolor), Marcel Grignon, Henri 
Alekan; editor, Yvonne Martin. At Tri- 
omphe, Paris. Running time, 100 MINS. 
Eon : , in Andree Debar 
Bernard Gabriel Ferzetti 
PCRRTIMR 2c eves ccesecce Isa Miranda 
GO LES Fee Bernard Blier 
LO ee any Robina 
| Costumer of 17th Century skul- 


duggery in Russia while France 


and Prussia vie for a treaty with | 


the Czarina, revolves around a girl 
who has had to pose as a boy all 
her life. The French king sends 
the girl (a boy in the French army) 
to the Russo court to si’p a letter 
to the Czarina to show up the Prus- 
sians. 

Whole affair revolves around the 
single joke of this girl having to 
|masquerade as a boy to get 
| father his inheritance from a crusty 
}uncle who wanted a male heir. 
The joke wears thin. 

Film lacks the action, acting or 
mounting to make it more than a 
possible dualer in the foreign mar- 
ket. Technical credits are good but 
this sacrifices spectacle for boudoir 
bits, attempts at royal jokes and 
mistaken identity. Acting is ordi- 
nary except for Isa Miranda’s can- 
did picture of an aging, lusty Czar- 
ina. Mosk. 





“Eden’ in Kansas Appeal 


| From Censors’ Banning 
Kansas City, Feb. 9. 

A ban by the Kansas Board of 
Review, motion picture censor 
|} group, against “The Garden of 
| Eden” was appealed to the Kansas 
| Supreme Court in Topeka. (The 
picture had shown in Kansas City, 
Missouri.) 


| Wyandotte County (Kanse: 
| Kansas) District Court upheld the 
| board's ban. 

Excelsior Pictures Corp. is mak- 
ing the appeal. 


her | 


| derstanding 


| here 


| meeting 


In a previous court action, the| business. | 
y,| said. 
; 


J 


ing fad. 

“Children love to shiver over 
ghost stories, and I doubt if it 
ever did them any harm,” Myers 
said, recalling he had “thrilled” 
as a boy to “Dr. Jekyll and Mr. 
Hyde” and “Frankenstein.” 

The subcommittee was com- 
mended in a telegram from Cor- 
inne Griffith, silent screen star, 





who contended that a U.S. Su- 
preme Court decision permitting 
anything on the screen which had 
appeared on the stage started all 
the trouble. 

Richard Brant, one of the three 
governors of the Independent Film 
Importers & Distributors of Amer- 
ica Inc., defended foreign films as 
instruments of better global un- | 
between people and 
said they're already “too censored” | 
by Uncle Sam. They have to pass | 
U.S. Customs, he pointed out. 

“We would rather not have cen- 
sorship of this kind since, improp- 
erly used, it might possibly limit 
the ability of people in foreign | 
lands to express their full thoughts | 


| 


He said he personally opposes 
classification, although <it’s on the 
agenda for the next IFIDA board 
in early March. He 
stressed classification’s reverse af- 
fect, pointing out that “banned in | 
Boston” has kited the sale of many 
a book. He said he adheres to the 
same philosophy in his decision to 
submit foreign films to the Legion 
of Decency only rarely. A con-| 
demnation by the Legion, he said, | 
would increase almost any film's | 
“I want to be fair,” he} 


Foreign films shown in the U.S. 
are artistic and not obscene after | 
Customs agents finish with them, | 

\ 


he insisted. 


Film industry witnesses before 
the House Postal Operations Sub- 
committee hearings in Washington 
last week received extremely cor- 
dial treatment by the government 
people, Geoffrey Shurlock, director 
of the Production Code Adminis- 
tration, reported in New York Fri- 
day (5). Shurlock, who was in 
New York four days following his 
Washington appearance last Wed- 
nesday (3), returned to coast Sun- 
day (7). 

Shurlock said that if subeom- 
mittee had questioned him on 
homosexuality angle in “Suddenly 
Last Summer” (and he maintains 
that is only one interpretation of 
pic), he was prepared to read into 
the record Bosley Crowther’s New 
York Times review of film. One 
of the grounds on which Crowther 
panned the film was that screen- 
play had been so_ thoroughly 
washed that it was impossible for 
him to make out just what specific 
evil was involved in the story. 

Shurlock also declared her@ that 
he was “entirely satisfied" with the 
Production Code Review Board, 
which met for the first time late 
last year to act on appeals con- 
cerning “Happy Anniversary” and 
“Suddenly Last Summer.” Con- 
trary to some opinion, he said, he 
feels that the Board actually has 
increased the authority of the PCA. 





NLRB to Newark 


Boothmen: Stop 
Closed Shop’ 


Washington, Feb. 9. 
National Labor Relations Board 
has ordered Motion Picture Oper- 
ators Union 244 to halt closed shop 
practices at Stanley Warner the- 


atres in Essex County (Newark), 
NeJ 


NLRB upheld.a trial examiner's 
finding of Taft-Hartley violations 
by the projectionists’ local which 
had racketeering troubles in the 
early 1940's. 

In its decision and order, NLRB 
also commanded the local to cough 
up all dues, initiation fees and 
other payments by union members 
exacted in connection with their 
employment at the SW houses for 
six months prior to Feb. 19, 1958, 
when the original charges were 
filed. The Board held that in view 
of the closed shop conditions, the 
payments were illegally imposed. 

The Board further told the union 
to stop requying SW to contribute 
to the local’s Welfare and Health 
Fund because benefits are doled 
out only to its members—in viola- 
tion of the Taft-Hartley Act. 

NLRB brought the charges after 
projectionist Joseph Weiner was 
suspended from the local—and his 


| projectionist job at a SW house— 


because he worked during a paid 
vacation in violation of union rules, 


| among other things. 








Ad-Pages for 1959 | 


Charies O. Terwillger, ad. mer. 
of Photoplay Magazine, gives re- 
vised pages-of-advertising for 1959 








|of the True Story Women’s Group 


as follows, quoting Publishers In- 
formation Bureau: 


PHOTOPLAY 351 
TRUE STORY 646 
TRUE LOVE 192 
TRUE EXPERIENCE 190 
TRUE ROMANCE 192 
TV RADIO MIRROR 163 





ATTENTION 
Writers — Authors 
Agents 


Wanted shooting scripts for newly 
formed movie company. Low budget 
exploitation scripts wanted ie. -ci- 
ence fiction. aanaster. adventure, etc, 
in SHOOTING SCRIPT FORM ONLY 
(treatments or synopsis not eccepted) 
SUBMIT shooting § scripts through 
AGENT Reve*. only scrip’s sub- 
mitted throug AGENTS ACCEPTED 


Write Box V 393, VAR'ETY 
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Pix Producers See French Censorship 
As Growing Menace; Test Case Being 


Made Over Ruling Vs. ‘Sheep-Fold 


Paris, Feb. 9. 
Film producer Gilbert De Gold- 
schmidt has made a test case 
against the growing film censorship 
here imposed by the governmental 
Commission Des Controls. Latter 


has members from all the minis- | 


tries, the industry and various so- 
cial groups. It passes on pix as to 
whether they can be seen by those 
under 18 or have the right to be 
exported or shown in France. With 
local prefects also allowed to ban 
pix, filmmakers feei that the cen- 
sorship problem is becoming grave. 


Goldschmidt’s “Les Loups Dan | 


La Bergerie”’ (The Wolves in the 
Sheep-Fold) is about a reform 
school without bars into which 
three escaped gangsters stumble. 
Even the most hardened delin- 
guents find out that their supposed 
idols have feet of clay and learn a 
lesson in human comportment. 
Goldschmidt claims the film was 
made for teenagers, and now it is 
forbidden to them. 

He points out that being put in 
the forbidden-under-18 caiegory 
loses a potential 4,000,000 audience 
and also lucrative family weekend 
bockings all over France. “Ber- 
gerie” was given a No. 4 (all-can- 
see) rating by the Catholic Film 
Office also. Goldschmidt is trying 
to get the decision reversed. 

It seems one ministerial rep ob- 
jected to the film and he was up- 
held by others. The fact that the 
pic has gotten a special dispensa- 
tien in Hollamd for its educational 
value is another plus factor for 
him. Even if he does not get the 
decision reversed, Goldschmidt 
feels he may have helped focus in- 
terest on the growing censorship 
menace to films here. 

Meanwhile a young pic producer- 
turned-director, Joseph Lisbona, 
was refused Centre Du Cinema au- 
thorization to direct a film, “The 
Crab Basket” (Le Panier A Crabes) 
because he would not take a co- 
director. Despite over 15 “new 
wave” directors receiving authori- 
zation (though they had no film 
directorial experience), this action 
was taken. Lisbona has gone ahead 
with his pic but is being refused 
Film Aid coming to him from the 
last pic he produced. He is pre- 
paring to sue the Centre over this. 

Lisbona’s pic is on the film 
milieu, and his troubles stemmed 
from the belief that he was being 
too rough on its practitioners. How- 
ever, Lisbona claims it is inciden- 
tally about filmmaking and that it 
shows what is good and bad in it. 
Distribs have been scared off. 
Hence, Lisbona is producing him- 
self and taking a chance on even- 
tually even distributing it himself. 

The Assn. of French Families, | 
too, is demanding more modifica- | 


s 





> 


ML. C. Morton Re-Elected 
*.¢ . ° ’ > 
British Distribs’ Chief 
London, Feb. 2. 
| Montague C. Morton, managing 
director of United Artists, has been 
unanimously re-elected president 
of the Kinematograph Renters 
| Seciety for the current year. He 
first assumed the position last 
year, succeeding Arthur S. Abeles 
'Jr.. who resigned on his appoint- 
,;ment as Continental manager for 
, Warner Bros. 

For some years, until the time of 
Abeles’ appointment, the KRS had 
full time, paid prexies, but the 
honorary system was reinstated 
| following the death of Sir Arthur 
| Jarratt.. 


| 
France's Cinema 
rrance s 

Paris, Feb. 9. 

Statistics still show that film 
| attendance is falling generally all 
|}over France. Yet producers are 
|making more pix than ever. From 
371,000,000 annual attendance in 
| 1950, it is down to about 333,000,- 
000 patrons last year despite many 
| more pix shown. 
| This makes individual income | 
|for ordinary films practically 
| catastrophic. 

But the growing success of 
| French films abroad and the bur- 
geoning smaller budgeted money- 
|makers with the advent of the so- 
| called “new wave,” also have had 
producers allowing more first pix 
by newcomers to be made to swell 
the total. 
| Continued governmental aid for 
the next eight years also helped 
| keep production high. However, 
|the click of several “new wave” 
| pix has hopes higher that the dis- 
| affected public is beginning to re- 


|turn to more steady and stable 
ie: 


| ‘ : 
Mex Censors Ban ‘Arm, 
Film Exposing Bossism 
Mexico City, Feb. 2. 
Mexican censorship, usually leni- 
ent, can be determinedly ruthless, 
| especially where the national pride 
|is concerned. Latest evidence of 
| this is the ruling against “E) Brazo 
Fuerte” (The Strong Arm), experi 
;mental film produced by Norman 
| Thomas. 
Picture deals with the problem 
of caciques, or political bosses, who 








| 
| 


tions in the censorship structure |set themselves up in a village, 


here. It asks for more reps on the 
Censor Control Board, and is seek- 
ing more severe judgments. 


Britain’s Show Biz In 
Final Campaign to Get 
Much More Tax Relief 


London, Feb. 9. 

With the Budget only two 
months off, show biz is making its 
final pitch to secure tax relief. 
The motion picture and disk in- 
dustries are ameng those promi- 
nent in the queue. 

Today (Tues.) the All-Industry 
Tax Committee ef the film indus- 
try renewed its plea to the Chan- 
celior of the Exchequer for, total 
abolition of the admission tax. In 
recent years, there have been sev- 
eral substantial concessions and 
the industry is now hopeful that 
the tax will be abolished com- 
pletely. 

It now yields only a fraction of 
what it did in the peak post-war 
periods, but the toll is still suffi- 
ciently big to hurt British pro- 
duction. 

The disk industry also had made 
its representation to the treasury, 
urging a substantial cut in the in- 
cidence of the sales tax which was 
reduced last year from 60% to 





os y RETR Se weap me me 


town or even a siate as absolute 
dictators, terrifying the citizens, 
exacting tribute, murdering with 
impunity, etc. It is a sore spot in| 
the Mexican picture despite loud | 
vilicial protests that caciquismo | 
(bossism) is on its way out. ; 
Film gives an objective view of | 
the problem’ with - scriptwriter | 
Claudio Moret playing role of the | 
very tough hombre. But the Film 
Bureau bas ruled that pic cannot 
be exported because it did not 
comply with union regulations 
This technical point has been 
seized upon by the Film Bureau to 
authorize a ban despite the fact | 
that foreign film execs who saw 
private screenings of “Arm” éur-| 
ing the recent film festival here, | 
praised it. | 





Aussie Seeks ‘Follies’ Stars 

Melbourne, Feb. 2. 
Entrepreneur Tibor Rudas is 
flying to the U. S. in two weeks to 
choose the stars for his production 
of the “Ziegfeld Follies,” Aussie | 
preem of which will be at the) 
Tivoli here, July 18. Negotiations | 
have been carried out in America| 
with the late Filo Ziegfeld's widow | 


_.Estimated to cost ever $112,000 


to be most lavish ever seen Down | 
Under. Several of the American | 
Ziesfeld Girls will be signed for 
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(Billie Burke) who holds righis. | 


Assoc. British Watching 


Cinema Turned Bowling 
Alley To See If Click 


London, Feb. 2. 

The symbolism was almost corny 
when Associated British Picture 
Corp. topper C. J. Latta sent a ball 
rolling down one of the 14 lanes 
in Britain’s first U. S.-pattern 
bowling centre. He didn’t make a 
strike, but sent a goodly percent- 
age of the pins flying—just as the 
American Machine & Foundry en- 
terprise may send other cinemas 
in the Associated British chain fly- 
ing for conversion into bowling 
alleys in the next few years. 

“Other cinemas” because this 
first one opened in place of what 
was 11 weeks ago, the 1,675-seat 
Super cinema. Associated British 
Cinemas has leased the building to 
AMF for two years and will keep 
a close watch on its financial for- 
tunes to see what gives. 

Opening, (20), attended by per- 


sonalities from public life, sports, | for a competitive event. And ap-| 


the film industry, et al., demon- 
strated the pattern in which “10 
Pin Lanes,” Stamford Hill, Lon- 
don, will work. 

Kickoff proceedings, televised in 
brief part by BBC-TV’s ‘“Sports- 
view" program and covered by 
Pathe newsreel cameras, included 
a chat by George Lord, topper of 
British AMF. Interest among the 
celebs and others tended to con- 
firm Lord’s prophecy that “by the 
end of 1962, England will be cov- 
ered by bowling centres.” Equip- 
ment for the spot was, by the way, 
brought in from the U. S., but 
production is now underway here, 
and will be in full swing by the 
middie of the year. 


MEX SHOWLAND CITY 
AS 1962 DIZZYLAND 


Mexico City, Feb. 9. 
Ciudad de los’ Espectaculos 
(Showland City) is to take form on 





1,000,000 square yards of Satelite | 
City, northern suburb 45 minutes | 


from the heart of town. 

Promoter Jorge M. Isaac claims 
his park filled with various enter- 
iainments will be bigger than 
Disneyland. 

Architect John C. Ray, designer 


and builder of public diversion | 


centres, has contract to blueprint 
the Mexican project, after which it 
will be turned over to native archi- 
tects for execution 

Basic idea behind the playland 
is to construct huge figures reflect- 
ing the pre-conquest history and 
grandeur of ancient Mexico. There 
will be a full quota of the tradi- 
tional zany amusements too 

Ray, who came here from the 
Dallas Fair, said his plans will be 


| ready in a month and that the park 


can be opened by no later than 
January, 1962. 

There will be 30 different types 
of rides, underwater sports, a lake 
for rowing, theatre, film house, 
parking for 2,000 cars, etc. 


British Pix Bill Okayed 
Sans Talent Restriction 


London, Feb. 2. 
With the controversial Clause 8 
deleted, the Cinematograph Films 
Bill passed through all its remain- 
ing stages in the House of Com- 
mons last week. 
This clause was the one restrict- 





|} ing the extent to which foreign 


creative and executive talent could 
be employed in an eligible British 
quota film. 

The British Film Producers Assn. 
which at first expressed itself as 
in favor of the clause, changed its 
opinion later. As a result, the gov- 
ernment decided that the existing 
Ministry of Labor permit system 
provided sufficient safeguards. 
Britain’s other feature film pro- 
ducers organization, Federation of 
British Film Makers, had opposed 
the restrictive move from the start. 





Vienna Flea Circus 
Depends on ‘Artists’ 


Vienna, Feb. 2. 
A Prater (Vienna's amusement 
district) show booth owner intends 
to open a flea circus, provided he 
finds the “artists.” The prospec- 
tive flea tamer pointed out that 
due to use of DDT, this animal 

species has practically died out. 
“Historically, the Swiss Heinrich 
Degeller was the first man to in- 


i aaa in Switzerland,” he 
said. 
The last flea circus here closed 
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‘Major Importer of Italo Talent 
Into US. Hopes for Wider Appeal 





New Cannes Fest Rules 
Won't Hurt Mex Festiva 


Mexico City, Feb. 2. 

The storm of protests over 
French regulations aimed _ at 
| hampering participation of Cannes 
| Film Fest prize winners in Mexi- 
|co’s world film festival review 
event has simmered down. Migue 
| Aleman Jr., from Paris, has cabled 
that the ticklish matter of Article 
11 of the Cannes Festival reguia- 
| tions has been amicably resolved. 
| It appears that intents and pur- 
pose of the Mexican festival was 
| “misunderstgod” and now that 
| Frenchmen have been reassured, 
| in writing, that Mexico will not try 





| parently, Cannes winners can be 
| shown in Mexico, too. 


rsh Okay Doll,’ 
New ‘Ripper’ Tag 


Dublin, Feb. 9. 
“Summer of 17th Doll” (UA) has 
| been okayed for showing in Ireland 
|by the Appeals Board which has 
just been reappointed under J. T. 
O'Farrell for another five-year 
stint. At the same time a change 
of title from ‘Jack thé Ripper” to 
“The - Midnight Prowler” (plus 
|some scissoring) won the green 








. | light from censor Liam O'Hara. 


The fact that censorship is not 
| specifically mentioned in new tele 
| act does not mean it will be clear 
of blue pencilling, according to 
|Minister Michael Hilliard, who's 


| piloting measure. He says that the | 


TV Authority will maintain com- 
mon standard with film censor and 
provision for liaison is being made. 

At the same time, other censors 
keep active. National Film Insti- 
tute reviewing panel, after viewing 
13 pictures last month, rated six as 
for “adults only” including “On 
The Beach” (UA) which got a slat- 
ing from the reviewers. Another 
|censorship idea has grown up in 
the midlands county of Lengford 
where a iocal authority has pro- 
| tested against “Shake Hands with 
Devil” (UA) as making a mockery 
out of Irish fight for independence. 
Protest has no legal force and pic- 
ture continues to do excellent biz. 


‘MALTESE PROPAGANDA 
CHARGE IN UA TRAVELOG 


Valetta, Malta, Feb. 2. 
A fleeting shot of a woman read- 
|ing a newspaper in the 35-minute 
| featurette, “This Is Malta,” a Har- 
}old Baim (British) production, has 
|eaused pandemonium here among 
|lecal political circles, with one 


| party leader filing a protest in the 
| Civil Courts requesting deletion of 
|shot from all prints released io- 
| cally and abroad. 

Lead was taken by the Hon. Miss 
| Mabel Strickland, head of the Pro- 
| gressive Constitutional Party who 
| hopes to make out of this -political 
capital at the expense of rival, anti- 
British Labour Party leader and 
ex-Prime Minister, Dom Mintoff. 

Protest was filed against the 
| Chief Secretary to the Government 
and the Government Tourist Board, 
alleging that the short was pro- 
duced from monies proyided by 
Government to the Tourist Board, 
and used against the interest of 
the Maltese people. 

Miss Strickland’s main objection 
to “This Is Maita,” which is being 
distributed worldwide by United 
Artists, was to a shot of the woman 
hoiding closeup to camera Labour 
Party paper, “Helsien” (Maltese 
for ‘freedom’), a newspaper cur- 
rently campaigning for freedom 
from colonial rule and independ- 








that this was deliberately inserted 


to produce, this show is intended | vent this show, back in 1812 at|im film to advertise abroad the 


policy of a loca! (Labour) political 
party. 





ence for Malta. It is contended | 


+ Rome, Feb. 2. 


The Stateside market for Italian 
| talent, especially the musical kind, 
has in recent years made some 
inroads even in the previously 
little-tapped non-Italian speaking 
audience sectors. Italo-American 
impresario Erberto Landi, one of 
the major importers of local talent 
into the U.S. hopes that this per- 
|centage ratio will rise even more 
and take in areas outside the cur- 
rent Italian “circuit,” which is 
| generally confined to New York 
| (Carnegie Hall and the Brooklyn 
|Academy of Music), Philadelphia, 
Boston, Chicago and Canada, with 
| the potentially large California 
| market still to “come through.” 
| “When non-Italian audiences 
come to our concerts, especially 
|Carnegie Hall, they are always 
| very satisfied,” says Landi, who is 
currently here to recruit new tal- 
ent for a U.S. swing pegged to the 
fee Remo Song Festival. Landi, 
who in recent years has brought to 
|the U.S. such top-rated Italo sing- 
| ers as Giacomo Randinella, Luciano 
| Virgili, Sergio Bruni (twice), Clau- 
| dio Villa (three times), Domenico 
|Modugno (twice), Luciano Tajoli, 
| Franco Ricci, Gino Latilla, Carla 
| Boni and the Renato Carosone 
| group, plans to continue in this 
| field and to import five to seven 
| Singers or combos per year. 

Next import (apart from the 
San Reme package) will probably 
|be the popular Carosone quintet. 
| This has recently disbanded and 
reformed under a new leader, but 
|Landi is confident that he can 
|pressure Carosone into a return 
jengagement (probably Carnegie 
Hall), via a previous contract 
which Carosone has yet to fulfill. 
| This would bring the still-popular 
| leader-composer out of retirement. 
He now runs a record and publish 
| outfit in Milan. 

While on his current swing of 
Italy, Landi has also copped ex- 
|clusivity for the Americas of the 
Nittorio Podreeca puppet group. 
He is negotiating, too, with Italian 
jinterests for participation in a 
| giant Italian Festival to be held in 
Sarasota, Florida ‘where a replica 
|of Venice exists). This would be an 
elite affair involving such talent as 
the Scala and La Fenice Theatre. 


‘Ist Break Vs. British 
Film Biz Defense Org. 
Plans to Boycott TV 


London, Feb. 9. 

While a renewed attempt is be- 
ing made by the Film Industry 
Defense Organization (FIDO) to 
prevent further sales of feature 
films to tv, the industry has noted 
the first crack in the boycott pro- 
posed against John Woolf and Dan- 
iel Angel. 
| Kenneth Rive, head. of Gala 
| Films, speaking in his capacity as 
| chairman of the News and Special- 
| ized Theatre Section of the CEA, 
| admitted frankly that he would 
| book “Moulin Rouge”—one of the 
| films sold by John Woolf—even 
| after it had played tv. He believed 
| the industry was misguided in its 
| attitude and was convinced that 
the two industries could work in 
harmony for mutual benefit. 

With rumors current of further 
films-to-tv deals, FIDO underlined 
last week that it would consider 
the acquisition of all such pix at 
a fair price and asserted that own- 
ers of such films would render 
great assistance to the industry by 
offering them to FIDO instead of 
disposing of them either directly 
or indirectly to tv. 

At the same time, the FIDO 
board indicated that it was pre- 
pared to have an exploratory talk 
with the Federation of Film Unions 
who recently proposed an all-in- 
dustry get-together to review the 
situation. This will be held Feb. 16. 











Par Joins Brit. Film Makers 

Lendon, Feb. 9. 
Paramount British Pictures has 
joined the Federation of British 
| Film Makers. Another new mem- 
ber is Woodfali Productions, outfit 
formed by John (“Look Back In 
Anger”) Osborne and associates. 
Val Guest Productions Ltd. has 





Miss Strickland has reserved the | become a member of the British 
AstiotnckE poe bE PFOCUCETS ASS: ~ rrere 
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will publish its 3d Annual 


INTERNATIONAL FILM NUMBER 


keyed to the Cannes Film Festival—and the other European film Festivals this summer 








® THE SPECIAL ISSUE WILL MERCHANDISE MOTION @ THE MOST POTENT INTERNATIONAL ENTERTAIN- 

PICTURES ON THE INTERNATIONAL LEVEL MENT PACKAGE IS STILL THE MOTION PICTURE, 
and A CAN OF CELLULOID IS A TNT CONTAINER OF 

WILL BRING TOGETHER THE U.S. MARKET WITH POTENT BOXOFFICE AND ENTERTAINMENT 
THE OVERSEAS FILM PRODUCERS VALUES. 

e Special stories by VARIETY’S farflung global news- ® VARIETY International Film Number this Spring 
gathering organization will give particular accent will carry showbusiness and your showbusiness 
to the EUROPEAN FILM PRODUCERS with special message around the world. 


emphasis on the American and British Markets. 
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U.S. Show Biz Interests Dig In 


LIZ & LES CARPENTER 
Washington, Feb. 9 
there was John Sec 


By 


on- 


In Tokyo, 


dari, ABC Washington chief of tv 
news and public affairs, working 
on two hour specials, one on 
“Japan Today,” the other on “Ko- 
rea, the Forgotten Front,” both 
skedded for web use in early "60 
In Hong Kong’s fabulous press 
elub, high on a hill with a breath- 
taking vista of the harbor, William 
Holden was lunching between 


work on a CBS-TV 90-minute spe- 
cial on that city, the Orient’s fore- 
most listening post for what goes 


on in Communist China, the cheap- 
est place on earth for shopping, 
giamorous, beaatiful and ugly, a 
city of the greatest contrasts, of 
immense wealth and abject pov- 
erty, whose population vaults about 


300 weekly as more refugees pour 
out of Communist China by night, 
prefering the dismal refugees 
stanties of 

they hed under Red rule. 
Home Base For ‘Suzie’ 

The CBS documentary, 
Holden is moderating, is 
planned for the first part of next 
ye ar 
stops in Hollywood and New York | 
and then, on to Switzerland to} 
spend Christmas with his family. 
hie will be back in Hong Kong in 
January and February to film ‘The 


Hong Kong to what, 


| 


which | 
also for? 


World of Suzie Wong” for Para- | 


mount. 

In Taipei, Hamilton Wright, New 
York prémoter representing sev- 
eral foreign governments, includ- 
ing Chiang Kai-Chek’s Nationalist 
China, had just finished supervi- 
sion of a 20-minute color documen- 
tary or Formosa, a scenic paradise, 
which, was the right kind of de- 
velopment (comfortable hotels, golf 
courses, swimming pools, etc.) 
could become Asia’s tourist play- 
ground for the Westerner. But, as 
it is, some of the most spectacular 
scenery imaginable can be seen 
enly from dangerous. one-lane 
highways hugging the tops of ma- 
jesUc mountains. 

This voyage was our Oriental 
orientation. From the Atlantic sea- 
board, Asia had always seemed 
vastly distant, too far, somehow, 
ever to see. But, we found, Tokyo 
is within 28 hours (including a two- 
hour Anchorage’ stopover) by 
Northwest Orient Airlines’ almost 
straight 
DC-7Cs 
jets 
be 


When the company gets 
next Spring, more time will 
trimmed. 

Between Hong Kong, Taipei and 
Tokyo, the three cities we visited, 
we used Civil Air Transport (CAT), 
the aicline largely American owned 
(Robert Dowling is among those in- 


volved in the mylti-corporation 
setup) which operates under the 
Chiang government flag through- 
out Asia. CAT no doubt qualifies 
as the most luxurious of air car- | 
riers, with golden silk brocade on 
the walls, soft music playing 
throughout the flight and eye- 
eatching Chinese hostesses who 


wear black silk evening dresses 
with a golden dragon while serving 
dinner on fine china and crystal 
stemware (no plastic dishes). 
Formosa Tax Threat 


In Taipei, Irving A. 


| “Tennessee Waltz,” 


route, flying conventional | 


| Hotel lobby, 
‘one stays, and, 


| line companies). 
| overnight, 
Maas, Mo- | 


tion Picture Export Assn. v.p. for | 
the Far East, had just handed an | 


ultimatum to the National Chinese 
government saying U.S. motion 
pictures will be pulled out of For- 
mosa if the present tax raid on 
them isn’t halted immedately. 
Months of conferences and nego- 
tiations had failed to produce any 
tax relief, and Maas was getting 
tough. The Formosan reply is 
still awaited. 

Films are about the only enter- 
tainment fare in Formosa, and 
U.S. pictures enjoy vast populzrity. 
But nothing on the island is so 
heavily taxed, while price controls 
hold the top admission to NT $11 


(about 32 U.S. cents). Price con- 
trols have been removed from 


o—- bring Yank companies about 
250,000 or less, Maas estimated 
Out of the top price of NT$11 
(32 cents), only NT$2.25 (six-plus 
cents) is taken out of Formosa af- 
ter taxes. 

Maas hopes the threat to w 
draw all U.S. films will force the 
government to make concessions, 
since there is virtually no other 
entertainment available to the 10.- 
000,000 on the island, except ama- 
teur and/or professional Chinese 
operas, usually staged on a roofless 
bare platform on a vacant block 
Taipei has no night clubs, but is 
heavily populated with bars which 
are heavily populated by Chinese 
girls looking for company. 

Tokyo, which could be called 
Chicago in a kimono, bustles with 
show biz in many forms. We, of 
course, took in the Kabuki Theatre, 
which presents classical Japanese 
plays, music. and dances to the 
own bowls of rice to eat during the 
siuaps of chopsticks in the audi- 
erce (most customers bring their 
performance). 

The gag among Westerners 
arsund Tokyo is that the “new 
of Japanese torture is to force 
through 30 


th- 


an American to sit 


Holden was !eaving for brief , mim tes of the Kabuki Theatre.” 


But ihe Japanese love it, and the 
place is usually SRO. Minosio 
Nishid\, the press agent, has ap- 
peared in more than a dozen Holly- 
wood fi'ms, most recently as a car- 
penter i. “Teahouse of the August 
Moon.” He was in a number of 
Charlie ‘Shan pictures and had 
made his \tage debut in New York 
more than 40 years ago in a show 
starring George M. Cohan. 

Almost any fare is available In 
Tokyo night clubs. 

The Tennessee (named to honor 
a big hit in 
Japan) is for the rock ‘n’ roll 
minded. There, Japanese vocalisis 
and the orchestra, who have care- 
fully studied U.S. disks, copy them 
identically. A tall teemager nerv- 
ously belts out “Hound Dog” to 
sound all-the-world like Elvis Pres- 
ley with an Oriental accent. An- 
other shorter man sings “Looking 
Back” in solid imitation of Nat 
King Cole. 

Strippers & Jugglers 

The Copa Cabana is lush and 
elegant, and the show includes two 
strippers and a group of jugglers. 


Most unusual place of all is the | 


Yie-Lai-Shian, where the tables 
are on three floors, and the orches- 


tra and its vocalists are on an ele- | 


vator which rides up and down the 
| three flights continually. 

Dave Jampel, Varrety’s Tokyo 
correspondent, can almost always 
be found in the busy Imperial 
“where almost every- 
besides, it’s heated 
Fuel prices are staggering in 
Japan and almost no buildings ex- 
cept major hotels have heat. 

Night life thrives in Hong Kong, 
too. for tourists looking for a good 
time between fittings at the tailors. 
Hong Kong hes more than 10,000 
shops able to make men’s and 
women’s clothes out of material 
pouring into the free port from 
throughout the world. You can al- 

most see the measuring tapes out 
when you step eff the airplane at 
the busy airport (served by 18 air- 
Suits can be made 
but it’s far safer to give 
the Oriental needle men three or 
four days. 

Variety’s Hong Kong corre- 
spondent, Harry Odell, has lived 
there 30-odd years and is the Sol 
Hurok of Southeast Asia, booking 
American and European perform- 
ers for concerts and shows. Men- 


tion to show biz personalities who 


everything during the Chiang gov- | 


ernment's last 10 years except pub- 
lic 
film theatre admission. 

Maas explained that in the 1958 
ealendar year, 250 U.S. feature 
films exhibited in Formosa earned 
only $450,000 after the tax bite. 
This year, because of the new tax 
to finance extensive typhoon relief, 
the same. pumber ef. -pigiwres. will 


bath houses, barber shops and | 





have been there that you're going 
to Hong Kong, and they will warn 
you not to shop without Sophie 
Odell, his charming wife, who 
speaks Chinese and knows how to 
find the best bargain in town. 

The French sex film, “Flesh and 
Blood,” was playing two houses 
during our week there and was 
setting Heng Kong records, accord- 
ing to Odell. Yank films are enor- 
mousiy popular, but sex is always 
big business in the land of Suzie 
Wong. 

You see, the Orient isn’t so far 
after all. 





United Artists, with similar reg 
istrations for Seven Arts’ pro- 
jected filming of “Montezuma,” 
filed protest with MPAA against 
Urs registration of “The Aztecs,” 
“Cortez,” “Montezuma” and * ‘Mon- 
tezuma and Cortez.” 


REVIEWS, PUBLIC APART 





‘ee See British “Long & Short | 


At Hong xen Tokyo & Taipei. — 


Zurich, Feb. 2. 
or Willis Hall’s Ma- 
le Se led war two-acter, “The 
Long and the Short and the Tall,” | 
a 1959 West End hit set for up-| 
coming Broadway production, had 
its Swiss premiere at the Schau- | 


spielhause here. Tagged 
vom Lied” (The End of the Song) 
in its German-language adaptation 
by Fritz Gotfurt, 
good reviews 

public’s reluctance 


local general 


towards war-slanted legitfare. This | 


is probably due to Switzerland not 
having been invoived in any actual 
warfare for centuries. 

If the play, which is reportedly 
a moneymaker in such countries as 
South Africa. New Zealand, Aus- 
tralia, Holland and Germany, with 
a Paris opening at Theatre du 
Vieux-Colombier due shortly, looks 
unlikely to perform any notable 
b.o. feats here, 
ly cannot be put on the Schau- 
spielhaus production. Staged real- 
istically by young Swiss director 
Reinhart Spoerri, with a service- 
able jungle hut set by Peter Bis- 
segger, the performance is a top- 
notch effort. The small, all-male 
cast of eight, including a real 
Japanese, Kenji Takaki, who is re- 
peating his effective mute role 
done previously in London and 
Berlin productions, has been care- 
fully selected from this house’s 
younger players. It includes the re- 


turn of one of its more popular | 


former members, Hans-Helmut 
Dickow, who is particularly impres- 
Sive as the snappy Londoner. 
Others offering sharply edged in- 
dividual characterizations 
Kart Beck, Otto 
Wolfgang Stendar, 
ben, Peter 
Scheidegger. 
The play, 
Edinburgh 


Maechtlinger, 
Horst Sachtle- 
Oehme and Josef 


written in 1958 for an 
amateur group, was 
previously titled “The Disciplines 
of War” and “Boys It’s All Hell,” 
latter when first performed pro- 
fessionally at Nottingham Play- 
house. Picture rights have report- 
edly been sold to a British com- 
pany. Mezo. 


Foreign Press Club Of 
Rome Names 5 Italian 
Films for Top Award 


Rome, Feb. 2. * 

Five Italian films this week were 
named as contenders for the first 
Foreign Press Club Prize (Permio 
Stampa Estera) to be awarded to 





the best loca!-made feature of the 
year by members of the foreign | 
press here 


Nominees, selected from more 
than 100 Italian pix released in this 
country between January and De- 
cember of 1959, are (in alphabeti- 
cal orde! ‘L’Estate Violenta” 
(Violent Summer) directed by Val- 


erio Zurlini for Titanus Films; “Tl | 
Generale della Rovere” (General 
della Rovere), directed by Roberto 


Rossellini for Zebra Films; “La 
Grande Guerra” (The Great War), 
directed by Mario Manicelli for 
Dino De Laurentiis Productions; 
“Un Maledetto Imbroglio” (An 
Ugly Mess), directed by Pietro 
Germi for Riama Films; and “La 
Notte Brava” (Tonight the Night) | 
directed by Mauro Bolognini for 
Ajace Film 

Prize will be awarded to the best 
film selected from these contenders 
at a gala reception to be held here 
in February. 


Indian Scribe Making 
‘Challenge’ in London 


London, Feb. 2. 
Umesh Mallik, Indian journalist 
and impresario, who is currently 
coproducing “The Challenge” at 
Walton Studios with Jock Mac- 
Gregor, has several other projects 
in the works, including a filmiza- 





tion of R. J. Minney’s “Treason 
and Trumpets.” Also on the roster 
are “Marco Polo and the Princess,” 


which Harold Huth is to direct in 
India, and “The Beggar Princess,” 
both of which are based on orig- 
inals by Mallick. 

| “Challenge,” a Bill and Michael 
| Luckwell preduction for Bu‘cher’s, 


is being directed by Henry Cass | ; 
|tion by George Patterson receives | 


and stars Peter Reynolds and Erich 
Pohlmann: ; 


it got generally | 
but looms as a shaky- | 
boxoffice prospect here due to the | 


the blame certain- | 


include | 


That’s Mary Garden 


Aberdeen, Feb. 9. 
Mary Garden, the opera 
singer, now 83, is readying a 
visit to the U.S.A., scene of 
her former triumphs Diva 
currently resides in Aberdeen, 
her native city Recalling her 


| past career, Miss Garden gave 


this reason for her retirement: 

“I began at the top, I staved 
at the top, and 1 left at the 
top.” 


Clasa Films Mundiales 
To Make Films Based 
On Mexico Nat’) Themes 


Mexico City, Feb. 2. 
Mexico’s State owned studios, 
Clasa Films Mundiales, will make 
several pictures a year on national 
themes, according to an inside re- 
port. While production plans are 
up in the air for the moment, be- 





“Das Ende | 


cause of the delay in appointment | 


of a new board of directors by fed- 
eral authorities, at least two “na- 
tionalistic” pictures will be made 
this year, both with high budgets. 
| First is the B. Traven story, “The 
White Rose,” with this doctorec up 
to include a federal defense o* its 
seizure of foreign oil interests in 
the Expropriation Act of 1938. Phil 


Stevenson is working on adapta- | 


tion and the hope is that this one 
will be a coproduction with Holly- 
wood or the German UFA interests. 

Second film will be a 
ally true represeniation of 
Mexican Revolution” with title to 
be simply, “The Mex‘can Revolu- 
tion.” 

Clasa wants to shoot the major 
part of “The White Rose” in the! 
San Francisco area and the revolu- 
tionary epic will use locations in 
various states of the Republic. 

Since commercial producers are 
none too keen on doing nationalist 
motion pictures, Clasa is taking 
this chore over. Moreover, federal 
, money will finance the productions. 


Films Stand Out In 


Mexico’s Show Business 
Mexico City, Feb. 2. 

Mexicans spent more than $224.,- 
960.000 in the past decade for 
|various forms of entertainment, 
according to a joint report released 
by the Depar‘ment of Industry and 
| Commerce and the general statis- 
|tics bureau of the Departinent of 
| National Economy 
-hold first place as “the king of 
Mexican entertainment forms,” 
both in number of admissions sold 
and films presented. 

While the report did not give a 
breakdown, report statistics, 
showed that 14.680 new centers of 
diversion had been opened up in 
the decade, with this including 
cinemas, legit theatres, others 
showing various forms of enter- 
tainment, sports arenas and base- 
ball parks 

To‘al boxoffice in 1958 came to 
$43,120,000 and while 1959 total, 
| not yet tallied is expected to rise 





j;over $48,000,000. Motion pictures 
far outstrip all other forms, the 
survey revealed. with over 242,- 


000,000 seats sold in 1958 (‘expecta- 
| tion is 1959 figures will be at least | 
250.000.000) as con‘rasted with 
2,800,000 sold by legit theatre, 
vaudeville and opera. 


Plans F Film Showing 


Conquest of Mexico 
Mexico City, Feb. 2. 
Producer Jesus Sotomayer will 
attempt an ambitious production, 
based on the conquest of Mexico. 
This idea has been kicked around 
in the past by other producers, in- 
cluding Hollywood, but the heavy 
cost has held back any production. 
Also, the Mexican government will 
not grant any permit unless the 
story follows what it considers the 
line of truth. 
Sotomayer cannot 
costly epie on his own 
is hoping to interest a group of 
foreign preducers in a multi-nation 
picture that will not spare expense. 
Sotomayer claims that prelim ne- 
gotiations he has had with John | 
Wayne, the idea interests 


} 


attempt the 


co-production idea, would also play 
Hernan Cortez, the Conqueror. 
Pedro Armendariz has ‘ virtually 
given his word for role of Mocte- 
zuma, the Aztec emperor. But other 
roles have yet to be cast and this | 
will not be done until the adapta- 


j the green light: 


Madras’ Topper 
Wants Film Biz 
To Clean House 





“historic- | 
the | 


Motion pictures | 


Hence, he | 


the | 
American star who, apart from the | 


Madras, Feb. 2. 

C. Subramaniam, governor of 
| Madras, speaking before a general 
j}conclave of producers, players, db 
irectors and others in the trade 
| stressed that the government could 
j}not help any industry out of the 
slough until it strengthened its 
own setup from within. Actually, 
the film biz had not expected im- 
mediate financial help from the 
government when it was announced 
that a conference of this sort was 
to be held. 

Subramaniam stated that it is 
essential that the film biz focus al] 
its attention on weak spots and te 
plug up these weaknesses so that 
jthe industry can be placed ‘on a 
sound financial basis. The fact that 
only 10 pix out of some 140 covered 
their production costs pointed up 
|the need for reducing the number 
of films and giving more attention 


to quality 
| He felt that there were toe 
many cinemas and that at least 


50% should be converted into some 
|other industrial use. He wanted 
| the film theatres to thrive only on 
|the paying class of audience, and 
rot lean on the poorer class of 
people. 





‘Boris Karloff Out Of 
London to Do Old Lead 
In San Juan’s ‘Arsenic’ 


San Juan, Feb. 2. 
The San Juan Drama Festival 
has raised the curtain on its second 
season of. repertory, with Boris 
Karloff coming out of retirement 
in London to revive his starring 
role in “Arsenic and Old Lace.” 
The Joseph Kesserling murder- 
romp features Ruth McDevitt and 
local restaurateur, Richard Ver- 
ney, late of Manhattan, and the 
“Threepenny Opera.” It was a 
boffo opener before a ciass crowd, 
with Gov. Munoz and Mayoress 
Dona Felisa Rincon both present. 
About one-third of the audience 
was Puerto Rican. 
| Producer Barry Yellen, who 
crashed this bilingual center last 
|year with his first eight weeks of 
legit, has a little regretfully re- 
vised his slate for the balance 
this year. He had also managed to 
|sign larger percentage of name 
stars identified with either the 
original Broadway or national pro- 
ductions. From a substantial ad- 
vance and heavy word-of-mouth 
play, it looks like the accent on 
comedy and names wi!l pay off. 
Weekly offerings announced so 
far are “Boy Friend.” “Springtime 
for Henry,” with Edward Everett 
Horton; “Pleasure of His Com- 
pany,” with Joan Bennett and 
|Donald Cook; “Father of Bride,” 
with Mr. & Mrs. Pat O’Brien; “My 
Three Angels,” with Wal‘er Slezak; 
“Glass Menagerie,” with Fay Bain- 
ter, and “Marriage-Go-Round” with 
Betty Furness and Rita Moreno. 


Sweden’s Film House 
| Owners Ask Tax Repeal 


Stockholm, Feb. 2. 
In view of the growing competi- 
tion from State television, the 
| Swedish Confederation of Film 

House Owners has petitioned the 
government to lower er remove the 
33° entertainment tax on tickets. 
They point out that theatre and 
| concert tickets are not taxed. Last 
spring, Parliament decided to 
lower the entertainment tax from 
138% to 33% for a period of one 
;year. This spring, the Parliament 
will have to decide what will 
happen from July 1 on. 

The Confederation claimed that 
since the last what they called 
“Tele free year” (1956), there has 
been a 36.3% boxoffice drop in 
Stockholm and 30.4% in Gothen- 
burg. By July, the Confederation 
|expects the drop to register 40% 
in Stockholm. Although the Con- 
federation only has figures from 
major Swedish cities, members 
jemphasized the same trends 
| existed throughout the country. 








Gary Cooper will include “View 
from the Fortieth Floor,’ recently- 
| parctiesed Theodore H. White 
novel, in program of three pix his 
indie company will produce for 
United Artists, actor to star in all. 
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Inside—International 





Enzio Raiss, director of a company of young American dancers who 
call themselves “the American Festival Ballet’ and whose personali- | 
ties are Job Sanders and Sonia Arova, plans a Ballet Festival in Salz- 
burg to open after the closing of the regular festival. Company ap- 
peared recently in Vienna and had considerable success as well as in 
Germany and the Scandinavian countries. Program includes: Haendel- 
Concerto classico; Weber — Tempo vivo; Minkus Don Quixote; 
Tschaikovsky—Black Swan (pas de deux); Villa—Lobos, Bacchianas 
srazilieras; Britten—Eaters of Darkness; Don Gilles—Shindig; Faure 
—Contretemps; Ravel—The Phantom Ballroom 

We Egk, German composer on a recent fellowship in the U.S 
has written “Variations on a Caribbean Theme” to premiere at the 
Kansas City Symphony. A choreographic version will unveil at the 
M h Opera, choreographed by Heinz Rosen. 

Summary of planned operatic pr oductions in European mentioned 
Pizzetti-Eliot’s ‘Murder In The Cathedral,” adding that it had not been 
too successful when mounted in the States. Nat Dorfman supplies the 
reminder that the work was fully staged by the Empire State Music 
Fest | at Carnegie Hall, after being rained out at fresco. Re\ S 
\\ jualified but when repeated the fol lowing year at Bear Moun- 
tain, N.Y. the opera drew raves as did a production, under the Car- 
dina auspices, at the Holy Cross Cathedral, Boston. 

There's a behind-the-scenes story “Tkaru,” Brandon Film's Japanese 
imp now at the Little a Aone Ag Film, which has turned into the 
first real hit of Brandon's Japanese series. This film drew the interest 
of +r importers in the last several years but none could clear all 
the ic rights. “Ikaru” uses a number of contemporary American 
n die ghts to which were cleared by Brandon after extensive 
1egotiations just several weeks before his opening. Japan has long 
b ytorious among American copyright owners for loose borrowing 


Mexico Actors Union 


Italo Film Bi | Sets Tougher Attitude 
Up to 2d Spot | For Foreign Producers 


Mexico City, Feb. 2 


The National Assn. of Actors has 
revealed a tougher attitude towards 
In World Market : “foreign producers who come from 
> US * other nations with in 
Rome. Feb. 2 tentions of making pictures, and 
The Italian film industry during then abuse the privileges and 
the past year has regained its sec- facilities accorded to them by this 
ond ranking position among world “"i0n and the government 
industries, thanks to increased rate Rodolfo Landa issued Ses Me 
of production and export of local ment because of the latest case in- 
° AP pr 2 volving Roy Norton who contracted 
tage Authority for Statement to make a tv film pilot at the Amer 
pa pers ANIC A ee cag Eitel | ica Studios here. Work was sus 
Monaco, who revealed this in an pended allegedly for lack of cash 
optimistic frame of mind about the alihough ANDA did say that Nor- 
outlor for 1960 According t0 jon had paid up wages owed its 
Monaco, Italy had once before embers os 
ranked second behind the U. S What has ANDA up in arms is | 
in 1954, but a crisis had dropped | the influx of what it has dubbed 
the local industry some notches be- | “adventurers” who want to make 
hind the intervening years. pilot tele films or feature length 
As a result of the returned con- | pix on a shoe string, using produc 
fidence, film finance flowed much tion activity here as a means to 
more freely than heretofore during find “angel” money to complete 
the past twelvemonth resulting in shooting. There have been far ‘too 
a record total of feature pix start-| many Cases of this sort recently, 
ed. There were 161 to Dec. 1 (an! Landa said, making an ofihand 
un firmed 175 for full stretch) |refetence to the Ron Gordon 
as against 143 for the same period | “Gringo” series which still remains 
du 1958. Working capital was |!" Suspension 
also up some 20% over the pre- | ANDA is going to recommend | 
vious stanza stricter federal controls and for 
é }its part will jook very carefully in- 
The foreign market has proven | to the backgrounds of all producers 
pa larly receptive to local who want to make pictures in 
product Monaco says that last | yexico. Landa said that Mexico 
year saw exports take a rise from welcomes foreign activity more 
some $10.000,000 to close to $15,- | than ever at this time, with a set 
000,000, based on roughly 2,500 | pack in national production, but it 
sales contracts. In addition, popu- | wants to deal with the “financially 
lal of Italian films has increased | sound” producing element 
on the home market where local In the Norton case, ANDA said, 
product now commands some 39% |the producer was presented here 


of the b.o. totals, an unprecedented | as an “important man with plenty 
figt of get-up and go.” He had letters 
——————— ,of introduction and a_ publicity 
| build-up, and then ANDA said, his 

te money ran out 
German Censors at Last But Landa suid that there is no 
intent at discrimination. “If Nor- 


>n 
Okay ‘Stalag 17’ Pic 
Frankfurt, Feb. 2 

after its American 
17” has finally 
by the German Self- 
Board for showing in 


ton can produce guarantees of fi- 
nancial soundness,” he explained, 
“he can go on with his plans. And 
this holds true for all other foreign 
producers.” 


Seven years 


opening, “Stalag 
been okayed 
Censorship 


De Laurentiis Leases 


West Germany. The Paramount 
film was banned when the com- R la dios 
pany first tried to bring it in, back ome Pa tino Stu 10S, 


9 


in 1953 2 
declaring 
tiv 
prison 
that it 
ments 
The board has re- 
versed its previous finding, but has 
insisted that the film be shown- 
with a special prefix declaring that 
“the visitors to the film understand 
that this picture is not typical (of 
all German war prisons) but only 
one example.” Par has cautiously De Laurentiis on several upcoming 
added a few more lines adding productions of varied scope, as 
this is another time and these well an th — ladies 
events could not happen again.” ia S On the Ccurrenuy WiNGing 
The 1960 release of the film has $2-°90.000 Par release, “Under 
brought considerable publicity in | Flags. 
he German film and_ national The producer also has an en- 
press, questioning whether times tirely new film studio in the draw- 
have really changed and the old ing board stage, with new setup to 
resentments are so far behind,! be built on the southern outskirts 
especially in view of the recent) of this city. 
outbreak of anti-Semitic incidents.'tion by late 1962. 199 


with the censorship board 
that it created a “nega- 
impression of the German 
guards and because of fear 
raise old resent- 


Feb 
Dino De 
the Safa 


Rome, 
film producer 
Laurentiis has leased 
Palatino Studios from Giuseppe 
Amato and Riama Films for one 
year. This gives De Laurentiis con- 
trol of two local setups, the pro- 
ducer already running the Ponti- 
De Laurentiis Studio in partner- 
ship with Carlo Ponti. The Safa 
Palatino plant, known recently as 
Amato Studios, will be used by 


Tialian 


e 
would 


censorship 


‘ mentary 


10) 


He hopes for comple- | 


‘British Producer Units 
| Prep Co-Prods. as New 
Quota Bill Nears mm 


London, Feb 

the Cinematograph Fits | 
ed to becor operative 
moves are under way 
groups here to 
co-production 
that the 
First step 
are being 


With 
Bill expect 
by East 


by tl e 


ne 
ne 


Cr, 
producer 
prepare for the 
with European countries 
measure aims to foster. 
is, that informal talks 
sought with Continental interests 
to see what cooks—and in some 
quarters, though in others this 
regarded as over-optimistic, 
believed the first co-picture 
be on floor by the fall. 
Procedure to be adopted before 
shooting can start is likely to be 
somewhat prolonged, inasmuch as 
the appropriate clause in the bill 
which, incidentally, is still be- 
fore the House of Lords) is sim- 
ply an enabling one and requires 
treaties to be drawn up with in- 
terested foreign lands before a co- 
produced picture can rate as Brit- 
sh quota. ty sons once the 
| is law, the government can ex- 
pect ardent prodding from both 
the British Film Producers Assn 
and the Federation of British Film 
|Makers to get such treaties unde 
way 
Most 
is, that 
gotiates 
FBFM 


1S 
it's 
may 


¢ 
ue 


bill 


probable pattern of events | 
while the Government ne- 
a treaty, the BEPA and 
will simultaneously be ad- 
vising it and carrying on discus- 
sions with foreign producer or- 
ganizations, while also at the same 


time the British labor unions will 
be holding talks with their over- 
seas counterparts. And there'll be 
close inter-liaison all along the 
line 

Most likely lands to be involved 
in co-making initially are Ger- 
many, France, Italy and Spain 
No threat to the co-production 
clause is contained in the remain- 
ing House of Lords proceedings 


on the Films Bill. 


SEE OKAY ON SUNDAY 
FILM SHOWS IN AUSSIE 


Sydney, Feb. 2. 

General opinion in show biz cir- 
cles here is that it will not be long 
before a governmental greenlight 
is obtained for cinema openings on 
Sundays. In Hobart, Tasmania, 
Sabbath screenings are proving 
highly successful, despite prior 
union stoppage bids 

Majority of showmen in this ter- 
ritory favor Sunday openings to 
| offset week-night low grosses. Wil 
{liam Harrop, union boss of the pro- 
| jectionists, has been opposed te 
Sabbath openings. But it looks now 
that Harrop will be backseated and | 
the okay given by the government 
for the Sunday cinema shows. 


Ken Annakin Back From 
Year’s Work on ‘Swiss 


London, Feb. 2. 
Director Ken Annakin back from 
his Tobago Bay stint on “Swiss 
|Family Robinson.” Annakin 
been working on the film since 
| January last year. Cutting and 
dubbing will be finished in July. 
The film, reported to be a $5,- 
000,000 job, was described by An- 








‘Scot Cinema Topper Fears U.K. Soon 
May Have Only 2,000 Film Houses 


ee 


BACK PAY AGREEMENT 


Mexican Union Wins Coin Though 
Theatres Closed 
Mexico City, Feb. 9 
Union of Film Industry Workers, Py 
controlling theatre _ personnel | 
through Section One, has signed a 
new one-yesr labor contract with 
Theatre Operating Company, head- 


ed by Manuel Espinosa Iglesias. 
Terms of contract give workers 
a general 21° wage hike, plus back ‘ 


pay for personnel of the Rivoli and 
Zalmori Theatres, shut down by 
city inspectors in March, 1959, and 


now undergoing repairs. 
Exhibition chain turned over 
$25,993.68 to union in back pay 


and has agreed to continue weckly 
paychecks for Balmori Theatre per- 
sonnel until the house reopens. 
Rivoli personnel has been trans- 
ferred to the Coliseo since exhibi- 
tion chain may raze and totally re- 
build house, although decision has 
not been made as yet, 


Tighter Censorship Of 
Films in Aussie Looms 
To Protect Youngsters 


Sydney, Feb. 2 

Reported here that the censor- 
ship authorities are mulling an 
early “X” classification introduc- 
tion for the protection of children 
and adolescents from unsuitable 
films Under the proposed new | 
edict, youngsters under 16 would 
be barred from a cinema screen- 
ing an “X”’ pic. 

In this territory 
cinemas indicate in 
tisements whether a film is not 
suitable for children. But the kid- 
dies are not barred from viewing 
such a pic, and the onus is entire- 
ly upon the parents. Aussie cen- 
sorship classifications currently are | 


presently, all 
their adver- 


“General Exhibition,” “Not Suit- 
able for Children” and “Strictly 
Only for Adults.” 


Many cinema managers say more 
adolescents visit a cinema screen— 
a “SOFA” pec than one listed as 
“GE.” Managers also point out 


{that at matinees which the moppets | 


| refusing admittance. 


has | 


nakin as likely to start a new trend | 


in “happy, escapist adventures.” 
He praised the all-British crew. 
The Disney outfit built an im- 


provised studio on Tobago Island. | York at 


screening a _ pic carrying the} 
NSFC” and “SOFA” tags, and 
leave the cowboy fare to the 10-| 
year-olds. It is also widely known 
that parents take along their kid- 
jdies to the “NSFC” and “SOFA” 
| pix irrespective of advertising 
ltrailers and front-of-house an- 
nouncements covering programs. 
The mooted introduction of a 
new “XX.” classification to control | 
the moppets going to make a 


pick out and patronize the cinema | 


1s 


?/ cinema manager's job tougher than 
| presently 


trying to figure out the 
age of a prospective payee before 





‘Can-Can’ Europe Preem 
To Day-Date With N.Y. 


London, Feb. 9. 
“Can-Can” will have its Eure- 
pean preem at the Metropole, Vic- | 
toria, on March 9, the date on | 
which it's due to open in New| 
the Rivoli. Technically, 


Annakin also announced that plans | the London show will be five hours | 


are forging ahead for him to di- 
rect “Westward Ho.” in Spain and 
| the West Indies for Disney. This 
won't be until 1961. 





2 Yank Shorts Win 


Santiago, Feb. 2. 

A 16m Dutch film, “Rembrandt,” 
made by Bert Haanstra, snagged 
the grand prix at the University of 
Chile's first International Docu- 
Fest which attracted 43 
entries from 17 countries. Eleven 
awards were made at the festival's 


closing ceremony. 
Two American shorts, “New 
| York, New York” and “The Ad- 


ventures of X,” latter from the 
Guggenheim Museum—got the ku- 
dos for “experimental documen- 
tary” and “animated cartoon,” re- 
spectively. Five Soviet shorts 
failed to win any awards... , 


Kudos at Chile Fest. 


;even 


\ days. 10. OnE 


ahead of the N. Y. screening in 
view of the time differential. | 

The filmusical will follow “Okla- 
homa” into the Metropole, which 
is now getting a second lease of 
life in the widescreen version, hav- 
ing originally played here only in 
CinemaScope. 





‘Ben-Hur’ Tops London 
Hard-Ticket Shows 


London, Feb. 2. 


With capacity at every  per- 
formance, “Ben-Hur” (M-G) at the 
Empire, Leicester Square, has de- 


vevioped into the best of the hard-| 
ticket shows in London, surpassing | 
the impact made by “My 
Fair Lady” at Drury Lane. 
Bookings are now being accept- 
ed for the Easter holiday weekend, 
and as far ahead as October. The 
Metro opus broke the theatre's all- 
time record in its second week 
when extra performances were 
played over the Christmas holi- 


sf 


| mainder 


Glasgow, Feb. 9 
A forecast that the United King- 
have 2,000 
ae by Sir 
Scot cinema mag- 
of the 


dom may soon only 


cinemas here 
Alex 
nate, who 
Brition 
sn 
ex! hibs 
the 
continues 


was m 
King, 
is 


ndet 
a past-prexy 
Cinematograph Exhibitors 
It would happen, he told 
at their annual meeting, if 
current closing of cinemas 
at the same alarming 
rate. Instead of having 4,500 cin- 
emas in Britain, the number in 
, Operation six or seven years ago, 
there would be approximately 
2,000 
“That 
“will not 


number,” he warned, 
be sufficient to maintain 
a healthy British film industry.” 

Sir Alex said the proportion of 
cinema closures in Scotland 
amount to 94 cinemas in four years, 
50 of them during 1959. 

“A few years ago 
cinemas in Scotland If these 
closures continue at this rate, it 
looks as if, in five years’ time, we 
may only have 180 to 200 cinemas 
in Scotland. Then there will be no 
market for British films, and with- 
out a home market there will be 
no British films to be shown in 
the British Commonwealth and all 
the other countries abroad. If the 
present decline in revenue to the 
cinema industry is not arrested, 
there will be no British film pro- 


we had 536 


duction at all.” 
He recalled that in the four 
years, up to last Dec. 31, some 900 


British cinemas had closed down. 

On Cinema Tax, Sir Alex added 
“Why this tax is still on the statute 
book is beyond my comprehension. 
There may be a feeling, because 
so many exhibitors are now free 
of tax, that they need take part 
no longer in the campaign. Even 
these people are not safe so long 


as this discriminating tax is gn 
the statute book.” 
Alex Frutin, indie exhib and 


vaude owner, was elected new Scot 
chariman of the British CEA, with 
Oscar Baillie, of Glasgow, as his 
deputy. 


Italo Pix Trades’ 
Record Exports 


Rome, Feb. 2. 

The Italian film industry appears 
headed for a record year in exports, 
with previous estimates being up- 
dated via more recent calculations 
credited to sources close to ANICA, 
the local pic industry organization. 

The 1959 total grossed on export 
of local-made films is now expect- 
ed to come close to $20,000,000. Of 
this total, about $10,500,000 is 
credited to outright sales and min- 
imum guarantees while the re- 
weuld come from percent- 
age deals in foreign countries. 

Local observers credit ANICA’s 
liberal import policy, especially 
with regard to U.S. films with lead- 
ing to these favorable results in 
the Italian film’s recently renewed 
worldwide expansion. 


SATYAJIT RAY DUE IN 


Dual Honor To Director—Johnston 
Presiding 


India’s film director Satyajit Ray 
flies to Washington next Sunday 
(14) to receive the annual David 
O. Selznick Golden Laure! Award 
as the non-American film maker 
whose work over the years has con- 
tributed most to mutual under- 
standing. He will also be awarded 
specifically ‘for his film, “Apara- 
jito,” marking the first time that 
the two major Golden Laurel 
aWards have been won by a single 
individual. Presentation will be at 
the Motion Picture Assn. of Amer- 
ica headquarters with Eric John- 
ston, MPAA president, presiding. 

Selznick Silver Medals also will 
be presented to “Cabiria” (Italy), 
“Four Bags Full” (France), “He 
Who Must Die” (France), “Nine 
Lives” (Norway), “The Roof” 
(Italy), and “The Seventh Seal” 
(Sweden). 

Medals for special documentary 
achievement will go to “Le Mystere 
Picasso” (France) and ~ “Power 


| Among Men” «(United Nations). 
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NBC-TV’S TENTATIVE ’60-'61 SKED: 
AS MANY AS 19 FULL-HOUR SHOWS 








It may never come off, but for 
next season NBC-TV hopes to open 
each of the seven nights of the 
week with a full-hour program 
As a matter of fact, the NBC dream 
schedule-for the '60-'61 season lists 
no fewer than 15 hour programs 
and allows for the possibility of as 
many as 18 or 19. 

The tentative sked was handed 
to the NBC sales staff over the 
weekend, with the approval of 
prexy Bob Kintner. Now it’s up to 
the recently revamped sales de- 
partment to go out and convince 
Madison Ave. that the dream sched- 


ule will be dreamy for everybody 

Sunday nights, as NBC would 
like it, the schedule is: “Overland 
Trail’ continuing between 7 and 
&; the high priced “The Barbar- 
jans fronted by Jack Palance 


and to be produced for the network 
by John Lee Mahin and Martin 
Rackin, replacing the 8-9 “specials” 
lineup; Dinah Shore again at 9 
and Loretta Young again from 10 
to 10:30 p.m. 


Mondays it'll be “Riverboat” at 
7:30 once more. Then a ditto on 
the successive “Wells Fargo,” 
“Peter Gunn” and alternating Al- 
coa and Goodyear anthologies, 
which brings the sked up to 10. 
Nothing firm is pencilled in for 


the 10-11 time, which new contains 
the Steve Allen package. (It may 
be that sponsor Plymouth will stay 
on beyond this coming March but 
with a different show in the time 
slot 
the Tues- 
is | 


Laramie” will open 
NBC string. So far nothing 
finitely planned for the 8:30) 
ime; the tentative sked still con-| 
tains “Ford Startime,”” which a 
rong candidate for depar.ure be-| 
fore next season due to a con- 
tradiction of high production costs 


< 
af 
t 
1s 


« 


and low ratings. Big new entry on 
Tuesdays could be a 60-minute (10 
p.m version of “Michael Shane, 
Detective.” (Arthur Murray’s show 


will probably be moved out of 9:30 





Tuesdays to make way for an un 
disclosed half-hour aciion show.) 
Wednesday is staying the same} 
right up to 10:30, when NBC hopes | 
to sell NBC News-Public Affairs 
half-hour biographical stain called | 
“World Of " This meags that 
the hot “Wagon Train” opens the| 


lineup and Perry Como siays in at| 


With “Plainsman” and “Bat 
Masterson” to be scalped, NBC 
plans to alter the 7:30-8:30 Thurs- 


inserting “Bonanza.” 





day spot by 
Rest of the Thursday lineup is stet 
on the tentative sked. 

Friday is the night which is sub- 
ject to the most conjecture around 
NBC precincts since the sked was 
completed over the weekend. It 
has the most open gaps. There is a 
possibility that the network will 
continue a series of “specials” 
either at 8 or 8:30 and then run- 
ning for an hour, but there is also 
the chance that program boss 
David Levy , will turn Fridays 
(many of them, at any rate) into 

e home for a series of «!:per-sne- 
cials. A pet project of his, these 


supers would be comprised of one- 
shot nights (covering a multitude 
and variety of program types) by 
big names in the world of produc- 
(Continued on page 42) 


SB's CBS Daytime 
Ride at $3,500,000 


Standard Brands will spend at 
an annual clip of about $3,500,000 
in CBS-TV daytime—about the 


same tempe at which the adver 
tiser had until recently been spend- 





4 
. 


Hagerty Tells "Em Off 
Hollywood, Feb. 9 

Radio-tv newsmen got a vote 
of confidence in their battle 
against separate news confer- 
ences from James F. Hagerty, 
President Eisenhower's press 
secretary. Hagerty, in an ex- 
clusive interview taped in 
Palm Springs and aired on 
KABC-TV’s “Lew Irwin Re- 
ports,” advised that politicians 
who say they are ill at ease 
talking to newspaper and 
broadcast reporters at the 
same time “ought to get out 
of politics.” 

Irwin had asked Hagerty, 
“what do you think of the 
feud between the newspaper 
and tv reporters over separate 
news conferences?” Hagerty 
replied, “I cannot understand 
it. I've always taken the posi- 
tion that a television can 
and a microphone have 
much right in a‘ news 
ference as a pencil and a 
of paper.” 


a 
as 
con- 


pad 








P&G's $1,000,000 


ing for the pre-dark programs of 
rival NBC-TV. 

When NBC first learned that 
Standard Brand's agency, Ted 
Bates, was planning to change net- | 
works, as the result of a then-! 
advantageous CBS summer dis- 
count plan, it hurried in with 
counter-offers. The NBC come- 
back kept SB from committing in- 
itially more than $1,000,000 annu- | 
ally to CBS-TV. But in the 15 or 
20 days since the first decision, 
Standard Brands has decided to 
add the other $2,500,000. In con- 
trast to a relative smattering of | 


daytime participations on CBS-TV, 
SB wiil soon have three-and-a- 
quarter 15-minute sponsorships a 
week, 


New Buys on NBC: 


Roughly $1,000000 worth of 
“found money” will be spent in 
the next two to three months on 
NBC-TV nighttime programs by 
Procter & Gamble. Sponsor came 
through this week with that much 
coin for participations in web's 
| “Bonanz3,” “Overland Trail,” 
“Plainsman” and “Riverboat.” 

P&G last year (also in the second 
quarter) came through with net- 
work orders worth about $780,000 
Both times, it has been explained 
the money represented overage 

It works this way: P&G bases its 
annual advertising budget on pre- 
dicted sales for the year (‘and net 
on previous sales), which in itself 
is unusual along Madison Ave. I, 
later on, sales,come in over predi 
tions, then a proportionate share 
of ad coin is turned over to P&G's 
various agencies to spend. This is 
believed to be what happened in 
the case of the NBC buys this week 





Arthur Hailey Script, 
Nixed by CBS, io Get 
TV Airing in Canada 


Ottawa, Feb. 9 

An Arthur Hailey script that 
CBS commissioned, then dropped 
because of race-riot references. has 
been bought by CBC. Ii’s “The 
Queen's Peace,” skedded for “Gen 
eral Motors Presents in late 
March or early April. CBC con 
siders it best work so far of Hailey 
Toronto p.r.-adman whose CBC 
premiered “Flight Into Danger 
catapulted him into the big money 
three or four years ago 

“Playhouse 90” originally com- 
missioned “The Queen's Peace.” to 
have been done last February 
Hailey spent several months in 
London, with Scotland Yard coop 
erating, to research the drama of 
efforts of a police sergeant to help 


a young delinquent reestablish him- 
self. Hailey has condensed it to 69 
minutes for CBC, retaining the 
scenes of racial strife CBS object 
ed to, which he, however, consid 
ers “incidental te the plot.” 


WGN-TV’S BIG TINT 


SPLASH ON BALLCASTS ‘ to. deter 


Chicago, Feb 

Through an arrangement 
RCA, to give tint tv another h 
in this market, indie station WGN- 
TV has scheduled 120 baseball 
colorcasts for the 


bat 


IVDO 





upcoming major } 


league season. Station covers all | 
the at-home games of both Chi- 
cago teams, the Cubs and White 
| Sox, and will use hues only for 
daytime games. 

The first non-network station in 
| the country to go color, WGN-TV 
is credited with having helped |} 


| 


make Chi the front-running mar- 
ket in tint set sales, 


} 

















s JOE 0” BRIEN Week 


‘ 


n WMCA, New York, 570 ke... 
e “JOE O'BRIEN SHOW, 
Monday thru Saturday 


4pm p.m 





WHAT IS A ‘TYPICAL’ GIRL? 


CBS Encounters Some Frustrating 
Moments In Philly Quest 


Philadelphia, Feb. 9. 
esentatives interviewed 
e of femme students at sub- 
Cheltenham Township High 
vithout finding a “typical” 
in a documentary about 
an teenager to be shown 
hour-long program 





b's 
ithorities were disap- 


point the township’s new 
$6.390,000 institution would not be 


seen on a national telecast. Dr. 
Edwin B. Keim, school principal, 
said he thought his students were 
etier adjusted than the televi- 
on interviewers thought typical 
eenagers ould be.” 
“The wanted a ‘typical’ girl 
th a lot of fads,” Dr. Keim said. 
l ere looking for someone 
ey felt could relate to an entire 
g ration. They had the idea that 
oungsters generally feel them- 
elves isunderstood. I think that 
idea was exploded after the inter- 
ers spent some time here.” 
Dr. Keim said he gave the rep- 
esentatives of ‘“‘Woman” free run 
vf the ool. “They were privi- 
eged to go into the cafeteria and 
the halls. If they saw a promising 
ndidate, they interviewed her 
Our students are probably a 
ttle more sophisticated and ma- 
ire than those you'd find in 
Arkansas or Ohio. Very honestly 
I think the tv men left with the 
realization they would have to re- 
ynsider their image of today’s 
pical gh school girl.” 
4 ‘UNTOUCHABLES’ 
Philadelphia, Feb. 9 
Bs nold Orsatti, cafeman and 
ing spirit in the Sons of Italy 
sending out 20.000 letters this week 
to fell members and to Italian 
American Community Relations 
Councils through the state. Or- 
Salti is asking Italo-Americans to 
beycott sponsors of “The Untouch- 
ables 
The tv series has evoked plenty 
protest because of its stressing the 
Mafia” and concentration on Latin 
types as gangsters. The club owner 
h already lined up the support 
of a number of cafes in the Dela- 
vare Valley. The _ boycott list 


from cigarets and watches 


zents, patent - medicines, 








toilet and kitchen articles. 
Home TV 
Hollywood, Feb. 9. 

It has been hanging in mil 
lions of home for a century or 
more but tv just caught up 
with as the title of not one 
but two series. 

Max Shulman calls his, “Be 
It Ever So Humble” and Ed 
James tags along with “No 
Place Like Home.” It’s their 
answer to “give usS more 


family comedies.” 


CBS News— His & ‘Hers’ 


Washington, Feb. 9. 


Appointment of Nancy Hanschman as the first femme CBS-TV 


news correspondent was announced today 


v.p. John F. Day. 


(Tues.) by CBS News 


The brown-haired looker, who remains based in Washington in 


the new billet, 


is a veteran of the White House and Capitol Hill 


beats, where she has rounded up many a VIP for public service 


CBS shows. 
Feb. 22 from her 
Nation” (tv and radio) 


(radio), 


As a writer and on-the-air personality, she moves over 
present post as associate producer of “Face the 
and producer of “The Leading Question” 


Joining CBS in 1954, Miss Hanschman soon proved her ability to 


get to the news-makers when the big stories are breaking. 
CBS reaps the benefit of her fast footwork in schedul- 


election year, 


ing every leading contender for the presidential nomination, 


This 


in- 


cluding Vice President Richard M. Nixon for CBS news programs. 


Her 
World Tonight” 


perceptive broadcasts from Vienna and Berlin on “The 
over CBS Radio, plus her exclusive interview with 


House Speaker Sam Rayburn on January 6 for the Douglas Ed- 
wards with the News Program cinched her appointment as a net- 


work news correspondent. 


Miss Hanschman was born in Wauwatosa, Wisconsin, and gradu- 


of Wisconsin 
She 


ated from the U 
work at Harvard U. 


in 1948. 
is an officer of the Women’s National 


Later she did graduate 


Press Club and a member of the American Newspaper Women’s 


Club, the 


Radio-Television Correspondents Association and the 


American Women in Radio and Television. 








Tulsa Practically Runs Its City 
To Fit KOTV s News Operation 





Levant Show Axed 


Feb. 9. 
out of 


Hollywood, 
Oscar Levant checks 
KHJ-TV following his Feb. 12 pro- 
gram, after an association since 
June, 19: 58, first with a semi-weekly 
show, more recently weekly 
entry. 
New film and vidtaped program 
plans by station is attributed for 
reason of Geparture. 


a 


For Buck All This 
And V.P. Nod Too 





Within three days of his appoint- 
ment as the boss of eastern sales 
for NBC-TV, Max Buck got his 
stripe. Vicepresidency for Buck, 
who up until now has been man- 
ager of WRCA-TV, the NBC flag 
in New York, puts him in what is 
generally interpreted as the No. 3 
position in the tv web's setup 

NBC-TV_ sales only has four 
stripers working out of New York 
Above Buck, in No. 1 spot, is over- 
all chieftain Don Durgin, who 
primarily is responsible for sales 
policy. Directly under him is Tom 
McFadden, who last week was 
named national sales manager. Mc- 
Fadden's new job shapes as the 
main administrative sales post at 
the web. Buck will oversee sales 
not only of Detroit, L.A. and San 
Francisco as was reported last 
week, but of the N.Y. office too 
There was considerable specula- 
tion last week as to how Buck | 
could have the title of “eastern | 
sales manager” and not be in| 
charge of the N.Y. office and vet 
| be over places as distant from the 
east as L.A. and Frisco. Later it 
was explained: He actually does 
have N.Y.; the misconception was 
due to the release of the official 
NBC memo on the appointment 
which did not mention N.Y. but 
did mention the other towns.) 

Fourth sales striper is Ed Hitz 
hifted in a shuffle of a week aco 
from Chicago office of NBC to New 
York as a general sales exec. 

On the NBC Radio s‘de, Bill 
Fairbanks also got a stripe. He’s 


| 


boss of the audio web's sales seiup. 


White Sox-Cubs Clients 
Back for 8th Year on TV 





Chicago, Feb. 9. 

White Sox-Cubs 1960 balicasts 
via WGN-TV will be sponsored 
again by Hamm's Beer and Okla- 
homa Oil—the eighth consecutive 
year for the former and the sixth 
for the latter. 

Schedule calls for 120 daytime 
games, all in color. plus 17 road 
contests, starting with the season 
opener between the Cubs and 
| Giants from.San Francisco’s new | 


Candlestick Park. Jack Brickhouse 
snd Vince Lloyd handle play-by- 
play and color respeciively. 

Campbell-Mithun is the Ha 
agency, and Needham, Louis 
Brorby services Oklahoma Oil. 


mm 


& 





Tulsa, 
There have been 
made around city 
Okla., since KOTV charged up its 
news operation last summer. The 
changes have not been in person- 
nel, but in attitude toward news 
coverage. 
News director Roger Sharp, who 
moved over from WEWS, Cleve- 
land, last July, says the newspaper 


Feb. 9. 
some changes 
hall in Tulsa, 


combo, morning World and after- 
noon Tribune, used to have the 
— When the Police Com- 
missioner decided on a raid, he 
tinned the papers. If they couldn't 
staff the event, it would be re- 
skedded to allow on-the-scene cov- 
erage. But after a couple of tele- 
vision exposures with folks telling 
him they caught his act, KOTV’s 
newsmen are getting an even 
break. Crackdowns by the police 
are likely to take place under the 
kliegs. 

Sharp says a similar spirit of 
cooperation is now available from 
the County Attorney's office ‘pub- 
lic prosecutor The CA used to 
hold important news breaks for a 
certain edition of the papers. But 
now announcements invariably 
come in time to be filmed for the 
6:15 p.m. news. Reason: The CA 
discovered his kids get a kick out 
of seeing father on the home 
screen, 

The 32-year-old Mayor is now 
given to running city commission 
meetings like a tele director, dark 
glasses and all. Sharp says he 


(Continued on page 42) 


NBC Partnered In 
Fla. Disneyland? 


While NBC officially 
a “no comment” 
the network is actively involved in 
negotiations with Walt Disney re- 
garding partnership in a Disney- 
land for Florida ‘just as ABC has 
a third ownership stake in the 
California Disneyland) 

John K. West. NBC 
vision veepee, in 
week for the network's monthly 
board meeting and updated the 
board on progress to date. He and 
Disney are known to have made 
several trips togeiher to Florida. 

If NBC decides to go through 
; With it, it’s deemed likely that it 
}may join forces with Disney in 
the erection of further Disney- 
lands, particularly one for the 
New York m entierdeted emt af area. 


‘Twilight Zone’ Stays, 
GF, Kimberly Renew 





retorts with 
known that 


it’s 


western di- 
N.Y. last 


was 


After lots of “ Ting and puffing 
by both sides, CBS-TV and the 
sponsors of “Twilight Zone” were 


able to agree on a renewal of the 


Friday night ha!f-hour into Sep- 
tember. 
Continuation of the General 


Foods and Kimberly-Clark co-spon- 
sorship was doubtful until a week 
ago, but CBS stepped in with some 
new ofiers on the Rod Serling- 
located in 


made telefilm property, 
jthe 10 p.m. Friday slot. 
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TROUBLE ON TV TALENT FRONT 





Television, Ugh! 


Heap Big Phony 


Washington, Feb. 


Television has Oklahoma Indians on the warpath. 
The chiefs of 19 Indian tribes have adopted a resolution witlf a 
wide Washington mailing list objecting to the way palefaces of 


the tv industry have painted the 


redman. 


The document has gone to President Eisenhower, Secretary of 


Interior 
Indian affairs), 


Fred Seaton (in Government, 
Chairman John C. Doerfer of the Federal Com- 


the Great White Father of 


munications Commission, Oklahoma members of Congress (sensi- 
tive about the Indian vote) and others. 


Apparently nothing short of a 
as a “good man” 
grew 
vexed with iv oaters casting Ind 
undesirable craracters. 

“We,” the resolution é¢tates, 
sentatives of the 


“th 


out of an Oklahoma City meeting of 19 tribal leaders, 


American Indians in Oklahoma, 


tv program depicting the Indian 


would make a peace pipe in order. The resolution 


all 
ians as enemies or otherwise as 


1e undersigned chiefs and repre- 
having an inter- 


est in preserving history as it occurred on the American frontier, 
and being anxious for the full development of our industrial and 


national resources, 


“We believe that millions of An 


do make known our sentiment and complaint. 


1ericans will welcome an accurate 


portrayal by television of the incidents of American history which 


tell the story of the taking of t 
available to every citizen in the 
tion 

“A misstatement of fact is not 
which distorts facts and attempt 


his continent, pow recorded and 
archives and libraries of the na- 


history; and a television picture 
s to portray a wholly imaginary 


incident derogatory to the American Indian should not be counte- 


__ hanced and is therefore deplored and condemned,” 


it said. 








Canada Still Screaming About 
Too Much Importing of TV Talent 


+ 


+ 








} 
| 
| 


| 





Ottawa, Feb. 9. 

The Board of Broadcast Sa 
nors in Ottawa has received a com- 
plaint that the Canadian Broadcast- 
ing Corp. has been importing too | 
much television talent and too} 
many tv shows while disregarding 
Canadian talent and shows. 
Assn. of Canadian Radio and Tele- 
vision Artists, claiming 1,000 mem- 
bers, demanded an investigation to 


5 


see what “pressures oP lack of 
controls’ was responsible for CBC 
failing, as it charged, to live up 
to its policy of encouraging and 


developing Canadian talent. 
CBC's English-language network 


gm., H. G. Walker, said the im- 
port of outside talent would be 
down more than 34% in the cur- 


rent October-June period and that 
CBC imported only 18 performers 
in the last quarter of 1959 while 
using 1,281 professional Canadians, 
excluding musicians in the same 
period 

ACRTA’s v.p. Neil Leroy said 
Walker included radio talent while 
the association’s brief concerned 
tv people only. Leroy said ACRTA 
had surveyed the field and found 
a 30° reduction in the use of 
Canadian talent. He said less than 
a third of its members had had 
@ single video booking this season. 

No statement has been issued by 
the BBG. The federal government 
has indicated it will set up a probe 
into CBC operations this year. 
ACRTA gathers strength in its 
complaint from the BBG ruling 
compelling broadcasting in Can- 
ada have a minimum 55% Cana- 
dian content 


Hub Robinson's 
Two-Web Spread 


of hour-long mysteries 
and melodramas under the title 
of “Thriller” will be produced by 
Hubbell Robinson Productions for 
NBC-TV and slated for airing next 
fall. Fletcher Markle will be the 
producer and a host for the series 
will be picked from a roster of 
outstanding personalities. James 
Cavanaugh will be associate pro- 
ducer and story editor. As with 
“Ford Startime,” Robinson will 
function as executive producer. | 

First of the series, “Doubles in 
Death,” will be directed by Arthur | 
Hiller, with shooting to start Feb 
15 at Revue. First 26 properties of | 
the series have already been} 
cnosen 

ABC’s Lawyer Entry 

ABC-TV and Hubbell Robinson 

Productions have teamed up on a 
(Continued on page 50) 


Series 


The | 


(| KDAY 


O’Casey ‘Makes It’ in TV 


Playwright Sean O’Casey ap- 


| pears to have arrived on tv 
in the U.S 
During the course of last 


week, there was O’Casey’s one- 
; acter “Pound on Demand” on 
NBC-TV's Art Carney “3-in-1” 
special; “Juno and the Pay- 
cock” on WNTA-TY's, N.Y., 
“The Play of the Week”; and 
Robert Herridge finalizing 
plans to videtape an O’Casey 
one-act play for his “Robert 
_ He rridge Theatre.” 





| giance with 


ANKIETIES QVER 
4 TAR DlaTRtga 


By GEORGE ROSEN 


Some say it was inevitable, in 
the wake of the tv reforms and 
succession of program 
edicts, but whether the networks 
anticipated it or not, the troops 
are restless on the talent front, 
particularly in the CBS camp. Not 
just the ordinary troops, but such 
four-star generais as Jack Benny, 
Alfred Hitchcock, Danny Thomas 
and Red Skelton. Whether the 
network wants to admit it or 


“ean't do” | 





not, | 


the situation as it relates to both | 


Benny and Hitchcock is serious 
with Music Corp. of America right 
in the middle of the whole thing 
in strained relationship with CBS 
as it defends two of its most prized 
clients). (Hitchcock impasse cul- 
minated in yesterday's announce- 
ment that he’s going with NBC.) 

It’s serious enough in the case of | 
Benny, whose contract with the 
network runs out in another month 
or two, to have occasioned a four- 
hour meeting a couple weeks back 
on the Coast between Benny and 
Leonard Goldenson, top man at 
ABC-TV, who would probably give 
Benny anything he'd desire to woo 
|him away from the CBS camp 
| Benny, it's known, is already a 
heavy investor in American Broad- 
casting stock, testifying to his 
faith in that network. An alle- 
ABC would send an 


| already upgraded stock soaring to 





Summertime 
& the Billings 
Grow Smaller 


Not the least of the problems 
facing the upgraded sales opera- 
tion at NBC-TV is resolving the 
summertime _ situation, 
from the fact that the web's 26- 
week and 39-week commitments 
on the 60-minute live shows leaves 
a number of wide open unsold 
gaps after June 15. At the moment 
the network is confronted with the 


formidable task of finding clients | 
prime time hours during | 


for four 
the summer months—Monday 10 
to 11 (Steve Allen time); Tuesday 
8:30 to 9:30 (“Ford Startime”): 
Friday 8:30 to 9:30 (specials) and 
|Sunday 8 to 9 (“Sunday Show- 
case”) 

Right now NBC is sitting tight 
wondering what Plymouth intends 
to do about the Allen Monday 
showcase. Initial contract was for 
26 weeks, which winds up in 


March. The big $3,000,000 question | 


is whether Plymouth will continue 
to ride with the show for the 
balance of the season. That's why 
,NBC’s been so concerned about 
) Allen injecting cantroversial issues 
into the program; the web echelon 
isn’t inclined to agree that con- 
troversy will sell cars. 


Mel Leeds, Out of WINS, 








| 


| 


| ter, 





| Benny away from NBC and 


| 


In L.A. Managerial Job’ 


Mel Leeds, who until last week 


was program boss at WINS, N. Y., | 
has wound up in Los Angeles in a| 


“managerial capacity.” 


possibly new highs, though obvi- 
ously any such Benny defection 
from the Bili Paley fold would 
stem primarily from unhappiness 
with what's been going on at CBS 


NBC Gets Hitchcock 


NBC-TV has off 
Alfred Hithcock, effective in 
the fall. Which means the 
“Alfred Hitchcock Presents” 
series goes out of the CBS-TV 
Sunday night spot, which it 
held down for several years 
under Bristol-Myers sponsor- 
ship. 

Understood NBC deal is a 
longterm one, with the NBC 
wrapup the culmination of a 
feud between MCA, Hitch- 
cock’s agent, involving a firm 
two-year contract. Understood 
Hitchcock will be brought in 
with a built-in sponsor. 


grabbed 








stemming | rather than the desire to enhance 


the ABC stock. 


| France 


| 





‘McDermott: ‘We Lose 8G a Show; — 
Our Business Now is All in Equity’ 





+ By BOB CHANDLER 
: Hollywood, Feb. 0. 
Top 10 Arbitron | Cost of filmed television pro- 
(Feb. 1-7) | grams, linked with the decrease in 
Untouchables ABC 32.2 | audiences because of the growing 
Danny Thomas CBS 29.2 | internetwork competition, is rapid- 
Gunsmoke CBS 29.1 ly reaching the point “where we 
Father Knows Best CBS 28.3 | may start pricing ourselves out of 
Ann Sothern CBS 28.0 | business.” 
Red Skelton ..... CBS 279 | So feels Tom McDermott, exec 
June Allyson ..... CBS 248 =| v.p. of Four Star, who's in a posi- 
Lawless Years NBC 245 tion to know in light of his years 
Have Gun CBS 23.7 on the buying end as radio-ty boss 
Bachelor Father ..NBC 23.5 | at Benton & Bowles 








Norelco in NBC's 
Corner (5006) On 
Pubaffairs Entry 


Norelco going to put about 
$500,000 in NBC public affairs pro- 
gramming between now and next 
1. Shaving house (North 
American Philips) is taking half of 
the 16 upcoming programs in 
NBC-TV’'s “Journey to Understand- 
ing, Part III.” 

The Norelco co-sponsorship 
NBC is out searching for another 
taker) calls for half of six hour- 
long stanzas and half of 10 half- 
hour shows Buy, made through 
C. J. LaRoche agency, is the sec- 
ond one the network has made for 
“Understanding.” NBC got Brown 
& Williamson to sign on for Part 
Il, which did not embrace as many 
programs 

First of the new “Journeys” is 
Saturday (27) and like the next two 
in line, it'll be on Eisenhower's 
South American junket. March 26 
will be about Khrushchev in 
The April 22 and 28 
shows will be about a travelling 
DeGaulle, who, not to fall behind 
his like numbers elsewhere in the 
world, will hop to the U. S. Other 


is 


July 


| shows will (1) deal with the Sum- 


(9) 
< 


mit, Ike’s trip to Russia and 
3) Ike’s contiguous trip to the Far 


| East. 


| 





NBC is going to take Norelco on 
the chin, so to speak, In order to 
put the shows on, the network will 
be taking a loss since even a full 
sponsorship, worth nearly $1,000,- 
000 will not cover time-production 


Benny's been burning ever since expenses 


the network initiated its program 
cleanup campaign (canned laugh- 
etc.). Those close to the pic- 
ture say he’s already put himself 
on record telephonically with 
Paley, and in no uncertain terms, 
but with the CBS Coast echelon 
bearing the brunt of his pent-up 
feelings. From all accounts, Benny 
(and it’s reported that Red Skel- 
ton and Danny Thomas share his 
sentiments, though there’s nothing 
Skelton can do about it since he’s 


under longterm contract to the 
web) thinks CBS stubbed its toe, 
but good, in its handling of the 


whole post-quiz scandal reforms; 
that he and the other stars were re- 
duced to second-class citizen status 
in not even being consulted on the 
moves, and that in a happier day 
Paley himself (even as he did 15 
years ago when he _ romanced 
put 
into motion the whole Columbia 
ascendancy to topdog status) would 
have personally resolved the prob- 
lems with the artists. While the 
network did make personal con- 
tact with its star performers on the 
Coast in delegating veepee Joe 
Ream (in the early days of the re- 


forms) to talk things over with 
them, it failed to assuage their | 
| feelings. (When Benny recently 


Leeds walked out on Gotham-based | 


WINS Radio, in the midst of a 
management looksee into payola 
charges. 

Elroy McCaw, owner of WINS, 
said that Leeds had resigned dur- 
ing the investigation but denied | 
that anything untoward had been | 
discovered 
program boss for his siation, 


took occasion on his regular Sun- 
day night show to take a kidding- 
on-the-level swipe at the network 
and its edicts, the web echelon 
chose to look the other way; did 
nothing about it.) 

Paley today is not as active as he 
was 15 years ago, leaving the ma- 


in Leed’s actions as/|jor burdens of network operation 
(Continued on page 50) 


| price 


NBC-TV’s 500G Aussie 
Windfall in 3-Yr. Deal 
On Pubaffairs Shows 


The largest single public affairs 
programming deal for the Austral- 
ian market was consummated be- 
tween NBC International and 
Charles Michelson, Inec., N. Y.- 
based purchasing office for Autral- 
ian stations. 

The deal covers all NBC-TV 
news and public affairs shows for 
the next three years. Because of 
Australian government regulations, 
principals declined to state the 
involved. But it’s reported 
that Michelson will pay NBC In- 
ternational over $500,000 for 
clusive rights to all news and pub- 
lic service programming for the 
next three years. 
compass all Australia. 

Michelson represents TCN, Syd- 
ney, and HSV, Melbourne, as well 
as other stations there. 








Carter Joins Allstate 


On ‘P to P’ Allegiance ' 


Carter Products has decided to 
match the Allstate Insurance buy 
on “Person to Person.” Drug house 
has taken alternate weeks of the 
Friday CBS-TV stanza. 

With Carter coming in on the 
heels of Allstate, the 10:30 p.m. 
program is SRO through the rest 
of the winter and spring. 


ex- | 


The rights en- 


to McDermott, the 
cost spiral, linked to declining au- 
die nees for the average show 
| (‘viewing is high as ever,” he re- 
minds, but the average show gets 
a smaller audience”), is bringing 
television's efficiency down to ihe 
point where print media are com- 
petitive. 

The danger is that on Madison 
Ave., most agency execs were 
weaned on print and tend to favor 
print anyway Once print  be- 
comes competitive with tv on a 
cost-circulation basis, there will be 
a marked swing away from tv and 
back to print. 

McDermott states it's already be- 
ginning to happen. “I remember 
a couple of years ago when many 
brands devoted over 90° of their 
total budget ot television—maybe 
3° in radio and the rest in print 
Now those same brands are as 
much as 507% in print and 50°) in 
ww.” 

Most 
to call 


According 


agency men in a position 
the shots on ad expendi- 
tures are in their 50's, he points 
out, and got into the agency busi- 
ness before television and in some 
cases radio, even existed When 
radio did come, they were slight- 
ly bewildered by it, and even more 
so with television, They prefer 
print, says MeDermott, and given 
an even choice, they'd forsake tv 
for newspapers and magazines. 
They're beginning to get their 
chance, McDermoit observes. “We 
had a show at Benton & Bowles 
which three years ago cost $30,000. 
When I left, it was up to 42,000.” 
Average Four Star half-hour show, 
he estimates, runs between $40- 
$45,000 including sales commission, 
and by the time it gets to the spon- 
sor it costs about $50,000. That's 


(Continued on page 46) 


Revlon Hot Fo For 
More Belafonte 


| Revion 
with 
year 





is currently negotiating 
Harry Belafonte for a two- 
deal which. would involve 
from four to six specials. Origi- 
nally, Revion had a deal with Bela- 
fonte for one show plus an option 
for another to take place in May 


Negotiations between company 
topper Charles Revson and Bela- 
fonte on the May display broke 


down on the question of “artistic 
supervision” which would give 
Revlon the right to okay surround- 
ing talent. Belafonte declined to 
go along on that score. The May 
display is still under discussion as 
well. 





Sarnoff Foundation 


Albany, Feb. 9. 

David Sarnoff, RCA board chair- 
man, has established a charitable 
foundation in his and his wife's 
name. The David and Lizette Sar- 
| noff Foundation, according to the 
| incorporation papers filed here, is 
to operate principally within the 
Borough of Manhattan. 

General Sarnoff will contribute 
through the foundation to various 
scientific, literary, religious and 
educational orgs. Aside from the 
two Sarnoffs, the foundations 
board of directors also includes 
Manhattanites Wilbur H. Friedman, 
James J. Fuld and Klaus Eppler. 
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TV's Com] Film Producers Enjoy 
Bonanza on Retakes, But Wonder 


When Payola Crackdown Will Come 





New York’s commercial 
Government pressure on 
tisers as a mixed blessing. 


FTC's extr a-activities along 
Madison Ave. are providing a 
bonanza return in blurb retakes | 


and new campaigns. But with the | 


film + 


producers are viewing the current 
adver- | 





‘TOMBSTONE’ WO0S 
CARMAKER, CIGGIE 


Studebaker and Brown & Wil- 
liamson lined up for a total of 17 


Federal fever for expose running |! markets on Ziv’s “Tombstone Ter- 


high, the producers are wondering | ritory.” 


when the crackdown on payola and “This Man 


kickbacks in their business will | 
come; wondering, in fact, how rd 
can persist in the nervous atmos- 
phere 

From all reports, the payola | 
situation is nearly status quo, with | 
individuals in ad agency 


ing end. | 


| 
To fur. her the paradox, the situa- 


tion seems to persist at the most | 
vulnerable agencies. Uncovered 
and aired, the situation could 
cause 
could conceivably shake loose a | 
client or two. 
Modus operandi varies. Probably | 
closest to extra-legal is the straight | 
kickback. The agency man gets a 
siraight cut from the commercial | 
producer’s overall bid on a blurb | 
series. This is often covered by the 
agencymen billing the producer 
for services, usuaily aS a con- 
sultant, or possibly for publicity. 
Or the producer will write in a 
credit for the agency man on an 
industrial film he’s making, per- 
haps as an associate producer. 
More acceptable, probably, is 
the outsized gift. It can range from 
a tv set to a car or a paid vacation, 
or a trip to location shooting of 


lw 


com: | 
mercial departments on the receiv- | 


more than embarrasment, | 





commercials as a supervisor with 
the producer handling expenses. | 

But any way its done, it could | 
blow up a storm these days. FTC | 
has tagged the record indusiry for | 
payola under restraint of trade. | 
Oren Herris has promised investi- 
gation of tele commercials, and 
when he starts picking over the 
bones left by FTC Chairman Earl 
Kintner, he may well find the kick- | 
back a morsel. Then there's the | 
Internal Revenue Department. 

The si uation can be frustrating 
for the commercial producer be- 
yond the possibility of a new ex- 
pose. He can find himself bidding 
low to capture the business, and 
bidding high to beat the competi- 
tion on the kickback. Exampie: a 
producer recently made a reason- 
ably low bid of $40,000 for a blurb 
series, then discovered the busi- 
ness was his only on condition of a 
kickback of almost 25%. The 
agency man was matching return 
against return. 


‘Counterthrust’ 
To Quit After 13 


“Counterthrust,” ~first telefilm 
series for global distribution to 
shoot in the Far East, is reportedly 
snafued with major production 
problems and will suspend when 
13 of the scheduled 39 episodes 
are finished. 

Eleven episodes in the ABC 
Films, Lynn-Romero co-production 
have been shot in the Philippines, 
and it appears completion of two 
more on the Islands will wind it 
up. Production was scheduled to 
move on to Hong Kong, Saigon, 
Bangkok, Japan and other Far East 
locales for the final 26. 

Series star Todd Andrews has 
been in New York making the pilot 
for a Bellevue Hospital series, 
which, if it clicks, will be distrib- 
uted by ABC Films. Deal could 
possibly get ABC off the hook on 
Andrews’ contract for 39 “Thrust” 
stanzas. He'll return to the Philip- 
pines for the remaining two epi- 
sodes in the espionage series. 








Vernon Burns’ Setup 
Los Angeles, Feb. 2. 

Vernon Burns has been set up as 
vp in charge of European opera- 
tions for National Telefilms Associ- 
ates Inc., subsidiary of National 
Theatres & Television. 

Burns has been with NTA since 
1954, when he became firms’s rep 
in the United Kingdom through his 
own company, Television Pro- 


cee outfit also bought 
awson” for five mar- 
kets, including N. Y. 
geles. 
Studebaker through the D’Arcy 
ill sponsor “Territory” on WHDH, 
Boston; WMTW, Portland, Me.; 
WLBZ, Bangor, Me.; WJAR, Provi- 
dence; and WGAL, Lancaster, Pa. 
Brown & Williamson has taken the 
series for WJW, Cleveland, WHDH, 
Boston; WDAF, Kansas. City, 
WTCN, Minneapolis; WIIC, Pitts- 
burgh; WNEW, N. Y.; WXYZ, De- 
troit; and KABC, Los Angeles. 
Stations signing up for the show 
include KCRA, Sacramento; WJHL, 
Johnson City, Tenn.; and KFSD, 
San Diego. 


Lopert's Bundle 
Of Foreign Pix, 
Right Up to 59 


Deals in some 20 markets have 
been racked up by Lopert Films, 
Inc., for a package of 62 pix, the 
newest group of foreign pix to hit 
the tv market. Package includes 
some foreign film faves from 
Britain and elsewhere and stars 
ranging from Brigitte Bardot to 
Alec Guinness. 

All of the pix were made after 
*48—some were made in 53 and '54 
and the remainder in ‘58 and 59. 
A few of pix such as the Alec 
Guinness starrer “The Horse's 
Mouth” are still in theatrical dis- 
tribution and have a delayed tele- 
casting date. ‘“Horse’s Mouth” 
can't be telecast until 1961. 

Lopert Films, Inec., although 
owned by United Artists, is 
operated as a separate entity. Sales 
on the package are being con- 
ducted by Bob Morin, general man- 
ager of tv for Lopert Films. At 
this stage, it’s a one-man sales 
operation with additional sales 
execs to be added at a later date. 

Cities in which deals have been 
consummated include Dallas, Phoe- 
nix, Triangle stations 
delphia, New Haven, Binghamton; 
Fresno, St. Louis, San Antonio and 

(Continued on page 50) 


and Los An- 








Mex’s Snowballing 


Mexico City, Feb. 9. 

An insidious, snowballing cam- 
paign aimed at American tv filmed 
programs currently programmed 
here, has been building up for 
about a half year now. Goal {is to 
curtail the “invasion” of “gringo” 
shows, 

Typical of the thinly disguised 
attacks is the interview granted to 
Excelsior (leading morning daily) 
by producer Javier Espindola. In 
this Espindola said that Mexico is 
spending $40,000 a month in filmed 
television programs released over 
the three major channels in this 
city. This makes Mexico the lead- 
ing buyer of American filmed pro- 
grams, Espindola said. 

Espindola said the approximate- 
ly 12% are such fare as “Sub- 
marine’ Investigator,” “Shirley 
Temple Hour,” “Mysteries of 
Science,” “Father Knows Best,” 
etc. which although they 
“competition to the live programs 
offered by Televicentro” because 
of high production budgets, are 
useful for their “instructive and 
educational messages.” 

But the rest, Espindola said, re- 
ferring to a wide variety of shows 
featuring “violence, erimes, brutal 





grammes (Distributors) Ltd. 


acts and beatings; gangster and 


in Phila-| 


are | 


‘KTTV Rings Up a First 
On 1506 Mobile Tape 
° - 2 9 
| Unit for Comf’s ’n’ All 
| Hollywood, Feb. 9 

First station-owned mobile tape 
unit in Los Angeles will be put into 
action this week by KTTV. The 
$150,000 self-contained unit mounts 
an Ampex vidtape recorder, two 
RCA cameras, a special effects unit 
and a film and slide chain. 

Integration of film and _ slide 
chains and the special effects unit 
is a “first” for any mobile tape 
unit, KTTV claims, and permits 
complete on-the-spot taping of 
commercials instead of customary 
remote taping with film, slides and 
effects added afterwards at the 
station. 

Unit also differs from most be- 
cause it is smaller and is mounted 
on a truck rather than a bus. 
KTTV's plan is for a fleet of four 
of these which can be backed into 
each other and interconnected to 
function as a single unit employing 
four recorders and at least eight 
cameras. They will also function 
singly, and where additional cam- 
eras are needed, in conjunction 
with a camera remote truck. The 
unit can also be inteconnected at 
the studio to serve as an additional 
recorder. 

Heretofore, station has been tap- 
ing remote comrmercials—art de- 
| partment stores, for example—via 
microwave, using a remote truck 
to beam the signal back to the sta- 
tion for recording. Even before 
completion of the new mobile tape 
unit, KTTV tested it last week in a 
series of commercials for Sears in 
El] Monte, with sponsor and agency 
reps on the spot able to view the 
commercials immediately and with 
the customary protection takes 
eliminated altogether. 





Charge Discrimination 
On ‘Playboy’s Penthouse’ 


Chicago, Feb. 9. 

Playboy Magazine alleges that 
its syndicated entry, “Playboy's 
Penthouse,” is being discriminated 
against in the south because Ne- 
groes and whites are often shown 
commingling at the simulated soir- 
ees, It's the design of the show 
that any performers who appear, 
whatever their race, are integrated 
with the other guests in the party 
format. 

Vic Lownes, promotion manager 
of fhe magazine and associate pro- 
ducer of the show, said Playboy 
has placed the show in 16 markets 
but only one (Fort Worth, Texas) 
is in the south. Some of the south- 
ern station managers, he said, 
made it quite clear that they 
turned the show down because 
they didn’t like the fraternization 
practice. One is reported saying 
he feared his transmitter would 
| be turned into a fiery cross. 


| Lownes said that magazine has 
no intention of changing the show’s 
policy to make it more saleable 
to southern station. 





Campaign To 
Curb Invasion of U.S. Telepix 


| juvenile depravity,” are “a grave 
danger for our youth.” 

This “grave danger to our youth” 
phrase has been cropping up in 
press and magazine reports very 
frequently of recent weeks, pos- 
sibly as a feeler or build up to 
controlling action by authorities. 

On direct question as to whether 
there would be any ban of “ob- 
jectionable” tv film fare from the 
U.S., both Televicentro execs as 
well as Department of Communica- 
tions officials refused to make any 
statement. 

But the fact remains that the 
new regulations governing radio 
and television in Mexico are now 
in effect, giving the government 
the “inalienable right” to control 
the medium and to “protect and 
watch over these vehicles of dif- 
fusion to see that they complete 
their social function.” 

While there is much of purely 
local interest, aimed at restricting 
exaggerated commercials for beer 
and hard liquors, etc., and regulat- 
ing programming to “elevate the 
cultural level of the public” (which 
means that the toleration of dou- 
ble-entendre, too revealing chor- 
ines or models, off color scenes, 
| (Continued on page 50) 





When National Telefilm 
} regional bankholler 


60 markets. 


series. 


Desilu dispatched a crew and 


yesterday afternoon (Tues.). 
ordinate the baliyhoo. 


Anything to Please a Sponsor 


Hollywood, Feb. 9. 


Associates stages a promotion for a 
it does it whole hog 
with D-X Sunray Oil, which bankrolls NTA’s “Grand Jury” in over 


At least that’s the case 


D-X wanted a promotional event in hometown Tulsa pegged on the 
So NTA went to Desilu, which produces the show, and they 
came up with the idea of shooting one episode on location in Tulsa, 
bringing local newsmen and dignitaries into the pic as walk-ons 
and extras, and of course at the same time getting a big hometown 
splash for the sponsor and the show. 


stars Lyle Bettger, Harold Stone 


and Joan Evans over the weekend, and shooting was céncluded 
NTA’s Al Stern went along to co- 








Bigtime Foreign Potential Stil 
3 to 5 Years Off, Sez Baruch 





MEDALLION’S FRENCH 


Hollywood, Feb. 9. 

Hollywood c#h add to its diver- 
sified film production activities a 
new one—dubbing film into French, 

Ordinarily, such French dubbing 
is done in Paris, but Medallion TV 
Enterprises topper John Ettlinger 
is reversing the process and doing 
a French track on a minimum o 
26 half-hour “You Asked for It” 
telefilms right here. 

Medallion is doing the dubs for 
Johnson's Wax, which will sponsor 
“You Asked for It” for a firm 26 
weeks on the Canadian Broadcast- 
ing Corp.’s 10-station French-lan- 
guage network originating in Mont- 
real starting next Monday. John- 
son’s and its agency, Collyer Ad- 
vertising of Montreal, signed Que- 
bec tv personality Jean Coutu to 
handle the dubbed emcee role un- 
dertaken originally by Jack Smith. 


A-R’s Manifesto 
On Brit. Sale Of 
Vaulties for TV 


London, Feb. 9. 

An imputation that the Film In- 
dustry Defense Organization may, 
in its aim of preventing the sale of 
vaulties to television, contravene 
the Restrictive Trade Practices 
Act—or at least be in conflict with 
the spirit thereof—is made by As- 
sociated - Rediffusion Ltd. in a 
statement issued Friday (5). The 
London weekday web put out its 
views as an answer to the recent 
memorandum from the Federation 
of Film Unions which, following 
A-R's takeover of Independent 
Film Distributors and 55 films, ex- 
amined the whole subject of oldies- 
for-tv and suggested a possible 
remedy in the shape of an all- 
parties council, 

The A-R manifesto, which points 
out that “the purchase in question 
was a commercial transaction be- 
tween willing sellers and willing 
buyers made in the course of pro- 
gram planning,” implies that the 
unions are trying to interfere with 
the public’s freedom of choice and 
depriving British producers of the 
value of their pix as television ma- 
terial. As for FFU’s pronounce- 
ment that if discussions on films- 
for-tvy weren't entered into it 
would consider industrial action, 
A-R states that it “feels that this 
threat of a television shutdown is 
most improper and should never 
have been made.” 

The whole tenor of the A-R re- 
ply tends to suggest that the com- 
pany does not look kindly on the 
proposal to form a council that 





vaulties. Nothing is said that in- 
dicates a welcome for talks of any 
kind. Indeed: “Programming is 
and must be function of manage- 
ment,” declares the statement, 
“but in the last resort it is the pub- 
lic that decides. The company 
would not wish it etherwise. A 
film that has been successful on 
the cinema screen 
suitable for television, particularly 
a British film.” And in a direct 
reference to the proposed council, 
the statement declares that how- 
ever widely this should be drawn 
“it cannot disguise the narrow in- 
terests it is supposed to serve.” 





+ 
4 


would ration the tv screening of | 


is nonetheless | 


European market for vidfilms is 
described as a slowly developing 
area, with a big potential in from 
three to five years, by Ralph Ba- 





‘ , 
DUBBING OF ASKED | ruch, CBS Films director of inter- 


| 
national sales. 
| Baruch recently returned from 
| CBS’ first European sales confab, 
| held in Zurich, Switzerland. Euro- 
| pean market currently accounts for 
| about one-third of the total foreign 
| take of CBS Films. Baruch fore- 
| casts that from three to five years, 
| European market will account for 
about 50% of the total foreign 
| ross. CBS Films, like a number 
| of other syndicators, includes Can- 
ada in its foreign operation. 
Potential areas of growth in Eu- 
rope, according to Baruch, include 
England, Germany, Italy and 
| France. In England, a_ third 
| channel is due to be opened up 
| in ’64, with the British Broadcast- 
ing Corp. and commercial contrac- 
| tors vying for the allocation. Of 
| course, American syndie outfits 
feel that the outlook would be 
more favorable to them if com- 
mercial contractors win out. Open- 
ing of new channels prior to ‘64 
are seen in Germany, Italy and 
France. 
| New CBS Films product for Eu- 
| rope includes “Brothers Branni- 
| gan,” “Twilight Zone,” “CBS Re- 
| ports,” and new episodes of “Perry 
Mason.” “Missile” episode of 
“CBS Reports” was sold to Ger- 
|}many, England, and Scandinavian 
countries. “Population Explosion” 
episode was sold to Germany. 
“Twilight Zone” also was picked 
up by Germany and sold in Den- 
mark and Sweden. New “Perry 
Mason” episodes were sold in Ger- 
many, Denmark, Italy, Sweden, 
Norway and Finland. | 
Those attending the recent Eu- 
ropean confab included Baruch, 
Sam Digges, administrative v.p. of 
CBS Films; Michael Burke, manag- 
ing director of CBS Europe; Kirk 
Tourney, managing director of 
CBS, Ltd., London, and Max Ki- 
mental, new representative in Ger- 
| many. 


‘Tnterpol Calling 
Doing Okay, Too 


Independent Television Corp.'s 
“Interpol Calling’ has recovered 
from its initial title setback and 
has clicked off some solid sponsor 
and station sales. 

The J. Arthur Rank series—not 
to be confused with the Danziger 
Bros. NBC entry, “Man from In- 
terpol”-—has been sold to the fol- 
lowing sponsors: Blitz Weinhard 
Brewing for entire state of Ore- 
gon and southern Washington; La- 
batt’s Brewing for three N. Y. mar- 
kets including Buffalo; Santa Fe 
Wines and Competition Motors, 
Los Angeles; Miller Brewing and 








| 








| Pinecrest Realty, Miami; Sealy 
| Mattress, Pittsburgh; and Freed 
Motor, Salt Lake City. 

Stations signing for the ITC 





| skein include WWI, New Orleans; 
| KLZ, Denver; KFMB, San Diego; 
| WLW-D, Dayton; KPHO, Phoenix; 
| and KERO, Bakersfield. 

| Of interest, too is that over 80 
| stations in the NBC-TV lineup are 
not carrying Danziger’s ‘Man 
From Interpol,” telecast Saturday 
| nights at 10:30 and sponsored by 
| Sterling. Excluded in the NBC-TV 


|lineup are such major cities as 


| Buffalo, N. Y., Cincinnati, Des 
| Moines, Grand Rapids, Indianapo- 
| lis, Milwaukee, New Orleans, and 
| Sprinfieild. 
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SYNDIES TO GUILDS: ‘HELP’ 





How Do You Protect a Title? 


Recurring headache in the vidfilnr biz is how to protect the 
title of a series? In the motion picture industry, there's a title 
registration bureau, maintained by the Motion Picture Assn. of 
America. First registration of the title virtually insures title clear- 
ance for the producer. 

There’s nothing like that in vidfilms. A case in point is the 
fracas now going on between Danziger Bros.’ network entry “Man 
from Interpol” and Independent Television Corp.'s “Interpol Call- 
ing.” The title conflict cost ITC a big sale with Amoco initially, 


although sales on the series now 


But because of the circumstanc 
is sore and is considering some legal action against NBC 


biz, ITC 


and Danziger Bros. According t 


title of their show from “The Men from Paris,” 


has perked up considerably. 
es involved and the loss of Amoco 


the Danzigers changed the 
when they sold the 


o ITC, 


series for networking. 
Why doesn’t ITC change its title? For a syndicated series, 
it’s not that easy. It would mean $250 per print—that is, 39 epi- 


sodes of 30 prints each would mean roughly $23,000 to change the 


titles on the prints. In addition 
promotion pieces, will bring this 

ITC argues, 
the series prior to sale and wit 
screening would have relatively 


paid advertising, brochures, sales 


up to over $100,000. 


on the other hand, Danziger with no promotion on 


h the use of only two prints per 
no problems. ITC further argues 


that a title priority for its J. Arthur Rank production was estab- 
lished by going pn the air in Bakersville, Calif. 


That's the way the matter stands now. 


But there’s no question 


of the point that vidfilm title conflicts have become a worry of no 


small || consequence in 5 ellen biz. 

















SAG & AFTRA A Compromise To 
Avert Open Dispute on Vidtaping 


Hollywood, Feb. 9. 


A compromise has been reached | 


by Screen Actors Guild and the 
American Federation of Television 
& Radio Artists which will tem- 


porarily forestall an open jurisdic- 


tional dispute between the two 
parties over video tape programs. 
Under the agreement, AFTRA 


has promised to withdraw its plan 
to serve notice on all employers 
concerned that it claims jurisdic- 
tion over all programs on tape. In 
return, SAG has promised that in 
its upcoming negotiations with the 
television film producers it will 
not attempt to negotiate rates and 
conditions for videotaped programs 
without notifying AFTRA in “ample 
time” to allow it to take whatever 
acton it might choose to protect its 
own interest. 

The compromise, proposed by 
SAG and accepted by AFTRA with- | 
out prejudice to the rights of either | 
of the unions, came after an ex- 
change of correspondence wherein 
AFTRA asked SAG to postpone its 
negotiations with the tv film pro- 
ducers and SAG 
could not do so “in fairness to the 
Guild's membership.” SAG con- | 
tract with the tv film producers 
expires March 31 

AFTRA had also indicated 
intention of serving notice on all 
employers concerned, 
producers of tv film programs, who 
might add or switch to tape, that | 


it claims jurisdiction over all taped | Banks, Chicago Cubs: Hank Aaron, }2"4 before it’s 
Hermon Killi- | S¢ries is a hit or not, 


programs. SAG feared the effect | 


replied that it | 


its | 


including 


r 
> 





‘ ’ 
Superman’ Sequel 
Hollywood, Feb. 9. 

Sequel to “Superman” teleseries 
is being planned by producer Whit- 
ney Ellsworth, who will launch 
new series of 26 stanzas in mid- 
| April tabbed “The Adventures of 
Superboy.” 

Format will cover the youthful 
days of Superman character, for 
whom producer is 
letically-inclined actor 
+15 or 16 years old. 


Baseball Greats 
Pacted for Ziv’s 
‘Home Run Derby’ 


Ziv has taken a flyer on an 
| offbeat syndication entry, a base- 
ball series, titled “Home Run Der- | 
by,” starring leading sluggers of 
both major leagues. 
| the series will be a home run con- 
test for prizes of $3,000 to $10,000 
a game. 
| Fenee-busters already signed for 
the half-hour skein include Mickey 
, Mantle, New York Yankees; Willie 
Mays, San Francisco Giants; Ernie 


who looks 





Milwaukee Braves; 


seeking ath- 


> 

? 
| 
| 
| 
| 
| 
| 








FEK AFL IF (N British ATV (a Partner) Buys 


TALENT DEAL 


By MURRAY HOROWITZ | 


Troubled vidfilm syndication | 
biz, casting around for ways to stay 
out of the red, is reexamining its 
deals with talent guilds. 

From the viewpoint of a number 
of syndie execs, the reasons for a 
fresh look-see at the talent guild 
deals are obvious. The same scale 
for actors, writers, directors, etc., 
has applied for both network and 
syndication series. But syndic 
shows, with few exceptions, hardly 


|realize the same revenues as web 


series. 

When the syndie biz was riding | 
higher than it is today, the guild 
situation was passed over as some- 


| thing which had to be lived with. 
f 


|that separate talent guild scales | 





|} work series and the other for 
syndicated skeins. 
Syndie_ dissatisfaction at this 


But now, with quite a number o 
syndie houses running in the red, | 
more than one syndie exec feels | 


should be worked out, one for net 


| 


point hasn't resulted in any formal | 


overtures for relief to the talent 
guilds. But a move in that direction 
is likely from more than one 
significant syndicator. 

In order to recoup production 
and distribution cosis, a syndie 
show in today’s market should earn 
about $1,990,000 in its first time 
around. Very few entries in the 
current depressed market make it. 
And with the pile-up of residual 
entries, the expected residual 
monies have turned out to be a 
myth for some companies. 

The revenues’ derived 
syndie shows hardly ever equal 
those earned on web series. Costs 
of web shows usually are higher, 


from 


| too Webs shows in many instances 


may have stars, Jocation shooting, 


| premium writing talent, etc., which 





a syndie entry couldn't afford 
Nevertheless, the basic costs as re- 
flected in the talent guild scales 
are the same for both network and 
| syndie entries. So are the residual 
payment scales. 


A web series generally will earn 


its production and _ distribution 
costs on its first outing. If the 
fed is a hit, it has a residual 


| value as exemplified by the coin | 


Feature of | 


}on such entries as 
mooners” and “Phil Silvers Show.’ 
If series is a clinker on the web, 
residual monies in syndication are 
small, if any. 


. ; | 
What happens to a syndie entry? 
it doesn’t earn its pro-} 


Generally, 
duction and diStribution costs the 
first time around. Many first-run- 
|ners are sold with multiple plays | 
known whether the | 
the syndie | 


of this might have been to hamper | brew, Washington Senators: Frank | outfit finds itself in a residual pay- 
| ment bind. Some tall coin has been 


its upcoming tv film negotiations, 
since such a jurisdictional situa- 
tion might cue a refusal on the 
part of some producers to engage 
Continued on ehiceenscctin 48) 


Global Expansions 
For MCA-TV, Ziv 


In arate parts of the werld, 
MCA- TN and Ziv have moved to 
expand their facilities. 

In Toronto, Canada, MCA has 
established international head- 
quarters. New world wide offices | 
of MCA-TV, Ltd., will be under the | 


supervision of Peter McDonald and | 


Gunnar Rugheimer, now v.p.’s of 
MCA-TV Ltd McDonald and 
Rugheimer joined MCA-TV, Ltd., | 
last year from the English lan- 
guage Canadian Broadcasting Corp. 
network. where they were director 
and assistant director, respective- 
1; 

Rugheimer’s area of operation 
will be centered mainly in foreign 
countries in the Western hemi- 
sphere, with McDonald covering 
the Eastern hemisphere. 

Ziv has opened dubbing studios 

(Continued on page 50) 





Robinson, Cincinnati Redlegs; 
| Rocky Colavito, Cleveland Indians 
Duke Snider, Los Angeles Dodgers; 
Bob Allison, Washington Senators; 
Eddie Mathews, Milwaukee Braves 

Orlando Cepeda, San Francisco 
_— _ Jackie Jensen, Boston 


pe show is slated to start on 

stations in April to coincide with 
| the opening of the baseball season. 
First battle of champions episode 
will pit Mickey Mantle, who hit 31 
circuit blows in the American 
| League last season, against Willie 
Mays, who registered 34 round- 
trippers in the National loop. 
Skein will mark the first man-to- 
man baseball competition among 
all star hitters in tv. Award money 
for the season’s competition is set 
| at $250,000. 

Color and commentary 
supplied by Mark Scott, 
| sports authority. 


Agnes Moorehead Set 
For SG ‘Grindl’ Series 


Hollywood, Feb. 9. 

Agnes Moorehead will co-star in 
“Grindl,” upcoming “Screen Gems 
teleseries currently being devel- 
oped by William Sackheim. exec 
producer of SG’s “Alcoa-Goodyear 
Thestre” series. 

“dward Andrews will 


will be 
Coast 





take sec- 


; ond star spot, 


earned on rerunning syndie entries 
—but such entries are not as 
numerous as those coming off the 
web beltline. 

t's for such reasons that some 
syndie houses feel that they are 


justified in beefing about the guild | 


Situation, in preparation for a more 
formal application for relief. Their 
beefs come at a time when the 
guilds are seeking a cut in the 
monies derived from the sale of 
series overseas. But that’s another 
problem. Big concern of most out- 
fiis at this time is how to bail 
themselves out of a tough, competi- 
tive domestic market. 


More Sales on De Met’s 
National Grid League 


World-Wide Television Sales 





| Corp. has signed 13 new markets 


| for 


| Peter 


Football League 
series of 26 hour tele- 
59 


“National 
Presents,” 
casts of complete games of the 
pro season. 


New orders in the total of 50 
include WMAR-TV, Baltimore; 
KOOL-TV, Phoenix; WWL-TV 
New Orleans; WBZ-TV, Boston; 


KXYL-TV, Spokane. Sportscaster 
Jack Brickhouse is host and nar- 
rator for the series. Producer is 
DeMet Productions. 





“The Honey- 


| Four Star topper 


Out Wrather, 


+ 





ITC’s ‘4 for Networks’ 


Independent Television Corp 
will be coming into network sales 
market with four projects. 

They are “Frontier Correspond- 
a western historically orien- 

“Emergency,” starring Ar- 
thur Hill, dealing with an emer- 
gency operation of a N. Y. hospital; 
“Whiplash,” to be produced in 
Australia; and “Danger Man,” 
starring Patrick McGoohan, and 
dealing with undercover work of a 
NATO investigator. 


UA’s Ziv Buyout 
Entangled In 


ent,” 
tated; 


| Tax Problems 


Main unresolved problem in the 
projected United Artists-Ziv deal 
is understood to revolve around tax 
treatment of the deal. Principals 
will try to secure an opinion from 
the Internal Revenue Department, 
according to informed sources. 

The broad outlines of the $20,- 
000,000 deal reportedly have been 
agreed upon. But the tax problem, 
considered one of the technical 
questions still outstanding. is 
of no small proportions. The heart 
of the problem is understood to be 
whether the buyout of Ziv by UA 
could be treated as a capital gain 
for tax purposes by the sellers. 
Internal Revenue Department, in 
making rulings, looks at other 
areas besides a six-month owner- 
ship period. A question of intent 
and other matters become involved 
in Internal Revenue Department 
rulings. 
| Atmosphere 
projected deal, 


surrounding’ the 
though, remains 
highly hopeful, indicating that the 
principals feel that they can 
straighten out the technical prob- 
lems. The pressure to consummate 





the deal is strong from all sides. 
The morale of personnel isn’t 
helped by having a deal of this 


nature hanging fire. 

The $20,000,000 figure is believed 
to encompass the 20° stock inter- 
jest retained by founder Frederic 
|W. Ziv and prexy John L. Sinn; 
| 80° stock interest is owned by the 
| two Wall Street investiment firms 
|of F. Eberstadt & Co. and Lazard 
Freres. 

As reported previously, Sinn is 
|due to become prexy of the new 
company and Ziv chairman of the 
board. Entire orientation of the 
|U % buyers is to keep the success- 
ful Ziv operation intact upon the 
consummation of a deal. 


Pact Gertrude Berg, 
Peter & Mary; Separate 
Series Set for 4 Star 


Hollywood, Feb. 9. 
| - Gertrude Berg and Peter Lind 
| Hayes & Mary Healy have been 
inked by Four Star to topline sep- 
arate comedy series. Pilots for 
beth will be filmed by Four Star 
in February, but the studio may 
have to film Miss Berg's show in 
New York, depending on whether 
she can take a leave from her 
Broadway hit, “Majority of One.” 
Hayes and Miss Healy will film 
their pilot, which will be filmed by 
Four Star in association with the 
Mirisch Co., on Feb. 15. They'll 
stay in character, portraying a 
show biz husband and wife. The 
“Gertrude Berg Show” pi'ot, in 
cidentally, was scripted by Miss 
Berg from a format created by 
Tom McDermott. 





Loeb’s 50% of Biz 


Associated TeleVision, Ltd.» 
London, is buying out the 56 
interest of Jack Wrather and 


John L. Loeb in Independent Tele- 
vision Corp. Final touches on the 
deal now are being completed. 

Michael Nidorf, ATV’s represen- 
tative on ITC's board of directors, 
will become chairman of ITC's 
board, Wrather will step down as 
chairman and become a director. 
Walter Kingsley remains as ITC 
prexy and becomes a board mem- 
ber 

The exact nature of the deal 
which plummets ATV as the sole 
owner of ITC was not spelled out. 
Reports circulating in the trade 
are that, in the main, ATV assumed 
the obligations and commitments 
of ITC, which are not small. 
| Weater responding to those re- 


ports, stated that the ‘“considera- 
| tions go beyond releasing (Wrather 
and Loeb) of mere financial obliga- 
tions.” He would not go beyond 
that statement. One of the con- 
siderations is said to be Wrather 
and Loeb sharing in future ITC 
profits. Some features of the deal 
still are to be worked out. 

Last October, ITC, then jointly 
owned by Wrather, Loeb and ATV, 
bought out Milton Gordon's Tele- 
vision Programs of America for 
$11,300,000. ITC's obligations in 
the TPA deal are of a longrange 
nature, There are other ITC com- 
mitments, as well. In the begin- 
ning, ITC expanded heavily in the 
face of what turned out to be a 
generally contracting syndication 
field. It’s generally believed that 
Wrather and Loeb lost money in 
the ITC undertaking, unless the 
other considerations in the future 
prove fruitful. 

During the Wrather-Loeb-ATV 
stewardship, ITC’s most successful 
first-run syndication property 
proved to be “Four Just Men,” 
produced in England. Under ATV’s 
sole stewardship, ITC is expected 
to continue as a funnel! for Brit- 
ish product, as well as being active 
in the production and distribution 
of American produc: 

The Wrather-Losb sellout does 
not affect the Jack Wrather Or- 
genization, which produces and 
owns the networked “Lassie” and 
other properties. 

Leslie Harris, under the new 
ownership status, remains in 
charge of international production 
for ITC. Morris Wright and Kuhn 
Loeb will become members of the 
board. Othaee members will be 
Prince Litié, J. A>L. Drummond, 
Val Parned and Lew Grade. 


en 


Foreign Sales On 
 Herridge Series 


“Robert Herridge Theatre,” CBS 
Films’ prestige entry, will be seen 
abroad before its telecast in the 
Uv. 8. 

| Foreign sales have been inked in 
Sweden, Germany, Denmark and 
Norway, each country, as per usual 
in buying of series, taking a num- 
ber of episodes. A deal in Eng- 
land for the entire series is un- 
derstood to be close. 

Production on the vidtaped se- 
ries, also available on film, still 
is incomplete. Two more half-hour 
episodes still have to be dene. One 
of the windup episodes will be the 
vidtaping of a one act play of Sean 


O’Casey, titled “The End of the 
Beginning.” 
As yet, there has been no dis- 


position of the series domestical- 
ly. Currently, it’s being pitched 
as a summer replacement entry, 
with 24 of the 26 episodes already 
completed. 


B&W Buys ‘Vikings’ 


Brown & Williamson has picked 
up full sponsorship of “Taies of the 
Vikings,” slated to be telecast on 
WABC-TV Sundays at 6:30 p.m. 
Starting date is March 6 

Series is produced and distrib- 
juted by United Artists Television 
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Ist in TRENDEX 


average audience ratings* 


ABC — 19.9 



































*Source: Trendex Report (including first West Coast measurement) 7 days ending Feb. 7, 8-10:30 PM 
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Ist in NIELSEN 


average audience ratings* 


ABC 21.6 
NETY | 21.0 
ETZ «17.9 


*Source: Nielsen 24 Market TV Report, for seven days ending January 31, 8-10:30 PM, Mon.-Sun. 
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ovt. Into ‘Stomp the Weasel’ 
Act on Cigs, Cold Cures & Other 


Assorted Nostrums—More Ad News 


By BILL GREELEY 


The Federal Trade Commission 
t declared open season on wea- 
sels in the Madison Ave. woods 

[The weasel, in adman parlance, 
is the statement in an ad that’s 
I ally true but false and mis- 
lead by implication. Example: 
Life cigarets’ “facts on file with 
the U. S. Government”; absolutely 
true, but 100% false in the clear 

plication of government sanction 
of Life’s independent research on 
( et tars and nicotene. 

It used to be virtually impossible 
for FTC to bag the weasels. The 
} truth of a statement meant 
long and involved litigation with 
an advertiser perhaps signing a 
consent order when the campaign 
had run its course. Now that FTC 
complaints are page one news, the 
Cr ission can knock them off 
before they get started. 

In the parlays with admen of 
eve major cigaret company, in 
\ » current and forthcoming 
campaigns were reviewed, FTC 
went after more than the low-tar- 


and-nicotene pitches. It requested 


re 
that could mislead. For 


a famous research weasel, the U. S 


Testing Bureau, will now be clearly 
labeled fore and aft as a wholly in- 
dependent organization—if it’s 
used at all—as agreed upon in 
sessions with Philip Morris Parlia- 
ment admen. 

Besides the campaign review 
sessions, it’s reported that FTC ad 


section investigators have been in 
New York actually sitting in while 
nmercials are being shot, get- 
ting a closeup of exactly how it’s 
being done. 


co 


t 

Commission will undoubtedly 
follow up the tobacco conferences 
with similar sessions on aspirins, 
cold cures, other nostrums and 


other highly competitive campaign- 
ing 


Most observers believe the end 
result will be a drastic toning down 
of hard sell in al! media. It will 


show up first in print bec2use tech- 
nical aspects of the switch are sim- 
pler. FTC is granting a feasable 
transition period for tv campaigns. 

It's noteworthy that there were 
a number of admen who saw the 
red light from a distance and 
stomped the weasels on their own 
This goes for advertisers in as 
diverse fields as beer and dog food 


| 
| 


oval of any and all statements | 
instance, | 


who a couple of months ago were | 


cutting out pitches on healthy 
hops and protiens ‘which is what 
meat is). 

U. S. Fashion Jump 


Chrysler’s Valiant ‘(BBDO) fs 
going to help the U. S. Couturier 
Group take some of the dazzle out 
of the Paris spring fashion promo- 
tion 

Car company will pay half the 
bill for a 24-page spread in Har- 
per’s Bazaar with the Valiant back- 
grounding American spring fash- 
ions. Spread will be in the front of 
the book, March 1 issue, ahead of 
photo spreads on the Paris clothes. 

In addition, the American de- 
signs will be filmed at a fashion 
at the Four Seasons restau- 
rant and featured in commercials 
on the Steve Allen show Feb. 24. 
That's in time to beat Fashion spe- 


show 


| 
| 
| 
| 
Switches: Robert H. Higgons 
joins Ted Bates as an account exe 
He was with Ogilvy, Benson & 
Mather. Allen D. Patterson gets 
veep stripes at same agency; 
John H. Byrne, formerly senior 
veepee at Hockaday Assoc.’s and a 


v.p. and director, MacManus John 


& Adams international division 
joins Lambert & Feasley. He's as- 
sistant account supervisor on Du- 


Barry Cosmetics and Richard Hud 


nut toiletries, 

James W. Conceison, with 1€ 
company since 1957, is named a 
sistant ad manager of the W 
Carter Co., makers of knit under 


wear. 

New Biz: Reddi-Wip to Kenyon 
& Eckhardt, effective May 1. Agen 
cy already handles company’s Top- 
Wip. 

Fiber Marketing Department 
National Aniline division of Allied 


Chemical, to Benton & Bowles, ef- 
fective May 1. Agency handles Al- 
lied’s Semet-Solvay division nd 
corporate advertising. 
. . 
Chi Agencies 
Chicago, Feb. 9 

George E. Filipetti appointed 
veep, creative director and mem 
ber of the plans board at John W 
Shaw. 

Allen R. Memhard Jr., ex-N. W 


Ayer & Son v.p., switched to Leo 
Burnett as marketing supervisor 
Charles B. McCann, research and 
marketing director at MacFarland 
Aveyard, was promoted to veep 


Dr. J. Robert Miller has joined 
Aubrey, Findlay, Marley & Hodg 
son as director of research and! 
media. 

John Tarini and Robert J. Wana- 
maker were both made stripers 
and Nathon Pinsof advanced to| 
media director, at Edward H 
Weiss. 

Helen H. Lydon, formerly as 
sistant director of radio-tv at Clin 
ton E. Frank, was made head of 
the radio-tv dept. at John W 
Shaw. 

North American Car Corp 
named Roche, Richard & Cleary 
to handle its account, billing an 
estimated $100,000 annually, ef- 


fective Feb. 1. 

James D. Kysor, vet media exec, 
retired from the Chi office of 
Foote, Cone & Belding. 





London, Feb. 9. 

Peter Lorne will head up the op- 
erations here for McCann-Erickson 
Advertising Ltd. when William E 
McKeachie, topper of the European 
organization since 1952, returns to 
the U.S. this Spring to be president 
of the McCann-Marschalk Co 

Southern Television Ltd. making 


,a strong play to agencies following 


ial on Paris designs set for NBC- 


TV Feb. 29. 
Connie fer Coke 

Singer Connie Francis has pact- 
ed for a series of tele commercials 
with Coca-Cola (McCann-Erickson). 
Blurbs will start filming this month 

September airing. 
Miss Francis turned down an 
offer to do Coke radio spots, feel- 
ing that the combined exposure 
would hamper air shots of her 
CISKS 


fo 


Compton’s Chi Growth 

Compton Advertising expands its 
Chicago facilities in merger with 
Baker, Tilden, Bolgard & Barger. 
Dean Landis, Compton  veepee, 
continues as general manager of 
t Chicago office. BTB&B prexy 
Bruce A. Baker, becomes a sr. vee- 
pee, director and member of the 
Chicago executive committee. Also 
moving to Compton with veep 
stripes are Clifford E. Bolgard, 
Harry A. Johnson, William C. Ais- 


ton, Cecil Burger, Rena Nelson anid 
Robert W. Smyth. Biggest account 
move-over is Quaker Oats Co. 





the opening of its satellite trans 
mitter at Dover Jan. 31, offering 
slots that include the additional 
South East England coverage at no 
increased rate S. H. Benson 


Ltd. launches a campaign Feb. 25 
to propagandize yet another new 
cigarette, Strand, made by W. D 


and H. O. Wills . . . Michael Shar- 


pin Ltd. appointed to handle public | 
British | 
subsidiary of office equipment mak 


relations for Royal McBee 


ers Royal McBee Corp. of the U.S 


‘HOTEL DE PAREE’ 
LOSES KELLOGG COIN 


Kellogg Cereals is pulling out of 
CBS-TV's “Hotel de Paree” before 
the end of March, which leaves al- 
ternate weeks of the Friday tele- 
film skein up for grabs. Network 
says Liggett & Myers, other spon- 
sor, is sticking out the season. 

Western, which is fronted by 
Earl Holliman, has not done as well 
on the ratings as Kellogg seemed 





to expect. At 8:30-9 on Fridays, it 
follows the rating-strong “Raw- 
hide.” 

| Washington—Fifth annual Con- 
ference of President of State 
Broadcasters Associations to be 
held here Feb. 24-25 will center 
on problems facing broadcasters 
as result of Government and Con- 
gressional hearings. The sessions 
will be presided over by Howard 
H. Bell, assistant to the President 
}of National. 


| committee 


; indicated that 


Moral of Bob Colver’s 
S.F. Ouster: Don’t Let 
Your Wife Write Letters 


I Feb. 9 

Colvig, of Golden 
rated independent 
ted with the station 
letter his wife, Pa- 
Los Ange'es friend 
Manager W 
“resigned al 
resignation.” 

denies esigned 
reason and is 
orth of sever- 
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s top 
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familiar until 
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WGA Ties Live TV 


Strike Threat To 
Telepic Stoppage 


voices” 


Hollywood, Feb. 9 
Writers Guild of America exec- 
utive council last night (Monday) 
tied the threat of a tv film strike 
against the networks to its upcom- 
ing negotiations covering live tele- 
vision, radio and network staff con- 


tracts. 

The council did so by ratifying 
rmination of the network tv film 
contract and the recommendation 
of a strike over the weekend by 
the Guild's television negotiating 
The council, however, 
mpowered to cali the 


+ 
Lf ll 


although 


| strike immediately, held the strike 


London Agencies | 


date open 

At the time, the Council 
negotiations on live 
tv, radio and staff contracts, are 
due to begin next week and left 
a clear implication that its action 
in tv films would be used in the 
upcoming bargaining negotiations 
Guild strategy was based on the 
fact that only 60 freelance writers 
would be affected in a tv film strike 
against the networks, while the up- 
coming live negotiations involve a 
total of 300 freelance and staff 
writers 


same 





Shulton’s Pair Of 


Documentaries 


Shulton has bought two one-hour 


documentaries depicting the space 
race between U. S. and Russia and 
shopping for network time. All 
re dickering for them. 
The David L. Wolper produced 
and directed “The Missile’ and 
“The Astronauts U. S. A. and 
U.S. S. R.” were made in coopera- 


LS 


a 
é 


webs 


} 
| 


SEEFEFEESESEOFFEEF FFF FFF F FF 


TV-Radio Production Centres 


. 
SHEFEEFESFFFEFEFEFEEFFE FESO OOO 464444446464464464464464464 


IN NEW YORK CITY... 











Fortune mag prepping piece on MCA... Partnered with Ira Herb- 
ert in purchase of Bartell ns in Atlanta and Birmingham are Emil 
Mogul and Milton Biow Broadway actor Gregory Morton planed 
to Coast last week to appea vidfilms for Alcoa and the new William 
Bendix series Video f scripter Jerry Devine east to catch the 
Broadway shows ( s several projects in Washington . Joe 
E. Brown will front e Bertram Mills Circus stanza ABC-TV is doing 
March 31 G. W. (Johnny) Jonnstone, NAM radio-tv-film director, 
down in Boca Raton, | this week for a series of powwows with the 
Assn.’s board NBC ade press boss, Merle Stanley (Bud) Rukeyser 
Jr., back at his 30 Rock desk after a joust with the flu Bill Craw- 
ferd upped to CBS N tional assignments desk as editor, and 
is being replaced as WCBS Radio news editor by Irwin (Ike) Krakow- 
sky Norman Llovd, ass« te producer and occasional director of 
CBS-TV’'s “Hitchcock Presents.” to act in upcoming episode, one 
tagged “Little Man W Vv Ther Dodger pitcher Don Drysdale 
to emote on March 2 “\ Jack Benny getti: March of 
Dimes Award at Wald Astoria dinner Feb. 24 William Harlan 
Hale penned “Turn of the ( ury a coming entry on “Twentieth 
Century Selma Halpern o next Sunday's (14) “CBS-TV Work- 
shop Thomas H. Wolf oduce the six special 60-minute pro- 
grams, “Tomorroy whic American Machine & Foundry bought from 
CBS-TV; Irving Gitlin stanza’s overall supervisor. 

Leonard Maskin, nistrative nager of the ABC-TV program 
department, has a second daughter. born to his wife, Emily, at Flush- 
ng Hos; l . WABC’s Martin Block celebrated his 25th anni as a 
de y | aising more than $50,000 for the Heart Fund in al 11-hour 
0! e-air Chinese auction in which personal items contributed by 
f s stars were auctioned off to the listening audience Actor- 

nnouncer Allen Swift did the voice of Chinese announcer for 
a new Jello tv commer Bertolli Trading Corp. has renewed 
sponsorship of the fi quarter hour of “Joe Franklin's Memory Lane” 
on WABC-TV, effective Feb. 29 Frank Cooper Associates set deal 
for Ed Montagne to serve s producer for the new Alan King pilot. 
Also set Lauritz Metchior as guest on “Live A Borrowed Life.” via Ca- 
nadian Broadcasting Corp., from Toronto, on Feb. 24 Phil Coolidge 
set for “Ethan Frome” on “DuPont Show of the Month,” slated for 
Thursday (18). 

WABC wil! present special news commentaries featuring Bill Shadel 
and Quincy Howe for early orning risers. Commentators will supply 
three-minute taped news features at 4 a.m., 4:30 a.n 4:55 a.m. and 
5:30 a.m Pat Jordan's “Pick-A-Hit" musical quiz show will debut 
on WNTA Radio Sat. ‘2( Strong Bros-, English comedy novelty 

ct currently at the Village Barn, do a stint tonight (Wed.) on “Jack 

r Show Boston Pops conductor Arthur Fiedler has received 

second annual “Man of the Year” citation from Better Music 
Broadcasters. Plaque was awarded by Carl L. Schuele, general man- 
ager of BMB and prexy of Broadcast Time sales at ceremonies in 
WCRB studios. 

5 mn 
(IN HOLLYWOOD ... 

The Leu Edelmans hustled off to N.Y. to escape the virus scourge. 
That's right, all three of them Bullets Durgom took in tow Mari- 
lyn (Mrs. Al) Jarvis and will try to make lightning strike twice. As 
with Mary Costa, who was never allowed to sing on CBS-TV and two 
years later became an opera star, she never thrills a note on KABC’s 
“Let's Dance,” which she co-emcees. Now Bullets is booking her for 
singing dates and believes he has another Jane Froman on his books 


Ed Ebel, General Foods teletopper, has his work cut out for him in 
Hollywood this week. He'll duel with Danny Thomas on a new con- 
tract, who would like to see his backlog airing daytimes like “Lucy” 
and Loretta Young. Ebel may have other ideas if Thomas continues 
after dark for GF. The lyrics should be quite vibrato .. . Howard Har- 
ris started his second semester of teaching comedy writing on the UCLA 
campus Dave Matthews moved into the top spot here at Fuller, 
Smith & Ross to succeed the late Bill Tuttle. He used te be production 
boss at Gross-Krasne Alan Handley, NBC-TV producer, will try 
for the answer to what's new? It’s an aqua rodeo in which the finny 
denizens of the deep (at Marineland) will do the ridin’ and ropin’ with 
a line of dancing penguins It'll be Gerdon and Sheila MacRae as 
the starring team in Ed James’ ‘or NBC-TV) “No Place Like Home”. 
Looks like Elena Verdugo and Ray Walston for a Roncom fal! entry in 
the comedy stakes Pete Barnum, long time agency exec, is back in 
it again after service with CBS Radio. He signed in as production head 
in Hollywood for Guild, Bascomb & Bonfigli. 


(N CHICAGO... 


Kip Jamison exiting WBKB ad-pub staff next week to join WGN 
public relations as Jim Hanlon’s No. 2 man .. . Harry Lange, ex-Mc- 
Cann-Erickson, Kling Films and Sarra, signed on with Fred A. Niles 
Productions as executive producer . James T. Timothy joined WNBQ 
sales staff from KMBY, Monterey, Calif . WBBM’'s Fred Gage em- 
ceed the teenage variety show at the Junier Achievement Trade Fair 
over the weekend . The JA members of WBHB, by the way, yclept 
Tele-Chievers Inc back on the station for the sixth consecutive 
year with a 13-week Saturday program titled ‘““Muscical Charades”... 
The Count Basie and Guy Lombardo orchs video taped their segments 
on last night’s ‘Tues.) “Ford Startime”’ at the WNBQ facilities here 
.. . Vie Nelson promoted to Central Division sales service manager for 
NBC-TV when Tom Lauer resigned to go with Tatham-Laird ... Don 
Gold, asst. editor of Playboy Mag, doing a jazz deejay stint Saturday 
nights on WXFM WBBM repeated last December's pubaffairs spe- 
cial, “A Question of Age,”’ last Sunday (7) . . . Deejay Chuck Phillips 
of Milwaukee station WEMP upped to production director, vice Thomas 
Stranahan who left to go into business .. . WBBM-TV is set to launch 


s 


\ 


are 


a new educational program at sign-on; WGN-TV recently kicked off 
its science series for teachers in the early ayem; and WNBQ carries 
NBC-TV's “Continental Classroom” at 6 a.m. Proving you gotta get 


t 
t 


up pretty early to get an education on commercial tv. 


tion with the U. S. Department of 
Defense and Soviet Ministry of } J J 
Culture IN LONDON eee 

Part one of “The Race for Space” ABC-TV inks Tony Dalli for its second Ernest Maxin show March 
ae —- saat was winner Of|j9 .. . Anglia TV puts “The Little Door,’ George More O'Farrell di- 
“Best Jocumentary reg 4 te ‘ : 
award at the 59 San Alt Sti recting, into the network schedule March 8 in place of a play to be 
award a eC vg Sa "anc = » 

* . ne > , “Ie ho’ . : a= te m 
ternational Film Festival. Com-| handled by Jack Clayton who's inked for a film... Anthony Bartley, 
mentary on the hours is by Mike | until recently sales directo1 for ¢ BS he re becomes overseas sales top- 
Wallace with music scored and /| per for Associated-Rediffusion . C. D. Harris made an executive di- 

E me Hie . Televis idience cuireme Myr le . 
conducted by Elmer Bernstein. rector of Television Audience Me asurement Ltd. First play for tv 
es by John Arden, who got the Evening Standard award for the most 
: — promising dramatist of 1959, “Soldier, Soldier’ has a BBC-TV airing 
Houston—KPRC-TV has virtu- | Tyesday (16) Associated TeleVision skeds to start slotting the 
ally completed a $100,000 expan- | “ponanza” western skein in the fall Lajos Biro stresses that the 
ej IO ts wcilit s wi ake a6 a0 re . 
goby : A S tior pee will a current A-R ‘Hotel Imperial” skein with Vie Oliver has ne connection 
\ i} )1 lldail Ss © f l > : . ; 
it one ¢ ations best equipped | #4) his drama and film Jack Dixon, senior drama producer for 
television atior Jack larris, hs cai aarvice: landiia OGuaedt Angel” j ABC-1 V's “Ar 
veepee and general manager of | the Dutch tv service, handle sUarGian Anges MM ADL-iV Ss ATi 
}KPRC and KPRC-TV, announced. | (Continued on page 48) 
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Dems: ‘No Pushing Around for TV’ 


Hollywood, Feb. 9. 

There'll be no pushing around of tv at the Democratic national 
convention in the L. A. Sports Arena next July starting the 11th. 
This assurance comes from Bill Henry, L. A. Times columnist in 
Washington, who is convention chairman of the radio and tv cor- 
respondents in Washington. He’ll perform the same function at 
the GOP meet in Chicago July 25. Henry has had a series of 
meetings here with Leonard Reinsch, manager for the Democratic 
National Committee, who returned to Washington to place before 
the convention group the problems that have accumulated since 
his arrival here. 

“We'll operate under Washington rules,” said Henry, “and this 
means that radio and ty will have equal rights with the press. 
There'll be none of that silly stalling of the radio-tv reporters as 
recently occurred here at the press conferences of Gov. Rocke- 
feller of N.Y. and California’s governor Edmund G. “Pat” Brown. 
Every correspondent, radio, tv or newspaper, will have equal rights 
in covering the convention. 

Both Reinsch and Henry, who have been functioning in their 
present capacities at political conventions since 1948, are expecting 
the largest delegation of correspondents ever to cover a convention. 
Their estimate is 5,000, which is double of any previous conclave. 
Biggest problem confronting the convention is how to handle this 
record press, radio and tv turnout ef correspondents. City Council 
will be asked permission to erect an extra deck to accommodate 
radio and tv reporters and their technical crews. Henry estimated 
that there will be more coverage of the convention by the three 


NETWORKS PLAN 
TOTRIM ROSTERS 


By ART WOODSTONE 


network television to reduce the 
number of “special” entertainment 
programs. 
versal of a trend that has flowered 
constantly each year since 1953. 

CBS-TV plans to cut by half its 
60-61 output of big ones. The cut- 
back might not be as sharp at NBC- 
TV, but prevalent feeling there 
also is to do fewer of these singles 
next season. 

It’s been years since the specials 
have really been able to guarantee 
monster ratings. but they contin- 
ued to serve a definite purpose for 
national advertisers. But a relative 
rush of events has curtailed their 
value, and only by retrenching do 





media than the number of delegates and alternates. 
Reinsch and Henry are so impressed with the Sports Arena that 
both called it almost perfect for a political convention. 


Chi WNBO Goes All Out on Police 
Scandal, Has Play All to Itself 


can aes. | MBS Nabs WAIT as Affi 


WNBQ News moved in aggres- 
Chicago, Feb. 9. 

















sively on the biggest story to break 
in Chi since the Our Lady of the 
Angels School fire 14 months ago 


and found, surprisingly, that it had 
the field all to itself. 

While all stations, radie and tv 
alike, have been giving ample spot 
news play to the Chicago police 
scandals which have been dominat- 
ing the front pages of the daily 
blatts for weeks, none save the 
NBC anchor has developed special 
programs to suplement and elabo- 
rate on the day-by-day news. The 
specials, in fact, have had sueh 
priority at WNBQ that on several 
occasions prime time slots were 
wedged open for them. 

Not long after the news broke 
that a handful of policemen in the 
Summerdale district were spon- 
soring a thief to steal for them, 
Frank Jordan's news staff to- 
gether a 15-minute digest ef the 
happenings. The program got a 
10:15 p.m. berth on Sunday night 
(24). A week later, on Saturday 
(30), the station preempted the 
NBC-TV sustainer, “Werld Wide 
60,” for a full hour spesh on the 
snowballing developments. Among 
other things. the programs focused 
on the political use the scandal has 
been put to. 


Besides the roundup programs, 
WNBQ’s regular Sunday noon pub- 
affairs entry, “City Desk,” has been 
given over entirely to sidebars on 
the police story for the past three 
weeks. First interviewee was the 
outspoken and politically ambitious 
police officer, Jack Muller, and the 

Continued on page 50) 


Brit. TV ‘Take 
Up, Up, Up & Up 


London, Feb. 9. 

The British commercial tv com- 
panies hauled in just under $15,- 
512,000 gross revenue in January, 
which compares with 
in January, 1959. There are 10 
outfits operating 
eight a year back. 

Associated TeleVision Ltd., cov- 
ering the Midlands area weekdays 
and London weekends, grabbed the 
largest share, $3,152,100 from 
3,346 spots. Revenue of the other 
three majors was: 

$3,137,870 from 3,993 spots by 
Granada TV, covering the North 
weekdays, $2,990,790 from 2,103 
spots by Associated - Rediffusion 
Lid., operating in the London re- 
ion weekdays, and $1,740,625 from 
195 spots by ABC-TV 
gerves the Midlands and North at 
Weekends. Figures were collated 
by Media Records Ltd. 





$10,712,276 | 


now, as against 


Mutual Broadcasting System, 
which has been without a Chicago 
outlet for about a month, last week 
plucked indie station WAIT as an 
affiliate. Station began carrying 
the Mutual news feed and some 
features yesterday (Mon.) but since 
it's a sundown station MBS will 
still be shut out of Chicago after 
dark. It’s possible the web will 
enter into nighttime affiliation with 
an FM station. 

Mutual lost its’ Chi affil, WLS, 
shortly after the first of the year 
when that station officially became 
wholly owned by ABC. 


Embattled Hoffa 
Union Dickers TV 
Music Showcase 


The first regular network ty en- 
tertainment show te be sponsored 
by a national labor union may be 
“Music For A Spring Night” on 
ABC-TV, with the embattled Inter- 
national Teamsters Union picking 
up the tab. 

James Hoffa's ITU will make its 
decision within the next few weeks. 
“Music For A Spring Night” will 
feature rotating vocalists, with 
Fred Heider producing. Heider 
was the producer of the web's now 
defunct “Firestone Hour.” 

Hoffa's union, the target of Con- 
gressional probes into labor rack- 


| eteering, would use the program 
|for institutional advertising. Cost 
of the weekly hour outing is esti- 
mated to be $15,000, exclusive of 
time charges. Latter cost is de- 
pendent on the number of stations 
in the web lineup. 








the networks feel they can keep 
the specials going. 

As the number of tv one-shots 
has increased, evolving from the 
| original “spectacular” into the. less 
spectacular “special,” the demand 
for talent has become crushing, 
prices have soared and promising 
formats virtually disappeared. It’s 
believed possible that the networks 
could have lived with their talent 
problems for another year at least, 
but recent pressure for networks 
| to implement more cultural and 
| informational programming is forc- 
|ing back the entertainment spe- 
cials. 

CBS and NBC promised again 
| last week to do a great many pub- 
lic service telecasts, some of which, 
most certainly, will be done as one- 
|shots (as opposed to tv series). 
| With preemptable time periods at 
a premium, the networks have 
been forced to weigh which will be 
more effective in maintaining a 
proper network image—cultural- 
information specials or entertain- 
ment specials. In light of the re- 
cent problems besetting video, it 
is considered safe to say that cul- 
tural-information is the more nec- 
essary, and may count for more on 
the ledgers stashed in Washington. 

By June CBS-TV will have cat- 
ried either 71 or 73 entertainment 
specials, depending on whether 
two, now under option, are finally 
pinned down. Next season, the 
plan calls for 40, at most—20 to be 
done by the network's own pro- 
gram staff, and the network calcu- 
lates that possibly another 20 wiil 
be brought in by sponsors. 


And by June NBC-TV will have 





specials, if the Friday and Sunday 
| “regular special” periods are to be 
|counted. But one of those two 
| weekly hours periods is likely to 
| be converted to a series of live 
| dramas, which will be automatical- 
ly removed from consideration as 
specials because they will be of a 
'fairly consistent format design— 
and, with luck, with regualr sea- 
sonal sponsorship. There are, in 
"59-'60, at least 40 NBC specials in 
preemptable time periods during 
(Continued on page 50) 


ABC-TV’S FOOD COIN 
IN DAYTIME BUYS 


New daytime biz racked up by 
ABC-TV includes a roster of food 





| accounts. 


Buys included Beech Nut Life 
Savers, Best Foods for Nucoa, 
Borden Foods, Dinner-Redy of 
Lever Bros., Exec Manufacturing, 





“Spring Night” is slated to debut 
}as a half-hour program emanating 
from N. Y, “live” on March 2. The | 
| Wednesday evening at 7:30 show | 
will go a full hour on March 30, | 
| when the “Charlie Weaver Show” | 
| at 8 p.m., will be dropped. Mogen 
| David Wine sponsored Weaver. | 

To date, no national labor union | 
has sponsored any network show | 
on tv. Locally, labor unions have | 
utilized tv, buying time and put- | 
ting on programs helping its cause. | 


| 


which | Labor unions on radio—the less | .45” will move in there. 


costly medium—have been more | 
| active, both on the network and | 
local level. 


General Mills’ and Whitehall La- 
boratories. 

Elgin National Watch Co. joined 
Best Foods and Bordens in buying 
into “Dick Clark’s American Band- 
stand.” 

In the nighttime end, “Philip 
Marlow” series on Tuesday nights, 
as previously reported, will have 
its last telecast March 22. Alter- 
nate sponsors on the show White- 
hall and Brown & Williamson will 
keep the 9:30 to 10 p.m. slot. “Colt 
No re- 
placement for “Colt .45,” now tele- 
cast Sundays at 7 p.m., has been 
set as yet, 


Next season will see an effort by 


This marks the first re- | 


aired well over 100 entertainment | 








Just Seems There’s No Way Out Of 
That Channel Allocations Dilemma; 
Pastore, Hartke Lash Out at FCC 





ABC-TV’s ‘Great Barnum’ 


“The Great Barnum,” half-hour 
| vidfilm series based on the life of 
Phineas T. Barnum, is being de- 
| veloped by ABC-TV and NRB As- 


sociates, Ltd., for telecasting in 
1961. 
Producer Mace Neufeld is one 


of the principals in NRB Associ- 
ates, which owns exclusive tv 
lrights to Joseph Bryan's bio of 
|}Barnum, “The World’s Greatest 
Showman,’ NRB Associates have 
also obtained from Mayor Samuel 
|Tedesco of Bridgeport, Conn., ex- 
clusive tv rights to all relics, let- 
ters and papers in the Barnum 
Museum there. 


| 


AFTRA Talent's 
- $55,000,000 Take 
 InLive TY, Radio 


Performers earned over $55,000,- 





000 in 1959 from radio and live tel- | 


evision, according to an estimate 
by the American Federation of Tel- 
evision & Radio Artists. 

Total is based on a projection of 
$2,785,627 in management contri- 
| butions last year to AFTRA's pen- 
sion and welfare fund. Pension & 
| welfare is financed by means of a 
| 5° contribution by producers on 
the gross compensation of perform- 
ers from work in live video, radio 
and transcriptions. 

During 1959, more cash was fed 
from the fund than in any year 
since it was founded. (Claims by 
985 performers and their depend- 
ents hit $506,000, nearly four-fifths 
of which was in medical-surgical 
benefits and the rest in death ben- 
efits.) 

Pension & welfare (a plan which 
Screen Actors Guild hopes to ne- 
gotiate successfully during its con- 
tract talks with management) has 
been in effect at AFTRA since 
1956. At the close of last year, 
AFTRA's pension had total assets 
| of $7,2499977 and the welfare fund 
was up to $1,832,885. 


| 
| 








“TALENT SCOUTS’ AS 
HOUR FORD ENTRY 


Irving Mansfield has delivered ments if necessary. 


+ 
4 
| 


Washington, Feb. 9 

Senate Communications Sub- 
committee put the spotlight on the 
stubborn channel allocations di- 
lemma last week, and a solution 
seemed as far away as ever. 

Gloomiest word came _ from 
Federal Communications Commis- 
sioner Frederick W. Ford who, re- 
porting on negotiations with the 
military for added VHF frequen 
cies, said the situation is “not 
favorable.” FCC Chairman John C. 
Doerfer appeared even more 
pessimistic. 

Spectrum space occupied by the 
military above Channel 13 has been 
counted on for a 25-to-50 channel 
VHF system, favored by FCC 
majority as the best way of solving 
the intensifying tv shortage. 

Doerfer suggested that the 
defense radio services in that 
band would not be budged as long 
as the Cold War lasts—a “pretty 
gloomy” prospect. 

The hearings were marked by 
|hot criticism of FCC led by Sub- 
leommittee Chairman John O. 
| Pastore (D-R.I.) who told Doerfer 
|the Commission has been wrestling 
with the allocations issue for six 
years and hasn't hit on a final 
answer yet. He wanted some 
'“clear-cut and definite answers,” 
averred the Senator. 

Pastore was particularly irked 
over what he regarded as the slip- 
shod way FCC has been allowing 
UHF television to “die on the 
vine.” Doerfer denied this, con- 
tending that UHF has been given 
is chance but that the people won't 
accept it. As for switching to an 
all-UHF system, Doerfer said he 
personally would be unwilling to 
require the public to shell out $2.5 
billion for new sets. Pastore, how- 
ever, described this estimated con- 
version cost as “ridiculous.” 

Joining in the criticism, Sen. 
Vance Hartke (D-Ind). suggested 
that the seven FCC Commissioners 
be replaced by a single adminis- 
trator to expedite policy-making. 
“The only decisions you reach,” he 
told Doerfer, “is to reach no deci- 
sion.” 

The division within the Commls- 
sion was pointed up by Commis- 
sioner Robert E. Lee's presentation 
for a UHF system. Lee reiterated 
his opposition to the majority- 
favored VHF expansion plan as 
“unrealistic” since it hinges on 
the military's surrender of fre- 
quencies. He also assailed FCC's 
interim plan for dropping in extra 
VHF assignments to  channel- 
| starved areas by disregarding 
| present mileage separation require- 
Lee argued 


} 





| to Hubbell Robinson Productions a | that this plan may require “signfi- 
full hour package, a variation on | cant mileage reductions” and con- 


the “Talent Scouts” theme, 


| presentation on NBC-TV's “Ford|areas and might 
‘Ar- | against putting UHF to use for all 


| Startime” Feb. 23. Original 


for | sequent loss of service to outlying 


commit FCC 


|thur Godfrey Talent Scouts” on | time. 


CBS was a Mansfield creation. 
Set as personalities on the Ford 


special thus far are Jack Paar,. 


Richard Rodgers, Ethel Merman, 
Joan Crawford and Dore Schary, 
Joan Crawford and Dore Schary. 

Mansfield show, in a sense, will 
also serve as an on-the-air “audi- 
| tion” for a proposed NBC revival 
of the “Talent Scouts” format in 
| half-hour form. 


CBS Dropping Outside 
Assist on Pubrelations 


CBS is reportedly dropping its 
outside public relations assist (no- 
| tably in the daytime tv area) which 
involved a three-year association 
with the Alan (Bud) Brandt 
outfit. Fee of approximately $40.- 
000 per annum purportedly went 
with the job. 





“mission accomplished after a sat- 
isfactory .- iationship.” There is 


Gordon, who was Brandt's man in- 
side CBS (particularly for “CBS 
Televisit Week” promos) may stay 





pr. | 


CBS spokesman described it as | 


thought to be a chance that Dave | 


Lee gave some of the details of 
(Continued on page 46) 


CBS ‘601 Park’ To 
~ Roll; Sterling Set 


Herb Brodkin's “601 Park 
Avenue,” the first 60-minute tele- 
| film ever to be lensed in New 








York, goes before the cameras 
next Monday (15). Decision to 
start shooting followed immedi- 


ately last week after the inking of 
Bob Sterling as the adventure 
stanza’s lead. 

Brodkin, executive producer of 
the CBS-TV-financed pilot, hired 
Arthur Lewis to act as producer. 
Meantime, a similar CBS-TV pilot 


venture, “New York, 21, New 
York,” is undergoing script re- 
vision. CBS has put Albert 


McCleery in charge of production 
on the latter hourlong telefilm, for 
which Alan Sloan did scripting. It's 
reported that Bob Joseph is doling 


on in the direct employ of the web. (other “New York” story work. 
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VARIETY Wednesday, February 10, 1960 








Top television entertainment 
























Monday to Friday, every week of the year, 
Associated-Rediffusion presents the pick of 


the world’s entertainment to ever 7 million 
Londoners. The emphasis is on quality; no 
matter from what country. This policy has 
earned the London station more programmes 
in Britain’s ‘top ten’ than any other station 
in Britain and the largest single television 
audience in the country. As a prosperous and 


highly concentrated audience, it provides an 






ideal market for the advertiser. 









Top Note 

Tito Gobbi, one of several world. 
famous artists who 

appeared in Associated-Rediffusion’s 
programmes last year. 


- ASSOCIATED- 


The weekday station at the heart of the British 





Wednesday, February 10, 1960 LARIETY : 


rom London Town 








Variety 

All the fun and sparkle of vaudeville 
is available to a Londoner at 

the turn of a switch. Cut is from 
HIPPODROME, another ‘top ten’ 

show transmitted by 
Associated-Rediffusion. 








‘ Wagon Train’ 
American programmes attract a big 
share of the London station’s 
high ratings. WAGON TRAIN-transmitted 
by Associated-Rediffusion— 
consistently heads Britain's 
weekly ‘top ten’. 


Current Events 
Associated-Rediffusion treats today’s 
events in a graphic, human idiom. 
Britain's Prime Minister is here 

the guest of THIs WEEK, an Associated- 
Rediffusion topical weekly magazine. 





For further entertainment, From April, a number of Associated-Rediffusion programmes 
will be transmitted from the largest television studio in Europe. stupro 5, now being completed 
on the outskirts of London, will have the most up-to-date television equipment. The objective: 
still higher standards of presentation for mass and minority audiences. 


- REDIFFUSION 


ish tnaependent Television Network. 
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THE TEMPEST 

(Hallmark Hal! of Fame) 

With Maurice Evans, Richard Bur- 
ton, Roddy McDowall, Fom Pos- 
ton, Lee Remick, Liam Redmond, 
Rona'd Radd, William H. Bassett, 
Geoffrey Lumb, o*hers 

Preducer-Dircetor: George Schae- 
fer 

Settings: Rouben Ter-Arutunian 

Adaptation: John Edward Friend 

Musie: Lehman Encel 


99 Minc., Wed. (3) 7:30 p.m. 
HALLMARK 
NBC-7V, from N.Y. 

aped iast ummer, Shake- 
spcare’s “The Tempest” starring 
Maur ce Evans, wes presented last 
Wwe esday (3) night on NBC-TV as 
Hallmark’s Hall of Fame February 
cor bution to the aris. Had more 
ot the ebracadabra that eniwines 
the Shakesnearean rec‘ el on the en- 
chanted isle rubbed off on George 
S-haefer’s 99-minute production, It 
n eht heve been a more satisfying 
effort Unfertunately it was more 
wen than wand. 

Along with Evans, the cast 
be ed a formidable array oO 


talent, including Lee Remick, Rich- 
ard Burton, Roddy McDowall and 
Tom Poston One of the richer 
rewards of the presentat on lay in 
Rouben Ter-Arutunian’s wholly 
imaginative setting which, more 
than any other single facet, save 
pt haps foi McDowall’s portrayal 
of the svirit Ariel, caught the elu- 
quality of the play. In Ariel, 








| ART CARNEY SHOW 
| (Three-In-One) 
With Elaine Stritch, Myron McCor- 


| mick, Zamah Cunningham, 

Frank Conroy, George Mat- 
thews, William Hickey, Frances 

| Sternhagen 

Preducer: David Susskind (Talent 
Associates) 

Director: Mare Daniels 


Writers: Sean O’Casey, Eugene 
| O'Neill, Noe! Coward 

90 Mins., Friday (5), 8 p.m. 
DELCO, A. C, SPARKPLUG 

| NBC-TV, from N.Y. (tape, in color) 


(Campbell-Ewald; D. P. Brother) 

As if he needed to, Art Carney 
proved again that he is one of 
television's more versatile  per- 


His latest special off the 
beltline. wa 


formers 
Talent 


Associates Sa 
tour-de-force in which he played 
three vastly differing roles in a 
program of one-act plays—a comic, 
tippling Irishman in Sean 
O’Casey's “Pound On Demand”; 
a crippled seaman going insane 
in Eugene O'Neill’s “Where the 
Cross Is Made”; and a music hall 
song-and-dance man in Noel 
Coward's “Red Peppers.” For all 
the stature of the playwrights, it 
was still undisputably “The Art 
Carney Show.” It was more to 


marvel at the scope of his talents 


than to appreciate the plays for 
their own sake. 
| Of the three sequences, only the 


O'Neill drama “Where the Cross 


|N.Y. PHILHARMONIC YOUNG 
PEOPLE’S CONCERTS 


With Leonard Bernstein, Reri 


Grist, Helen Raab, William Lewis | 


Producer-Director: 
der 

Writer: Bernstein 

60 Mins., Sun, (7), 1 p.m. 

SHELL OIL 

CBS-TV, from N.Y. (tape) 


Roger Englan- 


. on & Eckhardt) 
Leonard Bernstein is an experi- 
ence He is one of those people 
who can stretch a point, even be- 





labor it, also be vain and hammy 
and yet ‘maybe because of them) 
be exciting and rewarding. On 
Sunday (7 lis first “Young Peo- 





ple’s Concert” of the year was pre- 
sented over CBS-TV under: the 
ponsorship of Shell Oil. Every- 
body gained from it. ‘ 

Stanza, written and, naturally, 
delivered by conductor Bernstein, 
was entitled, ““‘Who Is Gustav Mah- 
ler?” Bernstein, the current musical 
director of the N.Y. Philharmonic, 
presented Mahler, who himself was 
a’ onetime Philharmonic musical 
chieftain, and would have been 106 
years old if he had been alive for 
the tv program,eas a_ gigantic 
schizophrenic, both mature man 
and little boy, happy-sad, conduc- 
tor-composer Bernstein, being 
both too, would have his audience 
believe that a conductor-composer 
is a hard man to find. Right or 
wrong, Bernstein was challenging. 
He probably would have been en- 








sive Is Made” was at all affecting, yet tes ee de : 
as in Tev-Arutunian’s settings. WeS | it was not such an emotional ex- pon As eesive Bee hp a me 
: ahd ea id of be ae Wein “3 . < oversimplify somewhat for his 
embodied Shakespeare's wor! perience that “Red Peppers” had voumsieh audience He explained 
conjury and fantasy. add trouble following. The real value Mahler's range of cnusicnl composi- 
“Tempest” at best is not an easy of the plays, in terms of this tion div His orchestra played 
P gnment for anv producer-direc-| program, is that they provided ., well, and the three soloists sang 
tor. or cast, and thus it’s not sur-| juicy roles for Carney, and he re Bogie : 
prising that the interpretations handled each of them with vir- en itt = the f > 
were more humorous than mean- | tuosity f fo " this ‘ ad ae Aisin ke 
ingful. The _duil-witted and the The O’Casey comedy was a pad- casi paggltnors Ber ere agora a 
tippler, the sinis er and the a. ded, exasperating affair by mod- = Rs _ ned ytd i Bad 
E ‘ beeen mae 8 ~ ro geen Bane ern American standards, but it itch was done by a Shell veepee, 
too heavy-handed in the rm nner | gave the star departure to do some and it woe Pern Art 
isms. Tom Postons —_ a "| fine drunk pantomime. It was in a per ae — — 
ra an examp:e, oe g Benet way reminiscent of his old comit on 
scribed as sw-shpuckins. characterization on the “Jackie OVERLAND TRAIL 
Redmond played the kindly states- | Gleason Show.” The role that fol- | (P ri] Pas 
sonzalo with an Abbey Thea- | ;7©aS0n > vil erilous Passage) 
man Gonzalo pe ame a lacked | owed, that of. the bitter young With Wiiliam Bendix, Doug Me- 
eerie Ror the deformed Ca- Seaman, was such a change of , Clure, Lynn Bari,” Robert J. 
a Lge ines = mask and heart that the play must Wilke, Gregory Wolcott, Tyler 
siban ; ae a have been one-third over before McVey, Craig Duncan, Harry 
Most of the performers SPOK€ the incredulous viewer got caught Guardine 
their lines without achieving @ F2P- | yp in it. This was the part that Exee, Producer: Nat Holt 
port either with Shakespeare S| had the heavy histrionics, and Car- Preducer: Samuel A. Peeples } 
poetry or the make-be seve least. | 2eY played it movingly, careful Direetor: Virgil W. Vogel | 
fairy tale. Miss Remick, ee oe not to chew up the scenery Writer: Samuel A. Peeples 
seemed at home in oe Ag Fam Oddly enough, he gave his most 60 Mins.: Sunday. 7 p.m. 
as previously noted, — - “ore believable performance in the PARTICIPATING 
ties poe nan wae pad ed ,Com ard oe or — it NBC-TV (films) 
Ss ft ) $ a ¢€ € eS ; > . Ptr ecause it ‘ ? : ; 
a \ = Ke camera ‘trickeries were —_, a 4 Pawan bs OY as oe poet ri. NBC -TV's Sunday night “River- 
: ist in transf » hee ee oe eee Sameetion ee boat” replacement for the the final 
a major assist in transforming ence than the others. In this he aapet ak cer Dace 
to the spirit world. was the husband ha!f of a second- ©¥¢le. “Overland Trail shapes as 
Mourice Evans as Prospero had) rate vaude team that’s going down Ore Of the same on waeem. seu 
a role that fit him like # glove,| fighting and blaming evervone ©P!Soce \% ad no ling to indicate 
on iis pompousness and grandi-| else for its failings With Elaine — . e logging htt hag —— 
ove gestures. But only in the final) striteh, who sidekicked as the ach stands an a chance o 
curtain speech d'd the music ane | wife, he cut some music hall capers | {7 OC" 2S UP With Cb TV's “Dennis 
the beauty of Snakespeares prose | that must have had the set- fer ee ABC-TV s 7:30 
come through. Rose. watchers gasping “My Lord, that f Me! _— than the 
—_— o'” Ue Ww i 
af | Svithal. the trinle-decker was Cliche-ridden format turned up 
EYEWITNESS good entertainment, and Carney 4 Couple of shallow leads in Wil- 
John Raleigh, narrator got able assistance from a com- liam endix as an Overland Stage- 
Director: George Walsh pany that included Myron McCor- C&#¢h b and Doug McClure as 
Writer: Releigh a } mick, Zamah Cunningham, Fran- Flip Flippen his young driving 
3° Mins., Tues., 1C:30 p.m. |ces Sternhagen and Frank Conroy. Pard. In the case of Bendix, it’s 
WriL-tV, Philadeiphia li |All appeared in two or more of # a tent veteran trooper short 
lilegal narcotics, space wr a the plays. Miss Stritch worked only ‘ hanged by dull scripting McClure | 
cine, Heart  Sieee, ~ acacke in the last one, but hers was a Plays the juve sidekick with vigor 
congestion are ae Raced rome sparkling. contribution. Les. (Continued on page 48) | 
a orted siua.ies o : 
WrIL-TV’s new documentary se- PHFEPEHEESS  SHHEHDHESESDS4444666466464646466464664664646666 
ries, “Eyewitness.” e ° 3 
First .session “White Murder” | 4 Fore 4] lV Reviews ba 
jabbed home a graphic commen-| ¢% + 
t on drug addiction from the} ¢% 3] 
‘ y stage “tea party io tebe PEFEFEFFEFEFESEFEEE FEED EG 4464646464646464666464646464646464646464644 
ainliner”  windu aleigh’s . 
£¢ n delivery sae sailed impact SMS | back) weds Norman (John Phillips 
to the terror-filled half-hour. (Flotsam and Jetsam) = and, after the killing of her love: 
; ‘ ose With Moira Lister, John Phillips, ' siays to become a madness-touched 
‘rogram opened and clesed with ‘Seater Wauite Kevin Stone ap dager verdid it n eins 
“cold turk@y shots.” These writh- racer au ner, Kevin Stoney, | hag. She overd d it now and again, 
: * mention Alen Edwards, Peter Stephens,| and wasn’t consistently Cecknev- 
j Ss CC upled with scenes ot parues Eri Y Frank Hender poke hut it wae a ret ‘ahi 
and juke joints, depicted by actors, uric ne ” cerson, tesa — SS 8 SEMOrmauy 
managed to appear more realistic | ee er ae oot Mawats ood job all the same J \illips was 
an the bona fide junkies inter- ri he + Somer “ ne am ompetel! too, albeit not the 
a a cbt anes ten amines Adapta ion: Stan'ey Mil'er perfec pe for the part, while 
viewed-either because the ae in't  S¢ript Editor: Stanley Miller Trac Faulkner scored as the un- 
e camera shy, or pe! haps dic as Program introduced by: Daniel Far- fortunate  seducer Supporting 
quite believe in their purported on orks: <saey ~ ye a gga 
reformation. Some of these admit- | Director: Mark Lawton Edwards offering a telling little 
ted spe nding up to $400 7 day * Designer: Henry Federer cameo a district officer, ad 
n. iheir caim acceptance sae CS a a 
ophfung, prostituaion and 55 Mime Wed. 6:38 p.m. _ : ee 
lings like that,” didn't aqvite Associated-Rediffusion from Lon- | 4 —s OF BLISS 
adduptotheir alleged reclamation. | don Ww ith _ George Cole, Isabel Dean. 
According to their testimony they Embarking on a series of 13 dra- Celin Gordon, Sheila _ Sweet, 
hed all “kicked the habit but one] matizations of Somerset Maus nie Deborah Watling, Percy Edwards 
of the medies on show, stated he stories, Associated -Rediffus'on h Producer: Graeme Muir 
had never known an addict Who | the jackpot with “Flotsam and J« Writer: Godfrey Harrison 
didn’t regress. One -interviewee | cam” by offering a taut adaptation Desigenr* John Cooper 
when asked how he got hooked that neither strayed too fat om | 36 Mins., Thurs., 7:30 p.m. 
explained that he had never liked | the maestro, nor failed to provide | BBC-TV from London 
ior so he naturally had never holding entertainment Above all, Long-runner of no small appeal 
I ered with that. it captured the claustrophobic on radio for several years, “A Life 
Clips of an undercover agent atmosphere of a shack in the Bor-| Of Biiss vas an affair of gentle 
dressed as a femme and playing neo jungle in fine fashion. humor with a measure of comfort- 
deof in a saloon where pushers Show commenced with an in-/| able hom pun observations center- 
worked, the midnight junkets troductory chat about Maugham’s @ are ad a shy young bachelor 
ding up acdicis in e'ty wide | work by Daniel Farson that didn’t with a ft for repeating confi- 
raids, and a doctor's explanation detract from the feel of the yarn) dences at the wrong moment and, 
thé there was no comparable; which concerned a couple held by who gets everything confused in 
physical pain to withdrawal—ex- | bonds of hate after he'd killed her | his mind in the process. It’s now 
cept perhaps to be drawn and quar- lover. Maugham’'s perception and | being offered on tv ‘and providing, 
tered—added up toe an exciling style prevented the piece from|this second edition “Neighborly 
30 minutes. emerging as just a hackneyed tri-| Feeling!’ was any guide, situation- 
Raleigh and the special news-.ang-e yarn, and the sensitive diree- ,comedy is better than most of the 
film team of Harry Krauss and (tion and superior performances also | other native efforts 
Harold Hodgeman spent several | deserve their share of credit. Standard characters, besides 
months gathering the material re- Offering whet w:s virtually a| David Bliss, were his sister and 
sulting in this exciting and mean-| tour de force was Moira Lister as, brother-in-law, his girl friend of 


ingful program, 


Gagh. |the stranded showg.ri who (in flasb- | 
/ 


(Continued on page 52) 
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| Play of the Week 


Standard Oil (New Jersey) full 
sponsorship of “The Play of The 
Week” has a most auspicious be- 
ginning. “Tiger At The Gates” is 
the first offering, and all the wit, 
style, excitement, and insight of 
the French playwright, Jean Gi- 
raudoux, is captured in the Na- 


tional Telefilm Associates produc- 
tion, 

Monday (8) was the first night 
of the week-long telecast on 
WNTA-TV, NTA’s o&o0 Newark- 
N.Y. indie, and the night should 
go down in the annals of tv as a 
wedding of enlightened business 
and the arts. Nowhere did the in- 
stitutional commericals intrude on 
the play. In fact, they were no- 
ticeable by their scarcity 

“Tiger” production is further 
evidence of the overall consisten- 


cy in dramatic achievement of 
“The Play of The Week.” The se- 
ries is now available in syndica- 
tion to tv stations throughout the 


country. The substance in the 
plays, the fine talent displayed, 
commend them to any audience 
who can read and write. There 


is no other series on tv, either on 
the network or local level, which 
duplicates the week in, week out 
achievements of “Play of The 
Week” in entertainment and en- 
lightment 

Harold Clurman, who directed 
the Broadway Version of Girau- 
doux’s play, also did the vidtaped 
adaptation. Clurman, a newcomer 
to tv, carries off first assign- 
ment with honors Every bite, 
every philosophical nuance is 
caught in his fluid dramatic pre- 
sentation 
} The relatively 
forms with an 
There are a few exceptions, but 
in relation to the overall impact, 
they are minor. Donald Davis, as 
the warrior thirsting for the gifts 
of peace, is a magnificent Hector. 
Martin Gabel, as Ulysses, sings 
the poetry in the Christopher Fry 


his 


large Ca per- 
inspired spark 


st 


translation. Patricia Cutts captures 
all the maddening, vacuous fem- 
inine lure of Helen. In featured 
| roles, symbolizing some of the 
hypocracies of societies past and 
present, Arthur Treacher renders 
}a gem as an international lawyer, 
David Hurst acidly sketches the 


peet propagandist, and Milton Sel- 
zer hilarious as the mathmeti- 
clan 

Nina Foch 
somewhat flat her 
Mike Kellin Ajax 
out of his element 
which appears 
“Dead End” kid 
a Trojan setting 

Others in the cast are fine 
include Leueen McGrath 
sandra, Patrick Horgan Paris, 
Bramwell Fletcher, Cathleen Nes- 
bitt and Bill Howe. Production 
by Henry Weinstein and Robert 
L. Joseph Horo. 


is 

as Hector’s 
in 

as 


wife 
performance 
a bit 
enacting a role 
derivative of a 
the midst of 


seems 


in 


They 
as Cas- 


as 


is 


Revlon Revue (Chevalier) 








For the second offering of Rev- 
lon’s new variety series, Maurice 
Chevalier took the spotlight last 
Thursday night (4) for a virtual 
one-man show. Several soft spots 
developed during the hour, but, on 
the whole, it was a pleasing, low- 
pressure musical lanza wilh a 
strong nostalgic pe 

A nifty opening contrived 
from a mild rib of e “one-ma! 
show” concept as Chevalier suc- 
cessively introdguced the crews of 
backstage workers, production per- 
onnel, musicians, ei intil the 
bare ‘theatre stage was loaded with 
about 50 people. It s a clevei 

e} ec t the fi- 

aosed t 

py t shak- 

r 1 to the 

| it Ss a straight 

irundown of songs ty the veteran 

performer whose Ga charm and 

vivacity have only been slightly 

dimmed by his 71 years He 

opened with “Give My Regards 

to Broadway followed with 

i‘*Louise” and then did light 

hoofing stint on “Yankee Doodle 

Dandy,” “Chevalier’s voice isn’t 

what it used to be, but his show- 
manship Is as potent evel 

As a prop for a flock of “name” 
songs like “Mir Margie,” 
“Madelon,” et Chevalier was 
surrounded by a half-dozen pre- 
teen daughters of sh« biz’ stars 
This was okay for quick stunt, 
but it was over-accented through 
the show to the point of stickiness, 
Another routine which failed to 
come off was Chevalier’s chat with 
aa French actress, Mony Dalnes, 
who duetted with him on “I Love 
Paris.” 


| Interspersed throughout ‘the 


show was Chevalier’s memories of 
the 1920s; when he first clicked 
in this country. This was the occa- 


jsion fox Chevalier to de a group 





is | 


Tele Follow-Up Comment 


+ 
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| of songs identified with the late 
Al Jolson. It was not the most sue- 


cessful medley of the hour and 
Chevalier registered much better 
with the tunes from “Gigi.” 

The show was done without an 
audience and the absence of the 
plaudits, whether natural or 


“enhanced,” was a relief. Staging 
the stanza without settings and 
with the working musicians clear- 
ly in view also helped to give the 
show an intimate, unpretentious 
quality P 
The team included 
exec producer; 
Ted Mills, writer-producer; Perry 
Lafferty, director; Ray Ellis, mu- 
sical director; and Arnold Maxin, 
MGM Records prexy who acted as 
special musical consultant and 
whose label has been showcasing 
Chevalier in a series of albums. 
Herm. 


production 


Mort Green, as 


Breck Sunday Showcase 
it weren't for the lineup of 


If 


topline thesps, the “Breck Sunday 
Showcase” offering of “After 
Hours” on NBC-TV would have 


seemed like another one of those 
potboilers out of the Hollywood 
telefilm factories. It was full of 
psychiatric claptrap and routine 
plotting. 

It was of no credit to author 
Tony Webster or to the “Showcase” 
‘series and should be chalked up 
as a major error for both 

Coming cut ahead in the mish- 
mash was the cast headed by 
Christopher Plummer, Sally Ann 
Howe: Buster Keaton, Robert 
Emhardt, Philip Abbott, Natalie 
Schafer and Paul McGrath. They 
delivered the lines as though they 
were laugh-loaded and made the 
best of an all-around awkward 
Situation 


Webster's story line centered 
on the mistaken identity theme 
with Plummer posing as a psychia- 
trist to win the hand and mind of 
Miss Howes. As the Freud-chicken, 





Miss Howes was all there in the 
looks department and came off 
nicely as a light comedienne. 
Keaton was his usual sour self (no 
Alka-Seltzer commercial) as a 
philosophical street-corner Santa 
Claus. Santa’s appearance on a 
Februarv teleshow seemed strange 
but so did the slotting of the play 


Gros 


itself, 
World Wide 60 
Television-has begun to deepen 
its focus on the revolutionary fer- 


ment within the African continent 
The ABC network put the spotlight 
on Kenya a couple of weeks ago 
and last Saturday (6), NBC-TV’s 
new “World Wide 60" presented 
an hour-long study of Ghana, one 
of the leading forces in the African 
drive to independence 

The NBC show was an interest- 
ing documentary of Ghana's com- 
plex and contradictory social and 
,political structure. There's no 
question that Africa offers one of 
the world’s most photogenic areas 
in its contrasts of the primitive 
and the modern, vividly under- 
jlined on the NBC show by shots of 


witch-doctors plying their trade in 
the shadow of a polytechnical uni- 
versity 

The program also attempted to 


depict the efforts of Ghana's prime 








minister, Dr. Kwame Nkrumah, to 
ndustrialize and educate his peo- 
ple while attempting to win over 
neighboring territories to his pan- 
African ideas. However, the main 
accent of the show as on Nkru- 
mah's politics and the dangers rep- 
resented by his authoritarian ten- 
dencies. One of the key portions 
of the show involved an interview 
with the leader of the ®pposition 
party who made sweeping criti- 
cisms of Nkrumah’s policies 

Chet Huntley handled the nar- 





ration effectively On occasion, 
however, his script was marked by 
oaded wovds which made a dis- 
guised editorial point technique 
used Dy some news magazines. 
erin. 
Ed Sullivan Show 
Ed Sullivan brought some prime 
talent to Sunday's display, all of 
vhom contributed topflight per- 
formances. Only difficulty, though, 


was the lack of surprise or novel- 
ty to give a sharpness to the over- 
all proceedings. The Sullivan au- 
dience knows what to expect from 
reresa Brewer and Roberta 
Peters, former made her 26th ap- 
pearance on this package while 
Miss Peters was on her 27th trip. 


Also in the singing line, were 
Carol Lawrence and the Wander- 
ers, a good Negro quartet con- 


tributing an effective pair of tunes; 
and so there was a lot of singing 
on this show. 
Sullivan also guaranteed strength 
in the comedy sector with Jan Mur- 
i (Continued on page 46) 
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Doerfer Backs 
Clipp Formula 
On TV Screening 


Washington, Feb. 9. 

Federal Communications Chair- 
man John C. Doerfer has endorsed, 
in effect, a proposal that a greatly 
expanded TV Code staff screen 
all programs and commercials as a 
means of rooting out bad taste 
through self-regulation. 

The plan, brainchild of Triangle 
Broadcasting’s Roger Clipp, calls 
for affixing the TV Code seal of 
National Assn. of Broadcasters 
on every commercial and program 
meeting its standards. 


Doerfer, speaking before the 


Advertising Federation of America | 


convention here, said he’s been 
teld-the Code staff could do the 
previewing job for $250,000 and 


urged the ad industry to pitch in 
to help defray the cost of the added 
personnel and equipment. 
Doerfer said that self-policing | 
ofters the best, ff not the only 
remedy, for combatting poor taste 
or exaggerations in ads not in| 
violation of the law. He warned 
the ad and broadcasting indus- 
tries to move rapidly, declaring 
that neither Congress nor FCC is 
in a mood “to tolerate long de- 
fiance or dilatory corrections of 
that which offends many families.” 
Federal Trade Commission 
Chairman Ear! W. Kintner, speak- 
ing at the same meeting, con- 


firmed reports his agency has been 


assured by the cigaret industry 
that all tar and nicotine claims 
will be dropped “as soon as me- 
chanically possible’—meaning pre- 
sumably when ad agencies can 
switch to other pitches and com- 


mercials featuring such claims can 
be replaced 

Kintner also went out of his way 
to either balk or accept only par- 
tially recommendations affecting 
FTC by Attorney General William 
P. Rogers in his recent report on 
broadcasting, 

Most significantly, he flatly ex- 
pressed the hope that circum- 
stances would never force FTC 
to bring action against broad- 
casters in misleading 
Rogers suggested that broadcasters 
as well as advertisers be called 
on the FTC carpet in ad cases. 
Kintner said that, in a sense, FTC 
has already gone beyond Rogers’ 
suggestion by citing~ advertising 
agencies in deception cases for 
the first time 

But and 


naming broadcasters 


newspaper publishers as respond- | 


FTC actions, said Kintner, 
“serious policy considera- 
Cases where broadcasters 
themselves prepared misleading 
ads pose another question al- 
together, he added, indicating that 
FTC would not be reluctant to cite 
broadcasters under such circum- 
stances. But where the station is 
only a channel for deceptive com- 
mercials, Kintner added, “a dif- 
ferent and more novel legal theory 
is involved.” 

The Advertising Federation, 
meanwhile, disclosed plans for a 
nationwide drive against mislead- 
ing and poor-taste advertising. 
Federation’s National Board of 
Directors okayed a program which 
will call on some 181 advertising 
clubs to close ranks with local 
better business bureaus in a joint 
anti-deception effort. In announc- 
ing the move, the Federation 
underlined the threat of tougher 
government action should the in- 


ents in 
requires 
tions.” 


dustry fail to prove the work- 
ability of self-regulation. 
Federation Board Chairman 


James S. Fish said his group will | 


also crack down on advertisers 
who flout established ethical stand- 
ards by reporting them either to 
FTC or state regulatory agencies. 


O’Neil’s Top Cop 


RKO General has named Patrick 
J. Winkler to the newly-created 
post of veepee in charge of stand- 
ards and practices. He will be in 
charge of regulatory matters for all 
divisions, including FCC license re- 
newals, and will undertake various 
studies of operations. 

At the same time he will con- 
tinue as assistant to president T. F. 
O'Neil and report directly to O'Neil 
in the new post. 





ad cases. | 


Washington, Feb. 9. 

Shock absorber for the shock broadcasting took 
from the tough House Oren Harris Subcommittee 
legislative recommendations over the weekend is the 
fact that a long road stretches between the proposal 
of new legislation and its final enactment as U.S, 
law. 

While the Nielsen on broadcasting’s troubles with 
Congress is at an alltime high (and may increase 
with new payola sensations), it’s far from a cinch 
that the Harris proposals can clear Congress and 
obtain President Eisenhower’s signature this year. 
It’s one of those “may” or “may not” situations 
impossible to forecast at this early stage. 

Immediate obstacles along the legislative road for 
what Harris & Co, wants to impose on broadcasting 
are these: 

(1) Lengthy hearing before both the Harris 
Subcommittee and the Senate Communications Sub- 
committee will be required before either will vote 
on the Harris Bill embodying the Harris Subcom- 
mittee recommendations. The bill (now in the 
process of being written) will likely be subject to 
many amendments—all time-takers—and the ‘60 
session of Congress will be a short one, forced to end 
July 9 to accommodate the Democratic National 
Convention. Such a controversial bill could easily 
be lost in a rush for adjournment 
Strong Senate leadership favoring such leg- 





(2) 


| . le a 2 ‘ . 
‘Did TvB Goof At the Summit? 
| Television Bureau of Advertising road-showed its 
i “Exponential” presentation “on the role of adver- 
tising in the American economy” in Washington 
| last week, with the Feb. 4 breakfast meeting of 
broadcasters, ad execs, et al. also attended by a 
number of the nation’s lawmakers. TvB points with 
| pride to the fact that, as result of the pitch, it won 
commendation in the Congressional Record. 

But there are some influential industry spokes- 
men who question the wisdom of the TvB walking 
smack into the enemy camp last week to expose its 
| hard-sell flank literally in the face of Congress. 
| Coming on the heels of the Stanton-Sarnoff-Gold- 
enson testimony before the FCC which partially 
helped to erase some of the-stigma attached to a 
beleaguered industry, the TvB sales pitch designed 
ito show that even the purchase of a low-rated tv 
show can lick the pants off other media buy was, 
some say, a classic example of ill-timing and a 
|shill job which, at the peak of the industry's trou- 
| bles, belonged anywhere but in Washington. 

There are those who maintain that, as a contri- 
bution to the “good image” cause, it was for the 
| birds, and that TvB goofed, but good. 








It must if pressure for 


islation is yet to develop 
that side of the 


|’60 action is to materialize on 
| Capitol. 
May Even Face Ike Veto 

| (3) The fact that the Harris Subcommittee 
| recommendations went far beyond the ideas of At- 
| torney General William P. Rogers on how to cleanse 
tv suggests the possibility that President Eisen- 
| hower might veto such a bill if it did pass Congress 
this year. 

| Yet, the broadcasting industry has not before 


| faced such influential Congressional support for the 


| licensing of networks as it confrents today. Only 
one Harris Subcommittee member—Rep Valter 
(D.-Tex.) — dissented from the recommen- 


Rogers 
| dation that webs, like individual stations, must have 
1a Federal Communications Commission license, good 
| for three years at a time, to operate. 

And all nine Harris Subcommittee members were 
unanimous in a series of other recommendations 
| designed to enforce a tighter Government noose 
| around the broadcasting industry 
| Politically significant, too, is the fact that the 
|Harris group’s membership contains, generally 
speaking, both the conservative and liberal wings of 
| both the Republican and Democratic Parties. Broad- 
|easters have to face the fact that the recommenda- 
| tions are politically nonpartisan as things now stand. 
For the industry, that’s not good. (Only partisan 
argument among the Subcommittee was over 
|criticism of the Federal Trade Commission. The 
| Democrats and one GOP member lashed FTC harsh- 
| ly; three Republicans dissented.) 

Here are the recommendations: 

License Webs For 3 Years 

| (1) Nets must be licensed by FCC at three-year 
|intervals with a hearing required before such re- 
newal to determine if such action is in “the public 
| interest.” The Harris Bill to be introduced later will 
contain “guidelines” for determining the “public 
interest.” Said the report: “Included in such guide- 
lines should be a requirement prohibiting the net- 
work (a) from furnishing deceptive material to any 
radio or television station; (b) surrendering control 
of material to be broadcast to an advertiser, adver- 
tising agency, producer, or any person other than 
a licensee; (c) usingeany broadcasting facility, di- 
rectly or indirectly, in promoting the sale or distri- 
bution of the product or service of any company or 
person in which it has any direct or indirect financial 
or beneficial interest; and (d) entering into .any 
contract which would limit the ability of any station 
licensee to fulfill its responsibility to operate in the 
public interest.” 

(2) Anyone obtaining a new radio or tv license 
| or buying an existing broadcasting property in the 
|future would have to hold onto it for three years 
unless it can be shown “affirmatively” that switch- 
ing ownership sooner is in the “public interest.” In 





oo bareknuckled swing at trafficking in licenses, the 
Harris Subcommittee report said: “Such a showing 


Harris’ ‘Cleanse TV’ Proposals 
Might Still ‘Get Lost’ This Year 


By LES CARPENTER 


(that an earlier transfer of license is in the public 
interest) could be made, for example, on the basis 
that the licensee no longer has the necessary operat- 
ing capital to continue operations or that principal 
parties involved in the operation have died or have 
become incapacitated to continue operations.” 

The report also said that when there is a cliange of 
ownership in less than three years, FCC must con- 
duct a public hearing on it “in the community in 
which the station is located.” The report further 
said Section 310 of the Federal Communications Act 
should be amended “to declare the policy of Con- 
gress to prevent trafficking in licenses.” Speaking 
individually, Chairman Harris said he has collected 
considerable information about those who have made 
big and fast profits in buying and selling broadcast- 
ing stations in recent years. 

(3) Section 310 would be changed to prohibit 
direct or indirect payoffs to competing applicants, 
except in the “proved amount” of out of pocket ex- | 
penses. Swap-offs between applicants for other | 
licenses would also be outlawed whether a case is | 
before FCC or federal court. 

(4) FCC needs authority to suspend station li- 
censes for “brief periods,”’ rather than the present 
law's severe revocation authority as the only pos- 
sibility. Harris said the subcommittee has in mind 
permitting FCC to make suspensions for “a day or 
maybe as much as a week.” And, in answer to a 
question, he said his bill may also provide for “brief” 
suspension of network licenses, too. 

Criminal Offenses 





(5) It should be a criminal offense “for any 
person, with the intent to deceive viewers or listen- 
ers (1) to broadcast or participate in the broadcast- 
ing or to produce or participate in the production 
for broadcasting of any such program, or (2) to 
conspire with others to do any act so prohibited.” 

(6) Amending Section 317 to require announce- 
ment of any payments either to licensees or any 
other individuals or companies for advertising 
“plugs” on programs otherwise sponsored. Crim- 
inal penalties would be imposed for failure to do so. 

(7) No new radio or tv license could be approved 
by FCC without a public hearing in the city where 
the station is to be located, a device to let local 
folks have their say about public interest considera- 
tions without journeying to Washington. 

(8) The Federal Trade Act needs a new amend- 
ment to make station licensees, networks and ad 
agencies subject to the criminal penalties for fraudu- 
lent or deceptive advertising practices. Now, with 
only minor exceptions, only advertisers are subject 
to such punishment. (In another section of the 
report, Harris & Co. told FTC it should be naming 
more stations, webs and ad agencies in its complaints 
against shady ad practices.) 

(9) FTC would be given authority to expand 
areas in which it can issue temporary restraining 
orders, an amendment. also recommended earlier by 
Attorney General Rogers 

The 41l-page report—the end result of last fall’s 
tv quiz show hearings when breadcasting’s hanky- 
panky hit the fan—also carried two administrative 
recommendations for FCC. 

They were: 

(1) Monitor programs on station licensees “to 
the extent necessary te determine whether the pro- 
gram balance” dovetails with the public interest. 

(2) Require licensees to keep audio tape copies 
of all interview programs for 30 days in case FCC 
wants to listen to them (This has considerable 
Congressional interest because of programs which 
criticize politicians or hash over controversial politi- | 
cal issues. Congressmen often hear of these later 
on a second-hand basis, and there's no tape or 
stenographic notes to prove what was said—or what 
wasn’t.) 





Rogers Opposed 

While eight of the Harrismen agreed with the 
legislative need of licensing networks, Texas’ Rep. 
Rogers said in an interview that he'll oppose it all 
the way, believing that existing law, plus all the 
new legislative recommendations, will rid webs 
of sin through the ability of FCC to regulate the 
nets’ o&o0.s. Rogers went along with all other Harris 
Subcommittee proposals. 

The senior Republican subcommittee member, 
Rep. John B. Bennett of Michigan, separated from 
his fellow GOPers by joining the Democratic criti- 
cism of FTC and its chairman, Earl W. Kintner, 
who has White House connections and a potential 
political future as a Republican office seeker back 
home in Indiana. 

But Bennett had other views of his own 

He said Harris should schedule hearings right away 
on his, bill proposed last year to “regulate” net- 
works. (The fine line: webs would be subject to 
new FCC rules and regulations but wouldn't have to 
undergo license renewals each three years.) 

Bennett also forged ahead of Harris by immedi- 
ately introducing two new bills: 

(1) Make it a criminal offense for anybody to use 
the airways to deceive or defraud, setting the pen- 
alty at up to $5,000 or up to two years in jail. 

(2) Permit FCC to suspend licenses temporarily 
and to grant “conditional” renewals of licenses. 

It will be the Harris Subcommittee which will 
hold the hearings on the Harris Bill, incorporating 
the recommendations in the report. A hitch here, 
from the timing standpoint, is that the Harris Sub- 
committee will be busy for the next two weeks at 
least with its payola investigation. No estimate can 
be made now of when legislative hearings will start. 

“My purpose,” said Harris, “is to do everything 
I can to get these recommendations (in the report) 
enacted this year,” 

The Harris Subcommittee report vetoed the broad- 
casting industry’s most cherished hope on the Wash- 








ington front—that Congress will permit the ey 


to tidy up its own house, basement to attic. 


| fied 


| The 


CBS Radio Lays 
Down Own New 
Do's-Dont's Laws 


Arthur Hull Hayes, president of 
CBS Radio, issued his own state- 
ment on program practices and 
policies. In a 10-page memorandum 
to his organization, the radio chief- 
tain embraced essentially the same 
clean-up edicts previously made by 


sister CBS-TV, although he adds 
that he doesn’t want to see any 
opinions expressed on the radio 


web's entertainment shows. 

Since radio tape is more easily 
edited than video tape, Hayes 
makes sure that CBS Radio pro- 
grams that are edited will be ac- 
cordingly labeled. “Where an in- 
terview program is on tape and 
has been edited and condensed, it 
shall so be identified on the air 
‘opening and closing) and also in 
written publicity.” 

As with the tv side, Hayes warns 
that his producers take “every ef- 
fort to avoid creating illusions 
that pre-recorded excerpts are, in 
fact, live.” As for “opinion broad- 
casts,” opinions must be “clearly 
labeled.” This was a folicwup to a 
memo from CBS News, and in his 


own remarks, Hayes says that a 
“sharp distinction must be made, 
by means of format or otherwise 


between factual reporting or ana- 
lysis on the one hand and the 
newsman’s comments on the other. 
The two types shall be kept sep- 
arate and not be intermingled. In 
general, objective reporting and 
analysis shall occupy the first por- 
tion of the program. Then there 
should be a clear break and an 
oral identification that what 
follows are the pérsonal conclu- 
sions of the newsman.” Sponsors of 
“opinion programs,” according to 
Hayes, must also be clearly identi- 
to avoid “confusion in the 
minds of the public.” 

Hayes follows up on CBS Ine. 
prexy Frank Stanton’s warnings re- 
garding “canned laughter.” Hayes 
does not lay down the language as 
did the previous tv memo regard- 
ing the label of “laughter tech- 
nically augmented,” but he does 
say that all radio shows with ar- 
tificial laughter or applause shall 
be clearly labeled. Labeled how, he 
does not say; in tv, canned laughter 
is often described on the air as 
“laughter technically augmented,” 
or the like. 


CBS Radio lays down the law 
against opinions, evidently of any 
kind, on entertainment programs: 
“Opinions may not be expressed in 
the course of entertainment broad- 
casts or as commercials in pro- 
grams devoted to entertainment or 
other types of information.” 


Get-Tough Rules 
Drafted by FCC 


Washington, Feb. 9. 

Federal Communications Ccm- 
mission is drafting legislative rec- 
ommendations and new rules to 
strengthen its hand in dealing with 
payola fixed quizzes and other de- 
ceptive broadcast practices 

FCC's announcement of its plans 
was made Thursday (4) just three 
days before the release of the Har- 
ris Subcommittee reform proposals, 
timing was viewed as more 
than coincidental. 

The Commission hastily followed 
up the ahnouncement with two new 
rule-making proposals. One would 
require broadcasters to adopt se- 
curity measures designed to prevent 
payola and the other would bar 
quiz rigging unless accompanied by 
announcements before and after 
the provram that it's been “pre- 
arranged.” 

FCC said it will ask Congress not 
only to outlaw payola and fixed 
quizzes but to give it sanction 
power short of license revocation, 
such as license suspension, fines 
and injunctions. 

Such authority would enable FCC 
to crack down on _ broadcasters 
whose offenses don't warrant the 
so-called “death penalty”—invoked 
so rarely that it’s regarded as use- 
less except for the most flagrant 
violations ef the Communications 
Act. 











40 VARIETY Wednesday, February 10, 1960 



















C IN Wye ye J 


Starring Charles Korvin 
Produced by 


THE RANK ORGANISATION, LTD. 
(of J. ARTHUR RANK fame) 








LIFE Magazine’s lead series 
of the 60's... 

the fascinating story 

of INTERPOL and international crime 
that’s capturing headlines 

m all over America... 
now available for your sponsorship! 


EVERYBODY'S \ BUYING THE SHOW 





INDEPENDENT 
TELEVISION. 
CORPORATION 


488 MADISON AVENUE @ NEW YORK 22. e _ PLAZA 5-2100 


ITC OF CANADA, LTD. 
100. UNIVERSITY AVENUE * TORONTO 1, ONTARIO © EMPIRE 2-1166 





Wednesday, February 10, 1960 VARIETY 41 





BREWERY ADVERTISERS 


like Miller High se Blitz-Weinhard, Labatt’s Brewing 


AUTOMOTIVE ADVERTISERS 


like Renault Cars, Dodge Suaers, we Dealers 







REGIONAL AND LOCAL ADVERTISERS 


like Santa Fe Wine, Restonic Mattress, Sealy Mattress 


LARGE MARKETS 


like Los itgsteine. Pittsburgh, San Francisco 


MEDIUM-SIZED MARKETS | 


like Buffalo, Portland, Ore., Miami, Denver 


OMALLER MARKETS 


like Odessa, Tex., Bellingham, Wash., Medford, Ore. 


ABC-TV STATIONS 


like WLW-D-TV (Dayton), WJAC-TV (Johnstown-Altoona) 


CBS-TV STATIONS 


like KFMB-TV (San Diego), KSL-TV (Salt Lake City) 


THAT EVERYBODY S TALKING ABOUT 


f NBC-TV STATIONS 


like KERO-TV (Bakersfield), WOSM-TV (Duluth) 
INDEPENDENTS tixe kpHO-TV (Phoenix) 


NORTH like Carthage-Watertown SOUTH like New Orleans 
EAST tixe Wheeling-Steubenville WEST ike Honolulu 


AND ALL OVER THE WORLD 


Australia, Cyprus, Denmark, Eire, England, Japan, 
Lebanon, Mexico, Northern Ireland, Philippines, 
Puerto Rico, and Venezuela | 


in these, and many other markets everywhere, 
INTERPOL CALLING is the ideal answer to today’s 
television audience appeal needs. 
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V Y-ARB SYNDICATION CHART 


VaRIETY’s weekly tabulation, 
Rureat 


different markets are covered. 
In the 
e share of audience, 
petitive programming in the particular slot, etc., 


based on ratings furnished by Ameri 
1, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular nm ; 


syndicated program listings of the top ten shows, 
coupled with data as to time and day of telec 
is furnished. 


Research 


an 


arket. This week 


Over the course of a year, 
sults of that tabulation will be found weekly in Variety. 
formance of the top ten network shows on the local level, the VarteTY-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


rating data such as the 
tasting com- 


Reason for detailing an 


strength of particular series. 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ARB will tabulate a minimum of 150 markets. 
Coupled with the rating per- 


The re- 


























































































































L OS ANGELES STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: NOVEMBER 8-14, 1959. 
"POP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. —| PROGRAM STA, RTG. 
per ne 1. Huckleberry Hound (Tues. 7:00)...... ss SF Screen Gems 185 eer KRCA 10.5 
1. 77 Sunset Strip (Fri. 9:00-10:00)...... KABC — 36.3! 2° Quick Draw McGraw (Mon. 7:00)..... KTTV.....Screen Gems 162 28.4) Manhunt ¢2000 00000020. KRCA 131 
2. Wagon Train (Wed. 7:30-8:30)........ KRCA 35.6 = — — oy ats s Canpaeo een oa oon Sone 14.3 32.1 | ON I Pee er ee KABC 12.7 
“ie -0.10- Sk Se Pere KRCA MCA 13.1 23.0 | Quick beau McGraw. .KTTV 16.2 
8. Gunsmoke (Sat. 10:00-10:30)......... KNXT = 35.0) 5° Popeye (Mon.-Fri. 5:30)............. KTLA.....UAA 128  40.0|Rin Tin Tin............ KABC 176 
4. Bob Hope (Mon. 8:30-9:30)........... KRCA 34.4 8 tet ass: i one . “ae - My Friend Flicka eer KABC 5.2 
i 8-28-20) , . Lock-Up (Sa W.-C so vatmewene aa aoe eee 7 5} Silent Service ....°..... KRCA 14.3 
RRR EE: Serer +s ns ae KABC 33.1! 7. ‘Three Stooges (Mon.-Fri. 7:30)...... KTTV.... Screen Gems 123 21.6| Rich. Diamond .......... KRCA — 146 
6. Have Gun, Will Travel (Sat. 9:30-10)..KNXT 32.5 oer KRCA 13.1 
am (S .2n.0- Wagon Train ere 2 8 34.4 
7. Lawman (Sun. 8:30-9:00)............ KABC — 30.2 To Tell The Truth...... KNXT 140 
8. Wanted—Dead or Alive (Sat. 8:30-9).. KNXT 28.3 © hss toes _ on . a ae KNXT 22.0 
sas ‘ " . | . Sea Hun a | PP ee oe Ziv 12 1.9] Black Saddle .......... ABC 12 
9. Welk’s Dancing Party (Sat. 6:00-7:00). KABC = 28.2) 8° Choritt of Cochise (Fri. 7:00)........ PTV... TA 31 89] mhebee Ales hex 118 
10. Perry Mason (Sat. 7:30-8:30)......... KNXT 27.5) 9. Bozo The Clown (Mon.-Fri. 6:00)..... > ae Jaya rk 10.9 27.6 | Latham: Weather: News..KRCA 7.9 
| News-Huntley-Brinkley ..KRC& 8.7 
ay a 
BOSTON STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: NOVEMBER 8-14, 1959. 
L 7 Sunset Strip (Fri. 9:00-10:00)..... WHDH 45.6|| 1. Whirlybirds (Mon. 7:00)............. a CBS 21.2 eS ben SH 
. = News; sports eather 
2. Wagon Train (Wed. 7:30-8:30)....... WBZ _— 2. Border Patrol (Wed. 7:00)........... WBZ CBS 19.3 46.2) News-Huntley-Brinkley ..WHDH 13.0 
Maveri Sun. 7:30-8:30)... ...000. WHDH 38.0 News; Sports; Weather... WHDH 12.3 
S. Merete Gun, 100-82 : || 2. Huckleberry Hound (Thurs. 6:30) WNAC....Screen Gems 19.5  44.5| Boston Movietime WBZ 9.7 
4. Price IfRight (Wed. 8:00-8:30)....... WBZ 36.4 | News-Weather WHDH 169 
» -30-8:30).......-- INS || 3- Lock-Up (Thurs. 10:30).............. WHDH Ziv 18.2 416) Playhouse 90 WNAC 16.2 
5. Porsy Mason (ist. 1:96-6:20)... prssnazes 36.0// 3° Cannonball (Sat. 7:00 WHDH....ITC 18.2 40.6| Highway Patrol WBZ 13.3 
6. Gunsmoke (Sat. 10:00-10:30)......... WNAC 35.7/| 4. Death Valley Days (Fri. 7:00)........ WWBZ......U.S. Borax 17.2 36.8| News-Huntley-Brinkley .. WHDH 12.3 
——— ; 20. ) y | White Hunter WNAC |b Ry 
5. Sey ae tee eee ss —— 32.0! 4. This Man Dawson (Thurs. 7:00) ...... WBZ Zix 17.2 38.7| State Trooper WNAC 163 
8. Alfred Hitchcock (Sun. 9:30-10:00) WNAC ye 5. The Honeymooners (Thurs. 7:30). WNAC....CBS 16.9 34.5| Gale Storm WHDH 21.1 
as . 20. ' || 6. State Trooper (Thurs. 7:00) WNAC....MCA 16.3 36.7| This Man Dawson WBZ 173 
8. Lawman (Sun. 6:20-0:00)......-...-. —_— 7 1. Adv. in Sherwood Ferest (Sat. 6:00)... WNAC.... Official 16.2  49.5| Cisco Kid WHDH 91 
9. Loretta Young’ (Sun. 10:00-10:30).....WBZ 29.9|| 7. U.S. Marshal (Sat. 10:30) ; WNAC NTA 16.2 37.9} Four Just Men WBZ 13.6 
BALTIMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: NOVEMBER 8-14, 1959. 
| 1. Huckleberry Hound (Thurs. 5:00)..... WJZ......Screen Gems 19.8 WETS ok. k ev icewes WMAR 2.6 
1. Gunsmoke (Sat. 10:00-10:30)......... WMAR 43.2 5 O'Clock Movie........ WBAI 26 
2. Pro-Football (Sun. 2:00-2:45) ' ..WMAR 42.9|| 2. Casey Jones (Wed. 5:60 ee eres WJZ......Sereen Gems 15.3 59.8 | 5 O'Clock Movie WBAL 6.5 
3. Have Gun, Will Travel (Sat. 9:30- 10). .WMAR 34.4) 3. U.S. Marshal (Thurs. 10:30).......... WBA NTA 149 34.0| News; Weather WJZ 16.9 
4. Price Is Right (Wed. 8:30-9:00)....... WBAL 33.8) | Plavhouse 90 ... ...... WMAR_ 13.0 
5. Perry Mason (Sat. 7:30-8:30)..... WMAR _ 33.4|| 4. Shotgun Slade (Sat. 7:00) WMAR....MCA 14.3 38.3| Early Show ........... WJZ 145 
6. 77 Sunset Strip (Fri. 9:00-10:00)...... WJZ 33.1|} 5. San Francisco Beat (Tues. 6:30)...... WMAR....CBS 14.0 46.0| Early Show veusc ee 9.4 
7. Ed Sullivan (Sun. 8:00-9:00) ........ WMAR 31.7) 6. Bold Venture (Thurs. 7:30 : WBAL.... Ziv 11.7 23.1; To Tell The Truth.. WMAR 21.4 
8. Wagon Train ‘Wed. 7:30-8:30)........ WBAL 31.3/| 6. Death Valley Days (Sat. 6:30)....°... WMAR....U.S. Borax 11.7 32.2| Early Show WJZ 12.3 
9. Red Skelton (Tues, 9:30-10:00)....... WMAR _— 31.2/| 6. MacKenzie’s Raiders (Sun. 10:30)..... WBAL.... Ziv 11.7 21.4| What’s My Line WMAR__ 31.2 
~ 9. The Texan (Mon. 8:00-8:30).......... WMAR = 31.2); 6. Quick Draw McGraw (Tues. 5:00)....WJZ Screen Gems 11.7 62.2 | 5 O'Clock Movie ...WBAIL 5.2 
9. What's My Line (Sun. 10:30-11:00)....WMAR a2 3. Mesete S (Tues. 7:00)... ...ccccccccens WBAL.... Screen Gems 11.4 27.5| 7 O'Clock Final; Wea. ...WMAR_ 149 
|CBS News WMAR 136 
ry 
ATLANTA STATIONS: WSB, WAGA, WLWA. SURVEY DATES: NOVEMBER 8-14, 1959. 
| 1, Whirlybirds (Wed. 7:00 Se) Se 31.8 65.3 | Shotgun Slade coe WUWA 9.7 
1. Wagon Train (Wed. 7:30-8:30)... WSB 52.5) 2. MacKenzie’s Raiders (Tues. 7:00)..... WSB « Biv 30.0 64.2 pan ee: Weather.. oe = 
2. Gunsmoke (Sat. 10:00-10:30)......... WAGA 39.4 3. Sea Hunt (Fri. 7:00).......scceeccers l: Ziv 25.2 61.9| City Camera; Weather... WAGA 8.5 
3. Have Gun, Will Travel (Sat. 9:30-10)..WAGA — 38.2) ‘ CBS News ....WAGA 10.3 
1. Price Is Right (Wed. 8:30-9:00)....... WSB 36.7/ 4. Popeye (Mon.-Fri. 5:00)+......s0ee0. WsB . .UAA 24.8 69.6 | ~~ gna — bi po . 
5. 77 Sunset Strip (Fri. 9:00-10:00)...... WLWA 36.4] dt ER ee 
6. Laramie (Tues. 7:30-8:30)............ WSB 35.9}| 5. Death Valley Days (Mon. 7:00)...... WSB ..U.S. Borax 24.2 55.6| City Camera; Weather...WAGA 11.5 
4 1. Ernie Ford (Thurs. 9:30-10:00)....... WSB 33.3 i ili ti ian a aie oni ‘ Ba News WAGA rt 
8. The Rifleman (Tues. 9:00-9:30)....... LW 21 . Our Gang (We OEE ee [SB..... I 2 0.4| Three Stooges”.......... WLWA 
9. I od a aa ods 9:00) s ga . 8 7. Huckleberry Hound (Thurs. 6: 00) WSB Screen Gems 22.4 56.1| Three Stooges .......... WLWA 8.2 
+ Re ee eer re © ot so 58 8's a: ‘S| 7. U.S. Marshal (Sat. 10:30)............. WAGA....NTA 22.4  61.9| It Could Be You........ WSB 13.9 
10. Real McCoys (Thurs, 8:30-9:00)...... WLWA — 31.2)| 8. Quick Draw MoGraw Tues 6:00).....WSB ..Sereen Gems 17.9 48.0! Three Stooges .......... WLWA 13.9 
il 9. Special Agent 7 (Thurs. 7:00)....... WSB MCA 15.8 32.1! To Tell The Truth....... WAGA 16.7 
ROCHESTER, N. Y. STATIONS: WROC, WHEC, WVET. SURVEY DATES: OCTOBER 25 - NOVEMBER 21, 1959. 
1 Gunsmoke (Sat. 10:00-10:30)......... WHEC 44.0): 1. Sea Hunt (Mon. 7:30)................ “WVET.... Ziv 31.4  641|Manhunt ............... WROC 15.1 
2. Ed Sullivan (Sun, 8:00-9:00)......... HEC 43.2|| 2. Death Valley Days (Fri. 8:30)........ WVET .U.S. Borax 28.2 40:51 Art Carmey . ociciscses WROC 27.0 
3. Perry Como (Wed. 9:00-10:00) ...... WROC 41.5)) 3. Huckleberry Hound (Fri. 6:00)....... WVET Screen Gems 27.5 68.2| Playhouse 5 ........:... WROC 12.2 
4. Perry Mason (Sat. 7:30-8:30)......... WHEC 41.1) 4. Bold Venture (Sat. 7:00 i WHEC Ziv 25.8 50.8! Welk’s Dancing Party. . WROC 243 
5. Wagon Train (Wed. 7:30-8:30)........ WROC 40.8) 5. Rescue 8 (Sat. 11:00)............. WROC . Screen Gems 24.6 OOS Wrestling ....i0.sscesss (HEC 11.6 
6. Have Gun, Will Travel (Sat. 9:30-10).. WHEC 39.5|| 6. Lock-Up (Sat. 10:30) yi WHEC.... Ziv 22.1 Sesame Bevel. ....sccccetcuc WROC 19.8 
7. Father Knows Best (Mon. 8:30-9:00)...WVET 39.4/| 7. U.S. Marshal (Sun. 7:30)............. WROC....NTA 21.4 32.9| Dennin the Menace...... WHEC 34.7 
8. Roy Rogers Rodeo (Sun. 9:00-10:00)...WROC = 36.3|| 8. Popeye (Tues. & Thurs. 5:00) +00 we UAA 21.0 59.3| Playhouse 5 .......+..-. WROC 12.6 
9. Ernie Ford (Thurs. 9:30-10:00)....... WROC 36.2}; 9. Quick Draw McGraw (Mon. 6:00)..... WVET . Screen Gems 20.5 53.8) Playhouse 5 ............ WROC 15.9 
10. Maverick (Sun. 6:30-7:30)........... WROC 35.3!| 10. Three Stooges (Mon. 5:00) J WROC Screen Gems 19.5 ORS Ann's Attic .... i vccvvouss WHEC 15.9 
..___ | NE 
GLASCOCK NAMED | 
+] y y 
uiSa Fiays 19 TO HELM PHILLY WIP “IVS - 
— Continued from page 28 = ' Philadelphia, Feb. 8. Continued from page 28 
; = : <a arvey L. Glascock has become |. : . 
rehearses the commissioners on; “Comment's” length and subject veepee and reset jmnee of | tion or performing But for the! will be the 8:30. entry. The 9-10 
the vote to expedite tele filming matter are open. It has run from| WIP, the indie radio outlet here eee — — aa sang — : soe ag py mage ze Sat 
(he removes the shades wi the | fiv . . . es Sold by Benedict Gimble Jr. to | Show (nam nspecified) as the|time is finally fil bY Sponsors, 
¢ atlas 2 paw : ce er ee a = hows _— oe eae .2| Metropolitan Broadcasting Ap-| ‘ 30 Friday entry, and at the other then the pubaffairs “World Wide 
: Subjects range from unwed pointment was made immediately end of the Friday picture (at 10),| 60" is to go in definitely at 10. If 
KOTV's stepped up news cover- mothers to a gathering together of after formal closing of the $4,300 -- |Hubbell Robinson's upcoming | NBC finds itself in the position of 
age is part of general expansion the city’s Santa Clauses. Setting is 000 deal . hie: -redeoirsie ayerens gi y. gong ~ _ hog a gy wal i 
exe ; ee Yn ei ‘ - : 7 a, an 3 . * ang Bee tes inserted mi e that the Nob- | cou e : 730, ul in 
in Pp tblic _affairs for Corinthian usually ala Mike Wallace, with Gimbel longtime president and inson series will later be fixed to| either instance the pubaffairs show 
Stations, Since Sharp took over, Sharp and the camera facing the general manager of WIP, becomes an earlier Friday time period. In| goes on because NBC is c itted 
the news staff has been increased | guests. There are, however, occa-| a veepee of the overall Met Broad-|any ov Inc pt get - : sin ae 
a : ’ e OUee —* any event, NBC has not changed | to do it or something like it. 
from two to six men, and daily sional remotes, such as the New| casting setup, and he’s soon to get | jts mind about dumping the Friday | Barina saxaeidig 
newscasts greatly increased. Year’s Eve pickup from police a seat on the board. Gimbel had night fights. which cae naa at 10. 
A nightly show “Comment,” pre- | headquarters. been with WIP sinee 1922, when it Raturdave it’ “ sneai.* New Orleans—Richard Wright, 
lin : : . : : Saturdays it'll be “Outlaws,” a former! ted h M 
ceding the late feature film, has| With the show's success, Corin-| became Philly's first station. ormerly associated wit lami tv 
venta ; die Mo “ ; western (as is evident by the stations, joined staff of WVUE he 
eviaced a top-rated and well sold |thian is starting a “Comment” on Glascock was moved to Phill ) 1 6¢ 1 " 2 here 
strip of syndication feat Houst tlet KHOU-T f Stet Y | name) and 60-minutes ong. as the | as news director. Station this 
‘ S) eatures.! Houston outle -TV. ifrom Cleveland, 17:30 opener. Chances are “Deputy” | week celebrated first anni. 
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VARIETY 


VARTETY-ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 
ascertained. , 








VARIETY’s weekly feature chart, based on. ratings furnished by American Research 
Bureau, covers two markets8 Each week the 10 top rated features for the two markets 
will be listed. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a market have been 
included in this Variety chart. Listed below is such pertinent informatian regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


LOS ANGELES 


spectyfic 











STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: NOVEMBER 8-14, 1959. 


AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “GOLDEN MISTRESS”— Repeat Saturday Theatre 6.4 6.4 : 6.4 53.8 Pro-Football Highlights CRCA 19 
John Agar, Sat. Nov. 14 True Story CRCA 19 
Rosemarie Bowe; 3:30-5:00 p.m Detective’s Diary {RCA 19 
United Artists; 1954; UAA KNXT 
2. “NIGHTMARE” — Repeat Early Show z 6.1 7.0 5.1 13.1 Welk’s Dancing Party <ABC . 282 
Edward G,. Robinson, Kevin Sat. Nov. 14 Silent Service <RCA 14.3 
McCarthy, Connie Russel; 6:00-7:30 p.m. 
United Artists; 1956; UAA KNXT 
3. “SUDDEN FEAR”— Repeat Early Show 5.8 7.6 45 14.6 Popeye <TLA 14.0 
Joan Crawford, Mon. Nov. 9 Bozo the Clown <TLA 14.0 
Jack Palance 5:30-7:00 p.m. Cartoon Express KHJ 92 
RKO; 1952; Flamingo Films KNXT 
4. “BLUE GARDENIA”— Ist Run Late Show 45 5.1 3.8 445 Tom Duggan KCOP we 2.2 
Anne Baxter, Richard Thurs. Nov. 12 Jack Paar Show mae Sets 3.3 
Conte, Ann Sothern; 11:15-1:00 arm. 
Warner Bros.; 1953; UAA KNXT 
5. “CAPTAIN BLOOD”’— Repeat Afternoon Theatre 43 45 3.2 35.0 NCAA Football ee 6<'000 25 
Errol Flynn, Sun. Nov. 8 NBC Opera RMMAR 6 ss00- 45 
Olivia de Havilland; 2:45-4:15 p.m. 
First National; 1935; UAA KHJ 
6. “REBECCA”— Repeat Late Show 41 5.1 3.2 34.5 Jack Paar Show KRCA 3.5 
Laurence Olivier, Fri. Nov. 13 
Joan Fontaine 11:15-1:00 a.m. 
United Artists; 1940; UAA KNXT 
7. “CYRANNO DE BERGERAC”— Repeat Early Show 40 4.5 3.8 10.7 Popeye KTLA 13.1 
Jose Ferrer, Tues. Nov. 10 Bozo the Clown KTLA 11.5 
Mala Powers; 5:30-7:00 p.m. News—Huntley-Brinkley KRCA 10.2 
United Artists; 1950; UAA KNXT Cartoon Express KHJ 96 
8. “THE BRIDE CAME C.0.D."— Repeat Movie Theatre 3.8 3.8 3.8 7.9 Welk’s Dancing Party KABC 28.4 
James Cagney, Sat. Nov. 14 Silent Service KRCA 143 
Olivia de Havilland; 6:30-8:00 p.m. Perry Mason KNXT 27.1 
Warner Bros.; 1941; UAA KTLA 
8 “UNDERWATER’— Ist Run Famous Features 3.8 §.1 3.2 18.1 NBC Opera KRCA §.1 
Jane Russell; Sun. Nov. 8 Broken Arrow KABC 5.1 
RKO; 1955; RKO 4:15-5:45 p.m. Conquest KNXT 48 
KHJ Brave Stallion KTLA 8.9 
9. “THE ASSASSIN’— Repeat Early Show 3.5 45 3.2 10.0 Popeye KTLA 12.1 
Richard Todd, Wed. Nov. 11 Bozo the Clown KTLA 11.2 
Eva Bartok: 5:30-7:00 p.m. Cartoon Express KHJ 8.9 
United Artists: 1953; UAA KNXT 
ara al fe, 
BALTIMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. “NATIONAL VELVET”’—Part I Repeat Early Show 18.7 26.0 16.9 54.0 Our Miss Brooks WMAR 7.8 
Elizabeth Taylor, Thurs. Nov. 12 Badge 714 WMAR . 8.4 
Mickey Rooney; 6:00-7:30 p.m. 7 O'Clock Final: Weather WMAR ; 123 
MGM; 1944; MGM-TV WJZ CBS News—D. Edwards WMAR .... 11.7 
2. “NATIONAL VELVET”’—Part Il Repeat Early Show 17.8 23.4 16.2 52.4 Our Miss Brooks WMAR 7.1 
Elizabeth Taylor, Fri. Nov. 13 African Patrol WMAR + 68 
Mickey Rooney; 6:00-7:30 p.m. 7 O'Clock Final: Weather WMAR ¥ 91 
MGM: 1944: MGM-TV WJZ CBS News—D. Edwards WMAR 9.7 
3. “STROMBOLI’— Ist Run Big Movie of the Week 15.3 17.5 11.7 45.3 News; Weather WIZ = 14.3 
ngrid Bergman; Sat. Nov. 14 Premium Playhouse WJZ 10.3 
RKO; 1950; Show Corp. of America 10:30-12:15 a.m. . 
WMAR 
4. “LOST PLANET AIRMEN”— Repeat Early Show 13.1 16.2 12.3 36.2 Pinbusters WBAL 13.6 
Mae Clark Sat.’ Nov. 14 Death Valley Days WMAR ' 11.7 
Don Haggerty; 6:05-7:30 p.m Roy Rogers WBAL .. 11.7 
Republic: 1949; Hollywood Tele. Serv. WJZ Shotgun Slade . WMAR 143 
5. “HIDEOUT’— Ist Run Early Show 10.4 13.0 9.1 30.0 Our Miss Brooks .WMAR ; 12.6 
I vd Bridges, Tues. Nov. 10 San Francisco Beat WMAR ... 13.9 
Forrest Tucker; 6:06-7:20 p.m. 7 O'Clock Final: Weather WMAR 149 
Republic; 1949: Hollywood Tele. Sery WIZ CBS News—D. Edwards WMAR 13.6 
6. “LADY AT MIDNIGHT’— Repeat f Show 10.2 13.6 8.4 31.2 Our Miss Brooks WMAR 8.7 
Richard Denning, Wed. Nov. 11 Mr. District Attorney WMAR 10.0 
Frances Rafferty; 6:00-7:30 p.m 7 O'Clock Final; Weather WMAR 14.3 
Eagle Lion; 1948; M&A Alexander WJZ CBS News—D. Edwards WMAR 17.5 
7. “NORTHWEST PASSAGE”— Ist Run Pren Playhouse 93 11.7 5.8 33.2 Person to Person WMAR 175 
Spencer Tracy, Fri. Nov. 13 News; Weather: Snorts WBAL 11.0 
Robert Young: 10:45-1:00 a.m, Sports; Weather: Theatre WMAR 12.3 
MGM: 1939: MGM-TV ” WJZ Channel 2 Theatre WMAR 7.3 
8. “HER ADVENTUROUS NIGHT”’— Repeat Early Show 9.2 16.9 6.5 29.2 Our Miss Brooks WMAR 9.1 
Helen Walker Mon. Nov. 9 a Badge 714 WMAR 11.0 
Dennis O'Keefe: 6:00 ) p.m 7 O'Clock Final; Weather WMAR 11.7 
Universal: 1946; Screen Gems WJZ CBS News—D. Edwards WMAR 13.0 
9. “IN THIS OUR LIFE”— lst Run Tor t's Best Movie 7.7 8.4 7.1 15.0 Have Gun, Will Travel WMAR 24.4 
Bette Davis Sat. Nov. 14 Gunsmoke ~+-+>» WMAR 43.2 
George Brent: 9:30-11:15 p.m . Big Movie of the Week— 
Warner Bros.; 1942; UAA WBAL “Stromboli” (st Run) WMAR 69 
10. “BIG KNIFE”-- Ist Run Late Show 7.4 10.4 2.6 446 What's My Line WMAR 20.5 
Jack Palance, Sun. Nov. 8 News: Sports WMAR 156 
le I upino . 10:45-1:15 a.m. Weathe Review of Week WMAR 5.2 
United Artists; 1955; UAA WJZ Pastor's Study WMAR . 3.2 
Tonicht’s Rest Movie 
“it's a Great Feeling” WBAL 16 


MULTI-SHOWINGS 


CHANNEL 9 MOVIE THEATRE—KHJ-TY, L. A. 


TOTAL AVERAGE RATING 
FOR THE WEEK 


WEEK OF NOVEMBER 8-14, 1959 
HIGHEST — LOWEST 
RATED TELECAST 


AVERAGE RATING 


FEATURE FILM NUMBER OF TELECASTS PER TELECAST ~ 


“SON OF FURY”’— 23.2 “SON OF FURY”—4 46 6.4 3.2 

Tyrone Power, Gene “BLUE VEIL”—1 Sun. Nov. 8 Tues. Nov. 10 

Tierney, George Saunders; 9:00-10:45 p.m. 

20th Century Fox; 1942; NTA a x 1:00-2:45 p.m. 32 

Wed. Nov. 11 

“BLUE VEIL”— " 9:00-10:45 p.m. 

Jane Wyman, 

Charles Laughton; 

RKO; 1951; Show Cerp. of America , 

e Iprti ‘ aQn\ ¥ tise £-T I hive eiy mol ' H £4) i gf ‘ ? 
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TRACKDOWN’'s 


Hoby Gilman aims to please. 


Just ask Brown & Williamson, 
Anheuser-Busch or Schlitz 
Brewing...only three of the 
sharpshooting TRACKDOWN ' 
sponsors currently hitting 
the sales mark with a series 
based on the true adventur es 
of the Texas Rangers. | 








Or ask audiences in more 
than fifty U.S. markets who 
have made TRACKDOWN., 
with Robert Culp as Hoby. 
one of first-run syndication's 
most popular Westerns... 
duplicating its two-season 
success on the CBS Television 
Network, where it averaged 
hee 1 a 23.0 total Nielsen rating 

. (October 1957-April 1959). 
- Better yet, round up all the. 
| facts on TRACKDOWN-71 
| half-hours produced by crack 
ae Four Star Films—from the 
nearest office of CBS Films. 


THE BEST FILM PROGRAMS FOR ALL STATION 
OFFICES IN NEW YORK. CHICAGO. LOS AD 

DETROIT, ATLANTA, SAN FRANCISCO: ST.LOUIS 
DALEAS. BOSTON. CANA 


CBS FILMS | 
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nnel Allocations 





the projected UHF experiment in 
New York City—key part of the 
$2,225,000 UHF study FCC has 
asked Congress for. One hundred 
high-quality UHF receivers would 
be used, he said, and transmission 
will be on a multicast basis with 
three signals. Commissioner T. A. 
M. Craven said the canyons of Man- 
hattan will pose the toughest test 
possible for UHF, and Lee opined 
that if it’s shown UHF can work 
in New York,’ it can work any- 
where. . 
American Broadcasting Co., anx- 
ious for new affiliates, proposed 
that FCC be directed to make 
temporary VHF assignments on a 
temporary trusteeship basis pend- 
ing a final allocations decision. 
Alfred Beckman, ABC v.p. for 
the Washington office, said this 





Continued from page 35 





would shortcut the time-consuming 
procedures involved in present 
channel grants and speed channel 
assignments to needy areas. He 
urged that FCC be prodded to 
make such temporary grants by a 











tendencies” in the broadcast indus- 
try. He accused FCC of being un- 
der the thumbs of VHF broadcast- 
ers anxious to~ preserve their 
“quasi-monopoly” and told the Continued from page 3 eee 
Subcommittee not to expect the | ray, Bob Lewis and Rowan & Mar- 
Commission to give a “straight | tin. The act with a different slant 
answer” on its allocations policies. | was Holger & Dolores, a showy 


acro-dance act, who scored with 
MBS Program Expansion 


a series of excellent tricks. 
Mutual Broadcasting is expand- 














The booking contained a lot of 








Tele Followups WHOM Sets Up 


Rome Studios 


The Fortune Pope-owned WHOM 
in New York, which grabbed off a 


similar talent with but one attempt | big chunk of the Italian audience 





| exponent, 
‘being thwarted by 


formal resolution of the full Sen-| in+ programming this week as an 


to make it look different. This was|and billings when the Bartell 


a Jerry Bresler-Lyn Dudley num- | ; 
ber in which nearly all the vocal family acquired WOV (now 





ate Commerce Committee. outgrowth of suggestions made 
In line with FCC’s VHF drop-in} during affiliate meetings around | 
interim plan, Beckman plugged | the country. 
particularly for addition of third; Weekday schedule increases | 
outlets to the major two-channel | from 17 te 18 hours with emphasis | 
markets. The 10 top two-channel} on new farm news shows. Radio | 
markets, embracing 4,000,000 tv | web’s farm editor Claude Mahoney | 
homes, no one can see as much &S| now has a five-minute newscast at | 
half of ABC-TV’s programs, he/|§ am. for local sale, another at 
complained. 6:30 for national sale and a 6:35 
William L. Putnam, president of | to 7 a.m. show on co-op. A music 
Springfield (Mass.) Television | feed fills the 6:05 to 6:30 a.m. time. 
Broadcasting Co. and vocal UHF In addition, business news gets 
charged that UHF is|a noon five-minute edition with 
“unAmerican | news editor Frank Singiser. 








turns, including Sullivan, partici-| WADO) and dropped its Italian- 
pated. It was well-done and af- | language programming, has set up 
forded a most pleasant period. —_| studios in Rome for production of 


ag — Bagge nin pe — |shows and as a focal point of spe- 
Some attempt was made to distin- | cial events coverage in Italy for 
guish the singers as Miss Brewer | WHOM listeners. 
worked with a pair of boys in the Heading up the Rome studios ig 
background. and Carol Lawrence George J Cueto, who dd simiat 
oF . : *° | duty for WOV in the days when 
=o All these efforts came the latter station was putting 
The comedy contingent was heavy accent on Italian shows. 
topped by Jan Murray who| (‘Bartells have since dropped the 
; * Rome studios). 


knocked off his lines in an author- 
WHOM in all now programs 33 


itative manner. Formerly, head- 


Quality 


family 


In the world’s 
most famous bottle 
PINCH 
the sovereign Scotch 


Both from the House of Haig... the oldest Scotch whisky . 
distillers, founded in 1627. Don’t be Vague... ask for Haig & Haig 


BLENDED SCOTS 


runs in 


ing his own show, Murray is a mas- 
ter of communication with an au- 
dience. Rowan & Martin, doub- 
ae from the Copacabana, N.Y., did 
the 
bit of business. Bob Lewis a quiet 
comic who understates his case 
came off exceedingly well and was 
the nearest thing to a surprise on 
the show. 

Jerw Bresler substituted at the 
baton for the ailing Ray Block, 
and provided a solid backing for 
the turns. Jose. 


CBS Television Workshop 
The third outing on Sunday's 
“CBS Television Workshop” had 
more of an experimental flair. The 
play, titled, “The Limbo Kid,” was 





Broadway's most active stage man- 
agers. 
Experimental flavor of the one- 





arade bit which is a funny | 


hours a week in Italian (four hours 
daily; nine on Sundays), dropping 
its German and Polish to fit it into 
the schedule. Spanish program- 
ming, however, continues as the 
basic fare of the Charles Baltin- 
helmed WHOM, with 14 hours 2 
day. Spanish-language Pulse 
ratings show statien in’ top posi- 
tion 90% of the time. 


CONNIE GAY GOING 
QUALITY MUSIC WAY 


Washington, Feb. 9. 
Connie B. Gay has removed his 





written by Robert Downing, one of | surname from the call letters of 


his Washington radio outlet and 
converted it to a “quality music” 







in the new, 
clear bottle 
FIVE STAR 


hour drama stemmed from the off- | erry $ py me ee 


beat quality of the theme, a cow- |); ; i 
poke in search of love. The only | Victor Herbert, Irving Berlin type. 


villain in the piece was his in-| Gay obtained FCC approval te 
ability to break out of his shell. | change the Washington call letters 
That it wasn’t too successful in a| from WGAY to WQMR, billing it 
showcase such as the “Workshop” as “Washington Quality Music 
4 — gry There is ne doubt, | Radio.” 

ough, that it was worth doing.| Gay, broadcaster, country music 

Paul Hampton as the cowpoke | : ; °Ji 
was Soasienant and at times —— —— and car for b gee 
ing. Frieda Holloway, as his girl- | Deen, George Hamiias _ 
friend, was winning. Comedian | ters. imposed a number of rules 
Morey Amsterdam played a medi- | #5 he made.the Feb. 1 changeover 
cine man, a character with many | here. Among them: no commercial 
ambiguities. He represented, at the | 9V€r one minute is acceptable; no 
end, a nebulous symbol which | @®nouncement of record titles or 
could be interpreted in many ways. | @rtist’s names; no interruption of 
Victor Killian, Bibi Osterwald, | newscasts with commercial; and ne 
Mary Finney and Eyan Elliott did | stacking of commercials on top ef 


the flavor 
that is standard 
the world over 


WHISKY, 66.8 PROOF, RENFIELO 








well in supporting roles. 

The play had a number of poig- 
nant moments. It was weakened, as 
other plays in this series have 
been, by an overdose of sentimen- 
tality. Characters too, had the 
problem of speaking in today’s 
idiom. It's major assets, other than 
the moving moments, were the 
number of surprises it offered. 
, Directorial pace adopted by Albert 
; McCleery was slow. Horo. 


McDermott 


Continued from page 3 =e 


a general condition in the industry, 
he feels. 

“We're losing money operation- 
ally,” he states. “Our business is 
all in equity, though we don’t know 
when we'll realize it. On the aver- 
age, we lose $8,000 a show for a 
half-hour program. Figuring 30 
firstruns and maybe 20 reruns on 
a series, we're in the hole for $240,- 
000 before we start reruns. Then 
we get about $10,000 a rerun, and 
on some of them there is as much 
as $5,000 in residual payments 
plus print costs, additienal editing 
and other fixing. In the end, we're 
lucky if we can recoup $50,000 out 
of the entire summer rerun sched- 
ule. Basically, we're dealing in 
futures.” 

But obviously, deficit financing 
can be carried only to a point, and 
that's where the cost spiral hurts, 
because the only sacrifice that can 
be made is in quality, and McDer- 
mott isn’t about to do that. The 
foreign market helps a little, but 
not enough to make a real dent 
in the overall picture. “I think 
the foreign market will be im- 
portant some day,” he observes, 
“but it doesn’t mean that much 
right now.” 

McDermott doesn’t see a way out 
of it. He understands the point 
of view of the guilds, having been 
Kone of the organizers of the old 
Radio Directors Guild. Obviously, 
as management, he’s fighting the 
demands. But while cognizant of 








WAN 








all the contributing elements to the 
cost spiral, he warns there’s got 
to be a stop or “somewhere along 
the line we're going to 
golden goose.’ * 
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one another. 





. *" . , 
Buitoni’s ‘Rigoletto’ Buy 
Buitoni is an opera-loving spon- 

sor. Food manufacturing house 
pacted for a special Sunday after- 
noon telecast of the Rome Opera's 
film version of “Rigoletto” via 
WRCA-TV, New York. 

Buitoni buy induced the NBC flag- 
ship to do the opera feature as a 
special Sunday afternoon “Movie 
Four” feature on Feb. 28 in the 
2-4 slot. 
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Chicago’s finest 
luxury hotel 








Drive-in-Parking 

Restaurant and Lounge 

Write for colorful brochure 

EXECUTIVE HOUSE 
Dept. Y, 71 E. Wacker Dr., Chicago 1, il. 
Financ al 6-7100 
A. M. QUARLES, 
% General Manager * 
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OV. Radio Production Centres 


Continued from page 34 
. Singer Kenneth McKellar kicks off a 











chair Theatre” series Feb. 21 . 
new BBC-TV series Feb. 19. 


I\ WASHINGTON 


Newest newscaster out of Washington is Martha Rountree. WOR has 
hed her from a 45-minute afternoon show to a nightly 10-minute 
-ieature show now also heard in Washington on WGMS. In a first 
week fling, she tackled backgrounders on presidential candidates, out- 
erspace, civil rights, and new techniques in curing cancer. Associate 
producer of “Capital Closeup” is Mary McNulty .. . Since all politics 
is a gamble, Sens. Hubert Humphrey (D-Minn.) and John F. Kennedy 
(D-Mass.) don’t mind tossing a coin with “Face the Nation” producer 
Michael J. Marlow to determine who appears first on the March 27 and 
April 3 shows before the Wisconsin presidential primaries . . . WRC’s 


Bwilk 
new 


“Patty Cavin has taken maternity time out with Deena Clark replacing | 
Dr. Edward W. Bauman, the Bible ex- | 


her on noontime radio show... 
pert who has made such a hit with his telcourses on WMAL-TYV start- 
eu tle second semester on the Old Testament Satwrday. Credit for the 
coul is given by American U.... Ed Bunker, CBS veep and replace- 
ment here for Joe Ream, has bought a Chevy Chase home. 


I\ BOSTON 


Charles “Chuck” Williams new asst. promosh mgr. for WBZ... 


Temp-Tee Whipped Cream Cheese bought, 10-wk. spot tv campaign 
o\ WNAC-TV, first time in Hub .. .“The Cranberry Story,” film on 
the Mass. industry, preems on WNAC-TV Saturday (13) 5:30-6 p.m. 
° tex Trailer and Pablo, WBZ-TV’s “Boomtown” show featured at 
March of Dimes “Dimeorama”. .. Boston Public Library and branches 
featuring “Reading Out Loud” bookshelves as tiein with new West- 
iighouse series . . . Channel 4 promoting National Electrical Week 
(7-1°) with special on-air features keyed to role of electricity and elec- 
tronics in tv medium... WBZ-TV preemed new pubaffairs series, ‘“De- 
cision timely review hy local authorities of foreign policy issues 
fac.ng U.S. Sunday (7) . . . WBZ-TV began telecasting WGBH-TV’s 
“Invitation to Art” series with Dr. Brian O’Deherty, on delayed broad- 
cast basis, Sat. (6)... 50th annual “Dartmouth Winter Carnival.” Han- 
cover, N.H., shown on “Sunday Sports Spectacular” over WHDH-TV, 
Channel 5 Sun. (7) with Bud Palmer, host ... WHDH and WHDH-TV, 
now ensconced in new home on Morrissey Blvd., planning open house 
festivities. 


1\ PHILADELPHIA 


Kenneth E. Chernin, director of promotion for the radio and televi- 
sion division of Triangle Publications, has been named chairman for 
the membership committee of the Broadcasters Promotion Assn... . 
Mike Grant, WC AU radio newscaster and producer, appointed station 
manager... Claude Haring benched as announcer for the Phillies next 

“n . Jim Burke, who joined WKDN in 1948 as broadcaster, back 
t stat‘on after stints in Atlantic City and Virginia ... Longtime broad- 
ster Bernice Thompson and WDAS have parted ... WFIL-TV’s Sal- 
Starr and her band booked into the Ogontz Theatre in the Play- 
suse’s series of kiddie attractions ... George Lord, on the WCAU staff 
the last 13 years, has been named radio news director . . . Cal Mil- 

former deejay at WPEN and later at WGBS, Miami, is coordina- 

of the RKO-General Stations .. . Margaret Mary Kearney, WCAU 
iucational director, elected to the board of managers of the Moore 
titute of Art. 
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H ; SAN FRANCISCO . 


rendex extended its survey to Frise. as well as L.A., Portland and 
oi U. of California at Berkeley, which got $100,000 from Na- 
nal Science Foundation, has contracted with KQED to produce an 
!\ series on viruses ... Ken Langley departed KCBS to become di- 
cior of Northern California TV-Radio Council for TB Education and 
parting remarked: “Probably the only thing more antique than a 
1dio producer these days is a stagecoach driver”. . . Charlie Duzdale 
turned to KPIX with a quickie weather show ... Art Finley depart- 
Gordon McLenden’s KABL for Golden West’s KSFO, will continue 
KRON-TV spot ... KQED getting hefty magazine breaks (Time 
d Look) ...KPIX serapped its old morning show, is cutting «wo 10- 
local news spots, with John Weston and Wanda Ramey, fore 
t of CBS’ Grant Holcomb and a clutch of cartoon strips. 


IN CLEVELAND 


WERE accepted the resignation of its music director, Charles L. 
Young, three days after he was subpoenaed to testify before the House 
payola committee in Washington. Ray T. Miller Jr., station president, 
Said there was no connection, that the management and Young (for- 
mer'y with KYW) had merely disagreed on music policy . . . Newell E. 
Kaufman, former WSPD, Toledo salesman, named sales chief of WJW 
Radio. Both are in the Storer chain . . . Bob Forster, broadcasting vet 
here, won helm of new hourlong variety show Sundays on WEWS-TV 

. WJW-TV got such a good reaction on its local documentary, “Biog- 
raphy of a Gang,” that it reran the film. . 
a scoop when it shot films revealing alleged collusion between local 


pO es ee ee A 


nute 


and al 





. KYW-TV got something of | 


| officials and gamblers in Dover, O. . Wayne Johnson, 28-year radio | 
vet, quits WERE news post Feb, 15 to. go into real estate biz. 


IN ST. LOUIS 


James L. Caddigan, executive veep and general manager of KPLR- 
TV, has announced the appointment of James E. Goldsmith as vice 





president and director of sales. Charlies E. Burge replaces Goldsmith | 


|as sales manager .. . Appointment of Judd A. Choler to director of 
KMOX-TV's sales promotion activities was announced by Gene Wilkey, 
v.p. and general manager... Rex Radio Productions, Inc., a new radio- 
tv package production firm, has been formed by Chuck Forbes and 
Bud Harrison, formerly with Gardner Advertising .. . 
land, CBS Radio v.p., and general manager of KMOX Radio, reelected 
president of the Media Club... Thomas Stanton and James P. Mc- 
Graw named to account exee posts at KMOX-TV .. . Edward C. Scha- 
fer, prexy of the Continental Broadcasting Corp., has announced that 
its new FM station KWIX will go on the air late in March... John 
Bernard Meyer named news director of radio stations KADY and 
KADI 


iN PITTSBURGH 


General manager Bob Mortensen of WIIC has announced the pur- 
chase of the rights to “The Play of the Week” series now being per- 
formed on WNTA, N.Y. Series will start late in March and will be 
spotted either Saturday night or Sunday afternoon. KDKA-TV here 
had also been reported negotiating for series ...A film seg of “The 
| Lawless Years” had a lot of interest here because of KDKA's early 
| radio operation being an integral part of the plot. Show is carried here 
on rival station, WIIC .. .“Reading Out Loud” on KDKA-TV will be 
|moved around here but always in prime time due to CBS objections 
over the station’s cancelling of “Dennis O’Keefe Show.” On Monday, 
it preempted “Kate Smith Show”. . . TV celebs Raymond Burr and 
Kitty Carisle in for speaking engagements . . . Eyebrows were lifted 
when an announcement was made here that Shelley Berman had re- 
quested no interviews and no demands on his time when he came in 
for a club date for Pi Lambda Phi. His announced fee was $1,750 


IN MILWAUKEE 


Tom Lueders, formerly announcer-writer for WKOW in Madison, 
now on announcing staff of WTMJ and WTMJ-TV, Milwaukee Journal 


Robert F. Hy- | 





Radio Review 


WLIB FESTIVAL - NEGRO MU- 
SIC AND DRAM 





With G e Goodman, Joe Bostic, 
Nat Rudich, guests 
Producer: Norma Greenstein 


Director: Nat Rudich 
120 Mins., Sat. (6), 3 p.m. 
WLIB, N.Y. 

Seven years ago, Harry Novik, 


| who owns WLIB, a Negro market 


‘ ing, 


stations .. . Erv Ulinberg, former member of Bel Trio, now emcee of | 
“The Hot Shots” live WTMJ-TV show and “Afternoon Show” on 
WTMJ ...WMIL has an FM outlet due for unveiling May 1... At 


Pewaukee, near Milwaukee, Paul A. Stewart Enterprises seeks an FCC 
license for another FM station . . . Tom Shanahan, former WEMP sta- 
tion manager-disk jockey, now with Beacon Electronics, Inc., with FCC 
considering an FM ticket ... WRIT in “The Biggest Show of Stars in 
| 1960,” slated Feb. 27 at Milwaukee Auditorium. Frankie Avalon, Bob- 
by Rudell, Johnny & Hurricanes, The Crests and other disks artists on 
tap, plus Paul Williams & Show of Stars Orchestra . . .“Town Meeting,” 


new WISN-TV show, a 15-minute public service effort, bowed Sun. 
7). Show, with Patt Barnes hosting for WISN-TV, has civic leaders 


answering queries of viewers, plus noted civic personalities. 


IN MINNEAPOLIS 


WTCN has appointed staffer Jack Huston radio program director to 
succeed Sev Widman who resigned. Huston also will continue as an 
announcer, disk jockey and newscaster . . . While here visiting in-laws 
and plugging her disk Mitzi Gaynor appeared on WCCO-TV and KSTP- 
TV Educational station KTCA-TV has started courses 4n Religions 
of the World, Christian Ethics and Books and Ideas . . . KSTP Radio 
and St. Paul Musicians Union jointly sponsored the first ‘St. Paul Win- 
ter Carnival celebration jazz festival which was headlined by Clara- 
| belle, ty network “Howdy Doody,” who as Lew Anderson is a first-rate 
| musician of the modern jazz school 
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which might appeal with more/ got a ae a oe 

hz Supporting hands an guest stars 
mest to the character. te bes Miss Bari, Robert Wilke et. al. 
muscle and a grin full of Hollywood |... merely up to the meller 


erockery that could draw _ the 


Seenee aad the Sanechest bit is 9 standard. Cut-the-buck production 
> PS, anc -ches 


(static process shooting etc.) and 


safe bet for future episodes (he | . background score that might have 
did a long bathtub scene in the hemo 5 out of an IBM machine 
opener). only lend to the boredom. Bill. 


| “Perilous Passage” had the stage 
| pair taking Jessie James gangman, 
| Cole Younger, in irons on a special 
run for the Marshal. Trait was 
fraught with bad men, bad Indians 
and a bad woman (Lynn Bari as 
Younger’s mistress, Belle Starr). 
But none of these, of course, nor 
crooked employees nor broken 
wheels could stay the stage team 
in the execution of their duties. 
In striving for a light touch, the 
script belabors already stale situa- 
tions, such as Bendix badgering | 
McClure into driving when he’s 


THE GREATEST MAN ALIVE 
(Ford Startime) 
With Ed Wynn, Bert Lahr, Nancy 
Olson, Russell Nype, others 
Executive Preducer: Hubbell Reb- 
inson 
Producer: Bretaigne Windust 
Directors: Windust, Gordon Rigsby 
Writer: Tony Webster 
60 Mins.; Tues., 8:30 p.m. 
FORD 
NBC-TV from N.Y. 
(J. Walter Thompson) 
“Ford Startime” 
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. : m ' starring 

: (San Francisco) LLOYD BRIDGES 

et OAKLAND eaeoesenvnenreee 8 8 @ 
KRON-TV 





PITISBURGH @ KDKA-TV 


25.1 


NIELSEN, Oct. 
SEATTLE-TACOMA @ KING-TY 


26.7 


NIELSEN, Oct. '59 
SAN DIEGO © KFMB-TY 


29.1 


NIELSEN, Oct. 


30.9 |: 


NIELSEN, Oct. ‘59 
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| lecting some of its dramatic vehi- 
cles from the unsuccessful events 
on Broadway. “The Greatest Man 
Alive,” no great shakes in its legit 
run, proved that it’s equally light- 
weight on video. It was hardly the 
contained model casting and di- 
rection. Unfortunately there was 
just too little to build upon. 

As the central characters, Ed 
Wynn and Bert Lahr extracted 
whatever laughs and _ sentiment 
there were. The story had Wynn 
plotting to end it all in a bizarre 
suicide in which he would wear 
a derby and hold sparkiers. The 
idea also appealed to Bert Lahr, 
but the plot changed with the en- 
trance of Nancy Olson who played 
a canvasser who drops in and who 
also provided the love interest 
with Russell Nype. 

There were humorous moments 
that sometimes stretched into in- 
congruity. The vehicle might have 
made a good half-hour session 
had the action been heightened by 
a more rapid turn of events. 

As for the performances, Wynn 
was thoroughly charming, and the 
bewilderment.of Lanr added to 
several sequences. Miss Olson and 
Nype did their work well. Sets by 
Herb Andrews and score by Herb 
Andrews were added \plusses in 
the venture, Jose. 


GREAT! 












indie in Harlem, began his annual 
“Festival of Negro Music & 
Drama.” On Saturday (6), the 
weeklong affair was capped by a 
two-hour program from the Car- 
negie Recital Hall. Probably there 
were better segments of the on- 
the-air fete at times within the pre- 
ceding six days. In any event, the 
windup was erratically put together 
almost as if somebody on the pro- 
duction level had confused folksi- 
ness and “local radio” with mud- 
dling and amateurishness. 

The quibble is not so much with 
the talent, although on this par- 
ticular occasion it left much want- 
but instead with the number 
of station people and “friends of 
the station” who got into the act. 
First there was lady who emceed a 
portion of the program in which 
young concert talent sang, not well 
but lustily. She mother-henned all 
over the mike, and her brand of 
patronizing was not especially like- 
able. There were George Goodman 


| and Joe Bostic of the station who 


partly emceed. They were quite 
professional in their presentation 
and outlook, but they were sur- 
rounded. To insure that it was 
too talky, Nat Rudich, who was 
listed as director, managed to get 
in several on-the-air words, and in- 
stead of performing (his daughter 
Beverly was sick). Josh White also 
just-talked. Others also gabbed 
away. 

A warming section of the stanza 
was done by actor Brock Peters, 
who read from Langston Hughes. 
Hughes is the poet laureate of Har- 
lem and quite readable, yet a lack 
of judgment was shown by letting 
Peters go on too long. The long 
rendition began to make the listen- 
er feel that there were other things 
to be done and said on the special 
program that were being left un- 
done and unsaid. Art. 


SAG & AFTRA 


Continued from page 31 =o 











in collective bargaining until the 


dispute were settled. 
SAG thereupon offered the com- 


| promise proposal and AFTRA ac- 


| cepted it. 


| 


To all intents and pur- 
poses, it means that SAG will not 
attempt to negotiate rates and 
working conditions on videotape 
with its tv film sigantories this time 
around. If it should change its 
mind, however, it must first notify 
AFTRA, which then if it chose 
could proceed to serve notice on 


producers claiming jurisdiction 
over all tape. 
AFTRA’s original position—its 


| desire that SAG postpone its tv- 


| film negotiations and its intention 


has been se-| 


to declare jurisdiction, stemmed 
primarily from its eagerness to 
proceed directly with the imple- 
mentation of the Cole report favor- 
ing a merger with SAG. Latter, 
however, is in the midst of collec- 
tive bargaining negotiations and 
therefore indicated it could not 
participate in megrer discussions 
at this moment. 





Albany—The annual reception 
and dinner for members of the New 
York Legislature will be given by 
the State Association of Broadcast- 
ers, in the Sheraton-Ten Eyck Ho- 
tel, Albany March 1, Michael R. 
Hanna, of WHCU, Ithaca, is in 
charge. 











We Cater to the Entertainment 
industry 


THUNDERBIRD 
FORD or FALCON 
Call or Write 
SAM ANGER 
Brother of Harry Anger (6.A.C.) 
Knipfing Ford - Westbury 
265 Post Ave. ae ue 

EDgewood 3-/ 
Delivery Anywhere in U. S. 


Auto Leasing 








we 








Typing, Shorthand Is my forte, 
Tact/Diplomacy I’ve been taught 

An Executive-Secretary you may need 
Therefore, | suggest you heed 
Glamor Jobs won’t fill the fill 

So the salary shouldn’t be nil. 


BOX V-411, VARIETY 
154 W. 46h St., New York 36 
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TENSE... TERSE... 
AND A 


SOLD IN 110 MARKETS TO BIG NAME 
SPONSORS...BALLANTINE BEER, DUKE, 
CAMEL, CHESTERFIELD, MARLBORO, 
RICHARD HUDNUT, R.G. DUN CIGARS, 
DIAL SOAP, STUDEBAKER DEALERS... 





39 ALL NEW...ALL FIRST-RUN HALF HOURS NOW AVAILABLE TO ee | AND —_ SPONSORS 


JOHNNY MIDNIGHT © 


STARRING ACADEMY AWARD WINNER | 


~ EDMOND O'BRIEN 


Socko success is written all over this “top-10" contender. Already sold solid 
to the biggest name advertisers: Ballantine Beer (26 markets), Camel, 
Chesterfield, Duke, Marlboro, Richard Hudnut, R. G. Dun Cigars, Dial Soap, 
Studebaker Dealers, P&C Food Markets. And sold to the key stations 

WBZ-TYV Boston ...WGN-TY Chieago...WDSU-TV New Orleans. ..WRCA- 
TV New York...WJW-TYV Cleveland — plus 105 more aeross America. Its 
world is Broadway at midnight... background for the intriguing adventures 
of actor-turned-detective Johnny Midnight. Produced by Jack Chertok. 


mca. 098 MADISON AVENUE, NEW YORK 22. N.Y. PLAZA 9-7500 AND PRINCIPAL CITIES EVERYWHERE 


TY FILM SYNDICATION Call your MCA representative today, 
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Scot TV Actors Accuse Station Of 5 : 
Cattle Auction’ But Not Audition “: Mac 


+ 


Glasgow, Feb. 9. 

A slambang match broke out 
here between the Auld Lang Syne 
end of British Actors’ Equity and 
the Scot indie tv station. 

The actors, at their annual con- | 
fab. accused the tv producers of 


staging a drama audition like “a 
cattle auction,” and of keeping 
thespers hanging around for hours 
without organization. They also 
made a plea to their London head- 
quarters to ask the British Inde- 
pendent Television Authority to 
think again on the balance of pro- 
gram content transmitted by the 
Scot station. 

Scottish Television Ltd. replied 
within hours to the attack by Alec 
McCrindle, Scot organizer of 
Equity. 

Jack Hardy, general manager of 
Scot commercial tv, said he was 
fully satisfied auditions at the 
Theatre Royal studios had been 
conducted thoroughly and ‘on the 
most professional lines, and that 
allegations made by some of the 
artists are completely irresponsi- 
ble and have no foundation in 
fact.” 

The tv statement said that of 43 
actors invited to auditions for a 
new drama presentation, only 22 
put in an appearance, and con- 
demned the spread of “ill-advised 
comment by thespers.” 

A protest is being made by the 
Scot indie tv bosses to the Scot 
Committee of Equity. 


How Special? 
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the evening hours, and, next sea- 
son, this figure will shrink some- 
what 

Initially Dene For Prestige 

One of the very earliest spectac- 
ulars was the Ferd Motor 50th 
anni show, carried simultaneously 
on CBS-TV and NBC-TV. That 
was June, 1953, with half the na- 
tion tuning in. Purposes of the 
one-shot in these days, and for at 
least two seasons thereafter were 
primarily prestige and impact. 

Sponsors found that when the 
impact fairly well dissolved in the 
onrush of specials, they were at- 
tracted—and still are—to the mer- 
chandising value of one-shots. Such 

















EMMETT KELLY 
“World’s Greatest Clown” 
e 
Contact: LEONARD GREEN 


300 East 51 St., New York 22 
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| necessity 





shows have proved to be of consid- 
erable value for seasonal, holiday 
and other special sales pushes by 
national advertisers. 

The shrinking number of 
preemptable time periods and the 
of deciding in favor of 


| programs slanted more toward cul- 


| works to cut back. But 





ture than straight entertainment 

may have finally decided the net- 
the web 
program boys were and still are 
also faced with trying to readjust 

the talent market and also the 
aesthetics of one-shots. 

By decreasing the number of 
specials in 1960, competition among 
show producers for top talent will 
naturally diminish, and prices may 
become slightly more realistic. | 
Also, the simple matter of spacing 
specials farther apart wjJ! make 
them immediately more special— | 
again, if only slightly. “The fewer 
the specials, the higher the stand- 
ard,” said one web exec. 

Still it is remembered by some 
observers that even if the webs 
(ABC alone has never made a great 
practice of specials) cut back to, an 
average of, say, two-and-a-half spe- 
cials a week next season that is | 
still a bit more than two specials 
in all of 1953. 


Talent Troubles 
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to Frank Stanton. In recent weeks 
he’s been at his winter home in 
Montego Bay, Jamaica. There are | 
those who say that nothing short | 
of Paley personally moving in can | 
heai the wound. 

The Hitchcock defection came in 
the wake of MCA demands for a 
firm two-year franchise on the 
Sunday night 9:30 period (or else) 
in negotiating a new contract, par- 
ticularly in view of assured built- | 
in sponsorship. CBS would not 
come through, even though it had 
its veepee on business affairs. | 
Spence Harrison, in huddles with 


|MCA brass on the Coast in a bid 


| Feb. 15 Thomas stanza; 


to resolve the situation. 

Danny Thomas is sore, even to 
the extent that a CBS bid to get 
a sneak preview of the show he’s 
packaging for Andy Griffith with 
a view toward taking an option on 
it, has been rejected by the comic. 
(Those who have seen it say it’s 
hot.) It gets a showcasing on the 
CBS will 
have to wait until then to see it 

While there may or may not be 


|a Benny in ABC's fture, there's an 








iffy status to Goldenson's hold on 
Frank Sinatra. Latter has one 
more special to deliver to the net- 
work. But some hot and heavy 
negotiations are reported on both 
the NBC and CBS front with an 
eye toward grabbing him away. | 
Sinatra's open to all bids. 
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for all the talk of “over’’-exposure 
—at the top of the heap, but of the 
top 10 star-propelled specials this 
season, Hope, in his three appear- 
ances this semester, single-hand- 
edly achieved a three-time “Hall 
of Fame” status. Which is batting 
1.000 on the Nielsen scoreboard. 
Hope’s rating impact, for that 
matter, is not unique to this sea 
son. Over the video course of the 
past decade he’s been registering 
with consistently whopping ratings. 
Next to Hope as the top b.o. 
draw comes the Jack Benny special 


but 


| veeps Oscar 
rry White and Bert Berman, | 


2 position, 

Skelton, whose “special 
» pull (as with his Top 10 
entry on CBS-TV) confirm 
comedian is currently rid- 
peak in his tv career 
are the Nielsen-tran 
).0. returns on the season's 
“ials”’; 


hy Red 


audle 


ng 


pe 


Bob Hope 37.6 
Jack Benny al 30.8 
es TO occ 60 6a cee 30.2 
Bob Hope - 28.9 
Ingrid Bergman 26.8 
Bob Hope 26.7 
pO ee ee 26.7 


Arthur Godfrey 25.4 
Psb Hope 25.1 
Frank Sinatra . 24.8 
Fred Astaire 24.8 
eee GO icicccewsss 24.1 
OS eer 24.0 
Art Linkletter ......... 23.3 
| eae 22.8 
Sid Caesar 22.8 
Jimmy Stewart ........ 21.9 
Jimmy Durante ........ 21.5 
Ey EOWM .occcccssee 20.4 
BE OED onc ecctcces 20.4 
. 4x 20.3 
Harry Belafonte ........ 20.0 
George Burns .......... 20.0 
Beem MAT .n.cedecves 199 
eee 19.6 
Rock Hudson ........ 19.6 
WEE BE cee ctic cee 19.5 
6 ee 18.9 
pk Be 18.7 
Pe SP seneesccs 17 

Ce EE vba eceesc 16.8 
Sid Caesar j 16.7 
Sir Alec Guinness 16.1 
Sir Laurence Olivier 15.8 
Ethel Merman 15.2 
Milton Berle 14.8 
Ses: 14.1 
Art Carney (3) .. 13.9 
Mort Sahl 13.6 
Art Carney (4) ..... 13.3 





CBS-TV Daytime So 
Important It Now Gets 


| 
followed closely |— 
a 





Mex Snowballing 


—==m—ums, Continued from page 30 Qa 


etc. are a thing of the past), the 
regulations also state that pro- | 
grams must “respect private lives, | 






national and personal dignity” and 
maintain a moral tone. 
National unity is also sought 


| partners 


| “Target: 


through the mediums as well as a| 


strengthening of democratic con- 
victions and furthering of “inter- 
national ties of friendship and co- 
operation.” 


But further on regulations state | 
shot or a series of 13 hourlong pro- 


that only with the authorization of 
the Department of State can pro- 
grams originating abroad, or spon- 
sored by foreign governments 
and/or 
be generally released in Mexico. 
This clause, broadly interpreted, 


international organizations, | 


could be used to either ban or ask | 


for 
the 


segments of 
western aud 


less bloodthirsty 
crime, 


| suspense type of American filmed 
shows. 


| Paulo, are “Sea Hunt,” 











MCA-TV, Ziv 
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in Rio de Janeiro, Brazil, 
begun the dubbing there of four 
Ziv series into Portugese and 
Spanish. The four programs 
dubbed and already sold to Radio 
Rio, Ltd., Rio de Janeiro and Sao 
“Men Into 
Space,” “Cisco Kid,” and “High- 
way Patrol.” Last program, spon- 
sored by Shell de Brazil, wilt be 
telecast the first week in March: 


| the others opening the first week in 
| April. 


| 
| 


| * 


| 


Exclusive Powwowing 


For first time in the network's | Mexico by H. Steele, office furni- 


history, CBS-TV had a pregram 
meeting exAusively to discuss the 
daytime schedule. Four men from 
the top program vchelon and the 
new daytime sales boss for CBS-TV 
were closeted for two days last 
week at the Berkshire Hotel (across 
from network headquarters at 485 
Madison) for a “general review and 
analysis.” 

Even at CBS-TV, where it is a 
fairly consistent big money maker, 
the daytime ssked formerly had 
been something of a_ stepchild, 
reportedly the exclusive 
powwow was brought on by the 
rush of new business on Standard 
Brands, the host of new people in 
new jobs and the Washington hur- 
ly-burly. CBS-TV merely wanted 
to solidify its present pre-dark ad- 
vantages. Present were program 
Katz and Mike Dann 
and La 
plus salesman Joe Curl. White re- 
cently moved over to CBS in 
charge of .daytime programming 
from Benton & Bowles, and Ber- 
man moved from New York to 
Hollywood daytime programming. 


ABC- TV Owned Stations 
Map Pubservice Shows 





Recent ABC-TV o&o0 meeting in 
Phoenix crystallized plans for 
public service programming by 


o&o stations on the local level, in 
line with the Doerfer proposal. 
Starting next season, each o&o 
plans two half-hour public service 
shows, every third week. Dependent 
on the network programming, the 
public service shows will be slot- 
ted either in the 7:30 or 10:30 p.m. 
periods. The conterit and type of 


| ferring 


| 


the public affairs shows were left | 


to the discretion of each station 
manager. 


nam 














NEW YORK DETROIT 





LAFF-LOADED ANTICS SCORE BIG WITH AUDIENCES! 


3 STOOGES 
uvoaarous 68%... raxrwces 58% ... wew onsans 65% 


Source: 


For Further Details Contact 


SCREEN 


HOUSTON 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
711 Fifth Avenue, New York 22 
CHICAGO 


PL 1-4432 
HOLLYWOOD 


ARB Audience Shares, Nov. 1959 


ATLANTA TORONTO 





| bell 
|}capped by 


| available for the series. 


In another 


development, 


thriller, | 


and has | 





Ziv | 


closed a deal with Procter & Gam- | 


ble to sponsor 156 episodes 
‘Highway Patrol” in botk Puerto | 
Rico and Mexico. Series in both 
countries will be stripped. 
also had been purchased for spon- | 
sorship in the interior markets of 


ture distributor. 


Chi WNBQ 
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show made print the next day when 
Muller held Mayor Richard J. 
Daley to blame for the mess. 

Station scored a couple of coups 
in the later “City Desk” install- 
ments, first by nailing Aaron Kohn, 
who was chief investigator for the 
City Council Big Nine Crime Com- 
mittee several years ago, for an ap- 
pearance, and next by getting a 
video exclusive with Philadelphia 
Police Commr. Tont Gibbons, who 
last week was top candidate for the 
commisioner’s job here, now that 
Tim O'Connor has “resigned.” 

For 
gram was expanded to a full hour, 
and for Gibbons (who told how 
he'd clean up the Chicago force if 
it were his to run) it was slotted 
at 10:15 p.m. last Sunday (7), de- 
the feature film, for a 
larger audience. 

Key 
coverage of the police botch is 
Len O’Connor, who serves as com- 
mentator on the news specials and 
chief inquisitor on the “City Desk” 
programs. 





—— 
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one-hour vidfilm property, titled 
“Logan, a Lawyer’s Story,” to be 
filmed at Revue. 

The joint development of 
property to be produced by Hub- 
Robinson Productions, is to 
a place on the web’s 
"60-61 schedule, if present plans 
work out. _It’s reported that 15 
“cases,” fictionalized versions of 
unusual litigations, are already 
The first 
episode is slated to go into pro- 
duction later this month. 


Jules Bricken has been inked as 


the 


| producer. Bricken’s producer- 
director credits include “G. E. 
Theatre” and “Calyacade' of 


America.” 


of | ard 


| 


“HP’ ’ 


| 


| sienne,” 


the Kohn outing the pro- | 
| Jayeees. 


man in the WNBQ Special 


| 


A&Z, Pathe News 
In Target’ Dickers 


Pathe News is negotiating with 
John Aaron and Jesse 
Zousmer to produce a stanza called 
White House.” Pathe, 
headed by Barnet Glassman, has 
celluloid footage on Presidents of 
the United States, dating back to 
the era of McKinley, and, this be- 
ing an election year, Glassman’s 
aim is to build either a big one- 


grams on the Presidency. 

Aaron and Zousmer, former pro- 
ducers of “Person to Person,” have 
not yet reached an agreement with 
Glassman. But what Pathe seeks © 
to do (and they reportedly have a 
bankroller on tap for at least some 
of the show) is produce “Target” 
primarily as a live show, with in- 
tegrated film. 

Glassman is also negotiating 
with Martha Rountree in D. C. to 
serve with the series, primarily to 
attract Washington personalities to 
appear. Miss Rountree herself 
would appear on the program. 

Evidently, it would depend on 
the demands of the potential spon- 
sor as to whether “Target” ends 
up a pre-election one-shot or a 
series of hourlong shows. 


Lopert’s Bundle 
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El Paso. A deal is pending in 
N. Y., with WABC-TV one of the 
contending stations. Active selling 
on the package begun Jan. 1. 

Pix in the group include “Rich- 
the Third” (networked by 
NBC-TYV years back), “Tale of Two 
Cities,” “Pursuit of the Graf 
Spee,” “Passionate Summer,” 

“Mad Little Island,” “The Third 
Key,” “The Greatest Love,” star- 
ring Ingrid Bergman; "The Golden 
Coach,” Anna Magnani, and “Pari- 
Brigitte Bardot. 


Beryl Reubens’ New Post 


After 13 years with the network, 
Beryl L. Reubens is ankling at the 
month's end to become director of 
public affairs at Brandeis U., in 
Waltham, Mass. 

So far, a replacement has not 
been named for him. Reubens has 
been manager of news, public af- 
fairs publicity in the network press 
department. 








Atlanta — “Bob Corley, former 
program director of WQXI, Atlanta 
indie radio station and now boss 
of his own mill, WCPK, College 
Park, adjacent to Atlanta, has been 
named “outstanding young man of 
the year” by the College Park 
Junior Chamber of Commerce. The 
presented Corley with a 
“distinguished setrvice” plaque. 











CHALLENGING 
OPPORTUNITY FOR 
DISTRICT SALES MANAGER 


Long a leader in its field. this nationally 
ativertised consumer packaged item — with 
revolutionary new packaging and pricing—now 
outsells all competiters in grocery, drug and 
variety stores. Need young man eof ability 
and proven creative sales record. Headquar- 
ter in the New York er Chicago area. Prefer 
experience in selling -_ food item to grocery 
chains and rack 

ood starting calery. ‘plus expense allowance 
and outstanding schedule of bonuses. Excep- 
tional growth eppertunity for the right man. 

Write in confidence giving full details (age. 
education, experience, income requirements) in 
first letter. 


R. F. HOWE, BOX V-409, VARIETY, 
154 W. 46th St., New York 36 

















GEORGE FREEMS 


FIRST INVESTORS CORPORATION 
Specialists in Mutual Funds Since 1939 
89-64 163rd $t., Jamaica 32, N. Y. 
BUS: AXtel 7-7373 
RES: PR 5-2878 
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° SCRIPTS 
BETTY SKALECK! 


72 Barrow St., New York OR 5-3483 
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FILM PRODUCERS! 


NEW YORK OFFICE AND CUTTING ROOM FOR RENT. 


AIR CONDITIONED, FURNISHED, FULLY EQUIPPED. 
IMMEDIATE OCCUPANCY. 


JUdson 2-5477 


HEART OF MIDTOWN. 
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ASSOCIATED 


TELEVISION LIMITED 
OF LONDON, ENGLAND 
proudly announce that 
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RATING OVER THE 
ENTIRE BRITISH ITV NETWORK 


THIS WAS: 












By far the biggest By far the biggest audience 
audience ever att- ever reached by any 
ained by a British programme on 


light entertain- British commercial 
ment show television 






SUNDAY NIGHT AT THE 
LONDON PALLADIUM 
HAS BEEN RUNNING FOR 
. | FOUR AND A HALF YEARS 
te AND IS STILL TOPS 
= IN TOP ENTERTAINMENT I. 
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LIMITED 


"Monday thru Friday - MIDLANDS 
Ip Saturday and Sunday -LONDON 
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the moment, and his dog. “Neigh- | 


borly Feeling!” had the hero com- 
plicating further a suspect siiua- 
tion when a widow moves next 
door and charms the _ brother-in- 
law into doing odd jobs around 
the house Amusingly innocent | 
stuff, albeit with some chuckly 
couble entendres, it had all the 
eyemarks of a translated radio 


script and didn’t suffer at all in the 
process as it was characterized by 
fast delivery and pleasing charac- 
terizations 

George Cole, who could do the 
part in his sleep by now, made an 
amusingly likeable Bliss, with 
Isabel Dean and Colin Gordon 
playing most agreeably as the af- 
flicted relatives. Sheila Sweet had 
virtually nothing to do beyond look 
charming as the girl friend, while 
the problem of introducing the dog 
was largely solved by keeping it 
out of the way. Erni. 


OVADER 

(Storm) 

With Uno Henning, Ingvar Kjell- 
son, Gunnel Brostrom, John Elf- 
strom, Mona Malm, Curt Mas- 
reliez, Birgitta Gronwald, Axel 
Duberg, Axel Hogel, Erik Berg- 
lund, Heinz Hopf. 

Producer: Radio Sweden 

Director: Ingmar Bergman 

Writer: August Strindberg 

$0 Mins.; Fri., 8:20 P.M. 

Nordvision, from Stockholm 
On the night before flying to 

London to make preparations for 

his April ge of August Strind- 








berg’s, “The Ghost Sonata” on 
Strindberg’s “Storm,” which was 
also viewed in Norway and Den- 
unique experience in Sweden as lo- | 
cally staged plays are only trans- 

Naturally the combination of Ing- 
mar Bergman and August Strind- 
than usual. Although the film 
maker staged a tight-knit perfor- 
play dragged. Strindberg’s cham- 
ver play is largely an atmosphere 
iis fermer wife and daughter on a 
hot quiet day in Stockholm. Hav- 
memories of his married life, he} 
wants only peace and to be left 
intensified by the emptiness-of the 
summer city. 
sion of Stockholm in summer 
Bergman, who in his films often 
close-ups, stayed at a _ distance. 
The intensity that marks most of 
was lacking. 

On the whole the acting was 
the old, Ingvar Kjellson as his 
brother and Guanel Brostrom as 

| 
| 


BBC-TV, Ingmar Bergman staged 
mark. Tv-theatre is still a rather | 
mitted a few times a year. 
berg raised expectations even more 
mance. his tempo was slow and the 
iece about an old man who meets | 
ing previously lived in bitter-sweet | 
alone. The old man’s loneliness is 
The sets didn’t give the impres- 
moves his camera in for extreme 
Bergman’s and Strindberg’s works 
good. Veteran Uno Henning as | 
brother ‘and Guanel_Brostrom_as | 
a | 
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everywhere. 


NTA 250 N. Canon 





| outstanding. 


; monotony 


; with the 


| Duo—a boy and girl who somer- 


| 





NOW NO.1 
IN NEW YORK* 


In its two short months in New York City, NTA- 
Desilu’s GRAND JURY outrates all competitors, 
7:30 p.m. Tuesday. Latest Nielsen: 11.3; share: 
24.5%. Still available for syndication in some 
markets. GRAND JURY 
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his former wife were particularly 
The feeling of bore- 
largely created by the 
of the direction. Sound 
effects were also poor. "red 


dom was 


MAN AT THE DOOR 
Producer: Philip Barker 
Writer: Allan Prior 
Designer: Barry Learoyd 
30 Mins., Thurs., 8 p.m, 
BBC-TV from London 
Idea motivating this BBC-TV 
series is to familiarize the public 
with the work of certain characters 


whose knock at the door isn't 
always welcome — like, say, the 
bailiff. Program viewed put the 


spotlight on the professional debt 


collector, using the dramatized 
documentary approach 
Handling was in_ serio-comic 


vein, with the emphasis siightly 
on the comic as one Binns gets his 
assignments from the head office, 
collects an overdue payment on 


|a record player, and concentrates 
on a well-to-do businessman who's 


just pathologicaliy adverse to sett- 
ling accounts The anecdotes 
hardly rang true but served their 
purpose well—namely, to dole out 
solid information while being en- 
tertaining. It ail added up to 
agreeably diverting fare 
BBC-TV’s custom, as reported 
before, is not to give cast credits 
for jobs of this kind, which in itself 


|might make the basis of a good 


mystery series. Anyway, all in- 
volved put in sound performances 
Erni 
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Sunday Night at the London 
Palladium 
were again 
of this edition 
“Sunday Night at the London 
Palladium.” The top spot was 
filled by the forthright, burly, no- 
nonsense, John Raitt from Broad- 
way, whose voice needs no artificial 
aids to make itself heard. 

Without gimmicks, he threw out 
a string of four show numbers, 
and made an agreeable impression 
with “Stranger in 
“Surrey with the Fringe on Top,” 
and “Without a Song.” He closed 
soliloquy from ‘“Carou- 
sel,” which dawdled a bid and lost 
something by being lifted from 
context, but Raitt’s act, as a whole, 
had sincerity and was grateful to 
the ear. 

Earlier, Emile Ford, a Negro 
singer unknown a couple of months 
back, was slotted on the strength 
of his 1,000,000-selling disk hit, 
“Whadda You Wanna Make Those 
Eyes at Me For.” After a reminis- 
cent snatch of that, he wheeled 
into “Lucky Old Sun,” smoochy, 
and “Slow Boat to China,” swing- 
ing, which aiso happen to make 
up his new disk coupling. It 
seemed to prove that he might 
have anether big disk seller, and 
Ford himself, with his vocal group 


the chief 
(31) of 


Singers 
attraction 


called the Checkmates, was skil- 
fully presented. 
Most intriguing item was a 


graceful and intricate dance from 
the Bayanihan Dance Company 


sruce Forsyth grinned his way 
through his usual emcee chore, and 


3eat_ the Clock” continued to 
| nuuseate the few and captivate the 
mal Albert Locke's production 
is alert. Otta, 
Hippodrome 


Paradise,” | 


| The adaptation didn’t always help, | 


from the Philippines, currently on | 


the London stage. This excited 
and charmed at the same time, and 


an encore would not have come | 


amiss. The bill was completed by 


a high-spirited acro act, the Dunja |} 








is locking up audiences 


Dr. Beverly Hills, Calif. 


*A.C. Nielsen, December, 1959 





Another excellent round-up of 
characterized this edi- 
Associated-Rediffusion’s 


exotic acts 


yn of 


Hippodrome.” It was also aided 
a decided click by Bill Tur- 
ner’s direction, which was more 


cls 


fluid and bold than heretofore 
Highspots were Les de Riaz, dazz- 
ling French aerialists, who pro- 
luced gasps by hanging on to each 
other by the teeth while revolving 
around the ceiling. Dieter Tasso, 
from the U.S., firmly clicked by 
balancing on a thin wire with one 
leg while throwing cups and sau- 


cers on to his head with the other. | 


This 


turn 


was a skillfully presented 
tension being helped by one 
two mistakes 

Gabriella from Belgium contrib- 
uted a placid dog act. The canines 
were of both the lap and house va- 


or 


riety, and tumbled gracefully, some 
in tunny costumes It was a rou- 
tine entry More charming was 


Olivia with a quartet of birds, who 


twirled on a toy windmill, pulled 
a carriage, etc.; this was move un- 
usual television material. 


\ breezy pair of gyninasts, Made- 
leine and Puc, neatly entertained, 
signing off by lighting cigarets 
while one balanced on the other’s 
head. Heavy clowning came from 
Rolph Zavatta and Leonard, while 
the show's amiable star, Michael 


Holliday, ambled through a couple | 


of numbers. Emcee Paul Carpen- 
ter tried to be funny and shouldn't 
Brisk terping for the girls and 
boys was devized by Denny Bettis 
Otta. 


Twentieth Century Theatre 

Far from giving a picture of a 
crumbling world and the reactions 
thereto of a group of artists, 
Michael Bulgakov’s 1925 play “The 
White Guard” provided, on tv any- 
way, Dut a cartoon of changing so- 
ciety and a line-wp of characters 
abiding in a vacuum, In this addi- 


tion to the BBCTV weekly series 
there was more to irritate than 
admire, albeit the production was 


ambitious and painstaking overall 


The aim was’ to show how a 
group of White Russians “in 1918 
went their own carefree way sSay- 


ing allegiance to an already dead 
hierarchy while their country was 
gripped by upheaval. Not far more 
than a few occasional moments did 


the gharacters spring to any sem-j} 


structurally 
left the 
be so.” 


blance of life, while 
the piece sometimes 
viewer gasping “it can't 


using cliche 
phraSeology 
while errors 


and inappropriate 
to a painful degree, 
in detail (“there's a 
nell of vodka,” for instance 
crept in now and again. Only in 
4 comparatively spectacular bom- 
bardment scene did any true 
dramatie feeling enter the pro- 
ceedings; for the rest, with a slight 
switch of emphasis, much of the 
unreal text could have been ac- 
cepted as comedy. 


ST 


Marius Goring is to be compli- | 


mented for injecting the character 
of Colonel Alexis Turbin with 
some dignity and sense of devo- 
tion, while Sarah Lawson deserves 
applause for putting across some 


very awkward lines with aplomb. 
Rupert Davies was a standout as 
a vodka-favoring officer, and 


David Cameron impressed with his | 


physique and competence. 
Eri i. 


Bob Hope’s 1006 for TV 
Guesting Goes to Charity 


Hollywood, Feb. 9. 

Bob Hope will pick up $100,000, 
which he'll turn over to Fight for 
Sight, eye research charity, 
two successive guest appearances 
on NBC-TV’s “Arthur Murray Par- 
ty’’ March 15 and 22. 

Comic on program will be hon- 
ored for his contribution to 10 
years of television, with Jack Paar, 
Jack Carter and Alan King amoug 
others slated to join in a special 
tribute. Usual format will be tem- 








porarily deserted by Murray and 
his wife, Kathryn, for dual occa- 
sion. Shows will be taped in N.Y 
Feb. 24 
Ad Exec Buys Station 
Greensboro, N.C., Feb. 9. 

A. W. Lewin, New York adver- 

tising executive, and his wife, a 


fashion authority and editor, have 
purchased WGTC, Greenville, sub- 
ject to approval of FCC 

Lewin is president and chairman 


| of the board of Lewin, Williams & 


— LL 


Saylor in N.Y. 


agency 


for | 


| Inside Stuff—Radio-TV 


Hugh Downs is planing to Chicago on weekends to narrate two half- 
hour video tape programs, underwritten by the Ford Foundation, on 
; secondary school education in the U.S. The shows, outlining a revolu- 
tionary plan by which high schools might cope with exploding enroll- 
ment, will be offered to the networks fer public service telecasting and 
if rejected will be turned over to the national educational tv net. 
FF has commissioned Ben Park to put the two-parter together for 
television, and Don Meier will produce the shows. 

Series will be titled “And No Bells Ring,” the reference being to a 
less regimented form of schooling than is offered today. New plan is 
the result of four years of research and experimentation by the 
National Assn. of Secondary School Principals, working under Ford 
Foundation grant, on ways to overcome the teacher shortage. 


TelePrompter Corp. has acquired community antenna television sys- 
tems at Farmington, N.M. and Rawlins, Wyo. Deal is said to involve 
cash and TelePrompter common stock equalling $1,000,000. The two 
systems have a total of approximately 5,000 subscribers. 

Previously, the company had acquired an antenna system at Silver 
City, N.M. The Farmington and Rawlins transaction also included two 
other properties—a small music programming company and a micro- 
wave tv relay company. 


Al Rylander, promotion boss for NBC-TV, has arranged a Hollywood- 
Las Vegas junket for the five winners of the web’s 2d annual promo- 
tion managers contest. This week—for turning in the “most complete 
and imaginative” campaigns (from among 100 NBC affils), the quintet 
tours the hotel-club-studio circuit in both towns at web expense. 

Winners are Caley Augustine, WIIC-TV, Pittsburgh; Jim Knight, 
WTRF-TV, Wheeling, W. Va.; Charles Cash, WSM-TV, Nashville; Henry 
F. Hines, WBAL-TV, Baltimore, and Miss Edna L. Seaman, WFBC-TV, 
Greensville, S. C 

American Federation of Television and Radio Artists, in cooperation 
with the Actors Fund, has launched the second annual industry-wide 
Blood Bank Drive. Blood Bank has been set for March 7 at the Astor 
Hotel. 

The blood bank was founded last year to aid show people in all 
| phases of the biz. The supply secured the first year has been depleted. 

AFTRA has asked stars in its membership as well as deejays to enlist 
the aid of the general public in building up the blood bank. 

National Assn. of Broadcasters board of directors will hold its win- 
ter meeting in Washington March 11 

Several board committees meet March 7-8. The Television Board 
convenes March 9, and the Radio Board, March 10. The sessions will 
be in the Statler-Hilton Hotel here, NAB prexy Harold E. Fellows 
said. 

The meetings had originally been skedded for Palm Springs in late 
January, but were cancelled out becausé the conflict of Federal Com- 
munications Commission hearings when industry witnesses were te 
testify. 


A third converter for the super-universal zoomar lens has been 
developed by the Television Zoomar Co. The super-universal, with two 
converters, now zooms overall from two and a half inches to 40 inches. 
The third converter will enable this lens to zoom from 12 inches to 
72 inches 

For sports events, the lens with the 72-inch converter on cameras 
on top of grandstands will be able to zoom from an action “cover shot” 
to a head and shoulder shot of the athlete. 

The new converter was especially designed for the political con- 
ventions next summer where cameras high in the arenas will be able 
to zoom to a one-shot on the floor. Several of the networks have been 
experimenting with the 72-inch converter. ™ 

“TV Tape Commercials,” written by Harry Wayne McMahan, is being 
published by Hastings House Publishers, Inc. Date of publication is 
Feb. 23. The book covers many aspects of producing vidtape commer- 
cials. The author has penned two previous books on tv commercials and 
tv production. McMahan has long been active in tv commercial pro- 
duction and has been associated on the plans board of McCann- 
Erickson and Leo Burnett. 


WCBS-TV’s Mardi Gras 

Pickup for 6th Year 
WCBS-TV will telecast a 45-! 

minute portion of the ninth annual 


7 
? 














N.Y. Junior League Mardi Gras ; 
Ball Friday Feb. 26, from the Ho- 
tel Astor. Frank Shakespeare, the 


CBS flag's topper, has pegged the 


stanza as a public service —Currengl - 


Time slot will be 11:15-mid- " “ 
night, pushing back the start of DAY WATCH, WNTA-TV 
the “Late Show.” It'll make the Monday thru Saturday 
lsixth successive year WCBS-TV is . 


learrying the affair. Ned Cramer 
j will produce, Ray Abel direct. | 
! 


| Hudelson’s WRCA Exit 


| 

| Ben Hudelson is moving out of 
the WRCA-TY picture and is to be} 
| succeeded by Al Perlmutter as 
head of the NBC flag’s program de- 
partment. 

Hudelson has not 
future plans. Perlmutter is pres- | 
ently in charge of public service | 
| programs for the N. Y. key. 1 
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OF NEW YORK 


Visit New York’s Finest Resale Shop for Women 
DRESSES, SUITS, COATS AND FURS 
at a Fraction of Original Cost 


> 





Mon. -Sat., 10:30-6 
Thurs., till 9 P.M. 


1132 MADISON AVE. (84th) 
NEW YORK 


TR 9-2850 


This is the shop you've read 
about in the Saturday Eve- 
ning Post, ard seen on the 
Jack Paar and Dave Garro- 
way Tv Shows. 
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Jocks, Jukes and Disks 








By HERM SCHOENFELD 
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Guy Mitchell (Columpbi.a):,appeai to the kids. 
“BUILD MY GALLOWS HIGH” | (Mitchell*) is a slow-tempoed ballad 
(Joy*), a folk-type song with a out of this singer’s range. 
melahcholy lyric, is solid material Kathy Renn (Hanover): “NEVER 
for thi inger. “THE SAME OLD | KNEW” (Made*) is a bright rhythn 
ME" (Pamper?) is a bright rhythm)|item this songstress handles in 
ballad appealing style. “BILLY JIM” 

Tompali-Glaser Bros. (Decca):|(Made*) is an okay ballad with 
“ALIBI (Cedarwood) could be|a beat. 
considered as the national anthem! The Frantics (Dolton): “WERE- 
of the juvenile delinquents. It’s) WOLF” (Cornerstone?) is a slow- 
a well-written ballad skillfully tempoed instrumental with some 
projected by this team. “CARE-/ monster noises that are really 
LESS LOVE, GOODBY E” ( Acuff- | monstrous. “NO WERE WOL F" 


Best Bets 


BING Cea rth... PE os THE MUSIC OF HOME 
(ob | EA re ey It’s A Good Day 
Bing Crosby’s “The Music of Home” (Frank*), from Frank 
Loesser’s new legit musical, “Greenwillow,” is a standout ballad 
with a nostalgic lyric handled here for maximum impact. “It's a 
Good Day” (Goldensen*) is a swinging version of the oldie. 
* * * 
CONNIE FRANCIS.......... «sae a ~o eee. MAMA 
¢.°. | e e a Sepee we 
Connie Francis’ “Mama” (Southern*) spotlights this songstress 
in a lyrical version of this Italian standard which should mop up 


on all levels. “Teddy” (Spanka*) reverts back to a more co 
tional rocking ballad genre. 
* * * 
MARV JOHNSON......1 LOVE THE WAY YOU LOVE 
Qi nS ee ee ee Let Me Love You 
Marv Johnson’s “I Love the Way You Love” (Jobete*) co 


the strong commercial pace set by this singer on his current 
Got What It Takes.” It’s another catching rhythm numbe 
with a distinctive sound. “Let Me Love You” (Jobete?) is a good 


tt S 


“Vo 


ballad with less immediate impact. 
+ + . 
SANDRA DEE. . ‘ep eee ress oe DEAR JOHNNY 
CRPRONE cio ce reek on eee Ww hen I Fall In Love 


Sandra Dee’s “Dear Johnny” (Northern* ) bows this pic actress 


on disks with a sharply written teen-angled ballad delivered with 
a contemporary sound. “When I Fall in Love” (Northern*) is a 
neat version of a standard. 
. * * 
WG peiedae cee wee ba a eateard STRING ALONG 
(Chaneellor)...... About This Thing Called Love 
Fabian’s “String Along” (Bluegrass-Rambed?) is a simple rocking 


number tailored for this singer, who continues to do whatever it is 


he does on his platter clicks. “About This Thing Called Love” 
(Rambedt) is another okay rocking ballad, 
* . * 
PE ea ee ae ee eer nS BE MY LOVE 
Oo) Seen ee My Prayer For You 


Gloria Lynne’s “Be My Love” (Miller* 


big balled which Mario Lanza originally clicked with 


) is a striking workout on 
“My 








“SUNDOWN” 





a em 
———— 





| Album Reviews 








“Arthur Murray Favorites’ 
Capitol). This is a standout dance 
musie series covering such hoof- 
ing idioms as the foxtrot, waltz, 
cha cha, tango, mambo, samba, 
and the rhumba. Each dance rhy- 
|thm is executed by a fine band 
| playing arrangements with a fresh 
approach. Billy May’s orch turns 
in a solid cha cha and mambo ses- 





sion, while Ray Anthony swings 
through the foxtrot tempos. Les 
Baxter’s orch handles the tangos; 
Francis Scott, the waltzes; Chuy 
Reyes, the rhumbas; and Enric 
| | Madriguera, the sambas 
Harry Lubin Orch: “Music From 
‘One-Step Beyond’” (Decca). This 





is a highly attractive instrumental 








Newest DOT RECORDS Album | set culled from music sang wee 

on the Alcoa tv series, “One Step 

LAW RENC E W ELK Beyond.” Harry Lubin, who wrote 

esents and conducted the music, has come 

EA AME RICAN COM-|up with a series of varied selec- 

POSERS (DLP—3238) (George | tions, ranging from the ghostly to 

Gershwin — Johnny Green —Irving | the romantic, all performed in glis- 

Beri Richard Rodgers — Jerome |tening style. The aluminum foil 

—— Pot -Hoagy Car-| jacket makes an effective display 
- es—Feter De Hone) item. 

“The Persian Room Presents 
tune handled with an easy beat by | Diahann Carroll” (United Artists 
this singer. “GO AWAY” (Agate Recorded during a performance at 
is a fair rhythm item. ithe Plaza Hotel, N. Y., room, this 

Jeri Lynn Sands (Arcade): “IT | LP spotlights one of the most im- 
JUST TAKES ONE” (Valleybrook*; | pressive performers to emerge in 
is a neat ballad with a lyric and a| the last few years Miss Carroll 
delivery aimed straight for the teen | delivers with a warmth and an 
market THE WALKING BEAT” | intensity which give her rendi- 
Valleybrook*) is a familiar-type| “ons an impact achieved by only 
rocking entry a — of stylists Race. Be Nea 

* ~ ecialiy moving on siow Jallads 

Dave (Baby) Cortez (Clock): | like “Misty” and “Happiness Is A 
DEEF ., IN THE HEART OF Thing Called Joe,” but she also 
SEXAS lelody Lane IS an-| neatly ticks off rhythm numbers 
other crackerjack side by this | hike ““Ceody. Goody” and “Heat 
swinging young organist. “YOU’RE Wave.” “we . oro -— 
JUST RIGHT” (Lowell*) spotlights ms . — m a 1 
Dave Cortez as a good rhythm “Roger Williams: : Always 
singer be Once again, <a gel wi 

; j iams turns up in a richly embroi- 

Tony Amaro stacy HEART dered saamical package. owe this 
AND SOUL” (Famous*), the stand- round, Williams explores the key- 
ard, gets an attractive ride by this- 


board in arrangements of a yo n 
pitched tenor with an offbeat style ms 


lane ie ea waaas toe ons .,| familiar pop standards and long- 

PLEASE STAY WITH ME hair faves, ranging from ‘“Star- 

Hawk--Garnoll*) is a cliched rock- dust” to “Moonlight Sonata.” The 

ing ballad. | Pome is backed by orchs under 
me Frank Hunter and Pete King 

*ASCAP. +BMI. “Jack The Ripper” (RCA Vic- 

—— | tor) The background music by 

| Jimmy McHugh and Pete Rugolo 

‘AGA’ S Bright Ser K Kenin for the Embassy Pictures produc- 

tion, “Jack The Ripper,” is an in- 

teresting compound of spine-chill- 

| Cues Mex Tootery i in US. ing ideas and some jazz motifs 

Mexico City, Feb. 9. | Way-out sounds are effectively 

i cae P , : : _|used to get the intended atmos- 

Jackie Bright, national adminis-| nheric effect, including one pretty 

trative secretary of the American! melodic line used for the “Love 

Guild of Variety Artists, gave high| Theme.” The cover drawing of 

hopes to local musicians by saying the Ripper standing over a semi- 


Ford Foundation, 
of Prof. 


| appears slated for 
Fall of 1961. 


et os : a a . ar 4 that Mexicans have good chances; nude woman is an eye and penny 

Prayer for You” (Noma?) is a well-done ballad with chances. to work in the U.S. now because of | catcher. 

———— —<— goodwill of Herman D. Kenin, Pg Fen ding Ayes — 

. , come ’ the —attitnan Wadiewekt ur Mummy Tau ” (Bruns- 
Rose) is a good workover of ay\¢ ornerstone ) continues exactl) a = of Ane American Federation wick). The ear of lhe ~ d 
country classic. | the same idea without the inciden- © usiclans | comedy which clicked for this 

Don Cornell (Signature): — Sic I ' ; Local bandleaders and union team in “The Mummv” has been 
“GRATEFUL” (Rojan*), a classy “ANCH 1S Headliners (Astor) execs were told that things were extended to a full set of satires 
ballad, gets a warm rendition that ole OR ROCK (Robbins* , 4/ different under Petrillo, but that; and parodies. The comment on “The 
should rack up _ jockey spins. - —_ ee on An- Kenin is  pro-Mexico vis-a-vis Beat Generation’ comes off sharp-j} 
“ONLY TIME WILL TELL (Al-| of spins. “WHAT'S pte Banas tooters ly and there are some laughs in 
mit ef) is another entry with | (Parker & Astoct) SS tke ecm Remarks were made during ay gece ge a, oo S 
: : gee ays (Capitol): “THE ing disk. Bright’s visit here in connection Agony.” = ee 
TW re oni ier: gy et is al pyimmy Judge (Jewel): “FOR-| with the silver anniversary celebra-|  ““}Jawaiian Eye” (Warner Bros.) 
r " king guitar a with a beat EVER DARLING” (Fleetwood*) is tion of the National Assn. of Taken from the track of the filmed 
oC it . ) © aw . ‘ _ 
the teenagers can dance to. “VI- a am ple, pleasing country “flavored A tors : _ ABC- TV _hetwork show this LP 
BRATIONS” (Bla-Mar; Rose*) is| — is =~ 
in the same groove with a faster VARIETY | 
— eee Desk Sellers, on 1 Coin Machines | 

: =" > | 

Mike Minor (Dot) Wi AS THERE 4000064000000008 PEHEHHEHESH HO OO OH 
ONCE” (Gil*), a nifty ballad, is rs 
delivered in good style by Bd ; 
baritone. “YOU WON’T BE SAT-| 
ISFIED” (Mutual*) has an appeal. a a ee aa LS Johnny Preston ...... Mercury z 
ing meiodic flavor. a . Mark Dinning MGM 3 

Caterine Valente (London): “ ] ies : 

LICITA” (Ross Jungnickel*), a 3. WHERE OR WHEN (3) RaW e6dcnas 5 Our sane . Dion & Belmonts Laurie z 
melodic Italian ballad, gets a| 2 ee Ae |. eae ee - Frankie Avalon .Chancellor z 
potent rendition by this European | 5. EL PA 

songstress who could return to the Oe WON» c <Ric ene aaes av yeige es VERe 64 60 sdanns eels » Marty Robbins Columbia 

hit lists with this one. An English 6. WHAT IN THE WORLD CAME OVER YOU (2) k Scott » Ranl 
lyric would have added important- Fe) SOREN TS ae Jack Scott ....++.. Top Ra : 
ly to the pop impact. “NESSUNO | Por Me OI CE) ons isc cacevecsscsccestbereceecces Bobby Darin Atco 
AL MONDO” (Gil*) is more good | r 7 2) : 

material ‘ 8. SUMMER PLACE THEME (2 hives ..»« Percy Faith Columbia 
one Seen re ¢. 4 i TD osc oss ssdiacivewtecnbectavesistueae . Toni Fisher .......... Signet 
(Elliot*) is a strong Civil Wartype| 10. TRACY'S THEME (1) Spencer Ross ..... Columbia 
marching song delivered by a fine 

country singer “ALWAYS, AL- 

WAYS, ALWAYS” (Shapiro-Bern- Second Croup 
stein*) is a good community-sing 

ballad | . 

Shel Silverstein (Elektra): “I ee ee NEON ss icacedeassscecncecageet Four Preps ........ Capitol >| 
WONDER WHO’S KISSING HER} HE’LL HAVE TO GO - aon = ee 
NOW” (Vogel*) is a a A a ia ata ae a al ed - Jim Reeves ............ Victo 
weeping version of this oldie which i ED .. 4. 5 sisvwuw.s.0.c.v'eare dS beee reecauvecaea Steve Lawrence .. 4BC-Par 
builds into a funny side. Could : 
cake on big. “BROKEN DOWN ee ee ee a ee - Jimmy Jones Cub | 
MAMA” (Nina?) is a swinging side | . £2 3 ee ee ee nee © eee . Everly Bros. ..... Cadence 
with an amusing lyric. z i / } 

The Cinderellas (Columbia): LONELY BLUE BOY ........... Conway Twitty ...... MGM | 
“THE TROUBLE WITH BOYS” IT’S TIME TO CRY . apr 
(Budd*), a rocking number with a 5 PO BARE «2-0: cores ABC-Per 
well-written lyric, is delivered in a|¢ LADY LUCK ........ Lloyd Price ABC-Par 
strictly conventional style for this | ; : = 
idiom. “PUPPY DOG” (Budd*) is|¢ C2 JIMMY, GO ................ Jimmy Clanton Ace 
another okay rhythm side. NE en asses} sc nesinn ees kes waebs sab Vs ed saciugaensoeam Little Dippers University 

Tommy Fredericks (Coral): 

“WHERE'D JA GO” (Northern*) (Figures in parentheses indicate number of weeks song has been in the top 10) 
is a frantic rocking entry belted 





with a driving attack that should 


| Cerulli, 
| made it swing most of the way. 


contains a greater 
than is usually 
ground packages 
the customary 
themes, this 
rendition by 


musical variety 
found in back- 
In addition to 

instrumental 
set includes a nifty 
Connie Stevens of 
“Let’s Do It,” a catching vocal by 
Poncie Ponce of “When My 
Dreamboat Comes Home” and a 
good workover of “You're Getting 
To Be A Habit With Me” by Rob- 
ert Conrad 


Debbie Reynolds: “From Debbie 


With Love (MGM This is a 
bright session by a savvy and 
spirited performer. In this offer- 


ing, she does a collection of mainly 
uptempo tunes, including tunes 
like “Am I In Love,” “What Good 
Is A Gal,” the calypso “Never 
Mind The Noise In The Market” 
and the novelty “Oogie Oogie Wa 
Wa.’ 

The McGuire Sisters: “In Har- 
mony With Him” (Coral). In line 
with the growing religioso cycle 
in the package market, the Mc- 
Guire Sisters deliver a_ straight- 
forward program of hymns and 
inspirational tunes. The pop sound 
associated with this combo is 
somewhat deemphasized, but not 
completely submerged in songs 
like “In The Garden,’ “Bless This 
House,” “Lead Kindly Light,” 
“Beautiful Isle of Somewhere” and 
Shubert’s “Ave Maria.” 

Osear Peterson: “The Irving 
Berlin Song Book” (Verve). Using 
the same format which clicked for 
Ella Fitzgerald (‘a Verve stable- 
mate), Oscar Peterson is working 
through the catalogs of the major 
pop writers. In this set, his key- 
board technique works out on a 
selection of Irving Berlin hits. 
Backed by a rhythm duo, Peter- 
son's swing lightly and melodically 
on such oldies as “I've Got My 
Love To Keep Me Warm,” “I'm 
Putting All My Eggs In One Bas- 
ket,” “How Deep Is The Ocean” 
and “Top Hat, White Tie and 
Tails.” among others 

“Stereoscope Spectacular” (20th 
Fox). As a low-priced stereo spe- 
cial, 20th Fox has wrapped up 10 
selections by assorted artists for 
an LP medley. Each of the sides 
has obvious stereo angles for 
demonstration purposes while the 
music covers the whole gamut 
from dixieland number to a couple 
of songs by the Harry Simeone 
chorale and an extract from a pic 
soundtrack score 


Miki Marlo: “Married I Can Al- 


ways Get” (ABC - Paramount). 
Micki Marlo is a song belter with 
a sexy intonation and a bluesy at- 
tack. She registers strongly on 
tunes like “Life Is Just A Bowl 
of Cherries,” “Is You Is Or I¢ You 
Ain't My Baby,” “If I Could Be 
With You” and “I Can’t Give You 
Anything But Love.” Her decol- 
lette photo on the jacket gives 
this Herm. 


LP natural exposure 


Cerulli-Korall-Nasatir’s 
Lit’ry Jam Session With 
Paperback ‘Jazz Word’ 


A trio of record company cats, 
Dom Cerulli, manager of pop pub- 
licity at RCA Victor, Burt Korall, 
jazz album producer for Coral Reec- 
ords, and Mort L. Nasatir, director 
of advertising for Decca Records, 
have compiled a gem of a literary 
jam session in “The Jazz Word” 
(Ballantine, 50c) 

For this paperback original, the 
editors have gone through the vast 
catalog of liner notes, jazz mag 
pieces, disks, taped interviews and 
have even called on some authors 


for original pieces to round out 
their jazz roundup. Poetry by Jack 
Kerouac, palaver by Nat Hentoff, 
penetration by Gary Kramer, play- 
fulness by Tom Scanlon and pre- 
| dictiog by George Russell are some 
|}of the highlights among the 42 
literary licks. Like most jam ses- 
sions, there are some lulls, but 


Korall & WNasatir have 


Gros. 


FORD FUNDS FLOATING 
WISCONSIN SYMPH 


Milwaukee, Feb. 9. 

A permanent Wisconsin Sym- 
phony Orchestra, sponsored by the 
U. of Wisconsin, angeled by the 
under the baton 
Johnson (now at 
in Evanston, fil.) 
a start in the 





Thor 
Northwestern U. 


Y| Johnson will be responsible for 
FHEEFIPEOSESIOFEFFISFIFFSFIFIEFTLIFOFSESLODIEEEOE+ESEEEESESooeoeesessesess All the organizing. 
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FCC and FTC Would Outlaw Payola 
Via Broadcaster, Diskery, DJ Clamps 


Washington, Feb. 9. 
Payola was the target of a new 
double-barreled blast from two 
Federal agencies over the weekend. 
The Federal Communications Com- 
m ission be gan consideration of for- 


mal legislative recommendations to 
outlaw the practice, and, as insur- 
ance, proposed a new rule re- 


quiring broadcasters to crack down 


on all undercover payoffs by 
adopting tough security proce- 
dures. Latter is designed to pin 
clear responsibility for payola on 
licensees and thwart any defense 
against FCC sanction moves based 


on claimed ignorance of employee 
shenanigans 

(Actual wording of the proposed 
FCC rule: “All licensees and op- 
erating permitees shall adopt pro- 
cedures to prevent the broadcast- 
ing of any matter for which serv- 


fice, money or other valuable con- 
sideration is, directly or indirect- 
ly, paid or promised to, or shared 
or accepted, by any officer, em- 
ployee or independent contractor 
of the station, unless at the time 


the same is so broadcast it is an- 


nounced as being paid for or fur- 


nished by such person.”) 
In another 


ola as well as other deceptive | 
broadcast practices, FCC said it is 

shaping a request to Congress for 

new nections against culprit 

broadcasters such as suspension of | 
licenses fines, and_ injunctions. 

FCC now is empowered only to 

revoke licenses—so drastic a rem- 

edy that commissioners, except in 

flagrant cases, would rather allow 

violations to go unpunished than 

invoke the so-called “death pen- 

alty.” 

Federal Trade Commission chair- 
man Earl W. Kintner, meanwhile, 
urged that any anti-payola legisla- 


tion cover record distributors and 
manufacturers as well as d.j.’s and 
other station employees. This goes 
beyond the recommendation of At- 
torney General William P. Rogers. 

In recommending the bruader 
approach, Kintner revealed that 
the 40 payola complaints issued by 

Continued on page 60) 


WB Drops 6 Keys 
For Indie Setup 


Hollywood, Feb. 9. 


In an economy move, Warner 
Bros. Records is dropping its own 
distributorships and is going to 


indie outlets in six major markets. | 
The two-year-old label originally 
intended to expand its  branch- 
ewned distrib network but found 

that its current volume of business 

wasn't large enough to carry it 

over 

The branches being shut down 

are in N.Y., Boston, Chicago, San 

Francisco, Los Angeles, Detroit. 

Alpha is taking over in N.Y... Herb! 
Dale in Boston, Summit in C hicago, 


C&C in Frisco, Sun State in 


and Allied in Detroit. 

Some WB staffers are shifting 
ever to the indies while others are 
being pinkslipped. WB now has Fa 
indies hand prec the line 


20TH ADDS 5 comitins | 
TO 0’SEAS DISTRIB LIST 


The 20th-Fox label has added 
five more countries to its foreign 


distribution setup. The exclusive 
licensing deals were made in Brazil, 
Colombia, Greece, Holland and 
Spain 

The new companies, which will 
press and distribute 20th-Fox re- 
leases, are: Discos RGE Ltda., Sao 
Paulo, Brazil; Sello Vergara, Bogo- 
ta, Colombia; Icaros Publishing 
Co., Athens; Delahay Record Co., 


Graveenhage, Holland; and Belter 
Sociedad Ltda., Barcelona. 
First new releases by the licen- 


sees will be the company’s “Sing 
We Now” series by the Harry 
Simeone Chorale and the three 


volumes 


of the album series by 
“The 


20th Century Strings.” 


+ 


move aimed at pay- | 














| 88s at Peak 198,000 


Although not reflected in the 
state of the pop sheet music biz, 
sales of domestic pianos rolled to 
a new postwar high of 198,000 last 











year. That represented a 29.5% 
inerease over the previous year. At 
the same time, 1,500 imported 


pianos were sold in the U.S. last 
year, aceording to the National 
Piano Manufacturers Assn. 


While popular tunes have been 
nable to cash in on th ¢ biggest 





sitee boom since the early 1920s 
educational and standard sheet 
music have been keeping in tempo 
with the instrument sales. Every 
major pop publishing firm now 
|has substantial investments in 
book and folio catalogs catering to 
new plone ow" owners. 


Sidney Brandt's 
Inside Track At 
M-‘Gigi-M Label 


Sidney Brandt has been set 
veepee in charge of operations ,at 
MGM Records. In the new post 
hell direct administration, sales 
and the internal operations of the 
country. 

These are additional responsibil- 
ities to his position as v.p. and 
director of administration, which 
he has held at the diskery for the 
past eight months. For a year prior 
to joining the MGM Record divi- 
sion, Brandt served in an exec 
capacity at Loew's. He was also 
a sales exec for the Magnavox Co 

With this new assignment for 
Brandt, MGM prez Arnold Maxin 
will now be able to devote more 
time to the creative aspects of the 
| company which he has helmed for 
|e past two years. In that time, 
| Maxie has steered the label into 
a prosperous position with 
artists as Connie Francis 
James, Tommy Edwards 
Twitty, Clyde McPhatter, 
Rose and Jave P. 
the way. 
on a new 
ning with 
Angel,” 


as 





Joni 
Conway 

David 
Morgan leading 
Currently the label is 
talent kick and is run 
Mark Dinning’s “Teen 
Jimmy Jones’ “Handy 
Man,” Dick Caruso’s “Pretty-Eyed 
Baby” and Johnny Ferguson's 
“Angela Jones.” | 

Pacing the diskery 
fieid is 


~ 


inthe album 
the soundtrack album of 
“Gigi,” which has been a hot seller 
for the past 84 weeks. Others lead 
ing the way are the deluxe album 
of “Ben-Hur,” Connie Francis 
“Connie Francis Sings Italian 
Favoites”’ and “Connie’s Greatest 
Hits,” Benny Goodman's “Treasure 

Chest” and “Sound of Music” and 
hen Maurice Chevalier Packages. 


 CALLISON & GORTIKOV 





Hollywood, Feb. 9 
With realignments in various 
posts and departments still under- 
|; way at Capitol Records, latest 
changes and appointments include 


_ ee | 


| is planning to 
} type 


WOO AID UF 
B'GAST EXEC 


The Disk Jockey Assn, which 
hold a “spartan- 
’ membership meeting in Min- 
neapolis April 9 and 10 after re-| 
treating from an originally slated | 
convention in Hollywood, is now | 
getting some support for its activ- | 
ities from broadcast execs. Latter | 
figure that the attack currently be- | 
ing made against the deejays in 
he payola investigations is also | 
directed against radio itself, and | 
hence support for a dignified dee- } 
jay conclave will boost the prestige 
of the whole industry. 








The DJA has begun to ask sta- | 
tions to pick up the tabs for man- | 


agement-designated reps to attend 
the deejay meeting. Jim Haw- 
thorne, Coast jockey and prexy of 
the jockey organization, 
the station managers that “it will 
be a two-day meeting, strictly busi- 
ness, and after it is over we will 
have for the press, Congress, 


assured | 


and | 


the American people assurance that | 


the deejays of America are not 
only fine. upstanding, civic-minded 
individuals, 
with any. eye toward the better- 
ment of the society in which we 
live.” Robert M. Purcell, prexy of 
the Crowell-Collier radio chain, has 
already agreed to go along with 


but a dedicated group | 


Hawthorne in promoting the dee- 


jay meeting. 
Hawthorne conceded _ that 
reaction of the vast majority 


of 


the | 


deejays to a quiet meeting in Min- | 


neapolis will be “one of indiffer 
ence.” However, he said, we must 
(Continued on page 60) 


UA Nabs Newton 
As Veep-Gen. Mgr. 


United Artists 
strengthening its 





Records 


executive stat 


| with the addition of Larry Newton, | 


such | 


an industry veteran who has been 
heading the sales department of 
ABC-Paramount for the past cou- 
ple of years. Newton is due to 
swing over to UA in a couple of 
weeks after winding up his assign- 


iments at ABC-Par. 


IN NEW CAPITOL POSTS 


Max K. Callison to the job of field | 


sales development coordinator of 
Capitol Records Distributing Corp. 

Callison, reporting to distrib v.p. 
Bud Schuster, will be responsible 
for development of improved sales 
and promotional techniques, as 
well as training branch and district 


sales managers. He'll continue 
quartering in Ft. Wayne but will 
make frequent treks to other 
CRDC branches. 

Stanley M. Gortikov has been 
appointed to the newly-created 


post of director,.corporate develop- 
ment. He'll repert to prexy Glenn 
E. Wallichs and will be in charge 
of investigating and recommending | 
profitable growth opportunities in 
both products and markets related 
ito the record industfy. 


| 


Newton is slated to become fhe 
v.p. and general manager of UA’s 
disk operation, reporting to David 
Picker, the exec v.p. in a chain of 
command headed by Max Young- 
stein, prexy of the UA disk and 
publishing companies. 

The addition of Newton reflects 
the UA execs’ decision to throw 
heavy support to the diskery. Re- 
cently, Don Costa moved over as 
artists & repertoire chief, also from 
ABC-Par, while Andy Miehle, for- 
mer Capitol exec, was named gen- 
eral sales manager. 


Congressional Payola Probe Puts 
Cleve. Boston Jockeys on Hot Seat; 
Finan Says He Took, Others Deny It 





MGMinus a Saline 

MGM Records lost a Mna- 
tional tv plug last Thursday 
(4) on CBS-TV's “A Bouquet 
From Maurice Chevalier” 
when the network deleted the 
audio at a point where Chev- 
alier introduced the song se- 


lection “Madeion” as coming 
from his newly recorded MGM 
album. The MGM mention 


was cut down to a lip move- 
ment. 

CBS execs were apparently 
trying to curb the plugola in 
view of the recent probe, de- 
spite the fact that MGM execs, 
prexy Arnold Maxin, and pop 
artists & repertoire chief Ray 
Ellis, had a hand in preparing 
the show. However, official 
credits containing MGM Rec- 
ords references for Maxin as 
special consultant and for Ellis 
as musical arranger were 
shown. 


Top Rank Trying 
Talent Showcase 








At Carnegie Hall 


Top Rank Records is the latest 
diskery to take on the promotion 
of a talent showcase. 
Records had a try is several 
years ago with a show at New 
York’s Park Sheraton Hotel and 
RCA Victor came up with a similar 
stint at its Johnny Victor Theatre 

The Rank showcase is slated for 
April 3 at N.Y.’s Carnegie Hall. A 
three-hour show featuring Rank 
artists is planned with tickets be- 
ing distributed to the public as 
well as the disk industry. Sched- 
uled to appear are Jack Scott, 
Sallie Blair, Wini Brown, Dorothy 
Collins, Debby Moore, Manny 
Alaban, and the Raymond Scott 
Secret Seven, among others. Bob 
Herter will 
“fd Rank artists & repertoire chief 
Sonny Lester will coordinate the 
entire production. 


Columbia 
at 


Meantime, Bernard T. Ness, 
general manager of the record di- 
vision of the Rank Organization, 


who's been in the U.S. for the past 
three weeks, has named Harold L 
Friedman as general censultant 
and Ruder & Finn as public rela- 
tions counsel. 




















BMI's Top 15 in 59 


Broadcast Music Inc. handed out awards to the writers and pub- 
lishers of 75 hit tunes during 1959 at its annual dinner at the Ho- 


tel Pierre, N.Y., last night 
Italy. 

The top BMI songs of the year, 
and performances, were, 

“Along Came Jones,” 
of New Orleans,” “Be 
Brown,” “Come Softly To Me 
“Donna,” “Dream Lover.” 

Also “El Paso,” “Endlessly,” 
“Frankie,” “Goodbye Baby,” 
“Heartaches by the Number,” 
“I Want To Walk You Home,” 
Just A Matier of Time,” 
_.. 

Also “Just Ask Your 
“Lonely Street,” “Lonely 
rina,” “Mr. Blue,” “Morgen,” 
“Oh Carol,” “Only You,” 
Shoelaces,” “Poison Ivy,” “Put 
“Quiet Village,” “Red River 
“Sixteen Candles,” “Sleep Walk,” 
All The Way Home,” 

Also “Tall Paul,” 
“Teen Beat,” “Tell Him No,” 
Goes My .Baby,” “Three Stars,” 
Kissed You,” “Tragedy,” 
“Waterloo,” 


Heart,” 


(Tues.). 
19 states as well as from Canada, Belgium, 


“Dance With Me,” 


“Gotta Travel On,” 
“I Cried A Tear,” 


“It’s Late,” * 


Teardrops,” 
“Never Be 
“Personality,” 
Your 
Rock,” 


“Stagger Lee,” 
“Tallahassee Lassie,” 
“Thank You Pretty Baby,” 
“Tiger,” 
“Turn Me Loose,” “Uh, Oh,” 
“What A Diff’rence A Day Makes,” “What's I Say,” 


The award winners came from 
France, Germany and 


as determined by their disk sales 
in alphabetical order 

“Angels Listened,” 
My Guest,” 


“Baby Talk,” “Battle 
“Big Hunk o’ Love,” “Charlie 
“Deck of Cards,” 
“Forty Miles of Bad Road,” 
“Happy Organ,” 
“I Got A Wife,” 
“I'm Gonna Get Married,” “It's 
It’s Time To Cry,” _ve Had 
“Kansas City,” “Lonely 
“Lover’s Question,” 


Boy,” 
“Ma- 
Anyone Else But You,” 
“Petite Fleur,” “Pink 
Head On My Shoulders,” 
“Sea of Love,” “She Say,” 
“So Many Ways,” “Sorry I Ran 
“Sweeter Than You.” 

“Teenager In Love,” 
“There 
“Tijuana Jail,” “'Til I 
“Venus,” 


“Whole Lotta Lovin’” and “You Were Mine.” 


be the choreographer | 


Washington, Feb. 9 

The first admission of receiving 
|payola for the spinning of disks 
on the air was made today (Tues.) 
by Joe Finan, ex-KYW disk jock- 
ey in Cleveland. Finan, with his 
testimony before the Oren D. Har- 
ris House Subcommittee on Legis- 
\lative Oversight only partially un- 
|folded, said he collected $12,800 
from various disk manufacturers 
and distributors. 
| Finan, however, said the great 
|bulk of the loot was received for 
his agreement to listen to the disks 
the companies sent him and rate 
itheir commercial chances with no 
|obligation to air them over KYW. 
The ex-deejay, now working for 
Head Wholesale Record Distribu- 
tors in Cleveland, said a Westing- 
house Broadcasting Co. exec fired 
him for “violating company poli- 
cy 
| Finan said he had a seven-month 
deal at $200 per month with Hugo 
|& Luigi, disk producing team for 
RCA Victor, to assess their disks. 
“Of course,” he said, “I was more 
aware of their records in making 
up my radio show.” He claimed 
that he also helped Hugo & Luigi 
find two promotion men in the 
north Ohio territory as part of 
what he was paid for. Fnnan also 
received $450 from Big Top Rec- 
ords for giving “extra considera- 
tion” to their records. Otherwise, 
Finan denied accepting money for 
pushing disks on the air. 

By the time of the noon recess 
today, Finan made the following 
breakdown of payments received: 
$5,200 from Mercury; $1,400 from 
Shad Records; $600 from United 
Artists Records; $2,500 from Cos- 
nat and J&G Records; $1,250 frem 
Mainline Cleveland Distributors 
(RCA Victor distribs), $1,400 from 
Hugo & Luigi: and $450 from Big 
Top. He also said he received an 

(Continued on came 56) 


$1, 016, 150 in Jan. 
No. 1 Dot Month 


Hollywood, Feb. 9. 
With a sales gross of $1,016,450 
during the month of January, Dot 
Records is boasting its biggest 
month in company’s history. Coin 
is an increase of nearly 50% over 


the same period last year which 
totaled $685,216 
| Figures were disclosed in a re- 


port to Paramount Pictures prexy 
Barney Balaban by diskery topper 
Randy Wood. Latter pointed out 
that the Par subsidiary’s increase 
|in business was due to the special 
“Stereo Month” discount plan, 
which accounted for more than 
$750,000 of ihe sales. Dot previous- 
jly reported that 1959 was its big- 
}gest sales year with a gross of 
| $8,294,000. 


‘BEN-HUR’ IN STEREO 
2-T0-1 OVER MONAURAL 


| MGM Records’ deluxe package 
of “Ben-Hur” is riding at a happy 
sales clip with the stereo version 
outracing its monaural counterpart 
at a two-to-one ratio. Accortling to 
diskery prez Arnold Maxin, al- 
though heaviest sales are reported 
from areas where the Metro pic is 
showing, other territeries are also 
coming into the sales picture. 

The diskery’s distributors and 
| homeoffice personnel are working 
| closely with MGM gic and theatre 
representatives tying in the album 
| as an adjunct to each theatre's pub- 
|licity, prometion and exploitation 
campaign. Radio stations have been 
| devoting special programs to “Ben- 
| Hur,” playing the album and men- 
tioning theatre name and playdate. 
| Dealers and radio station person- 
|nel are on the invitation lists in 
every city for special previews of 
the film. 
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am British Disk Bestsellers 
ae London, Feb. 9. 

Congressional Payola Probe |: Newey 

= ees, Continued from page 55 Voice in Wilderness Richard 


clothing and a 

il gifts. Wesley Hop- 
irles Young, two more 
‘ys, were standing by 


\ lor ty 


set, 


C-INY WW JOCK 


To session was opened by 
80K bandleader Lester Lanin 
who t d about his performing | 
ata B m block party sponsored 
by D yit Distributors in Boston 
for $ ) instead of his regular 
$2,500 However, he only re- 
ceived $400. Lanin said Dumont 
pe ided him to play the date be- 
cau exploitation value. His 
test 1s not related direct- 
] ivola angle 

I hearings recess tomorrow 
(W un next Monday (15) 
Ww yected the Dick Clark 
ca » explored. 

Ihe spotlight on the probe's 
opening day was on a trio of Bos- 
ton disk jockeys, one of whom, 
No i Prescott, requested and 
obtai a private hearing. Pres- 
cotl » was characterized as a 
“coop » witness,” asked for 
the « ‘d session under a House 
rule | ng it when testimony 
may tend to “defame, degrade or 
incrimit: any individual. 

Two Boston jockeys, David 
Mayna ard Atan Dary, of West 
ingho WBZ outlet, admitted 
receiving cash payments and pres- 
e f record companies and 
dist but declined to call 
x” " Both are still at WBZ 
work fer a probationary sta- 
t the payola investiga- 
tior I cott was also employed 
by WBZ but is no longer with the 
Btat 

Maynard conceded getting $6,817 
in 1 f 1 of cash gifts and a 
Buick convertib'e, but said the 
ca nd car revresented an “ex- 
press sratitude” by the disk- 
eries for spinning their platters at 
teenag Rep. Samuel L. De- 
vine (R..0.) termed Maynard's tes- 
timo <5 than frank” after the 
disk denied taking “payo- 
Ja” in re n for a promise to spin 
sp 

Da ‘so’ denied any taking 
but i toat he had received 
around $509 im cash, a hi-fi set, 
carpet etc., as Christmas gifts 
but “not to play records on the 
ai disk distributors who 
paid M rd the cash and gifts 
v i Suppliers, Mutual Dis- 
tr ) Dumont Distributors and 
R is Inc 

Also testifying before the com- 
mi . Paul G. O'’Friel, gen- 
eral i r of WBZ. He said that 
he ! ordered Prescott to make 
a » Now York to solicit disks 
f various labels for the 
sta » Committee counsel es- 
tima that the station received 
be 19,000 and $15,000 worth 
of but O'’Friel said it was 
no ‘ice, and not payola 
fo companies to furnish 
cuffo rads to stations. 

the boxoffice viewpoint 
t s day's hearing was a 
f ( avout 100 spectators 
we hand in the large com- 
r ” 
Payo'a Probers in Philly 
Philadelphia, Feb. 9 

Federal probes into payola have 
V i tvmied the Philadelphia 
Di Attorney's office in its in- 
vestigation of preferential treat- 
m en recordings by local disk 
jocke 

DA Victor H. Blane said his in- 
qu continuing and that he 
had assigned county detectives to 
the investigation; but that the local 
D had received little aid from 
fo Fed ‘roups working on 
the same project. 

» Federal Communications 
Com on declined to talk to the 
DA's men on the grounds its infor- 
mation was “confidential.” Equally 
uncooperative were the Federal 
Trade Commission, the Internal 
Revenue Service and the House 
Subcommittee on Ivegislative Over- 
sig 

Background on Prescott 

Boston, Feb. 9 

Norman Prescoit left WBZ sev- 

eral months ago to become a vice- 


president of Joe Levine’s Embassy 
Pictures Corp., with headquarters 
in New York. He joined WBZ in 
1955, coming from a New York 
stat He had gone to Gotham 
from Boston. where he conducted 
a radio school. For a time, he did 
commercials on the “Counterspy” 
program originating in N. Y. 
Prescott figured in a $100,000 


on 


Plagiarism suit in Jume,+2958% that , 


later was dropped. Mrs. Ruth 
Green Smolker, of Brookline 
charged he converted to his own 
use a tv script she had shown him 
in confidence. Prescott denied the 
allegation, and dater his attorne 
announced that the suit had beer 
dropped, producing a letter fron 
Mrs. Smolker to the effect that her 
suit was éhe result of a “misunder- 
standing.” 





‘Dictionary of Rhymes’ 


A New Moon-June Boon 


Primed “for songwriters and 
other versifiers,” as the jacket de- 
clares, “A Practical Dictionary of 


Columbia 


Starry-Eyed Holliday 


Columbia 
Way Down Yonder Cannon 
Top Rank 
Heartaches, Number. . Mitchell 
Philip 
Make Those Eyes Ford 
Pye 
Poor Me Faith 
Parlophone 
What Do You Want? Faith 
Parlophone 
| Expresso Bongo Richard 
Columbia) 
White Bull ........ Steele 


Decca 





Mercury, United Artists 


| Inside Stuff—Music 


| E. B. Marks Music rolled up over 730 recordings in albums and singles 
| of 337 1959. Info was compiled for 
| Marks’ semi-annual record catalog for use in 1960. The catalog lists 
337 and then breaks them down 
| categorically of interest, including jazz, 
| Latino, serious and semi-concert, popular, instrumental, vocal, children, 
polka, production, Italian, 
Catalog also includes recordings of songs in 
them Mansion Music (ASCAP), with such 
Melody,” “Born Too Late” and the new “I 
The cover of the catalog is a montage of 18 Marks’ 
in fo Backplate lists 
previous 


different compositions during 


the compositions alphabetically 


according to ial fields 


spec 


| dance, mood, novelty, oldtimer, French, 


Viennese Hawaiian 
Marks’ 
|} tunes as “Broken Hearted 
| Wish It Were You.” 
| copyrights that came 
150 alltime Marks hit 
years but are 


and 


subsid firms, among 


multiple recordings in '59. 


standard records that were released in 


still available 

| Robert Cato has taken over as director of art and design for Colum- 
bia Records. He replaces S. Neil] Fujita who has resigned as director 
of label’s design and packaging department. Before the Col spot, Cato 
| had been associated as consultant, designer and photographer with a 









































Rhymes” (Crown: $3.95) t : variety of publications, products and ad agencies. He was assistant di- 
hymes = ‘Crown, 09) Dy Law- rector of Harper's Bazaar, art director of Junior Bazaar, Theatre Arts, 
rence Holofcener is just that. The Have What It Takes To ~ceintved ee ; st direc ( 7 € 
author is a_ professional word- Ti | fli . — 
smith, with “Mr. Wonderful § C : s 
among boron a Ra ea ett € it € Lon ict More tie-ins between diskers and non-show biz firms are in the works. 
re “try credit : ‘ , Ms im and United Artists Decca Records is preparing a campaign witly Alcoa Aluminum in behalf 
Besides the rhyming dictionary, Records have come to an agree-| of a ne package, “Music From One Step Beyond,” from “Alcoa 
keyed realistically to music “ite ent over the use of similar titles | Presents” tv series on ABC The album cover is the first to be printed 
standards. the intro is an al fresi , | fe o different pop tunes on embossed aluminum and Decca has made up dealer displays utilizing 
capsule insight into the music T issue became hot a few aluminum soll : . , 
business. It also salutes those who eks ago whe UA began click- RCA Victor, meant me, has setup a new tie-in with Anheuser-Busch, 
ire, to Holofcener, among the most ith a Mary Johnson platter, | ™ rkers of Budweiser Beet centering around a new pop LP titled 
expert wordsmiths in ASCAP | “You Got What It Takes.” Subse-|_ Where There's Life.” The title is taken from Budweiser’s advertising 
ranks — Harburg, Hammerstein, | quent Mercury issued a disk bs slogan and the beer company is giving the album cover a big ride in 
Lerner et al. Included in his book! Brook Benton and Dinah Wash-/| ! @@vertising spreads 
is a reprint of Al Stillman’s “The | ington titled “Ba You Got What ie ees 
Cliche B C’s of Lyric Writing’ | It Takes,” no relation to the first Charges against bfind i 41 Hibbler of being a disorderly person 
from the 53d Anniversary Numbe1 As a iit of the talks. and loitering were dismissed last week at a Municipal Court session in 
of VARIETY which. the author ac- |} y I " to call its disk | Ridgefield Park, N. J Hibbler was arrested Jan. 5 about 6 a.m. when 
cents as “the gem” of “what-not B police found him inside a gas station that had been broken into Police 
to-do's of songwriting.” Johnsor cidentally has quoted Hibbler as saying, “M help me, I'm blind. I’m Al Hibbler.” 
From P. 43 through 211 the book stepped top UA pop| They said he had’ been left-there by a man who had given him a ride 
comprises the rhyming dictionary LP seller wit! Ss ne “The Mar-| from New York. Hibbler did not testify and the trial was sparsely 
1bel ‘lous Marv Johnson.’ attended 
| >| —| 
~ _ } | © = = 
Ss} | | Jat | |3 _|o|% 
VARIETY —— Z| ls - -\|3 Ss a\a|4 
RIETY - ei ig fie). -4 2/3) s|_ 
Survey of retail disk best Zisole = |v ate aS a S 1 1eisi > T 
sellers based on reports ob S| @ - >is . 1s S s z Ss = c 21516 Oo 
tained from leading stores ir > S © S 3 o = E oe ~ ~ c “ad cr Cam bs 1 
17 cities ard showing com @] se L ic = = Vie|Ss : Minigcietsizis A 
parative sales rating for this e12is 7. 2 eis te ey a = > L 
and last week. ris i] 2 Pioril[&@ilalé i Oe J83 
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JOHNNY PRESTON (Mercury) 
Z. 1 Running Bear 1 1 1 9 1 1 I 1 S @ 1 103 
MARK DINNING (MGM ia Sin i, iin - 
2 2 _ Teen Angel 28: 3 = 8 2 3 38 4 4 10 2 8 90 
PERCY FAITH (Columbia ‘a ae Le = gran 
3 3 Summer Place Theme 2 8 6 1 7 1 3 8 1 3 70 
JIMMY JONES (Cub - o 7 , a) 
<. 4 Hardyman 7 7 #6 9 2 2 2 1 2 2 10 10 to 
DION & BELMONTS (Lauri - 
5 7 Where or When 4 8 4 2 7 10 2 8 - 5 49 
MARTY ROBBINS (Columbia : ‘ - re: — 
6 6 El Paso 3 4 4 1 4 2 - 48 
JIM REEVES (Victor ig : " xt sic hehehe ir a 
+ 2 He’ll Have to Co ‘ ; or 7 4 6 9 6 4 6 9 44 
MARV JOHNSON ‘(UA oP - 
8 gy You Got What It Takes 5 2 8 5 8 5 1 42 
EVERLY BROS. (Cadence ; 7 ee ws 
> 3s Let It Be Me 6 10 4 8 $s $ 5S 4 41 
FRANKIE AVALON (Chancellor 
10 5 Why 6 3 3 9 32 Si . . 36 
CONWAY TWITTY (MGM 
11A 19 Lonely Biue Boy 10 as 6 7 3 7 —_ 6 27 
ANDY WILLIAMS (Cadence 
11B 24 #£Village of St. Bernadette 1 5 7 . 4-27 
JIMMY CLANTON (Ace hain 
11C 14 Go, Jimmy, Go 3.9 9 P S wD B.-; 27 
7 JACK SCOTT (Top Rank ea 
14 18 What in the Wor!d’s Come Over You 6 1 7 #5 25 
~~ FREDDIE CANNON (Swat — oe ane ke 
15 10 Way Down Yonder in New Orleans 9 7 6 9 4 Je 7 24 
~ STEVE LAWRENCE (ABC-Pai =o oe ee 
16 8 Pretty Blue Eyes a 8 10 6 | : : 5 21 
—- SPENCER ROSS (Columbia —______ are. i 
17A 13 Tracy’s Theme ee ee 5 : 10 9 = | 18 
FOUR PREPS (Capitol et ee ae ws 
17B 20 Down by the Station ae 7 10 6 3 18 
BOBBY DARIN (Atco) a idee 
19 17e Beyond the Sea a ie 10 a 8 =o : 10 ‘ 8 6 : S-hs 15 
; BOBBY RYDELL (Cameo) 
20 Wild One ee ee = Sas i 4 6 8 oe 13 
IMPERIALS (End 
21 Shimmy, Shimmy Ko Ko Bop oo ee os 4 3 S «as 
z TONI FISHER (Signet 
224 12 Big Hurt = oe 8 10 7 pe eee le 10 9 
5 LITTLE DIPPERS (University) 
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Rascel’s ‘Romantica’ Runaway At 
San Remo; RCA Gets Two Winners 





By ROBERT F. HAWKINS 


Rome, Feb. 9. 

All of Italy already is humming 
the songs which ran away with top 
honors at the San Remo Festival, 
despite critical raps which reflect- 
ed the general consensus that this 
year’s song classic was inferior 
to previous ones in musical values. 

The runaway winner, Renato 
Rascel’s “Romantica,” already has 
been recorded by most top Italo 
vocalists, as well as by its author 
(who has also recorded ‘“Roman- 
tica” in an English version penned 
by Carol Danell with the Trovajoli 
Orchestra, for RCA). The upset 
win of “Romantica” over two-time 
San Remo winner Domenico Mo- 
dugno's “Libero” also is a win for 
RCA, which recently pacted Rascel, 
and for Titanus Films, which has 


song rights. (Titanus also “won” 
the last Naples Songfest, with 
“Sara chi sa.) Incidentally, Dino 
Verde, co-author of the winning 


lyrics with Rascel, also won at San 
Remo last year, as co-author of 
Modugno’s “‘Piove.” 

San Remo’s lasting impact on the 
Italian scene is evidenced by an 
estimated 30,000,000 tv viewer to- 
tal for the three nights of the show, 
to which must be added the Con- 
tinental Eurovision audience on the 
final night. Statistics indicate a 
sharp drop in Italian film boxoffice 
totals during the three San Remo 
evenings, followed -by a sharp re- 
prise on the succeeding day., Fes- 
tival itself saw SRO signs up de- 
spite highest-ever entrance tab: 
$25 per seat for first two evenings, 
$50 per on final soiree. Reports 
place black market getting prices 
for last-minute seekers at $150 per. 

In addition to reconfirmation of 
popularity of both Rascel and 
Modugno, this year’s fest marked 
a personal triumph for Tony Dal- 


lara, felt a strong contributor to 
win by “Romantica” (which he 
“yells” in the modern idiom, as 
against Rascel’s more traditional 





approach), and for Joe Sentieri, | 
who helped place “Quando Vien La 
Sera” (When Evening Falls) in the 
No. 3 spot. Other singers who pro- | 
jected favorably were Wilma De} 
Angelis, Jula De Palma, Johnny 
Dorelli and Fausto Cigliano. 

Generally, the results reflected | 
predictions, except for the vast} 
majority by which Rascel defeated | 
Modugno, thus pleasing the rumor- 
mongers who claim that within cer- | 
tain limits, the San Remo show is | 
rigged by the publishers who man- | 
age to buy blocks of tickets to the 
event and form alliances with other | 
publishers to guarantee a certain | 
percentage of votes. If so, system 


Darin’s Disks & Dates 


With Bobby Darin’s latest Atco 
LP, “This Is Darin,” already roll- 
ing at a neat sales pace, Ahmet 
and Nesuhi Ertegun, label's execs, 
were in Hollywood last week set- 
ting up disk sessions for the young 
singer. 

After the disk dates, Darin does 
a film for tv and then goes to 
Australia in mid-February. He’s 
set for a date on Ed Sullivan's 
CBS-TV show Feb. 28 and is slated 
for a stand at the Chase Hotel, St. 
Louis, in March. The Chase date 
will be followed by a three-weeker 
in England. 


Diskeries in Pact 
Wtih Brit. Equity 
On Showtune Coin 


London, Feb. 2. 

An increase in the number 
disk versions of current theatrical 
productions is expected to follow 
agreement reached on a standard 
formula between British Actors’ 
Equity Assn., and the diskeries. 
Equity members have been under 
instruction for several years that 
negotiations for recordings of cur- 
rent showtunes, etc., may be car- 
ried out only through the associa- 
tion, and the new national agree- 
ment—claimed as the first of its 
kind in any country—simplifies the 
procedure to be followed. 

To be operative for an initial 
period of a year, the pact requires 
that every offer made by diskeries 
to theatrical managements to re- 
cord their production will carry a 
provision that the cast will 
$16.80 per three-hour session for 
each member plus a total royalty 
of 5% of the selling price of the 
platters, to be distributed among 
them. Equity will act as collector 





for royalties, but not the session | 


payments. Individual members or 
whole casts who may be in a spe- 
cial position, as for example opera 
singers holding contracts with disk- 
eries, may negotiate their own 
terms, provided they don't agree 
to anything less than the standard 
figures drawn up. 

Equity claims that since It's 
been handling diskery deals— 
prior that is, to the new pact— 
over $33,600 has been paid through 


of | 


get | 


Showtune Arrangers As 
White-Haired Boys At 
Diskeries; Ramin’s Case 


The disk companies are looking 
to the young Broadway showtune 
arranger as a key factor in their 
album production plans. He's a 
new kind of music man; one who 
can conduct, orchestrate, supervise 
original cast album recording ses- 
sions, write special songs for disk 
packages, as well as arrange. 

According to Sid Ramin, who's 
developed this legit-disk blending, 
work in one field stimulates ideas 
for the other area. He says that 
when he gets through with an ar- 
ranging job for a show, he’s full of 
ideas for albums. In the disk field 
he concentrates on albums because 
it allows for a much broader scope 





; than working on singles. “The 12 
|}mumbers in an album,” he says, 
“give you room for production 


' 
| variation and flexibility.” He also 
| feels that in the production of 
| singles, the producers, writers, ar- 
rangers and performers are only 
concerned with “‘let’s make it excit- 
ing.” “That very often,” he adds, 
“is the kiss of death.” 
In the album field, Ramin has 
already come out with “Love Is a 
Swinging Word” for RCA Victor 
and is due this month with “Love 
Without Tears” for the same label. 
He says that just as working on 
shows has helped him with album 
ideas, so has album work been of 
benefit to him in his legit assign- 
ments. On Broadway, he's ar- 
ranged the music for “Wonderful 


Town,” “West Side Story” and the | 


current “Gypsy.” On his slate for 
next season is “Subways Are For 
Sleeping.” 

He says that stereo presents 
many traps for the arranger, es- 
pecially 
sound tricks. “It does make the 
arranger more aware of where 
sound is coming from,” he adds, 
“and for those who can put this 


awareness to use, stereo can be ad- | 


vantageous to his work.” 

Irv Kostal is another arranger 
who is now doubling between 
music work and the recording 


studio. He’s got “Fiorello” to his, 


credit on Broadway and a Julie 
Andrews LP over at Victor. 


‘4 Below Strikes Back’ 
Offbeat’s Sth Original 


Julius Monk’s new nitery revue, 

| “Four Below Strikes Back,” will be 
given the original cast album treat- 

ment by Offbeat Records. The re- 

vue, which opened last Thurs- 

day (4) at Monk's Downstairs at the 

| Upstairs, N. Y., 
Dussault, George Furth, Cy Young 





only works on one-half of total of | its office to the affected members. | and Jenny Lou Law, with Robert 


400-odd eligible votes, as via a! 
complicated system of notary-con- | 
trolled voting by home listeners in} 
certain key Italo centres, the re- 
maining half is untappable. 
Reported here that Rascel, on 
the basis of his Sar. Remo win, has 
had an offer to appear on a Yank 


tv show (Modugno was set some 
time ago for the Feb. 14 Dinah 
Shore “Salute to Italy” stanza). 


Modugno will also probably link 
with Caterina Valente on a tour 
taking the two performers to North 
and South America, as well as 
other countries outside of Italy. 


DAILY NEWS STAR JAZZ 
FOR N.Y. CHARITY UNITS 


As a benefit for various New 
York charities, the Daily News’ 
Welfare Assn. is promoting a two- 
night jazz bash at Madison Square 
Garden, N.Y., June 2-3. The line- 
up will include Count Basie’s orch, 
Sarah Vaughan, Dave Brubeck’s 
Quartet, Dizzy Gillespie, The Hi- 
Lo’s, the Dukes of Dixieland and 
others. It'll be the first all-jazz 
show at the Garden. There'll be a 
$6 top. 

The News Welfare Assn., which 
promotes the annual Harvest Moon 
Balls and founded the Golden 
Gloves, will donate the net 
proceeds to such groups as Cath- 
‘olic Charities, the Federation of 
Jewish Philanthropies, the Fed- 
eration of Protestant Welfare 
Agencies, The Red Cross and the 
United Hospital Fund. 

William R. Fritzinger, prexy of 
the Welfare Assn., has named 
Thomas J. Martin Jr. and George 
T. Simon as talent and production 


soordinators.for.’ 
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Everest Mounts Up For 
Longhairs With Pitt & 
Rochester Symph Pacts 


Everest Records expanded its 
longhair activity last week with 
the signing of the Pittsburgh 
Symphony Orchestra and _ the 
Rochester Philharmonic Orchestra. 
Edward Wallerstein, veepee in 
charge of Everest, a division of the 
Belock Instrument Corp., is al- 
ready lining up recording sessions 

The Pittsburgh outfit is under 
the direction of William Steinberg 
and Theodore Bloomfield heads the 
Rochestra Philharmonic. 

In the pop field, a&r chief Leroy 
Holmes has tagged arranger- 
conductor Gordon Jenkins for an 
instrumental album and to conduct 
and arrange a forthcoming album 
by Robert Merrill and Vivian della 
Chiesa. Also added to the pop 
roster was singer Randy Lee. His 
first sides will be* “The Question” 
and “Open Up Your Arms.” 





Dario Soria to Europe 
For RCA Longhair Sets 


Dario Soria, who has been pack- 
aging deluxe longhair sets for 
RCA Victor as an indie producer, 
planed to Europe last week to 
prep additional projects. 

He'll be back in time for the 
Feb. 23 preem of the new Poulenc 
opera, “Lx Voix Humaine” (The 
Human Voice), which he is put- 
ting into the groove for Victor 
with the American Opera Co. Jean 
Cocteau, who wrote the libretto, 


Colston and Paul Trueblood at the 
| pianos, 


| The recording session is slated | 


| for Feb. 21 for a March release. 
| This will be Offbeat’s fifth album 
of original cast revues. Preceding 
were Ben Bagley’s “Shoestring Re- 
vue” and three Monk creations, 
| “Take Five,” “Demi-Dozen” and 
| “Pieces of Eight.” 


the one who looks for | 


features Nancy | 





| Birgit Nilsson’s RCArias 


Birgit Nilsson, the Metopera so- 
prano who received critical hosan- 
nahs a couple of weeks ago on her 
debut in a Wagnerian role, has 
been tapped by RCA Victor to cut 
an LP of Wagner and Strauss arias 
Leopold Stokowski is teaming up 
with her as the maestro. 

The LP is due for release later 
| this year. 


Work Upbeat For 








Negro Musicians In 


| Symph, Legit, TV 


| There was a stepup in activity 
for Negro musicians in 1959. Ac- 
| cording to a year-end report issued 





by the Urban League of Greater | 


New York, new job opportunities 
opened for Negro tooters in 33 
orchestras during the past year. 
A report issued by the interracial 
social service agency in November, 
1958, charged widespread discrimi- 
nation against qualified Negro mu- 
sicians in classical, Broadway and 


television orchestras. A few months | 


later, 11 Negro musicians had been 


held with leading organizations in 
the city. 

Symphony orchestras that en- 
gaged Negro musicians for the first 
time in 59 were: Lewisohn Stadi- 
um Orchestra, Guggenheim Memo- 
rial Concerts featuring the Gold- 


man Band, Bolshoi Ballet Orches- | 


tra, Little Orchestra Society, City 
Center Ballet Orchestra, City Cen- 
ter Opera Orchestra, Orchestra of 
America, Metropolitan Orchestra, 
Municipal Concert Orchestra, and 
a special oreh for an Igor Stravin- 
sky concert at Town Hail 
Broadway musicals that hired 
Negroes for the pit were: “Once 
Upon A Mattress,” “Nervous Set,” 


i“West Side Story.” “Take Me 
| Along,” “Fiorello,” “Gypsy,” 
|“Sound of Music,” “Saratoga,” the 
Yves Montand Show, ‘Ballet 


U.S.A.” and “On The Town.” There | 


were also 13 tv shows that used 
Negro musicians during ‘59. 


Michlin, Tabak Veeped 
. -_ 

| _ By Meyer Davis Firm 

David Michlin has been elected 
executive vicepresident of Meyer 
Davis’ Music and Samuel Tabak 
has been elected a veepee. Michlin 
and Tabak were upped from their 
respective posts as general man- 
| ager and assistant manager of the 
| firm’s New York office. 

Meanwhile, Davis off to Palm 
| Beach to 0.0. the four orchestras 
booked by his organization for the 
Everglades Club and the Towers 
| there. 





} 





Everly Bros. Switch to Warner Bros.; 


Newman to Capitol; Other Deals 


Warner Bros. is continuing its) week with Frankie Laine. In addi- | 
prowl of other labels to build its | tion to backing other Col artists he | 


/own roster. Latest WB grab is the 
Everly Bros. who are moving over 
| from Archie Bleyer’s Cadence Rec- 
ords. Several weeks ago, WB lured 
| Bill Haley & His Comets away 
| from a. 

| Also in line with company’s pol- 
|icy of talent expansion were last 
| week's signings of Celeste Holm, 
} John Raitt, nie Kovacs and an 
okay to release some sides by 
Brigitte Bardot. 


Capitol: Alfred Newman 

Alfred Newman has joined the 
Capitol label as composer-conduc- 
tor. He's already cut three albums 
for Cap on a non-exclusive basis. 
Newman will record both pop and 
| classical. Ralph O'Connor ‘(clas- 
| Sics) and Bill Miller (pop) will han- 
| dle Newman's sessions. 








| 

Columbia: Les Brown 

|. Les Brown is returning to the Co- 
|lumbia Records fold after an ab- 
| sence of a dozen years. Batoneer 
during the past decade has been 
assoc‘ated with Capite!l and Coral. 


LPbookel 4 Browns frst session ad dash. und 


| will record his own band exclusive- 





Coral: Paul Bruno 
Paul Bruno, Cleveland singer 
who has been working in the Mi- 
ami Beach area recently, has been 
| inked by Coral Records. Bruno re- 
| cently cut an album for Bob Ancelil, 
| disk jockey at WGBS, Miami, who 

sold the masters to Coral. 


Verve: Phyllis Diller 
Phyllis Diller, nitery and comedi- 
enne, has signed with Verve Rec- 
lords. Her first album, “Wet Toe 
in a Hot Socket,” was via the Mir- 
rosonic label. 








Dynasty: Tony Romano 

Dynasty Records, indie company 
here, is building up its talent and 
|ad&r departments. Lee Palmer, v.p.- 
| general manager, has signed singer 
Tony Romano, plus Larry Gold- 
berg as an a&kr man. 

Romano will receive a big push 
| from Dynasty with all his diskings 





Legiter Sets Now on Jets to Reach 
1,000,000 Mark; Col Reprises Oldies 


* Mushrooming market for original 


| ords, 


hired as a result of conferences | 


7 


cast albums has narrowed the run- 


ning time it takes to reach the 


1,000,000 sales mark. According to 


figures compiled by Columbia Ree- 
it took “South Pacific,” re- 
leased in 1949, five years to reach 
the golden sales circle; “My Fair 
Lady,” released in 1956, made that 
mark within a year, and now it's 
expected that 1960's “Sound of Mu- 
| sic” will crack that 1,000,000 tally 
| within three months after its re- 
| lease. 

| In view of this expanding mar- 
| ket, Col now feels that the time is 
ripe for a new push on its ori- 
ginal cast catalog which comes te 
close to 50 packages. The diskery 
execs figure that there's a new 
market for such original casters as 
“Kiss Me, Kate,” “Kismet,” “Fin- 
ian’s Rainbow,” and the like, so 
they've launched a special “Sound 
of Broadway” program for dealers 
and distributors. 

The plan offers dealers and 
distribs and extra 10% discount, in 
addition to its “Bonus To Sell” pro- 
gram on the entire Columbia show 
album catalog if three units are 
purchased from its current!y active 
packages (“Sound of Music,”’ “My 
| Fair Lady,” “Flower Drum Song,” 
“Porgy and Bess,” “West Side 
Story,” “Gypsy” and the “Li'l Ab- 
ner” soundtracker) with a one-unit 
order from its catalog of over 40 
sets. Col, incidentally has broad- 
ened the show album meaning for 
| this campaign to include such film 
soundtrack sets as “Li'l Abner,” 
“Porgy & Bess” and “The Pajama 
Game” as well as Benny Good- 
man’s Carnegie Hall jazz concert. 

The offer, which also includes 
|extended play packages, is effec- 
tive for dealers Feb. 15 through 
April 2. 


Delta Rhythm Boys In 
_ And Out of U.S. to Play 
Another Longie 0’seas 


The Delta Rhythm Boys, who re- 

turned to the U.S. last month after 
playing a couple of years in Europe, 
ankled back to the Continent over 
llest weekend for another long se- 
iris of bookings. The combo's 
daies have been limited in this 
j}country by the absence of a hit 
disk, a factor which plays a minor 
role overseas. 

After playing Switzerland and 
|Monte Carlo for the next two 
| weeks, the combo has been set for 
j}a tour of Yugoslavia. Although 
ithe booking is without U.S. State 
| Dept. backing, American Embassy 
officials in Yugoslavia are helping 
|to promote the dates of the Negro 
singers in that country. Following 
Yugoslavia, the combo has been 
booked by their manager Paul 
Kapp for Sweden, Denmark, Bel- 
gium, Spain, France and Italy, te 
October. 

After a long layoff from tiie U.S. 
disk scene, the group is coming 
back to action via Core] "°°r~*s. 
Coral is buying for U.S. distribu. 
tion the disks made by tne WVe.w.a 
Rhythm Boys for the French label, 
Vega Records. 


‘BRITANNIA’ RULES OWN 
SCORES VIA CHAPPELL’S 


London, Feb. 2. 

A new musie pubbery, Britannia 
Music, has been launched under 
the wing of Chappell's. Bosses are 
Julian More, David Heneker and 
Monty Norman who wrote the 
|scores for Wolf Mankowitz’s “Ex- 
presso Bango” and his new West 
End musical, “Make Me An Of- 
fer.” 

Reason for the new venture, ac- 
cording to Norman, is that “we are 
fed up with the way British musi- 
cals have been thrown away by 
publishers. Once they've secured 
the rights of scores they do little 
te promote them. They prefer the 
quick turnover of imported rock 
‘n’ poll hits.” 

Manager of the new setup is 
Johnny Mathieson who was orches- 
tra manager of the Cyril Staple 
|ton band when Nerman sang with 
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Survey of retail album best l=l\S/eljel}/.~[/2)2 ei] °. o1|=|s8iz2ziq 
sellers based on reports from lead aie > a\2 eEi<¢is 5 S / = - Fi!) oO 
ing stores and showing comparative t.. o o; & < o o 8 2 8 ae ele lialial tT 
ratings for this week and last i s |r =|} < a Oo ce | < o e\= itl A 
sie Slzlelelslel seis isle iigit 
eleialTlalelglzigigial leis gizi, 
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This Last leisislSl/SlsieialielFlsli Elf) elSl yz 
: - i s = | > = = | = as = 7 c _ alol 
wk. wk. _ Artist, Label, Title 2isc iota DIS IiC€iaAl i nlizisizalalseiwig!i § 
SOUND OF MUSIC (Columbia) : 
1 2 Original Cast (KOL 5450) . = 1 2 1 1 1 1 » £ ¢.4 10 2 122 
KINGSTON TRIO (Capitol) = 
2 3 Here We Go Again ‘(T 1255) . 9 6 2 2 2 1 3 4 ie 3 1 4 112 
SHELLEY BERMAN (Verve) a 
3 1 ‘Inside Shelley Bergman ee Ja. eran —-. ©. 2 2 ee. .- ££. s+ * 2.5 
SHELLEY BERMAN (Very 
4 6 Outside Shelley Berman iMG V_15008) : 1 3 .6Cf 9 6 8 2 a. @ 2a 7 +64 
JOHNNY MATHIS (Columbia) - 
5 4 Heavenly (‘CL 1351) . 6 4 2 3 cs 2 _2 2. 7 .. 10 61 
ASSORTED ARTISTS (Victor) 
6 5 60 Years of Music America Loves (LM 6074) 10 5 3 4 B 6 os 5 1 8 46 
JOHNNY MATHIS (Columbia) 
7 8 Faithfully ‘CL 1422) . 3 3 7 i= vo. ~-_ & mn 44 
HARRY BELAFONTE (Victor) 
£ 9 At Carnegie Hall (LOC 6006) ieee 2 8 4 9 2 ss ee ee 6 35 
MORMON TABERNACLE CHOIR (Col.) 
9 7 Lord’s Prayer (ML 5386) _ . 4 a 6 7 oc oe we. Apr Te 34 
MARTY ROBBINS (Coiumbia) 
10 10 Gunfighter Ballads (CL 1349).... eeeeee oe 8 = ¢ 10 4 #5 29 
KINGSTON TRIO (Capitol) 
11 11 At Large Tr 1199) 6 . 8 3 ; 9 = _ 26 
~ SOUTH PACIFIC | Victor) 
12 Soundtrack (LOC 103 6 5 9 _ 5 9 21 
” ~ FYORELLO (Capitol 
13 18 Original Cast (WAO 1321). . 8 16 
~ FRANK SINATRA (Capitol) 
14 17 No One Cares (7 1221). . FF 9 8 13 
PORGY & BESS (Columbia) 
5A 16 Soundtrack (CL 5410) _ 7 10 4 ene , .«. 
ROGER WILLIAMS (Kapp) 
15B 19 _With These Hands (KL | 1147) ae _12 
~ FABIAN (Chancellor) _ 
i5C 13 Fabulous Fabian (CHL 5005) 5 5 12 
~~ BOBBY DARIN (Atco) 
18 14 That Is All (LP 33-104) + 5 10 se se ee oe se” Bx 
WOODY WOODBERRY (Stereo-Oddity) 
9A Looks at Life & Life 10 6 6 
~ MARIO LANZA (Victor) 
9B Student Prince (LM 1837) se eeee 0... .. . _ a 
~ TAKE ME ALONG (Victor) a 
21 25 Original Cast (LOC 1050 --. 8 9 5 
~ MITCH MILLER (Columbia) 
22A 23 Fireside Sing With Mitch CL 1389) _ 9 2 
~ JOHNNY MATHIS (Columbia) 
22B More Great Hits (€ °L 1344) ; a) 2 
~ MITCH MILLER (Columbiz) ; 
22C Still More Sing With Mitch : : cs 9 2 
a. ~~ FRANKIE AVALON (Chancellor) 
25 Swinging on a Rainbow (CH 5004) - . 
quently been used as a launching ° . ° 
U.S. BANDS LOSING - Fe eee eee sane of the ton Osorio Counters Rey &Co. | — Rubinoff in Concert 
1 & eombas. ine y lis Arm- ns 4 eoria, Feb. 
BRITISH SHOWCASER 4 te wr tal de ee te e su +t With Complaints to DA Old-time schmaltz king Dave 
ape Feb. 2 strong ie Ss olRagere Pega sey . ° Rubinoff breught his violin and 
ondon, Feb. 2 reduction that will follow the in- D Music nion Battie pepaler concert fe featle ant 
Visiting band shows from the | corporation of a ballroom for 1,000 oan ¢ ‘ 
ae ac » make th co- | Mexico City, Feb. 9 proved he’s still a forceful and 
States are going to be affected by | May no longer make (this an ec¢ 5 aa en enthusiastic performer as when 
. 58 nomic proposition The battle royal which has been : 
he Rank Organization's decision to Harold Devieen Ltd. is one outfht ; ‘ ' “- eu te out at the Paramount in 
‘ 5 On "| going ¢ to wrest c ‘ , anhattz 1 or “presenta- 
convert the 3,996-seat Gaumont/ that has hitherto used the State — a — : “ te . ‘ Manh nw an, and other “presenta 
Mexican Musician’s Union from Uon” houses. 


State, Kilburn, London, into a ball- 


room and cinema. House has fre- 








Pianist Seeks 
Permanent Position 


Currently playing club dates. Fifteen 
years experience. Arrangements and 
orchestrations. 


Call Olympia 7-8433 
and ask for George 














often for its imported name band 
attractions. It isn't ruling out the 
house entirely as a possible venue 
|} but looks more likely to use the 
Gaumont, Hammersmith, as a pre- 
ferred No. 1 London sendoff site 

Partitioning wall reaching to the 
edge of the circle is to be s 
across the main body of the State 
—Europe’s largest cinema- 
| the circle and front stalls to make 
}up the “new” theatre. 


uns 


leaving 
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Now A 


SHEP FIELDS’ 


Rippling Rhythm Oreh. 


vailable 


FOR LIMITED ENGAGEMENTS 


’ for DATES and Further Information CONTACT : 
: SHEP FIELDS JERRY LEVY 
SHAMROCK HILTON HOTEL DIRECTIONAL ENTERPRISES 


Houston, Texas 
MOhawk 4-9307 


-ceees 


200 W. 57 St. New York 
Circle 6-8431 





| Warner 


a ewe 


Juan Jose Osorio has entered legal 
stages, 

A week or so back, Venus Rey 
lodged a complaint with the city’s 
District Attorney’s office charging 
fraud, defamation of character and 
personal affront against Osorio. 

Now, Osorio has lodged a coun- 
ter-complaint charging Rey with 
same misconduct, and he has asked 
for an official investigation of Rey 
as well as Eduardo Suarez Baez, 
Leoncio Diez, Joaquin Perez Mon- 
roy, Antonio Balderas, Noe Fajar- 
do, Refugio Valtierra, Victor Her- 
nandez, Ponciano Ramirez, Serafin 
Alvarez and Alberto Campo. All 
these are members of the “execu- 
tive committee” which sought to 
depose Osorio, 





Cerulli’s Singles Spot 

Dom Cerulli, who has been han- 
dling promotion in the east for 
Bros. Records, has joined 
RCA Victor’s publicity depart- 
ment to head single records bally. 
He fills the spet Jeft vacant by 
Jack Dunn's recent exit from the 
company 

Cerulli is co-editor of the recent 
Ballantine Books anthology, “The 
Jaza Word.” 


~~ -—ae-~ - -- 


Program ranged from “Clair de 
Lune,” “Polonaise” and “Hora 
Staccato” to “Square Dance Fid- 
dlin,” “Pop! Goes the Weasel” and 
variations on “The Ballad of Davy 
Crockett.” 


Other numbers played before a} 


near full house at Shrine Mosque 
(1800) included “Warsaw Con 
certo,” “Dance of the Peasant,’ 
“Only You” and “Souvenir.” 


MGA’ s $1,000,000 
Vidpix Windfall 


Feb 
of 


| Hollywood, 9 
The Mu 
ca signed 


Assn 


boosting 


Ameri- 
the 
Motion Picture Producers 
by 400° the 
of live music telefilms 
Pact 
reportedly 


icians Guild 


an agreement with 
ol 
minimum 
at 


yes- 


use in 


major studios effective 


terday (Mon.) will in- 


crease earnings 


at 


of musicians em- 
major studios during 
$1,000,000 That 
to MGA prexy 


in addition to earnings 


ployed 
1960 
figure, 


by nearly 
according 
Read, 


from scoring sessions includes ad- 


Cecil 


ditional revenue from arranging 
and copying 

MGA tooters last vear put in 
9255 man-hours in tv scoring. 


rhis year the union anticipates 
more than 37,000 man-hours. This 
means that instead of one three- 
hour scoring session for every 13 
half-hour telefilms, there wil] be 
four scoring sessions every 13 
half-hour telefilms, or, pro-rata 
basis, one hour scoring every half- 
hour telepic produced under con- 
tract. Agreement affects nrusicians 
at Paramount, Metro, 20th, War- 
ners, Columbia, Disney, Allied Ar- 
tists, Universal. 


Unlicensed Jukeboxes 
Rub Hub Gendarmerie 


Boston, Feb. 9 
A crackdown on _ unlicensed 
jukeboxes in Boston is underway, 


John J 
ter 


Danehy, acting superin- 
ident of the Boston Police Dept., 


ordered commanding officers of 
divisions to check all licenses in 
their areas 


Boston requires a license of $50 
per juke, plus a $50 Sunday license. 
There is also a state license cf 50 
and a $10 Federal fee, a total of 
$160 per machine in Boston 

The is concerned about the 
$50 weekday license, which of- 
ficals claim is not being paid by 
many jukebox operators. East Bos- 
ton sparked the crackdown when 


chy 


it was discovered that many jukes 
unlicensed 


ithere were 








CLYDE 
Mc PHATTER 


THINK 
ME A 
KISS 


K12877 
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FP rtp oe ny 


FREEFIND 


745 Fifth Ave 
New York 22, N.¥ 
Plaza %-4600 


Chicago, I. 
CEntral 6-9451 





DOROTHY DANDRIDGE : 


Now 


WALDORF-ASTORIA, New York 
Feb. 8 thru March 5 


Current Picture 


Sam Goldwyn's 
“PORGY AND BESS” 


BOOKED EXCLUSIVELY BY 


~ae\SSOCIATED BOOKING CORPORATIO 


JOE GLASER, Pres. 
203 N. Wabash Ave. 







8619 Sunset Bive. 
H’ wood 46, Calif. 
OLympie 29940 


407 Lincoln Rd. 
Miami Beach, Fla. 
JEfferson 86-0383 
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Upbeat 








New York 


Howard Lerner, longtime ad 
mal and promotional director 
f Music, has switched to 
Cata Unlimited as studio pro- 
d ym managet ‘ Songwriter 
Don Wolf marries Nancy Cook next 
Sunday (14) at Temple Emanu-E! 

Morion Gould, RCA. Victor 
d r, will conduct the Los An- 

*hilharmonica Feb. 13 
Dor Sth Vance, who handies C oast 
pl yn for Dot, on a two-week 
s through 11 western states 
v deejays, retailers and dis- 
t Roulette Records has 
p sed the Elgin master of “I 
Believe I Love You” by Jimmie 
Mack & the Watts for its subsid 
G e Arpeggio switched 
f: zz ‘o a supper club policy 
M i 8) with Mae Barnes and 
Me Myles on opening bill 
Horst Buchholz, legit-screen actor 
does the English narration on the 
Panorama label release of ‘Ber- 
lin—Portrait Of A City” due in 
M 

Cozy Cole closed at the Metro- 
po ind headed west for person- | 
al appearances ... Al Morell act- | 
i! ! personal rep for Ersel 
Hickey’s road tours and night club 
1 ements . Decca bought the 
master of a country & western 
tur Until Today,” by Elmer 
Snodgrass, from Jubilee Records 

Anita Bryant due in town Feb 
19 for her next disk session for 
Ca yn Records .. . Jack McGraw 
now handling album promotion 
for London Records. 

Bobby Darin and Connie Francis 
have been dubbed “King and 
Queen of Hearts” for the American 
Heart Assn.’s 1960 drive .. . Chris 
Connor hit Chicago yesterd: ay 
(Tues.) to film a guest shot on the 
‘Playboy's Penthouse” ty show 
Deejay Jack Sheridan has added a 
four-hour record stanza called 
“Night Flight” to his weekday 
schedule on WCKR, Miami, and 


Bob Perry has expanded his spin- | 


ning stint to three hours on the 


i 
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SCARLET RIBBONS 
* THE BROWNS 
RCA Victor 

#47-7614 
* ENOCH LIGHT 
Grand Award 
#45-1035 
MILLS MUSIC, INC. 











BREAKING 4 | fF df 
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PERCY FAITH — 
COLUMBIA #441490 


MUSIC PUBLISHER‘ 
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same station ... Epic Records has 
jlined up a 10-city tour for Marty 
Wilde to plug his “Bad Boy.” 
Another Epic disker, Ersel Hickey, 
on a two-week trek promoting 
“What Do You Want.” 


London 


E. Cocks made general 
manager for Pye diskery Sir 
Ian Jacob, former director-general 
of BBC, appointed to the board of 
Electric & Musical Industries . 

Another “LP Festival” to be staged 
fat Norbreck, Blackpool, March 18 


1s 


his 





sales 


20 ...U.S. pianist Gary Graffman 
makes his third BBC-TV appear- 
ance Sunday (14) . American 
folk singer Cisco Houston inked 
for two concerts at Conway Hal 
March 11 and 18. . Outfits of 
Johnny Dankworth, Ted Heath, 
Chris Barber and Edmundo Ros 
among those lined up for the rv 
maining three concerts of BBC 


Light Program's Festival of Pop 
lar Music on March 1, 22 and Ap 
12 at Royal Albert Hall. 


Hollywood 

Rod Lauren’s first album for 
RCA Victor is in the works 
the tag, “I’m Rod Lauren” 
Paul Anka penned 12 
Anette Funicello to record for the 
Buena Vista label Jack Mar- 
shall waxed his own theme fron 
the “Deputy” vidpix ries to 
Capitol . Joan O'Brien is getting 
a disk pitch from Bob Thiele of 
Signature Records ... Allyn Fer- 
guson conducted -arranged Frank 
Gorshin’s four-sider at Liberty 
Jimmy Darren recorded title tune 
‘All The Young Men,” at Colpix 
; George Sherlock exited 
promo spot at Tops. Carl Reiner 
prepping a comedy album fo 
Verve ... Brandy Randolph is the 
new promo gal at National Artists 


song to 


SE 


his 


is 


Chicago 


Danny Ferguson orch to Gauch 


0 


Room, Van Orman Hotel, Ft 
| Wayne, April 4 for a month 

| Johnny Martell threesome plays 
|the Embers, Ft. Wayne, July 25 


|for two weeks . . . Thad Vandon 
| dixie band signed with the Shera- 
| ton-Jefferson, St. Louis, March 
| 7-19... Carmen Cavallaro combo 
|inked with the Embers, St. Loo, 
| for Nov. 17, and with Angelo’s 
Omaha, starting Nov. 24... Jack 
Redriguez orch just opened for 
three frames at the St. Paul 
(Minn.) Hotel Ahmad Jamal 
set for one-nighters at Louisville 
Auditorium, April 29, and Sout! 
ern Ill, Teachers College on the 
30th. 


i- 


Philadelphia 

Set for the Red Hill Inn are The 
Hi-Lo’s, Feb. 23-28; Shorty Rogers, 
March 22-27 ... The Weavers leave 
on a tour of Israel after their Feb 
12 concert at Town Hall .. . Savan- 
nah Churchill into the Carousel, 
Clementon, N. J., Feb. 16... Harry 
James plays Sunnybrook Feb. 13 
with Larry Elgart in the following 
Saturday ... Anna Maria Alber- 
ghetti at Palumbo’s Feb. 5-13 . . 
Nina Simone and Four Freshmen 
star in the first annual jazz festival 
sponsored by the Mildred Mal- 
schick Fuhrman Charities at. Acad- 
einy of Music March 13... Jimmy 
McPartland, “Pee Wee” Russell 
and Bud Freeman booked into the 
Petti Arms Feb. 8... The Virtues 
work Henny’s Feb. 8-13 . . . James 
E. Myers, of Myers Music, has 
signed Jimmy Ravel to a personal 
management contract, and through 
Richard Colanzi has pacted him 
with Epic Records . . . Four Aces 
leave for a tour of AAF ‘bases in 
Germany late this month . . . Vince 
Jefferds, sales v.p. for Disneyland 




















11 West 60th Street 





Congratulations! 


BOB MERSEY 


From the Background 
to the Foreground 
A Great Young Composer 
Your Exclusive Publisher 
MERSEY MUSIC COMPANY 
. 
Sole Agents 


SAM FOX PUBLISHING COMPANY 
Incorporated 


New York, N. Y. 




















OF 
POSITIONS ra 
This Last 
Week Week ARTIST AND LABEL TUNE 
] ] JOHNNY PRESTON (Mercury) . Running Beart 
2 2 MARK DINNING (MGM) Teen Angel} 
3 6 DION & BELMONTS (Laurie) Where Or When* 
4 5 Pe PEE (COMMMDIA) icsisiviccivscccisecae Summer Place Theme* 
_) 3 MARTY ROBBINS (Columbia) ............ El Pasof 
6 7 JIMMY JONES (Cub) Handymanf 
7 4 FRANKIE AVALON (Chancellor) ......... Why* 
§ 10 JIM REEVES (Victor) ... 2.0000. He’lk Have To Got 
9 1] JACK SCOTT (Top Rank) ....... What In The Worldt 
10 12 EVERLY BROS. (( nce) Let It Be Me* 
1] 14 Sune EEE CACO). ov iscicinc cesses decane Beyond The Sea* 
12 17 MARV JOHNSON (UA) ........... You Got What It Takest 
13 15 SPENCER ROSS (Col |) ee Tracy’s Themet 
14 - CONWAY TWITTY (MGM) .............. Lonely Blue Boy* 
15 l JIMMY CLANTON Go, Jimmy, Gof 
16 8 STEVE LAWRENCE (ABC-Par) ........... Pretty Blue Eyest 
7 16 FOUR PREPS (Capitol) ...... Down By The Station+ 
18 9 TONI FISHER (Signet) The Big Hurt* 
19 18 ANDY WILLIAMS (Cadence) Village Of St. Bernadettet 
) 20 FREDDIE CANNON (Swan) ............. Down Yonder In N. Orleans* 
* ASCAP + BMI 
Records, and hi assistant, Phil;the DJA is going to be an organi-; treasurer Harry Carter and v.p, 
a n to it local distribs | zation for their own protection and| Gordon J. Dinerstein 
Bo . oo oe Harry Chipetz, of | preservation and that they must Records Inc. and president Cecil 
Chips istributing Co | take pagt, not only in making it an | Steen. 
| organization that has stature, but Dumont Record Distributing 
Pittsburgh also that they must respect its code | Corp. and president Donala E. 
Fallen has instituted Sat-| of ethics Dumont 
lay afternoon jazz sessions with Hawthorne said: “We envision One of the previously cited dis- 
Joe Negri, Harold Betters, Walt! that ne day eve! professional | tributors—A & I Record Distribu- 
Harper, Danny Conn and Lum| deeja) ill belong to DJA and/ting Co. of Cleveland—answered 
Sams on ' fir bill Jazz| abide by its rules and regulations | FTC's complaint with the conten- 
a 17 r Bu mi ra will hold on- or have one helluva time finding | tion it didn’t know “small” payoffs 
“te  M “Pp si otes a. u wed l ee ae employment in any market of any | were illegal but would nonetheless 
Sian, Mieetateds with Sir Sandie size ae an gy halt payola 
Quartet and Kai Winding Septet |= — A & told FTC its payments to 


d.j.'s over a three-year period to- 


were considered 


featured 


ind Phil Brooks of WKPA| | | - ise Se 
al about $ ‘ 


the host Woody Herman set K 0 | 
for Pitt Military Ball March 26...| ew r eans “promotion expenses” and deduct- 
Four Freshmen doing concerts ;ed from income tax returns. Firm 





=== Continued from page 1! 


denied there 





























re at both Duquesne and Car- — was any attempt to 
egie Tech | any musical, 25 for ballet, 40 for | defraud the public. 
———— | operas | — ——p 
LATEST RELEASE 
wet Atlanta | Exports Own Culture | 
a da dt an atic saprane Bir- | New Orieans, Feb. 9 | WHO YOU GONNA’ 
saheias i gear == poten = New Orleans Philharmonic four- | LOVE? 
Stee Com - os *- =e All| week tour of the midwest will | bw 
I ( e oeries 3 . " 
= / : : “ - »| begin on Wednesday, Feb. 17, 4 
Sir John Barbirolli will be guest Jack Daily sania . _ MY ~ r oy HER, 
onduct at du: > er At- 7 F ~ . = 
26.97 mt Pi nist R Willi b be the group’s appearance in Chi-| RAY CHARLES 
oi nal a hensg ’ ken “ mer cago’s Orchestra Hall, marking 10081 
Sund *,* pe —" bag nd first. time that a major symphony | 
os ‘? matinee an LOnGay | orchestra from the Deep South has 
night performance at 1,875-seat Sa aoe : y ‘ | 
ea, ~cteerde | performed in the Windy City. R 
wer Theat 2 | Chicago date is Sunday, Feb. 21. | Pe ARAN, 
e Other stops include Carbondale, | A ¢ 
San Francisco | Danville, Canton, Springfield and | 
Pianist Richie Crabtree went Rockford, Ill.; Elkhart, Ind.; De-| 
into the reopened Easy Street after | Corah lowa het Falls and Aber- | 
breakup of The Mastersounds. The deen, South Jakota Fremont 
group's Montgomery brothers, | 22d Hastings, Neb.; Joplin and St. 























Monk and Buddy, are allying with oe Mo.: Pittsburg Kans.; 
their guitar-playing brother, Wes, | Tyler, Temple, Lufkin, Pasadena WwW 
to form a trio, and Benny Barth is and Port Arthur, Tex GREAT NE SONG 
thinking about joining another 
group or forming his own . . ——EEEws BEAUTIFUL — INSPIRATIONAL 
Kingston Trio, George Shearing 
and Peggy Lee booked into Ma- FCC. FTC 
sonic Temple for five nights start- : 

ing April 26 Donald Byrd and === Continued from page 55 Gace | 

Hank Mobley booked for their first | his agency since early December . 
Frisco date—three weeks at the | encompass payoffs to over 75 broad- 

Jazz Workshop, starting March 15,/ cast employees in more than 25 
— Jay Jay yea George | cities in 15 states. Music by FRANK WELDON 
ndros just about set to book Kir ; ae 

jt . : intner estimated tha an “ex- . . 

Duke Ellington’s band into his) ceedingly high percentage” of the Vocal Arr 3 Available 
re for nicl is Ww S* a . —— 
nigh thi — or : "Vicar more than 256 disk distributors Pub. by M. WITMARK & SONS 
nign nis sumim + > Eke oar 1 lahels > hee 
reopened with Earl Hines band and 481 label : have beén SSing 
aca Joe Sullivan Jane Froman | P2Yola as a standard commercial 














procedure.” 





follows Jimmie Rodgers into Fair- Fact tl ffs | , | 
mont’s Venetian Room b. 25— Facts on these payoffs have been | 
Diahann Carroll’s after — Fro. made available to the FCC as well | Just Released 
man March 17 Monterey Jazz as Internal Revenue Service, which 
Festival's date has been shifted to | has been actively checking out sus- IN Tl | ES 
mid-September to avoid any pos-/ pected payola recipients for possi- 
sible conflict with the World| ble income tax dodging Kintner 
Series said that in addition, where a li-| LIKE 
= | censee himself appears to have re- | 
ceived payoffs the Justice Dept. | 
‘S artan’ Jocks has been informed to see whether | TH ESE 
p prosecution is possible under the | 
—— — ve 35 ———— | Communications Act 
aaa Continued from page 55 eae Meanwhile. FTC issued — GENE McDANIELS 


LIBERTY RECORDS 





get the deejays together, convince | complaints against three more dis- 
them of the seriousness of the tributors, all operating in Boston. 
problems with which they are faced They are BFAMOUS MUSIC CORPORATION 
and make them understand that! Music Suppliers Inc., president- ' 





Wednesday, February 10, 1960 


VARIETY 


VAUDEVILLE 61 








Paris 
Di nes 


eda 


Feb. 9 
due for 
in Paris bj 
Major Riddle, 
agi director of the Dunes 
Hote etur! to the Nevada re- 
sort last week and the show 
” leaves this 
a week of 
refurbished Dunes 
Feb. 19 
Las Vegas has shown an affinity 


is 


sh ( el for it 


barley Henchis 
ed 
ienne week | 
work- | 
it 


59-stror After 


for French specs full of pace, taste 
and plush dress and undress. The 
others, the Lido, Nouvelle Eve and | 
Folies Bergere, have already done 
well there. The Lido also made 
up its show here for a Vegas stint, 
with numbers from previous andj} 
even future shows, while the other 


two were preconceived road com- 
panies of local origins 
Parisienne” cost $150,000 to 
mount and will have an operating | 
nut of $40,000 per week with a 16- | 
Show stresses the { 


week guarantee 

chic of Paris and its women rather | 
than its character It will have 
four big production numbers on 
various pects of the Parisian 
scene, interspersed with acts. 

Latter are the acro-comic Rom- | 
anos (3 n Italo zany song group, 
Brutos (5); a teeterboard-acro turn, | 
Moweis (2), and a mock magico, | 
Tommy Cooper. Fourteen dancers 
14 models, six male terpers, three | 
singers and a Yank jazz quartet, | 
the Rovers, make up the rest of 
the b 4 film on Paris will also 
be incorporated into it. 

Costumes are by Jose Luis Vinas, 
music by Michel Legrand, lyrics 
by Jean Drejac, choreography by 
Yank Matty Mattox and sets by 


Noel 


Jacques 


Alfred Apaka Funeral; 
Hour ‘Na Lei 0 Hawaii’ 
Recaps Singer’s Career 


By WALT CHRISTIE 
Honolulu, Feb. 9. 

Funeral services were held Sun- 
day (7) for Alfred Apaka, 40, whose | 
fast-rising singing, recording and 
fledgling tv career was stilled by 
death Jan. 30 

Funeral procession proceeded 
from Mormon Tebernacle through 


erowded Waikiki, pausing for one 
minute at the entrance to the Ha- 


a 


waiian Village Hotel, then on te a 
cemetery at the foot of Diamond 
Head. Eight of Apaka’s musicians 


were palibearers 


Industrialist Henry J: Kaiser, 
who sparked Apaka’s rise to na- 
tional recognition, was one of the 
honorary pallbears 

Singer suffered a fata] heart at- 
tack hile playing  paddle-ball in 
@ gym near Kaiser's Hawaiian Vil- 
lage, where Apaka was star and en- 
tertainment director 

His death shocked Hawaii and 
broug onudolence message from 
many of the nation’s top stars. 
Ne papers put out extras an hour 
afte \paka’s death. Some radio 
stations dropped nominal program 
ming to eluogize Apaka by playing 
Hawaiian music, the music Apaka 
loved and helped popularize across 
the nation Ed Michelman’'s “Na 
Lei O Hawaii” hour-long stanza 
Sunday (31) was an admirable re- 
eap of Apaka’s recording career. 

Known, of course, as a “Hawai- 
iar. singer,” Apaka more accurately 
was singer of Hawaiian songs 
Actual he was of Chinese-Portu- 
guese-Hawaiian ancestry. 

It was little known outside the 
trade that Apaka had never had a 


a 


called | 


| grandstand 


Singing lesson and couldn't read 
music 

\paka’s final recording sessicns | 
produced three new albums for 
Decca, two of them—“Alfred Apaka 
at His Best” and “Sing Me a Song 
of the Islands’—just getting into 
national distribution Paradoxi- 
cally, during the week between his 
death and funeral, his album sales 


more than doubled in Honolulu. 
The nger had planned a main- 
land tour this spring and cross-the- 
board daytime series, built around 
Apaka and filmed at Kaiser's Ha- 
Wallan Village, was in the works, 


. 


$150,000 ‘La Parisienne for Dunes 
Continues LV's French Dress & Dames TFN-NAY 





Crazy Gang Ltd. 


London, Feb, 9 
The Crazy Gang has formed 


a limited company to operate 
all kinds of show biz enter- 
prises, including tv, opera and 
films. Chairman is Jack Hylton 
and managing director is Ches- 
ney Allen. Among the direc- 
tors are Robert Winthrop ‘Bud 
Flanagan), Edward Cromwell- 
Knox (‘Teddy Knox), James 
Holloway Jimmy Nervo 
Charles Naughton (Charlie 
Naughton), James McGonigal 


(Jimmy Gold) and Edward 
Gray (‘“Monsewer” Eddie 
Gray). 

The company is to bid for 


the contract of the forthcom- 
ing Aberdeen tv setup and also 
contemplates staging C 
Gang shows in the various 
English-speaking countries 


razy 








Tap Shrine Circus 


For CNE in Aft. 


Toronto, Feb. 9 

With only the price to be set 
for the fortnight’s engagement, the 
Rameses Shrine Circus will be the 
afternoon grandstand show at the 
Canadian National Exhibition this 
summer. The Shriners are sur 
rendering their September circus 
which is held here annually in 
Maple Leaf Gardens 

Hiram McCallum, CNE g.m., is 


doubtful if a name performer will 
also headline. Jack Arthur, pro- 
ducer of the afternoon and evening 
shows, which are sep- 
arate, has planed to England to 
line up special acts for the Shrin- 
ers Circus and will go on to the 
Continent. 


BARRY HOUSTON SUIT 
VS. AGVA POSTPONED 


Detroit, Feb. 9 
The $25,000 damage suit brought 
by Barry Houston, former Detroit 
organizer for the American Guild 
of Variety Artists, against the un- 





SHOW BIZ & THE 


MEO SET FOR 
AME 


By ART LONG 


a 


SNOWLYMPICS 





PR. Stepping in to Take a Slice 
Of the B.R. From Florida Hotels 


| 


Reno, Feb. 9 
With the starting date of the 
Olympic Winter Games only nine 
days away (Feb. 18), Reno-Tahoe 
ib owners and hostelry operators 
are effecting final plans to lure a 
large segment of the more tran 
15,000 persons expected to make 
daily treks to the nearby Squaw 
Valley games site 
And, entertainment-wise, both | 
the tourists (for pay) and the 


contestants and officials 
will be offered the lead- 
biz during the 


Olympic 
for tree) 
ing names in show 


| 10-day event 


ion, charging that he was unfairly | 


dismissed from his post, without 
a hearing, was postponed inde 
finitely because of the illness of 
Federal Judge Arthur A_ Lederle 
Case was to have been heard last 
week 

Judge Lederle, who recently 
underwent surgery, isn’t expec‘ed | 


back for a month. Since this is not 


a criminal case, it cannot be trans 
ferred to another court, and will 
have to take its turn on Judge 


Lederle’s already crowded docket 


1-Nighter Fill-Ins For 
The Late Alfred Apaka 


Honolulu, Feb. 9 
Hawaiian Village Hotel, hard hit 


by the death of its entertainment ' 
director and singing star, Alfred 
Apaka, kept its Tapa Room open 
last week by utilizing top island 


talent in one-night stands 

Guest stars during the week in- 
cluded Sterling Mossman, from the 
Barefoot Bar: Rosalie Steven and 
Diane Moncado; Ann McCormack 
and the Bob Jacobs Trio ‘the Em- 
bers); Haunani Kahaleiwai (Royal 
Hawaiian Hotel); Arthur Lyman 
Gfoup (Don the Beachcomber’s). 


AGVA’s ‘1 Fifth’ Auditions 

Th@sAmerican Guilf of Variety 
ArtistS is enlarging its talent audi- 
tions ‘to include an intime room. 
Starting tonight (Wed.), the audi- 
tiens will be started at One Fifth 
Ave., N. Y. AGVA prexy Joey 
Adams will emcee the auditions 
bow at this room 

The other N. Y. AGVA Auditions 
are held at Jack Silverman's In- 


{ternational on Monday nights 


Guild 


The expected attendance at the 
games is somewhat short 
evidenced by ticket sales) of the 
total estimated soon after the site 
was chosen in 1955, but there’s 
indication the facilities in the im- 
iediafe area (Reno, Carson City 
Truckee, and the north end and 
south end of Lake Tahoe) will play 
to full houses during the actual 
period of the games. And. despite 
efforts by the Olympic Housing 
Committee to hold rates at “$10 
per pillow,” many motel bonifaces 
have lifted the ceiling to as high 

$50 per day. And in the Valley 
area itself, house owners are ask- 
ing as high as $3,000 for the month 
of the games. 

Disney Front & Back 

Preliminary reports indicats« 
Walt Disney, chairman of the 
pageantry, will stage opening and 
closing day ceremonies more im- 
pressive than any in the games’ 
modern history. And the nation’s 
top talent is being paged (several 
have been firmed) for nightly 
entertainment before the estimated 
800 athletes from 33 nations ex- 
pected to participate. 

The entertainment 
stricted to contestants, officials and 
the press, will be held in the rec- 


(as 


dining hall in Olympic Village, 
where all contestants will be 
housed 

Art Linkletter, assistant to Dis- 





AGVA’s Dallas-in-N.Y. 
Dallas, Feb. 9 
night show next 
Monday 15 t the Interna- 

tional, N.Y will spotlight Dal- 

talent. Prexy Adams 
of the American Guild of Va- 
riety Artists started the audi- 
tions few months ago for 
night exposure before 
agents, bookers, etc 

The six acts repping 
city will be the 3525 Club's 
singer Earl Humphreys, Verve 
diskers; comedian Wally Wes- 


t\ 


Celebr 


Joe \ 


a 
é 


Monday 


this 


ton, of Colony Club; thrush 
Denise Foster, from the Cha- 
let: dancer Steve Phillips and 


songstresses Jo Adams and Jo 
Anne Hill. 





Proser-EI Rancho 
In 5-Year Deal 


Feb. 9, 
Vet showman Monte Proser has 
been inked to a five-year contract 
to produce E!l Rancho Vegas shows 
for owner Beldon Katleman. 
Proser, who formerly produced 
shows here at the Tropicana, has 
more recently held a half-interest 





Las Vegas 


lin Lucey’s restaurant in Hollywood 


the first of numerous cafes he has 


;operated which has not featured 
entertainment. 

Proser said he and Katleman 
are planning a theatre at El 
Rancho which will be “the most 
modern in the world.” 


schedule, re- 


ney, said on a recent visit to Reno | 


and the Valley that planeloads of 
Hollywoodites would be flown to 
the site daily, and that many lead- 
ing entertainers had 
services, other commitments per- 
mitting. Firmed for appearances 
are Victor Borge, Cary Grant, the 
Wiere Bros.; Red Skelton. Names 
being paged include Danny Kaye, 
Louis Armstrong and Jack Benny 
Appearance will be gratis. Disney 
will stage a western night, and 
portions of the schedule will -be 
devoted to fashion shows, etc. 
Stars for the Span 

clubs and 
for the period include: 
(Feb. 1-15), Borge ‘Feb. 16-25), 
and Marlene Dietrich (Feb. 16-25) 
at Harrah's Stateline Country C.ub 


Local names booked 


at the south end of Lake Tahoe; 
Nick Lucas at Nevada Lodge at 
nor.h end; Mickey Rooney (Feb. 


11-21) and Sammy Davis Jr. (Feb. 
22-28) at the Mapes in Reno; an 


offered their | 


| 


Liberace | 


International Olympic Spectacular | 


with foreign acts—at the River- 

ide in Reno; Louis Jordan at the 

Golden in Reno; George Liberace 
(Continued on page 64) 


AGVA COUNSEL BERG 
SUES PENNY SINGLETON 


Los Angeles, Feb. 9 
Penny Singleton has been named 
defendant in a second defamation 
suit arising out of charges madé 
against officials of the American 
of Variety Artists, which 
she formerly headed as president. 
Harold F. Berg, national coun 


| sel of AGVA, has filed in Superior 


Court here asking $1.180,000 dam 


ages in a complaint embracing 22 
separate accusations against ac 


tress. Berg claims Miss Singleton 
has implied he was guilty of dis 
honesty and fraud in purchase by 
AGVA of 62 acres of land in South 
Fallsburgh, N. Y., for an AGVA 
recreation center and retirement 
home 


Jackie Bright, AGVA_ national 
administrator, has a similar suit 
asking same amount pending in 


| Federal Court. 


| gram, 


Proser said they will attempt to 
develop new talent with his shows, 
produced on a budget of about 
$10,000 weekly, which he hopes can 
be booked in other night clubs 
around the nation which have been 
unable to cope with the higher 
salaries demanded by name stars 

Working with him here will be 
Eli Basse, who wrote much of Joe 
E. Lewis’ material, and Bill Daniel 
as resident choreographer. 

Except for a commitment to do 
a Broadway show this fall, Proser 
expects to be spending most of his 
time at El Rancho 


$50,000 TALENT BUDGET 
FOR N 


A $50,000 entertainment 
for the 1960 New Mexico State Fair 
was okayed at the fair commis- 
sion’s meeting here last week. 

Quentin Tex Barron, manager of 
the annual show, said after the fig- 
ure was okayed “there will be dif- 
ficulty getting good entertainment. 
Lots of talent agencies are making 
proposals.” 

Name talent will be saved for 
evening performances of the nine- 
day exposition. The commish nixed 
any type of afternoon show that 
might conflict with the racing pro- 
which usually the 
best of any attractions at the show 
Racing has pari-mutuel betting at 
the New Mexico fail 

The $50,000 talent outlay is simi- 
lar to amount tagged last year for 
show when a number of video stars 
appeared 


Albuquerque, Feb. 9 


grosses 


Pinky Lee for T&C 


Pinky Lee, heading his own 
package which~will include Teddy 


Randazzo, is going into the Town 
& Country Club, Brooklyn, starting 
Feb. 29. It’s his first date in New 
York in some years. He's been a 
long-termer at the Dunes, Las 
Vegas. 


Ben Maksik, T&C op, has been 
successful with units this season. 
He opened in the fall with Larry 


Steele’s “Smart Affairs” which was 
succeeded by the longrunning 
femme impersonaior group, “The 


| Jewel Box Revue.” 


— 


EW MEXICO FAIR 


budget | 


Thus far, the Miami Beach nitery 
isn’t one of the more bril- 
liant exhibits of the entertainment 
industry. Talent agencies are won- 
dering whether the competition of 


| season 


the Caribbean area, particularly 
| Puerto Rico, is giving the Florida 
| bonifaces a run for the money, oF 
| whether the advent of free enter- 
tainment is cutting down on the 
nitery business 


At this period, the cafe business 


in Florida should be at its peak. 
The weather, after a faulty start, 
|has improved to the point where 


80-degree days are the rule rather 
lthan the exception, and most of 
the hotels are carrying heavy reg- 
|istrations. However, the general 
prosperity isn’t siphoning off dnto 
the niteries, unless a heavy attrac- 
tion is on exhibit. 

The increasing popularity of San 
Juan as a vacation town has appar- 
ently cut in somewhat on Florida 
biz. For example, most hotels in 
the Commonwealth have been vir- 
tually sold out since September. 
The upbeat of Jamaica and Nassau 
are also figured as cutting in’on the 
Florida trade. The latter two aren't 
using American acts. However, a 
new cafe operation in Nassau, Zan- 
zibar, starting to pact Negro 
names. Roy Hamilton has been 
signed for that spot starting Feb. 
22 and the cafe is dickering for 
Della Reese and LaVerne Baker 

One major factor contributing te 
the Puerto Rican seilout is the 
downbeat of Havana as a vacation 
spot, primarily because of the po- 
litical situation. Another plus for 
PR is the low-priced fares starting 


Is 


at $45 for economy flights from 
New York. Of course, the tremen- 
dous hotel building program has 


also attracted a new prosperity for 
the island. Other hotels are in 
process of construction, while there 
has been no “this year’s hotel” for 
Miami Beach. The rates in San 
}Juan are also considevably lower 
than those in Miami Beach. And 
gambling is available in that re- 
sort as against none in Florida. 

No matter what the reason, the 
season is disappointing for Miami 
Beach niteries. There have been 
sporadic weeks in some of the hotel 
entertainment rooms, depending 
upon the names current in the spot. 
| There is little business without the 
| attraction of a name, and late b.o. 
is completely off. The busline tours 
bring in most of the business for 
many midnight shows. 





Village Barn’s Horowitz 
Retiring in Easy Stages; 
His Nephew Carries On 


Meyer Horowitz, for 32 years 
operator of the Village Barn, in 
Greenwich Village, N.Y., is gradu- 
ally stepping out of the cafe biz. 
Although stili a part-owner of the 
Barn, a Village landmark and one 
of ‘the oldest continuously oper- 
ated night clubs in New York, he 
has turned over the bulk of the 
business to his nephew, George 
Goodman, and a former employee, 
Lester Loewenstein Horowitz 
doesn’t come around as frequent- 
ly as he used to, but enough to 
see that the spot carries on in the 
tradition he started 

Prior to opening the Village 
Barn, Horowitz was impresario of 


the Nut Club, also in fhat area, 
which was one of the early fun- 
spots in that sector of town. He 


has been referred to as “‘the squire 
of Greenwich Village.” 

Horowitz was among the first to 
promote reduced rates for party 
| biz, and still believes in a policy 
of giving students a discount on 
dinners 


1142G Copacabana Heist 


Two armed gunmen held up the 
Copacabana, N.Y., Sunday (7) at 
5 a.m. and got away with $1,500. 

The money belonged to the con- 
cessionaires and was taken by the 
duo while two employees were 
itoting up receipts. 
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Bway of Desert’ Label Sought 


iera Hotel, Las Vegas 


hop 


town for that layout take in a few 


By Riviera, L.V., With Legit Lineup. 





become the Broadway of} other shows as well. 

the D Benny Goffstein, the; The Riviera, which is now en- 
ir and Sammy Lewis, | larging its capacity to 432 rooms 
bo of the hotel, nave com- | is planning to build an additiona 
p! i a deal with producer | 150 when that project is completed 
David Merrick for “The World of | It's still to build a Space Room 
Suzie | * to start March 9 for | with a glass elevator on the outside 
four weeks. It would be the first | of the building, and is enlarging 
straight play ever to hit the boards | the scope of its convention trade 
of a Vegas nitery, there havmg| having taken some bookings into 
been several musicals in that city. | 1963 

The Riviera is also contemplat-| Future bookings at the hotel in- 
ing Merrick productions | clude Sid Caesar who comes in 
when available, including “Destry | May 2 with a company to include 
tide \goin.” “La Plume de Ma/ Howard Morris, Sally Ann Howes, 
Tante”’ and “Gypsy,” all following | recently in the Broadway version 
their Broadway runs. To make the|of “My Fair Lady,” and pianist 
a t d juzie” is postponing | Ear] Wild. Goffstein has also 
its stands ia Pittsburgh and several | lined up Sophie Tucker and Ted 
othe ities, including Chicago.| Lewis for one bill, with date not 
Compa » play the Riviera re-| yet set. 
cer c osed on Broadway and has i 
been on the road several weeks, | : 
having ployed Washington, Balti- P § h La 
more and ‘Yoronto. } eorla ees t € st 

Goi n and Lewis are current- | Of F t Stri er 
ly is York winding up details aust as pp y 
of t Suzie” deal. Jack Davies is ¢ | T 
the ent in the negotiations. Gets ave reatment 

For this show, Goffstein plans | Peoria, Feb. 9 
to halt service during the proceed- | One of Peoria’s oldest niteries 
in Pati can eat before show-| the Faust Club, was shuttered for 
tims a‘terwards, so that the) good 10 days ago as a public auc 
show ¢ » on without interrup- | tion left the quarter-century-old 
tion rhis a reversal of the | spot bare of its trappings 
usual procedure. In Vegas, it is the} Long this city’s top strip house 
ain the nitery to get the patrons | the Faust dropped girlesk shows 
out into t casino, thus an hour | Jast autumn after the city cracked 
is t cint limit of a show,!down on B-girls. For a time the 
and t customers are encouraged | Faust offered western style and a 
to finish before it’s over and pay | Negro revue headed by Stepin 
the check by that time. | Fetchit, but folded soon after 

Of course, te shift to dramatic | Pat Chapman, who began rani 
shows and musicals is still another |#'ing the club in 1945 and pend 
effort to get owt from under the owned the equipment, =— a 
use of names which, says Goff- | P™e™mses would no longer be us¢ 
: . ston seal as a night spot. The auction re- 
stein, are hardly ever available, | : ? he 
and generally hard to come by. | Portedls brought less than one 
Since ti “—e le ie ¢,,| Week's overhead when the club 
Since the function of shows is gf eg trip heyday 
get traffic into the hotels, Goff- | “25,17 its strip heyday. ae 
tein homes thé Meeniiver Pecan The Faust had been padlocked 
- iy : P "ie A “|many times in recent years, once 
will do the job. Also, says Goff- | roiowing raids by Treasury agents 
stein, the booking of a legit show connection with Federal gam- 


provides a means of bringing new | 
audiences into Las Vegas. It’s a 
peg for exploitation on the drama 


pages of Los Angeles .and other 
communities from which Vegas | 
draws, and he hopes it will be a 


further magnet for more conven- 
tion business. 

One big show in Las Vegas, says 
Goffstein, is sometimes enough to 
fill the town. Thus they are hav- 
ing an excellent February and had | 
a good January with the business 
brought in by Frank Sinatra, Dean 
Martin, Sammy Davis Jr., Peter 
Lawford and Joey Bishop at the 
Sands Hotel. Those coming iuto 
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stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
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in 
bling charges 

With the Faust folded, Peoria 
now has one night club offering 
strippers. Two years ago, foyr near 
loop spots were going strong. Oper- 
ators claim the city’s action in ban- 
ning strip clubs in the loop, and 
later in cracking down on B-girls at 
all the niteries, signalled the end 
of the once-gay Peoria nightlife. 


CNE Profit $232,983 Vs. 
$158,928 Grandstand Loss 


Toronto, Feb. §. 

Despite a grandstand loss of 
$158,928, the Canadian National 
Exhibition showed an overall profit 
of $232,983 in its two-week show- 
ing in 1959, according to Harry 
Price CNE president. Figure was 
considerably less than previous five 
years when profits ranged from 
$512,000 to $656,000. 

Price claimed that last summer's 
drop was attributable to a heat- 
wave and “untimely” and “unwar- 
ranted” criticism by the Toronto 
newspapers. 


London’s RVP May 16 


London, Feb. 9. 
The Royal Variety Performance 
is to be staged at the Victoria Pal- 
ace May 16 and ii’s hoped that the 
Queen and Prince Philip will at- 
tend. The annual performance, in 
aid of the Variety Artists’ Benevo- 
lent Fund, is usually held in No- 
vember. 
Last year’s performance, 
ever, had to be cancelled as 








how- 
the 


| pected to be in Ghana at the time 
| Though there was disappointment 
| at the time, the fund’s officials con- 

sider that May should prove a bet- 
| ter date because of more favorable 
| weather. 





Queen and Prince Philip were ex- | 


ELLA FITZGERALD'S 
S.F. FAIRMONT RECORD | 


| 
} 
San Francisco, Feb. 9. | 


Ella Fitzgerald smashed the at- 
endance record of the Fairmont 
Hotel's Venetion Room during her 


16-night stand which ended Jan. 
31, Fairmont boss Dick Swig dis- 
closed last week 

Old record had been held by 
Nat King Cole, with attendance of 


»ver 8,000 patrons 
Ire 9.004 cust 


cnarg 
> 


Miss Fitzgerald 
omers whose cover 
$2.50 a head) amounted 


es at 


o $ 
k er result of Miss Fitzger- 
ald's pull was that it enabled her 
to earn more than $7,000 a week 
also a Fairmont record—by vir- } 
tue of | percentage arrangement 
wit the hotel 





Mathis in Tired’ | 


Neb. Cancellation 


Omaha, Feb. 9 | 


| Another case of a promoter get- 
ting caught in the middle came 
about last week when the 


of Nebraska Corn Cobs organ- 


ization in Lincoln had to cancel a 
Johnny Mathis concert scheduled 
for tomorrow ( Wed.) 


Group had to refund more than 
$4,000 in sales and lose the $1,000 
it had spent in promotion, tickets, 
rental, etc., because Mathis cancel- 
led, as group announced, “without 
reason.” 


Howard Cooper of the Corn 
Cobs bought Mathis for the one- 
nighter from Don Pomeo of Oma- 


ha’s Romeo-Hammond Productions 
office after latter had been sub-* 
mitted Mathis by Bob Ehlert of 
GAC, Chicago 

Unsigned contracts from Ehlert 
had 30-day tv and motion picture 
cancellation clauses and when the 
date was due, Romeo claims, he 
phoned Ehlert who allegedly said 
the date was clear and had been 
okayed by Mathis’ personal mana- 
ger, Helen Noga 

On Jan. 25, according to Romeo, 
he received a call from Ehlert tell- 
ing him Mathis could not play the 
date because he was “a little tired.” 
Several cails later, Romeo claims, 
Mathis’ attorney checked with Mrs. | 
Noga and discovered she had re- 
ceived the Lincoln contracts from 
Ehlert, but she begged off by stat- 
ing she had given GAC the go- 
ahead for a limited amount of col- 
lege dates—three or four—but/ 
GAC came up with six or seven, | 
which Mathis could not do because | 
he “would be overworked.” 

Same deal allegedly happened 
to Ohio State U. in Columbus} 
where booker Morton Farber said | 
he wasn't going to press it 


|}and simply issued a statement that 


Mathis had cancelled “without rea- 
son | 

Meanwhile, Romeo went to Asso- 
ciated Booking and subbed King- 
ston Trio for Mathis but had to 
push: the Corn Cobs dates back 
to Feb. 24. 


DICK KOLLMAR OPENS 
3-WAY CAFE IN NJ. 


Dick Kollmar launched his sec- | 
ond night club operation yesterday | 
Tues.), in East Orange, N. J. Spot 
is called Dick Kollmar’s Paris In 
The Sky. Kolimar’s other nitery is | 
the Left Bank, on New York west- | 
side 

Reportedly a $500,000 project, 
the new spot is located on the roof 
of the Hotel Suburban and has 
three rooms, an intimate cocktail | 
lounge, a main supper room and 
a glass-enclosed terrace. It was de- | 
signed by Kollmar 

On the opening bill are French 
singers Suzanne Bernard § and 
Jacques Kayal, in the lounge; 
Johnny LaSalle’s vocal and instru- | 
mental quartet in the supper room, | 
and a team of strolling minstrels, | 
George & Gabrielle de los Rios, on | 
the terrace. They're in for four 
weeks, | 








Inside Vaude 


“Good-by, Felix, and Thanks” headlined a Chicago Sun-Times editorial 
tribute to circus clown Felix Adler, who died Feb. 1 in N.Y. That his 
death, said the gazette, should “receive more impressive notice in most 
of the country’s newspapers than the passing of many a dignitary of 
politics or industry is not at all remarkable. For he stood at the top 
of a profession that has, through the years, made a tremendous contri- 
bution to the nation’s well-being, and it time that its value was 
recognized. We think it quite possible that in the years just ahead the 
fate of the world may depend, not so much upon the earnest pontificat- 
ing of the striped pants brigade, but upon the ability of people to relax, 
now and then, and enjoy the spiritual tonic of a good belly-laugh. Ad- 


is 


ler’s talents as a dispenser of that tonic will be sorely missed.” 
Editorial quoted Adler’s contention that most clowns are happy 
ereatures. “I have never seen a clown suffering from a broken heart. 


I've seen a lot of them broke, though.” 


Southdale Shopping Centre, the leading one in Minneapolis, has en- 
gaged Marty Rudd as director of “amusements.” His task is to book 


j entertainments which can be obtained reasonably enough to be shown 


free and help to lure people to the centre. Currently, the offering is 
Ernie & Jean’s “circus,”’ comprising 50,000 carved figures of the tan- 
bark shows. It’s drawing up to 8,000 persons a day and is, of course, 
a particular lure for the smallfry 

Edward Tomita has been named director 
Royal Theatres circuit in Hawaii. Formerly 
tional Theatre, he's currently managing the Asia Theatre while James 
Muranaka is on a leave absence. Tomita’s new title indicates the 
circuit may bring in more special attractions and stage bookings and 
go after community group benefit biz 


of special events for the 
with the chain's Interna- 


of 


Negro drummer of the Oscar Peterson group, Ed Thigpen, and his 
white wife said in Toronto they were refused admission to the Edison 
Hotel nitery there when pair wanted to hear Woody Herman and his 


group of three Negroes and two whites. Thigpen said he would not 
press a charge. Drummer claimed he and his wife were met with the 
words: “We don’t want mixed couples in here.” He said he was then 


told flatly by the owner, Max Rotenberg, that mixed couples were not 
allowed. Said Rotenberg: “When the place is full, I don’t let anyone in 
—blue, yellow or red. And why should 1 discriminate—I’m Jewish.” 


George A. Hamid Sr., who recently retired as president of GAC- 
Hamid to go on a consultant basis with that firm and to take care of 
his own considerable holdings, is slated to return to New York this 


for a scheduled meeting of the AGVA 
is chairman of the board of trustees. 
lineups as booked by GAC-Hamid and 
spots which he controls personally. 
showmen are coming the conclusion that the boxoffice 
't be made entirely dependent upon the youngsters. The latest 
to latch on to the “adult” theory is Hugh ‘Wyatt Earp) O'Brian who is 
plotting a show for arenas and auditoriums. O'Brian plans to sign a 
top femme filmster to accompany him on his tour which will include 
variety acts in conjunction with some wild west units. O'Brian, a vet 
on the one-night circuit, is currently negotiating with various arenas 
for dates. He has guaranteed at least one other topnotch name to be 
in the lineup. 


week from Florida. He'll 
Welfare Trust Fund, of which h¢ 
He'll also look at the aggie fair 
see what acts are available for the 


come in 


7 


Some 
shouldn 


0 





Cabarets with bingo plus a show don’t have to charge patrons Fed- 
eral tax on fees involved with the bingo game—as separated from the 
food and drink they buy, which is taxable the Internal Revenue 
Service has ruled. IRS said amounts paid for playing bingo are “wagers” 
and not considered payment for “service” or “merchandise,” the latter 
two words being in the section of Federal law applying to the cabaret 
tax. 


The Great Alzana, circus high wire artist hurt in a 38-foot fall to the 
concrete floor of the Miami Beach Exhibition Hall Jan. 28, is expected 
to be well enough to perform in Greensoro, N.C., next month. Robert 
Kent, Greensboro War Memorial manager, said circus officials report- 


led Alzana improving and planning to be with Ringling Bres. and Bar- 


num & Bailey Circus in Greensboro March 11-13. Alzana, who has 
fallen more than a dozen times, broke a shoulder and several ribs. His 
fall was broken by a circus worker, who sustained a knee fracture. 

jet ————— | 


NICK LUCAS 


His. Troubadors 


FONTENOY TOWERS 
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Germany Doesn’t Give 
Acrobatics a Tumble; | 
Sawdust Biting Dust 


Frankfurt, Feb. 2. 
Even though the current Fasch- 
ing fling—Germany’s annual pre- 
Lenten partying and carnival — 
calls for a lot of circus acts and 
additional entertainment at the 
free-for-all partying, the big top is 
dying out in West Germany 
In a country that used to pro- 
duce some of the greatest clowns 
and acrobats in the world, the 
number of travelling circuses since 
the end of World War II has dwin- 

dled from 34 down to only 11. 

German fairground impresarios, 
operators of merry-go-rounds and 
travelling circuses complain that | 
the good old days are past. Most 
villages of the coutryside still stage 
an annual “kermis,”’ which used to 
be a religious festival and is now 
a carnival, and county fairs and 
folk festivals are still popular. But 
the circuses and carnival acts are 
having a tough time of it. | 
In Frankfurt recently, one major | 
circus, booked in for a month run, | Se Yen Armee @ nee. 

pulled out at the end of one week There and Everywhere 
because business was so slow —| Thanks for the opportunity 

(Continued on page 65) | > neve Seen eae 


Yucca and Whifley, Hollywood 28 
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NEED COMEDY MATERIAL? 


Show-Biz Comedy Service is ready 
with smart, funny material for Em- 
cees, Comics, DJ‘s, etc. Sample file of 
“‘stock”’ one and two liners is available 
at $3.00. Write for other information. 


SHOW-BIZ COMEDY SERVICE 
(Dept. V-1) 
|] 625 Avenue “V” Brooklyn 23, N. Y. 




















JACK POWELL 


“And His Educated Drum Sticks” 
< so fT With 
USO TOUR 









































EPIC RECORDS 





FOR THE Sth SUCCESSFUL WEEK OF THE ROXY — THE EXCITING VOICE OF - 


DICK ROMAN 





Mgr. Berger, Ross & Steinman 
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TIPS ON TABLES 
By Robert W. Dana 


“BREAK UP THE 
HOUSE TIME AND 
















THE KNIGHT WATCH ; Hit 
Small in Size . .. But a BIg 


an actor, TOO 


ful rvi eoble sin in yoice 
c ig ] 
ectul, se 


o stepper: bes 





TIME AGAIN” 


“The 32-year-old Village Barn Is 
still New York's only country night 
club, although the rooster that used 










after 23 epevid has @ POW . is quite os 
he Village B tage club teary Knife. = . es also of = 
e . 'Mo e he, 
we ao Greenwich er Lewis, Judy sent of stege TV spoof. on ge 
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to crow there is gone and, because 
TY brought country folk into city 
ways of thinking, the place is tak- 
ing on more of a sephisticated 
look. 

"The ottraction was the Strong 
Brothers, a midget comedy novelty 
ect that played the Palladium in 
London ond appeared recently on 
the Jack Paar Show. It is one of 
the funniest acts | have ever seen. 
Dave, the singer with the powerful 
voice, and Ivor, the peantomimist, 
BREAK UP THE HOUSE TIME AND 


TIME AGAIN 
TAKEOFF ON TV 
“Their version of TV's Peter 


Gunn, with special attention to the 
priceless, while 
"Mack, the Knife’ and ‘Sunny Side 


of the Street,’ in which Ivor proves 


commercial, is 


himself a drummer of Gene Krupa 


calibre, ore devastating foliow- 


ups." 
New York World-Telegram 
end Sun, 


February 4 
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The Fabulous 


STRONG 
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New York March 1 and Pa Embe Ft 
; ‘ ; Wayne, June 27 Sir Jud on 
Eva Gaber h signed with Dur-! Smith to La Bistro, Houst: yn. Ma 
£0 oifice _Syncolets 21 for three frames, and the Ba 
na ed a run at the St. An- {ij Club, Dallas, April 11 for a d 
th el, San Antonio Red ciand Danny Costello 
Prysot o repeat at the Surf Town & Country, Winnipeg, Mai 
( Baltimore, March 1 7 Betty Madigan signed fo 
Richard Otoo and Sarah MeL: Southera Club, Hot Springs, Ap: 
lor ‘a for Small’s Paradise | 1] Roberts Show Lounge he 
I Keigo Imperial Dan- pjucked Sam Cooke for fou 
ce Edgewater Beach Hotel, commencing March 24 Monte 
: », Feb. 22 . Bill a Babson to the Huddle Embers, Ir 
Artists president, and Bir- dianapolis, April 11 for fortni 
ney Golden, veepee, on booking ; ee in tv’s Johnny Ringo 
tr » cover Canada, Michigan, | set for the Spindle Top, Beaumont 
I Pennsylvania and New Tex., May 4 tor four days 
Je 
liriam Makeba, Chad Mitchell 
Trio and Dorethy Loudon set to re Hollywood 
peat at the Blue Angel April 15 Deadpan songstress Virginia 
I Copacabana to show films O’Brien joins Barry Ashton’s 
i t f time starting tomor- “Playmates of 1960" at Statler Hil 
1 hut An eight-minute clip ton tomorrow (Thurs Dinah 
i of the Ken Murray turn Washington returns to the Cloist« 
Tommy Leonetti and Betty Madi- Feb 23 for an eight-day e g 
fan ked for the Southern Club, | ment F Frankie Laine being 
iio s, Ark., April 4 and 11,/ paged for retura date at Lot 
I Faye Dean new Club, Washington, D. C Rusty 
v ran an om Draper holds over two weeks alt 
Da uit Gril uck Beverly, Covington, Ky Comi 
Clark Quintet starting at Birdland | Joe Kirk, dancer Rita Rehm 
tomo rhurs . Tony Ben- Cully Richards join Ben Blue's 
nett ; it the Deauville, Miami | reyue at Santa Monica niters 
B larch 3... Mirko, who has | Comic Corbett Monica joins Lena 
P dear py Tagging 4 N.Y. spots, | Horne’s two-week date beginning 
ened his own nitery on the | Friday (12) at Cocoanut Gro 
ea Serge Havsky is the pian-| faroid Lloyd Jr. opened a 
a re ae ‘= a date at Hesperia Inn yeste 
(T ; ir : = Sd Tues.). 
Chicago Pittsburgh 
Rusty Draper comes into 
Josephine Baker set to preem in| Holiday House. Monday ) re 
t ; wv first time in seven or| Placing current headline Della 
é with a two-weeker at | Reese Janice Harper in for 
t | vaudfilmery here start- frame at Town House Mills 
j fe». 19. Singer Brook Benton Bros. and —— Seiler yer at , \ 
| e week of April 12 .| Arena Saturday (13), followec 
Chad Mitchell vocal trio to Empire 7 Biily Eckstine and Allan Drake 
R Palmer House, May 19 ... .| (10). 
Cha & Mitchell signed wiih the —— 
B Hotel, Louisville, April 15} 
fo ) DeCastro Sisters booked | Atlanta 
by the Embers, St. Louis, April | Professor Backwards (Atlantan 
25 Comie Billy Falbo plays the Jimmy Edmondsor) rushed in to 
Stardust, Wichita, Kan., starting | substitute for Vaughn Monroe and 
I (12), and also pacted by | finished week at Henry Grady 
Co b’s, Chi, March 15 for a pair | Hotel’s Paradise Room when bari 
: dust also inked Tommy |tone’s mother died in Concord 
Leonetti for March 18 and Jaye|wyy and singer was forced to 
Bi for April 1... Johnny Des-|-. ae S dine Merry Maes (4) 
mond into Holiday House, Milwau- | ©@nce’. sinsing oer PR 7 
kee, Moy 6... Barbara Lantz and opened Monday (8) at F ae 
co Dick Smith set for Colomb's | Singing-Pianist Buddy Satar and 
- -- _ Eloise Bryant, also a chirping 88« 
=» | offer continuous entertainment at 
S Buddy McMahan’'s Zebra Lounge 
‘BOSTON S ._ Thrush Rose (Chee Chee 
2 Murphy opened at Bayou Lounge 
with Slam Stewart as partne! : 
Exotic Kitty Karrol! tops bill that 
holding over at Club Peachtree 
Jack del Rio is new emcee at 
Domino Lounge, riding herd o: 
bill headed by exotic Marta Dane 
§ ‘ ‘omic antomimist Danny 
e The completely new eo cancun 
, HOTEL AVERY, with i 
> private bath and TV 
n all rooms, will London 
rx, make your visit to |, ~Vaude and tv comic Tommy Trin- 
~ Boston a memorable der has his first legit role on Feb 
rental ye a the |22 at Wimbledon. He'll pla 
neart oF the shopping and enter- Sergeant Totty in “The Case Of 
tainment district. Children under 14 The Frightened Lady’ . Gina & 
FREE. Parking facilities. Sensibly Geraldo, terpers, opened for theit 
priced, too! fourth visit to the Savoy on Mon- 
day (6)... New luxury club opened 
iene. in London, the Dauphin . Danny 
& La Rue returns to his favorite 
WU 28000 haunt, Winston's, in the club’s next 
| floorshow Romano & Maureen, 
BSEE YOUR TRAVEL AGENT adagio dancers, ¢ousiing the New 
— mem ar amar ees Bagatelle and Panama Club 











Noel Harrison back at Blue Ange! 
and the Colony. 


Detroit 
“Black tights and tails” 


YVONNE MORAY 
20th Smash Week 
PALUMSO'S CAFE 
Phila., Pa. 





invita- 


= —— will open Wyn Wells’ 
ASSOCIATED BOOKING CORP. Cafe ollage, new uptown beat 
Joe Glaser, Pres. joint with capacity of 500. Poet 





Wells, folk singer Jan Winkler and 

















Opening February 14th 
THE AMERICANA HOTEL 


Miami ‘Beach, Fila. 


TONY MARTIN 


America's Newest Favorites 


MARGOT and CHIVERTO 


“The Aristocrats of Adagio” 


Personal Management 


STUART WEBER, 375 Fifth Ave., New York 16, N.Y. 











Ray McKinney’ S jazz group will be! 


d each week by a guestar 
} or the Coast Beats 

ive solid backing here 
Diana Trask at Baker's Keyboare 
yur Jimmy Nelson at Knife 
Ye | Club Comic Lee Al‘en 
Libby Dean at the Top 
Club Alamo’s new show 
co Al Mack, singe: 
limmy Mitchell and dancer Evelyn 
ferry How ard Scott’s Rhythm 
Makers < iting sla of llth 
iSO at Young Loun without 
r n I D€ ynnel Sue 
| ns Elmwood Casino 
les Foster & Dean 
Three Wiles Singer Alan 
Da e } Sir o 
my Drake etu € ge- 


Tisch Colony, Largest 
Motel in A.C., Leased For 


$5,000,000 to Local Pai ey, 


ant City, Feb. 9 

1 ( resorts largest 

leased by its own- 

S Brighton Inc a Tisch 

4 rt E. Britten and 

ngterm lease for 

4 nsl tion of about $5,000,000 

Co as completed last Mays 

) es site of old Brighton 

ytel in mid-ci It has 171 units 

the new building and the bal- 

ce of 250 rooms are in the 

f roof wing of the old Brighton 

ich Vv reconverted and mod- 

e zed as p of t! notel, Motel 

ha offers yp, b skating rink 
al Indo and outdoor pool 

Br n is been general man- 

) ( nce it opened 

j S is ted with the 

f for some 10 years 

being anager of the Tray- 

re H » a Tisch operation 

Nagel s a part owner and gen- 

eral i of Camden's Walt 

Whit 1 al previously was also 

cla nanagement of the 


Chi Anskassaders as Deal 
Closed by Zeckendorf 


Chicago, Feb. 9. 
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Show Biz & The Snowlympics 





Willi Zeckendorf, the Manhat- 
tan rea estate tycoon, finally 

sed his deal for the Sherman 
and Amb ador East and West 
hotels he His syndicate made a 
cast Ss ement last week of 
3.750.000—final installment of an 
$11,250 ) payment for 75,000 
shares in Hotel Sherman Inc., the 
’ t corporation. Sale marks 

e first time the Chicago inns 
ave been out of local control. 

Deal also gives Zeckendorf con- 
trol of several other real estate 
properties here, as well as in Kan- 
as Cit Dallas and Toronto. It 
also marks the first move outside | 
»f New York for Zeckendorf Hotels 
Corp 

Price per share in the Sherman- 
Ambassadors deal was reportedly 
$150, with that price offered for | 
any of the 4,000 shares still out- 
tanding. ( realtor Arthur Rub- 
loff handled the transaction for 
Zeckendorf 

Takeover is expected to see 
Sherman Inc. prexy Pat Hoy being 
shifted to Gotham Future status 
of two others with the former con- | 
trolling group looks uncertain 
however Frank Bering, who'd 
been board cl n, and with the 
Sherman since 1903, is in his 80's 
and James Hart, ex-vice chairman, 


is recuperating from brain surgery. 
They with Jate prez Ernest 
Byfield, Ambassadors in 
1928, and was Byfield who con- 
ceived the plush Pump Room (Am- 
bassador East) with its flaming- 
word entre and turbaned coffee 
boys become the town’s top 


1 stopover! 


along 
built 
it 


the 


_ es 
since 


celebri 


Rosso on » Jeor Mike Baker Bill 








Ross has been signed for 
bill to ompany Josephine 
Baker during her stand at the 
Regal Theatre, Chicago, starting 
eb. 19 fo vo weeks. She's in at 
$15,000 weekly guarantee plus 
6 of the gross over $54,000. It 
ll be Miss Baker's package 
Others on the bill will be Don} 
Dellair, Tommy Wonder and Vic & 
Mai. Deal was set by Miles Ingalls 
ler supervision of William Taub 
) 1S managing Miss Baker's 
' t tour 
SHELLEY’S TEX. 1-MANNER 
Dallas, Feb. 9 
Shelley Berman has a local date 
for Nov. 3 
He'll do a one-man show at the 
} Dallas Memorial Theatre. 





it the Holiday Hotel in Reno; and/also been set up in the Mapes Ho- 
Frank Yankovic and the Gaylords|/tel in Reno, at the Nevada Lodge 
t the Wagon Whe at north end|at north end of the lake, and at 
of Lake Tahoe All clubs with|Tahoe Tavern in Tahoe City, at 
ounge facilities onl are booking |the lake. At the Mapes Hotel, an 
only leading behind-tt groups. | International Olympic Press Club 
Opening da ceremo! with |has been formed with Charles 
p dent Eisenho yx a per-|Stout, president of Reno Newspa- 
nal rep present l1 see the|pers Inc. (publisher of the Nevada 
)] pic tor comp its final |State Journal and Reno Evening 
) 1 journey fr« Greece. The | Gazette as president. The head- 
{ e arrived i Lo Angeles, by | quarters will furnish, among other 
last week (1) for transter from | things, gold-plated typewriters 
L.A. International port by /and of course, slot machines. 
| icopter to th \. Memorial | Closed television circuits will link, 
| Coliseum, sile of the 1932 Olympic!the press headquarters with the 
Game From the i la of | valle, CBS-TV has the exclusive 
ndred of highs« ( runners |/rights to telecast the games 
ill cal the tor oqu Val For the period of the games, the 
where it will be brought Gown | Reno Municipal Airport, the only 
' ral pose yee Dd a major air facility in the immedi- 
An ea Mead La . two-time ate area, has been designated as 
goid medal winn 92 OyM-| an international airport to facili- 
ics at O Si orled ON | tate customs for the visitors. And 
the dramatic si by eight Na e First National Bank's offices 
onal = SK Patro n bearing | are the airport for currency ex- 
noke tlames OT = — change, and provide multilingual 
na 5 es ~i = Mg, personnel to assi in financial 
matte 
( meda lr ! S OO ¢ 
Os , he + ; : oo t , te Many of the clubs at beth Reno 
ial tite “sine at the Tower |@nd the Lake are. offering speci al 
Nations to lig e Olympic |!ures (fo xd prices, extra service 
tlan to burn t ration of | 2!" micks) to attract Olympic tour- 
the games ists. And many operators have in- 
| “ iaaiiiaiate |vited members of the press and 
ai: ~~ od — = presage anil dignitaries in for all or part of the 
Dands and chora group con posed atta Site Suests 
ousands of instrumentalists Wiping Out Color Line 
life ri “4 =i if i ~ : the Althoug! u © Ne \ id a-side clubs 
U.S. Marine Band in the rendition |2%4 hotels have made no particular 
a O] er H 5 , the ome to advertise the fact, many 
Pera at ny gM P rn il igr re the color line during 
SS ieultae the Galniee eel the actual period of the games. 
pi “God of Or I el four ae NAACP earlier anise you mes 
nendadd the ’ US with Nevada Gov. Grant Sawyer 
G the VIII W pike EME Californi officials and Nevada 
ur Otfici O es 1 be | club and h rte! operators and won 
fired into the ai ne « ipact assurance that Negroes would soit 
6 200-foot-hig! call - will | ceive equal treatment. In Califor- 
parachute slowly to earth: a fire-| "14 law bans racial discrimina- 
works display and a 2 000 tion, but ir Nevada the hotel and 
pigeons representing dove of club owner is the final authority 
peace n his own establishment 
| Each day specta i] — To stage the Olympic games, up- 
atin Winkeey €4 é for |“ ard of $20,000,000 in Federal, 
winners of the varies events state, and private funds has been 
Avery Brundage. International | °*P@! ded And it’s evident the 
Olympic Committee president, will thousands of visitors to the games 
make the awards will leave a big chunk of the green 
Por the closing ceremony. on stuff in the Reno-Tahoe area — 
Feb. 28. flagbea s of com making for a 1960 “bonanza” in 
peting nations will pass b » the |this gaming and entertainment- 
main rostrum, followed by a massed | ©°”Scious locale 
phalanx of athletes, mar g eight ——— = 
or 10 abreast, with no inction 
jas to nationalit A fanfare of eLAson’s FUN-MASTER 
Olympic musi¢ nd the music of PROFESSIONAL 
ithe “Parade of the Olympians” is 
scheduled to precede the raising peony fc srg 
of the Greek flag. The Greek na- “We Service the Stars” 
tional anthem will follow. voiced Big Temporary Special on All 
by the chorus. The U.S. flag will |] 35 Gag Files for $15, Pius $1.00 Postage 
join the Greek fl on the center Foreign: $1.50 ea., 35 for $40 
| pole, then the flag of Austria, host @ 2 Parody Books, Per Bk. swe 
country for the IX Olympic Winter: @ 4 Blackout Books, Per Bk. $25 @ 
Gan . @ Minstrel Budget $25 6 
; How to Master the Ceremonies 
Closing act will be ext shing $3 per Copy 
the Sacred Oly: p fire and No C.0.D's “Always Open” 
lowering of the Olympic flag. A = BILLY GLASON 
drum tattoo, climaxed with an twa Teace EMCEEING pw comeDY. 
eight-cannon salute and fireworks Let a Real Professional Train You 
will conclude the event as the par- 
ticipants leave the arena — _ — 
700 Fourth Estaters , 
To accommodate up to 700 mem- Wanted 
bers of the worlds working press 
expected lo attend the ga nes SHOW GIRLS 
facilities have been installed in a * DANCERS 
press building within the valley 
| (and 0 more than five minutes * SINGERS 
| walking distance from the finish . TE 
lline of any event—with the excep- FOR SAHARA HOTEL 
|tion of the cross-country skiing Las Vegas 
|An IBM RAMAC machine will be 
|housed in a data-processing struc Salary $200 
;ture near the press building, and 
j}direct lines will feed the press | MORO-LANDIS PRODS. 
results within seconds of a game’s | 10944 Ventura Bivd. 
completion. North Hollywood, Calif. 
Official press headquarters have | 
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kay except for 


ely French in 


sser, howeve! 


Apollo, N. Y. ‘the company is o 
Alan Freed with The Wheels (4),|Some inept songs during set 
Bobby Day, Skyliners (5), Big | Changes 
Maybelle, Cadillacs (4), Jo Ann This is complet 
Campbell, Bo Diddley (3), Sam feeling, material and mood and 
“The Man” Taylor Orch (12) with |iS not for exportation, Yank pro- 
Earl Ward; “Rumble on the Docks” |@ucer Arthur Le 
( chalks up his first 


French co-pro 


dution stint with this show. It is 


Alan Freed is in a_ position 
1ere he must make boxoffice on 
thout the stimulation of 


aspects are flimsy 
words and action 








probably in for a run. Production 


but it is the 
that are the 


aa rally plugs on his tele and thing and they carry off this in 

ait awe Althouwh hile So. ts time, politically satirical oem 

still considerable. a decline in the rromee 

tremendous plugs that helped his ee 

previous appearances have seem- ABC. Paris 

ingly eut down on the gate, as was Paris. Jan. 28 

indicated by the opening day (5) | Dario Moreno Gisele Robert 

actendadance “nt ; > . m > ‘ne > 
Freed, off the air as result of at anil a ' a es 

pay a inv stig ations dis now at- Frediani, Karen, Trio Martelli 

ending more seriously to what loan-Mavc Caco. Marait & Mar 

used to be, merely a_ ovrofitable |“ ° "0" ae 

sideline. He is evident during | 9° Cendrine; $1.50 top 

most of the show. despite larvn- | lige 

gitis, and he works more than he| Constantly heckled by critics 

did on previous stage soirees | Dario Moreno has become a house 
The show he brought in reaches | disk and film star anyway. He is 

the par of his previous exhibits. | rotund and has a big voice that can 


The place is loaded with acts of | belt out specialty numbers in vari- 


he rock ‘n’ roll and hvbrid rocka- | OUS_ lingos. He is 
lly genre. As must be evident by | Quaint and preciou 


and appeal that is 


still somewhat 
S in patter ant 


definitely popu 


1 

t 

the constant succession of singing! ™annerisms but has an approac 
t 


ns t becomes wearing, espe- 
cially if the show runs overtime, |!#r- He gets mitts 
t did at viewing caught with 15) the aud singing wi 
minutes over the blueprint. The| .Moreno looks r 
prize exhibit at this session is |Video and boite ¢ 
sing ist Po Diddley, aided 
by a drummer and maraccas 
I 


inomenon whose 
mugging and carioc 


songalog j mg 
Diddley is one of the more po- ongalog just plea 


- ences 
tent performers normally, but this . 
time he went overtime doing very f 
- a emme wh ack 

] e. Two numbers are comprised 2 ho lacks 
mainly of vamps, with a long time : 

quivers, shakes ¢ 
consumed in a series of tasteless os uke “ 
you re-so-ugly jokes with the The latter is grot 


I raccas man 
aleface Jo Ann Campbell, an-| cpe 


f 


belongs in a 


other of his regulars. does a perky where her dvnam 
act. She's personable and _ lively | shapely proportion 
and knocks off a number with au- | jerconality could b 
thority. Also among the singles, |i, misplaced in a 
Bobt Day seems to have a good|> Cotherine ase 4 
voice; the phony dramatics that euneatienn with, ‘is 


E with it were found to be ex- 
tremely funny by the audience. 
Big Maybelle, a regular in this 
} 
i 


louse nas a ga 





antuan girth and 
voice, but she goes over 
In the group department, the 


mainiy a local ent 
chances limited 


and easily has 
th him 

ready for U.S 
hances. He is 


beginning to shape a sort of phe- 


exaggerations 
a and romantico 
se house audi 


Gisele Robert is a large, muscled 


the feeling and 


projection to escape vulgarity,’ She 


nd shouts and 


even imitates Marilyn Monroe 


esque and her 


songs lack freshness and catchiness 


musical revue 
ism, hefty but 
s, and outgoing 
ye utilized. She 
house prpgram 
ge is a subtle 
owing songs on 


life’s sorrows and joys. She has a 
biting, incisive style and good 
stance and delivery. She shapes 


ry with foreign 
to specialized 


boites. Guaranis (5) are a colorful 


with authenti 
id eye-catching 


n Bros. is an 
ce act as they 
ands on end-to- 


n name value is in the Cadil-|] ating grou p 

la who hit a good combination | rhythmic songs at 

wi vthr a ¢ « ‘ : Me Tp 

With rhythm tunes and a ballad.|qgances. They score roundly 
The Skyliners, sole ofay group Carsony & Twi 
comprising four boys and a girl,| elegant acro-balan 

how hillhill “ale it} . ‘ "8 ; 

show llbilly traces, but with the | ao uncanny headst 


eat predominating. The Wheels | end bottles and ot 
(4) have vigor and not too much | tjming poise and 
eise in their renditions topflight filler. Tri 
e orchestral work is by a/two men tossing 


a 

















her things with 
suavity. It is a 
o Martelli have 
round a slip of 








" ead ) or “Thea an” 
c aded by Sa n “The Man”, girl. It is good enough to turn 
| or, one oi the top tenor sax- | jt jnto a comic affair as thev miscue 
n on beat. He batons excel-| and knock each other about. It i 
Jently repeats his virtuosity on! a good sight act 
th ins nent. Alto saxist Earl Uso Frediani is a fast. lithe 
Ward does a duet with Tavlor and | ; who does his turn to ¢ 
emcees for a brief spell during a} mambo beat and ends big via twir- 
hiatus taken by Freed Jose | g three flaming torches in the 
eS is in for mitts. Karen 
. s an, worldly patter entry 
Gramont. Faris : 7 SB wv 
ia el 3 ss she spins sophistucatec one- 
’ aoe atts, Feb ‘ liners and also goes in for poetry 
Ji acques Vitcl and Arthur | and some magico stunts. Though 
y tnt ? . ? > 
Le sentation of a topical re mainly fer intime boites, she man- 
1 i icts (25 scenes); writ-| ages to go over here. Jean-Marc 
te Robert Rocca, Jacques | Cacou does a takeoff on the many 
Pierre Tcherina; music, folk singers here but his weak 
I Gerard Calvi; direc this drag. More 
t I e Dupuy: sets and cos vriting and snappie! 
tu la ques Marillier. Stars ded . 
Serrault & Jean Poiret, Margot are an okay 
Gre Rocca; with Jean Carmet, twins Go a a" 
i ré Tcherina, Raoul De lfosse, tie n-808O * witl arg . _— “ 
I Cc My r endrine is a_ brisk er 
Bettin, Lil Carina, Monique reste Cendrine “ae rr E 
ome > Sie femcee who does a good chore ol 
, Danielle Rocca, Colette . ‘ 
I Bernard Dt = Ala introing the acts 
- arc imaine, Alain The ABC has been off the house 
ae policy since °49 and devoted to 
- ; vce. ar} nusical legiters. It now goes in 
2 house Gramont now shel- | for a four-week house stint before 
te a topical chansonnier show | phringing in a new tuner. Biz looks 
composed of skits, songs and | {go be good. Mosk 
sketche with a very brief gag 
dash of strip that looms to have | == " 
enou yocks, verve and point to 


kids the governmental loss of 


“—_ this in for a good run. No Tumble 


for Acros 


rength and kowtowing to the | ——> Continued fiem page 62 ==——= 


ew central power of President 
ulle as well as the president | and left a few an 





and other government | bought advance tic 


Ketches on a dimwitted minister| And at Christma 
eing prepared for a video speech; | round that arrived 
a group of stand-ins for the gov-|town’s annual Ch 
ernment heads at a tv rehearsal; | which runs from 
a takeoff on a Yank oater via a the end of the 
real film with the action mixing|..) a oe 
with a loud objector in the audi- 
ence; and parodies of the new 
government decree for more trage- mn : 
dies at the state theatres via doing Television plus 
an old classic in various manners, |©°StS of equipme 
as the Yank’s see it—as a boule-|SWitchback railwa 
vard comedy, as an avant-garde |Stock are blamed 
bit. etc jtoll. The noise fac 

Michel Serrault and Jean Poi-|Some circuses, too 
ret denote deft timing, poise and /|regulation that n 
comic insight to make their take-|any fairs which 
off extremely funny. The rest of | noisy. 


fill its circling sea 


5 

} 

‘ 

him 

figures. There are also rib-tickling | lowing performances 
§ 

I 


ery folks who'd 
kets for the fol- 


s, the merry-go- 
to twirl at the 
ristmas Market, 
Dec. 1 through 


Industrial Show 


Omaha Home Show 
(Omaha Civic Aud.) 
Omaha, Feb. 6 
Olsen & Johnson’s “Operation 


Fun,” starring Olsen & Johnson, | 


th Marty May, June Johnson, 
Eileen O’Dare, Rudy _ Tronto, 
urie Sisters (3), Bob May, Eddy 
ldad Orch (11); at Omaha Civic 
Feb. 3-7, '60; 50c admission 






Major-domos of the Omaha Home 
Show who located the booths are 
guilty of injuring their own show 
nore than anyone else this yeal 
rhe bigwigs placed the tallest and 
most elaborate displays around the 
arena’s stage, thereby blocking out 
nost of the close-up seats—and if 
Olsen & Johnson isn’t a visual act 
then there isn’t any. 

Nevertheless, the zanies have 
retained their knack for making 

10-person unit look like it’s five 
times larger through the use of 
quick changes and _ fast-moving 
walkons—and employees such as 
Johnson’s grandson, Bob May, who 
is a human gorilla scaling the City 
Aud’s walls one moment, an aud 
stooge the next and directing the 
lighting and sound throughout. 

Marty May opens show and gets 
natives into the spirit pronto by 
removing his trousers before bring- 
ing on Olsen & Johnson. Their 
teeoff number is the show’s high 
spot, with all the gag walkons and 
the w. k. doctor’s skit 

From there on, the show’ begins 
to sag—and the final few bits are 
embarrassingly weak. Rudy Tronto 
and Eileen O’Dare follow with a 
sizzling “Too Darned Hot” song- 
and-danee routine. ‘Both strip 
although Miss O’Dare is behind a 
screen to set up a clever opening 
for Johnson's ensuing baby bit 

Laurie Sisters are fairish imita- 
tors, with Rita deing Eartha Kitt 
Cathy, Louie Armstrong; and 
Carole, Jack Benny. Windup has 
the trio as the Andrews Sisters 
Then Marty May returns for his 
inning and his violin work, songs 
and ad libs pick matters up con- 
siderably 

Miss O’Dare is spotted next with 
her fine terping but she’s handi- 
capped by the small stage. Tronto 
Laurie Sisters and June Johnson 
do a rock ‘n’ roll spoof that’s 
mediocre and Johnson and May 
do next-to-closing with a rube act 
that’s completely lost because thei! 
facial expressions can't be, seen 
Olsen conducts the~ “Hoedown” 
windup that has males in aud up- 
stage for the usual pants-rolling 
baby bonnet climax that has lost 
its touch in the span of 20 years 

Show, which runs 62 minutes, 1s 
helped greatly by the fine orch 
work of local Eddy Haddad. Drum- 
mer especially is strong. 

Biz opened very big, with better 
than 15,000 paid through first three 
davs of five-day exhibition. Spon- 
sors were already off the nut and 


| happy, even though a majority of 


} 


onth, folded its} 


enough kids to 
ts 

the mounting 
nt roustabouts 
vs and rolling 
for taking the 
tor has banned 
. with a recent 
layors can ban 
are excessively 


calliope and moved out after a| 
week, with just not 


their customers couldn't Ca well 
rump. 


Brubeck, Cowboy Singers 
Booked for Down Under; 
Chevalier, Steele Due In 


Sydney, Feb. 2 

Kenn Brodziak, topper of Aztec 
Serviees, leading independent tal 
ent importers, said here that ne- 
gotiations have been concluded for 
two top-line U.S. attractions to play 
the Antipodes later this year 

One is the Dave Brubeck Quar 
tet. Jazz outfit will visit here in 
March playing Sydney, Melbourne 
Brisbane, then going on to Adel- 
aide for the Festival of Arts on 
March 22. Second unit signature is 
the Arizona Boys Chorus of 35 
cowboys from Tucson, Ariz. Boys 
will do 11 weeks Down Under in 
association with Garnet Carroll 
and in New Zealand in asociation 
with the Robert Kerridge loop 

Maurice Chevalier is due in here 
Feb. 24 under the joint direction 
of J. C. Williamson Ltd. and Car 
roll for an eight week’s run at a 
reported $80,000 plus percentage 

Tivoli loop s bringing out Brit- 
isher Tommy Steele for a run 
around late February at a listed 
figure of $200.000 for 12 weeks 

Lee Gordon is still confident 
that Elvis Presley will plane in 
here later this year for a quick 
play of the keys. 





WMA's Shapiro to Aussie 

Sol Shapiro of the William Mor- 
ris Agency planed out last week 
for San Francisco, as part of a 
trek that will take him to Australia 
on a booking trip. 

Shapiro is expected to package 
several names for the Tivoli cir- 
cuit for one-nighters, in deals 
similar to the one previously ar- 
ranged for Danny Kaye, who has 
since moved to Musie Corp. of 
America. 











| —— . 


New Acts 








TONI FISHER |}student. Then there's the before- 
Songs isurfacing speech by the com- 
15 Mins. |mander of the USS Codfish to his 
Sciolla’s, Philly crew, nearing the end of a two- 

Latest recording artist to hit| year underwater cruise, Finally, 
the national nitery circuit is Toni | comic is a modern advertising man 


Fisher, whose disclick “The Big | talking by phone to client Abe 
Hurt” has moved up to the 750,-| Lincoln, Prime example: “No, No, 


000 sales nark Coast thrush,! Abe, not eighty-seven Leave it 
who has had plenty previous ex- | ‘four score and seven.’ We test- 
perience in bar and cafe work, is | marketed that.” Comic does 25 
assured and easy and knows how | minutes in opening this show, -but 
to belt a number across has material for much longer stint, 


A mother of four, as well as a He fits this intimate room, and 
bit on the hefty side, Miss Fisher should go well in just about any 
S a twist from the crop of kids nitery, although greatest appeal 


now coming up via the platters. is to auditors that are just a bit 
Age and family connections re- hip. Skip. 
mind somewhat of the Roberta a 


Sherwood type act, although her 
platter is the only thing going for 
tT 
t 


her in the way of buildup at the 
; oe aad 
moment 25 Mins. 


She is economical with numbers Cork Club, Houston 
—only five—but thev’re all geared Cork Club manager Den Stone is 
to her forte. She opens with “Let in position of oilman who brought 
There Be Love” and follows with'in a well in his backyard. When 
“Someone To Watch Over Me.” singer Monty Babson was knocked 
which enables her to demonstrate out by flu shortiy after opening. 
the full melodic values of her | Stone began frantic search for re- 
pipes. She introes a new number,/| placement, found local comie 
“Primrose Lane” (a fave of her4 Randy Crane 
daughter), and then for a climax Crane, who has been playing 
goes into “Hurt,” the opening bars | mostly convention dates, is no 
of which win recognition applause. novice. He’s adept with his gener- 
Called back for an encore, the ally good one-liner, has pleasing 
vocalist did her only special ma- voice for vocal that brings him 
terial bit, a revival rouser, “Send | onstage, does superb impressions 
Me a Man, Amen!” { Gabriel Heatter, Eleanor Roose- 

More showy togs are recor-/|velt, the Ink Spots, Al Jolson and 
mended, as well as specialty work. | surprising vocal carbon of Clyde 
Although Miss Fisher need not: McCoy on trumpet. Top response 
adapt the flashy Sophie Tucker | is for gimmick of bringing man and 
trappings, plain dress with square woman auditors onstage and having 
cut neckline pointed up hausfrau | them mouth lyrics to w. k. tune as 


RANDY CRANE 
Comedy 





background Gagh. Crane does ventriloquial bit. Comie 

———__ |holds act to 25 minutes as house 

JACK IMEL policy, although he has materi: ! ior 

Marimba, Dance much more. He can fit on bill in 
: most spots. Skip, 


15 Mins. 
Shereham Hotel, Washington 
Jack Imel of the Lawrence Welk | MONTY BABSON 
television show is in his nitery bow | Songs 
at the plush Shoreham Hotel Blue | 35 Mins. 
Koom with a fast-paced act and a | Cork Club, Houston 

it freshness of personality British baritone Babson is a per- 
Which register mucho | sonable young (26) man due to 

make an impact on VU, S. nitery 

a lot of effort poured! ands. Londoner Babson, in this 
into his quarter-hour as he pounds | country only eight weeks, recently 
out “After You're Gone” and the | deserted position behind skins in 
like on his marimba, taps his feet orch to work behind a mike. His 
in happy rhythm and swaps quips poise and presentation after such 
with the crowd. He goes over big|short exposure, is remarkable. 
with the audience as a boy next! Voice is versatile if not overpower- 
coor trying his best type. He pro-|/ing, and is true of tone and note. 





duces energy in abundance and Babson is at ease on the floor, 
leaves looking like he had just/and there’s a surprising lack of 
finished a steam bath accent even in his patter. After 


lis musical -skill ranks tops, opening “At Long Last Love,” he 


ghlighted by a fine interpreta-| moves smoothly into “All Night 


tion of “When I Grow Too Old to} 1,4 ng.” “All Or Nothing At All,” 
Dream He has lively feet as a| “You Came a Long Way From St. 
duncer with a routine of his own,! Louis,” a London medley, and the 
tting ff considerable crowd | begoff “You're Much Too Marvel- 
; e sandwiches in only a | oys.” Skip. 
Bolger impresh for the an — —_____—— 








with Beverly st. Lawrence and the CH Nat’l Boat Show 
Crocs orch, now in its second year| Sails With Show Biz 





in this swankery and aed in- | 2 " 

defir s great for showb: J 

vy heats ae Again After Hiatus 
——————— | Chicago, Feb. 9. 

—— SOMMERS | Entertainment, after a lapse of 

; - , five or six years, has been re- 

20 Mins, 


| stored to the Chicago National 
Boat Show, its 27th edition boast- 
Records has for its new teenage | ins Guy Lombardo and Bob Sco- 
songstress Joanie Sommers —and_| bey in a get-them-with-one-if-not- 
with cause. The voung songbird | the-other device by booker Frank 
showed off a lot of larynx while | J. Hogan. 
making her nitery bow at Marshall | It’s canny  billboarding, all 
Edson’s Ye Little Club last week | right, but sideshow nonetheless 
2). 2 plus he comels gal next for the International Amphithe- 
eel — 3 ee that'll atre throngs in to glom what the 
Miss Sommers has a knack of | 5P0™S°ring Outboard Boating Club 
knocking a song about that’s similar of America hails as the world S 
to far more seasoned chirps along largest pleasure boat exhibit, with 
the saloon circuit. This is in her |°ver 900 craft on view. One of 
favor since it takes vocal “know-|them is Lombardo’s own Tempo 
how” to hold an audience—and this | Alcoa. 
gal, though only 18 years, definite- The musicalizing has a smart 
ly does. setting in the massive areua’s 
At the opener, a packed crowd south wing. the stage and back- 
heard Miss Sommers run through drops sugzesti F thet 
a varied selection of ballads and! ~~ P uggestive, approprtatesy, of 
uptempo tunes which included | 2 52°’ boat and levee. Except for a 
“Hesitation Blues.” “It Mignt As |“!™sle Sanday appearance, the Roy- 
Well Be Spring,” “I’m Beginning | 4! Canadians and Scobey’s dixie- 
To See The Light” and “Cherokee.” | landers offer a matinee and eve- 


Ye Little Club, Beverly Hills 
H 


hopes is what Warner Bros 


Bob Florence on piano, and Lyle ning show Scobey’s turn also 
Ritz, bass, back her with tip top incorporates the Freddie Morgan 
rhyt! Miss Sommers is in for & Idiots tooting antics, including 
two weekes with options. Kafa. junoesque songstress Elaine Evans. 
—_—_—_——_—_ Scobey’s own thrush, Toni Lee 
BOB NEWHART Scott, also shapes up (total amal- 
Comedy gamated complement is nine), and 
25 Mins. rounding out the bill is juggler 
Tidelands, Houston Bobby Winters. 
Bob Newhart has appearance of Plenty of cabaret-style tables are 


nice young man taking mike at 
college prom, but his sketches 
written by himself, and a deceptive 
self-assurance shold assure him 
f a wide rep. 


arrayed stage front and side to 
accommodate the foot-weary, but 
Strangely there’s no dancing when 


ol the Lombardo crew is on, which is 


Opening the show at this club’s|@ little like having a boat that’s 
usual Monday preem nite, Newhart | landlocked. 
moves quickly inte his first bit, a Show runs through Feb. 14 
}driving instructor with a woman Pi 
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Eden Ree, Miami Beach 





Miami Beach, Feb. 5. 

Joe FE Lewis (with Austin 
Mack), Rhonda Fleming, DeMartos, | 
Jackie Heller, Mal Malkin Orch; 
$18.50 opening show, $7.50-$10 
thereaft 

There are few niterv names left 
that are able to draw sellout 
houses on this circuit. especially 
when there’s a pre-fixe dinner rap 
of $15, plus a $3:50 beverage 
charge. Onity a Frank Sinatra, of 
the “younger” set, and Joe E. 
Lewis, fave of the older cafegoers, 


are of the very limited group that 
can pull with that deal. 

This was illustrated at the puck- 
ish vet’s preem show, when there 
was a turnout that had the big- 


dough guys and their dolls fight- | 


That the 
sauciety 


ing choice tables. 
local heavy-moola_ and 
faces that have 
ringsides all season joined the big- 
time circuit tourisis from other 
climes to greet Lewis, further 
illustrates the hold he has on the 
pubcrawlers with the charge-cards 
and the ready cash for the high- 
tariff menus minimums and wine 
lists 

Adding to an excitement missing 
since start of season around the 
Beach hotel-cafe circuit was new 
starter Rhonda Fleming who. in 
any other spot, would be the top- 
liner 

Lewis, 


for 





diced, albeit yock-raising views on 
the mores, morals and mannmers of 
the night crawling males and their 
femmes. His standard specials are 
included, but there's a raft of new 
one-liner observations tossed off 
with trips to ringside for the liba- 
tions provided by long-years cro- 
nies. The “breaks” keep. the 
warmth flow high all the way. 
There’s nothing for a _ bluenose 
here, but in the Lewis delivery and 
calculated air of “puzzlement” his 
lyric and gag lines—that would 
raise eyebrows if done by another 
comic—raise, instead, cackles and | 
howls. He tops it all with a choice 
new parody on an old German 
beerhall song, dedicated to the! 
losing corps of racetrack bettors 
It's an unusualiy fast-paced ar- 
rangement fer Lewis, and garners 
him the wrap-up he’s 
ing to for some 60 minutes. 

Miss Fleming is a surprise hit; 
surprising in the manner in which | 
she takes over, with an authority 
and sureness that quickly overcome | 
the big buzz her dazzling looks and 
gown stir among the distaffers in 
the aud, and the males, as well. 
The flame-tressed beanty had the 
buzzing going, through the fore- 
part of her smartly devised and 
entertaining act. 

That physical facet ts a big plus, 
but she also wins building tabler 
approval for her songalog. This 
vocability is ebviously result of 
plenty work and training. She hits 
a high note truc; is more than con- 
vincing on a love ballad, dispenses 
some amiable and winning briefie 
intros, takes to a comedy-lined 
special anent a Park Ave. well- 
heeled heel 
patch. In sum, she’s a winner, 
class and proves her potency by 
winning the auditors via an engag- 
ing, charming and direct appreach 


to her song-work, Miss Fleming | 
offed a big click. 

The DeMarlos, a handsome 
young pair of terpers, belong in 


this winning company. Their chore- 
‘graphy is off the beaten path, 
daring and different, worked out 
in a smooth, skillful style that 
commands eye-attention and de- 
velops returns. 

The lithe femme half, midway 
through their stint, doffs outer 
garments to a skin-tight net affair 
that brings gasps momentarily; the 
ya-ta-ta raised soon fades, though, 
as the pair hit highs in the lifts 
and spins that peak their efforts. 

Jackie Heller is his usual breezy 
self in the emcee slot. Austin 
Mack, per always, is an invaluable 
piano-aide and cue- -de-song for 
Lewis. Mal Malkin’s orch is tops at 
handling the heavily scored pro- 

ceedings. Due Feb. 17, Louis 
Prima & Keely Smith. Lary. 


Living Reom, N. 

Dick Haymes-Fran 
Friends (5), 

$4.50 minimum. 


Y. 
Jeffries 
Bobby Cole 


& 
Trio: 


_After working solo at this east- 
side intimery several months ago, 
Dick Haymes has come baek for 
another shot but this time he’s 
accompanied by his wife, Fran 
Jeffries, and “Friends,” a rhythm 
combo consisting of Don Evans 
(piano), Dick Sheridan (drums) and 
Aaron Bell (bass). 

Together they make up a likable 
song set that runs at an easy-paced 
clip for 35 minutes. Although 
Haymes doesn’t have ,the piping 
force of yesteryear, his lyric hand- 


per always, arrived with | 


a match of new material and jaun-| .gmic Larry Storch commanded 


with flair and dis- | 


ling is tasty and in keeping with! 


a close atmosphere, His solo ef- 


forts on “S'wondeful,” “Our Love} 


Is Here To Stay,” “They Can't Take 
| That Away From Me” and “This 
Time The Dream’s On Me” are 
built along easy rhythmic lines 
His wife is a looker who can hold 


‘her own in the song department, 


| mood they toy with 


been missing from) 


| 


too. She plays up a warm, sultry 
quality that makes much of “No 
Moon At All,” “When The World 
Was Young” and “Lorelei.” She 
gets eye appreciation from the 
outset and ear approval once she 
gets going. 

They hit it off well in the duet 
department, teo. In a lighthearted 
“Let's Take A 
The Block,” “A 
Doodlin’ Song” and “Darn It Baby 
That's Love.” More duet werk 
would give the turn a brighter pace 

Through it all, the “Friends” 


Walk Around 


lay down a hip and attractive beat. | 


Holding over is Bobby Cole’s Trio 
Group delivers standards and show- 
tunes, instrumentally and vocally, 
with solid sound values. Cole's 
piano leads Joe Sanzo’s bass and 
Bob Ferro’s drums through some 
neat rhythmic movement. 

Gros. 


Riverside, Reno 
Reno, Feb. 2 
Larry Storch, Los Bocheros (4), 
Starlets (8), Eddie Fitzpatrick 
Orch (10); $3 minimum. 


» 


Despite his best efforts, standup 


only so-so response from a smal! 
opening night (second show! aud— 
and it couldn't be blamed alto- 
ether on material or delivery. 
he headliner, whose name holds 
no particularly great marquee value 


}on the local scene, made his intro 


| 


with a sob story (with hankie in 
hand) about losing his loot at the 
gaming tables, and reaction was 
good. But in the segue he lost 
most of the tablers and failed to 
win them back. 


Storch scores best with a Ja- 


| panese impresh bit and a tango rou- 


been build- | 


! 


tine. For some of the matcrial, he 
simply adds a new format to stories 
|that have made the rounds for 
years, and with the regulars aware 
of the erding, the effort is largely 
lost. Storch shows pro delivery, 
und stage presence rates good men- 
tion. 

Los Boeheros, Basque group 
| making debut in this area, take the 
| opening spot and win tcp endorse- 
| ment with unique siylings and neat 
| costuming. The group (Zenon 
| Garamendi on tambourine, Luciano | 
Utrilla on vocals, Jesus Arias and 
Joaquin Lejoda on guitar, and) 
|Pancho Flurrolde on accordion— 


land all on vocals) stays close to 


|al 





Basque titles. Instrument work 


| 
| 


| dire t 


Harrah’s, Lake Tahoe 
Lake Tahoe, Feb. 5 
Janet Medlin, Jack 
DeVoye Trio, Shaw-Hitchcock 
cers (17), Leighton Noble Orch 
Gordon Robinson (mustcel 
wr): $3 mintnn 


I iberace, 


billed as “Mr. Showman- 
and Liberace’s new package 
show he’s previewing here before 
leaving for 22 weeks in Britain 
proves his claim to the title. The 
90-minute offering is designed 
around the toothy 88er, and the for- | 


7.9 
He's 
ship,” 


the unrestrained dancing here. It 
has customer appeal, to be sure, 
| but it hasn't much to offer in the 
way of night club talent 

Comic Benny Hayden has a new 
partner in Mike Hale, and _ the 
|eombo reel off 25 minutes of fun 
and song, with Hale the straight- 


man-singer, and Hayden the fresh 
funnyman They have a bit on 
Italian singers which warms up the 
crowd, the Olympic marathon with 
Hayden doing around-the-world 
eharacterizations, and a _ closing 
softshoe as highlights. In between 


t t il Liberace | they work in several situations for 

: s typicz aiberace 

mat <8 ty! aA . | bright chatter, kid the customers 
Show outline follows his basic | and sing a bit Hale’s vocal of 

style, but new titles and new rou- Sins . : é 


tines have been added to make it 
almost all new. With Gordon Rob- 
inson conducting the augmented 
Leightons Noble orch, Liberace 
opens with a melange of standards 


i leading off with “The Last Time I 
Saw Paris,” then segues into such | 
as “Autumn Leaves” and “Cumana” | 


| of the show, 


and harmonies show much rehears- | 


, and despite the absence of En- 
glish lyrics. the message comes 
through with no difficulty. 


For some of the offering, English 


translation is flashed on screen in-| 


stalled at side of stage. Titles in- 
clude “El Beso” (The Kiss), “Valen- 
cia” (Three of Diamonds), “La Lune 
Enamora” (The Moon Is In Love), 
and “Cafe Con Leche” 
Cream), 
Los Bocheros 
should find no problems with book- 
ings, what with the wide appeai of 
such a group and smcoth manner of 
presentation. 


| minutes and, 
(Coffee With | 
with the humor restricted | 
| °° the latter title. 
fancy-trill toppér who works with | 


Bracketing the double bill are | 


the Starlets in Moro-Landis pro- 
ductions. Eddie Fitzpatrick orch 
handles showback chores. New 
show is due in Feb. 11. Long. 


Tidelands. Houston 
Houston, Feb. 2. 
Welch, Bob New 
Orch (6); 


Ken & Mitzie 
hart, Don Cannon 
cover or minimum. 


no 


Ken & Mitzie Welch headline an 
all-comedy show that’s outstanding 
if for no other reason than that 
the material is fresh throughout. 
After a run ef name comics in this 
city who threw out old lines faster 
than a sailor on leave, this new 
stuff was welcomed like a beer on 
a beach. 

The Welches specialize in 
sketches, with a dab of music here 
and there. Best is Mitzie’s creation 
of a femme hypnotized into a chan- 


| lost 


idea 


before leaving for costume change. | 
Capably holding eommand in the | 


big room during the headliner's 
absence is red-tressed Janet Med- 
lin, a little gal with a tremendous 
voice and obvious feeling for the 
operatic roles Intro number is | 
“One Fine Day,” done sensitively | 
and brilliantly. In other portiens 


she duos with Liberace 
“The Bells Are Ringing.” 

Miss Medlin hits her high in an 
“Imperial Palace of Vienna” pre- 
sentation that allows her to essay a 


on 


beautiful “I’m In Love With 
Vienna” and “Blue Danube.” 
Singer has a well-received stage 
personality, and there’s ne ques- 
tioning the vocal talents. In waltz 
routine with Liberace, the two 


prompt spontaneous mitts. 

Other Liberace bits at the piano 
include “Mack The Knife” done in 
waltz, rhumba and rock ‘n’ role} 
tempo. Request session gives tab- 
lers chance to write the finish to 
the show. 

In opening spot 
Hitchcock dancers (15 
guys) in a neat, fast 
routine The Bob DeVoye Trio 
two lads, one girl) offer a smooth 
acro-ballet sketch that shows much 
rehearsal. Noble orch backstops en- 
tire production in first-rate style. 

Long. 


the Shaw- 
gals, two 
song-dance 


are 


Fairmont Hotel, S. F. 
San Francisco, Feb. 4. 
Rodgers, Ernie Heck- | 
(11); $2.50 cover. 
—_——_—_———_ ' 
The strain of breaking in a some- 
what different act is shown bv 
Jimmie Rodgers in his return. 
after 18 months, to the Fairmont’s 
cavernous Venetian Room 
He comes on with some of his 
old hits, does one standard, even- 
tually strips off his Jux coat and 
settles down with his guitar to 
“Scarlet Ribbons,” “Two Broth- 
ers,” ete., then works with Ernie 
Heckscher’s orch. lead by Rodgers’ | 
wn Al Lerner. in a counvle of 
Bible-slanted songs. and winds un 
with a combo of foik tunes and 
more old hits, such as “Honey- 
comb.” 
The 


Jimmie 
scher Orch 


whole thing lasts only 36 
strangely, the crowd 
passive | 
of the new act, put to-| 
by Ray Gilbert, is to show | 
mature Rodgers, who has 
out of the semi-r&r, folk- 
class. Unfortunately, this 
(which may be a good one) 
doesn’t come across. mainiv be- 
cause Rodgers is still singing folk 
songs. In his opening show, at 
least, he showcases only the sin- 
gle standard 

Worse, is the guise of the more 
mature Rodgers, he seems to have 
some of the freshness and | 


is pretty 
Idea 
gether 
a more 
grown 
singer 


| spontaneity which accented his act 


teuse, a package tour of Manhattan | 
niteries, a takeoff on tv commer- | 


cials and duet to beat of a metro- 
nome, “What Would You Really 
Like, Really Like Best.” 

This is a fine team, destined for 
the top or thereabouts, and it ap- 
pears that only a shade more ex- 
perience, which will eliminate a 
few dead spots, is all that’s needed. 

Bob Newhart is a fresh young 
comic who features self - written 
sketches that pull solid yocks 
throughout. His 25-minute act 
blends well with headiiners’ 40 
minutes (see New Acts). 

Don Cannon performs backing 
job well for show due to play three 
weeks at this Sidelands Motor Inn 
nitery. Skip. 


of 18 months ago so successfully. 
The reason, of course, may be that 
he is simply tired or he may not 
be quite sure of his new material. 
Or too many people may be giving 
him advice. At any rate, audience 
reaction was considerably less 
than electric : 

Heckscher’s orch provides satis- 
fying backing for show which runs 
through Feb. 24 Stef. 

Eddys’, K. €. 
Kansas City Feb. 5. 

Hale & Hayde Duru & Nilu 
Billy Williams Orch’ (6); $1-$1.50 
cover. 


is 


Eddys’ has brought in an unusual 
turn for this session in Duru 
Nilu, billed as exotic Turkish sword 
dancers, and coupled them with | 
comics Hale & Hayden for a 
sprightly 40-minute show. It’s true | 
they are exotic, as Nilu dances in 
a stripper’s costume, without the 
benefit of a peel, and leaves little 
to be desired in the amount and | 
extent of her cooching. 

Both of the pair are handsome 
people, adding to the exhibit, but 
there’s not much more to it than 
that. Midway there is an interest- 
ing interlude with Duru brandish- 
ing a fisu knife about as Nilu trem- 
| bles in horror. Pair are said to be 


rinema names in their own country, 
which only adds to the mystery of 


| especial 


| (eight-day 


| spectators 


| voice came through fine 


“Street Where You Live” is an un- 
usually powerful arrangement done 

i well. They gaye the ses- 
sion a happy tone which was much 
appreciated by the customers 


Show holds through Feb. 18 
Quin. 
Coceanut Grove, L. A. 
Los Angeles, Feb. 4 
George Gobel, Carla Albergiietti, 
Dick La Salle Orch (15); $2.50- $3 
cover, $3 minimum. 
George Gobel can hold an audi- 


other comics with his 
and current brief 
stand at Gus Lampe’s 
Wilshire emporium should assure 
plenty of shekels. He embellishes 
his material with a flair, buttering 
up customers with just the right 
brand to keep them in constant 
gusto, and he's on long enough to 


ence as few 
nutty routines, 


get over some slick buildups. An 
added plus to a top bill is Anna 
Maria Alberghetti’s baby sister, 
iCarla, trilling in fine voice four 
singles and a comedy duet with 


headliner 

A stylist from way back, Gobel's 
routines are simple, but naturals, 
frequently getting belly-laughs. He 
takes the old “on my way to the 
theatre tonight ” and switches 
it to his own purpose, and launches 
into his first theatrical engagement 
for nostalgia, both  rib-ticklers 
Then, there’s “Ol’ Spooky Alice,” 
familiar to most audiences as he 


; weaves fancifully around his bride 


for additional laughs. Appearance 
is split into two parts, Miss Alber- 
ghetti sandwiched in for her solos 
and coming on again in finale 

Chirp’s opener, “El Relicario,” is 
dramatic and she socks over to 
with almost her first 
note. Three of her numbers are 
classical. only modern being “In 
the Still of the Night,” warbled 
for lusty effect. Others are “Gian- 
nina Mia” and “Un Bel Di.” She 
still is somewhat lacking in stage 
presence but compensates with her 
gifted voice. Closing number with 
Gebel, “You Are My Sunshine,” is 
immense, and Gobel likewise 
whams over “Soon I'll Wed My 
Love 

Dick La Salle'’s 
masterful backing. 


orch furnishes 
Whit. 


Elmwoed, Windsor 
Windsor, Ont., Feb. 3. 
Sue Evans, Foster & Dean, Three 
Wiles, C raig Daye Dancers 8), 
Chris Columbo, Jack Madden Orch 


| (10). 


It’s obvious that Sue Evans 
joys singing and playing th 
and that Elmwood Casino custom- 
ers enjoy listening to her. In a 
return engagement, the red-tressed 
looker sings with a chuckle in her 
voice and has an ingratiating stage 
presence which keeps customers 
happily smiling throughout her act 
She wisely stays with the sunny 
songs throughout, eschewing the 
blues 

Miss Evans 
I'll Be Happy,” 
We Got Fun.” 


en- 
e harp 


opens with “Then 
followed by “Ain’t 
Then she turns to 
her harp for a beat version of 
“Don’t Take Your Love from Me” 
and “I Got Rhythm.” This portion 
of her act suffered because a faulty 
mike failed to pick up the harp 
strongly enough; however, her 
For 
cores she selected special material 
furnished by Graham Prince, “And 
Then Some” and “Birth of Rock ’n 
Roll,” for additional. plaudits 

Foster & Dean are a zany duo in 
the Martin & Lewis tradition 
Dean is a very funny little fellow 
with a mobile face and a falsetto 
that keep the customers laughing 
Foster, handsome and tall, has a 
very good singing voice and scores 
nicely with “You Made Me Love 
You,” but he hasn't yet caught. the 
zany spirit of Dean. 

The Three Wiles, two guys and a 
gal, combine a singing, dancing and 
magico turn which gets out of the 
ordinary routine by means of an 
excellent “Toy Soldier” 


| hardly 


| nitery 


| 


en- | 


Pigalle, London 
London, Feb. 2. 
Bernard Delfont presentation of 


“Harlem Heatwave,” directed by 
Robert Nesbitt; written and pro- 
duced by Benny Davis; choreog- 
raphy, Lee Sherman; decor, Tod 
Kingman; costumes, R. St. John 
Roper With Mauri Leighton, 
Three Chocolateers, Meeres & La- 


Reine, Norma Miller & Jazzmen, 
Southlanders (4), Jack Hammer, 
Charles Young, John Noble Trio, 
Pat Benoye, Line (18), Woolf 
Phillips and Santiago Lopez orchs; 
$4.50 minimum. 

The accent is on 
for a moment 
letup in the pace of 
wave,” an all-colored revue run- 
ning for about 70 minutes as a 
twice-nightly attraction. It’s ex- 
pected to stay at this Piccadilly 
(with a break during the 
month of May when Sammy Davis 
Jr. will be headlining) for about a 
year. It’s certainly the most ambi- 
tious, and probably the most ex- 
pensive, floorshow to be staged in 
a London restaurant at any time, 
and looks a cinch to lure the cus- 
tomers, whether they’re local resi- 


speed and 
is there a 
“Harlem Heat- 


dents, out-of-towners or tourists 
from overseas. With a show of th's 
calibre, the Pigalle hasn't much 


to worry about’so far as competi- 
tion from rival cafes is concerned. 

If the production has one fail- 
ing, it is that it’s lacking in the 
humor stakes, the only comedy 
relief coming from a hoofing trio. 
But in all other respects, it is a 
slick, vital and polished show, 
handsomely staged and mounted, 
with striking choreography as the 
dominant feature 

There's a wealth of talent in the 
show, but all of it is neatly and 
adreitly integrated into the overall 
pattern, so that the production as 
a whole\ rather than the individ- 
uals involved, is the thing that 
matters. That comment is not 
meant to decry the artistry of Jack 
Hammer, whose terp takeoff on 
Bill (Bojangles) Robinson and wide 
range of vecal impressions get a 
deservedly powerful mitt; or the 
vitality and charm that Mauri 
Leighton puts into her main vocal 


spot, particularly in introing “The 
High-Hat Low Down” with Ham- 
mer, Charles Yeung and the male 
line; and certainly not the virile 
dancing of Meeres & La-Reine. 


Latter item contains a surprisingly 
provocative breast-kissing routine 
which caught even pro first-night- 
ers by surprise. 

Among the specialties, the 
Three Chocolateers provide a few 
moments of lighter relief as spoof- 
ing hoofers, and the Southlanders 
are an impressive and dignified 
vocal quartet who fill one sole 
spot distinctively and fit in snugly 
into some of the production num- 
bers 

Visually, the entire show 
gant and striking, but for British 
audiences the finale is surefire. 
The entire company is dressed in 
kilts for a number entitled “Swing- 
ing Thru the Rye” and a rousing 
closing it is, even though someone 
must inevitably take the responsi- 
bility of perpetrating a rhyme 
like “Shakin’ Their Abdomen, 
While Roamin’ in the Gloamin’.” 

The big cast is expertly handled 
by Benny Davis, and due credit 
goes to the performers, including 
Norman Miller, Pat Benoye, Clyde 
Webb, Joel Noble, et al. The Woolf 
Phillips orch, veterans of the’ Lon- 
don Palladium, gives the show the 
precision backing it needs and de- 
serves, and with the Santiago 
Lopez rhythm combo takes expert 
care of the terp time. Myro. 


Ritz Carlion. Mont’l 


is ele- 





Montreal, Feb. 2. 
Rosina Pagan, Johnny Gallant, 
Paul Notar Trio; $1.50-$2 cover 
A newcomer to Montreal, Ros- 


|ina Pagan is a handsome addition 


; to 


| decade. 


the long line of thrushes who 
have graced the Ritz Cafe in past 
Italian-bern but making 
her home and rep in Brazil, this 
petite blonde chirper creates a La- 
tin-American atmosphere in the 
room which is a refreshing change 
from steady French-English offer- 
ings of previous performers. 
Material, although all with a de- 
finite rhythmic beat, is varied as 
femme swings nimbly from Portu- 
guese to Italian to French and back 
to English. There is nothing sta- 


| tic about Miss Pagan’s performance, 


number, | 


greatly aided by a costume-makeup | 


transformation in front of the au- 
dience. 

Emcee Chris Columbo displays a 
|fine singing voice, accompanying 
the Craig Daye Dancers (8) in sev- 
eral numbers. 
backs well, as usual, but is at a dis- 
advantage by being placed at the 
side of the stage. 


be returned to the stage for better 


results. Tew. 


|sorting to anything folksy; 


due mainly to her special type of 
music, and she handles a tour 
around the ringsiders with finesse. 
Chirper establishes a warmth 
throughout the reom without re- 
a pert 
sophistication together with okay 
|grooming also helps keep atten- 
|tion. Only drag in 35-minute ses- 


Jack Madden's orch | sion is an overworked arpangement 


‘Man Around the House.” 


of * 
| Backing Miss Pagan in tiptop 


The orch should|fashion is pianist Johnny Gallant 


and the Paul Notar combo. 
Newt. 
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Downstairs at Upstairs, 
N. W. 
“Four Below Strikes 


g 


Back,” re- 
Lou Law, 
Furth, Cy 
iusic by Bud 
Grahai Herb 
Korey Tom Jones, 
Brown, 
hn leye r, G 
l Louis 


Sate 
iarkKs 


Jenny 
Ger 
nd 


inte 


rge 








u tor Rh 


d 


assis 


and 
tant 
pianists, 
ceblood 
Roy: 
$3.50-$4 


stage 


tee ee et et eee 





ents, Willia 


Mork has another hit 
his ble-decked 56th St. in- 
Not to be outdone by the 
fty goings-on at Upstairs at the 
i where sprightly cap- 
nainstay 
ed, staged and 
stamp revue for 
of the imbibers 
emporium. 


at 


ive been a 
concely 


gE 





Downstair 
ling performers 
l Nancy Dussault, 
Furth and Cy Young—and 
iterial in words and 
I host lyricists and 
t entire conception, 
kn Four Below Strikes 
Back é rges as superior diver- 
4 
] 





four spark 


Law 


ol 


the 


t 
sement. T be sure, there’s a 
and there, but the over- 
head and shoul- 
that have 
staging 


o 

t t 
all sion 1S 
yove the attempts 
recently in 
and off the Broad- 
it Monk 


“above” 


heer ade 
re es Dbotn on 
: stage. Judged by 
has accomplished both 
and “below it appears that the 
of revues ce fairly 
t entries is Monk’s two- 


uw} 


ir iegi 





19 different 
two 
going 


there are 
livided between 
Once the quartet gets 
I ner referring to their 
colleagues, the pace is 

and furious, frequently amus- 
ing and tuneful, and occasionally 





There are, of course, stand- 
in the welter of material. 
Highlights include “Mr. X” (by 
Herbert Hartig and Lois Korey), 
who is the manufacturer of the 
Brand X items (the paper napkin 
that slips off your lap, for example) 
that are so frequently seen and 
heard on tv; “The Sitwells” ‘(by 
Bud McCreery), a takeoff on Brit- 
ish poets The Four Seasons” (by 
le Botto and William Roy), a 
commentary on the restaurant of 
the same name; “Family Fallout 
Shelter by Bruce Williamson), ‘a 
vocal blueprint for survival;” “A 
Tande Tale by John Meyer), a 
satire of a father’s instructions to 
his son about the birds and the 
bees and a look at young author- 


the Francoise Sagan 
hool Love, Here I Am,” a 
straight song with music and lyrics 


esses or 
&« 


by Walter Marks; “Literary Time” 
by To Jones), an attempt to 
answer the queries in the N. Y. 
Times Sunday Book Review sec- 
tion: and “Charlie Chan” (by Wil- 
liam Roy), a Judy Garlandian chant 
by Miss Dussault to her favorite tv 
he ro 

Other observers may find favor- 
ites among the songs and stories 
contributed by Ronnie Graham 
Michael Brown, G. Wood, Edward 


( Redding, Portia Nelson and 
ditto efforts on the part of those 
already mentioned. 

Miss Dussault, a sort of mis- 
chievous ingenue, has a personality 





that is contagious and is armed as 
well with a fine voice and a thesp- 
ing quali ideal for the revue 
medium. Not far behind are her 
co-workers—Miss Law, Furth and 
Young all of whom contribute 
equally in making what Monk calls 
“a competitive charade” a rousing 
success. They are all aided to a 
gre extent by the expert accom- 
vaniment of the dual 88ers — 
Robert Colston and Paul True- 
blood. Monk’s direction, stressing 


quick changes and a jet pace, pro- 


vides the mechanism that main- 
tains lively interest throughout 
the proceedings | 

I shows are presently nightly, 
at 9:30 and 12:15, Monday through 
Sat } oll, 

Americana. Miami B. 

Andy Williams, Jack E. Leonard, 
Ozzie & Anita Reyes, Lee Martin 
oO $5-$6.50 mintmum. 

Andy Williams in past two years 
has become a frequent topliner at 
the better hotel cafes on the circuit 
here. With each outing he is more 
and more the ace niterv performer. 
ranging beyond the original tv-click 
and hit-recording status. He’s back 
at the Bal Masaue of this Rel 


Harbour flagship hotel, and joins 


with Jack E. Leonard, another 
fave here, to provide a satisfying 
package 

Williams is a smooth operator. 
easy on the ears, pleasant on the 


light gab, a gentlemanly songster 


with an approach that commands | 


respect and at same time generates 
the warmth that wins the auditors 















fast and holds them through the 
50-minute tenancy. The book of 
fered contains a canny blend of 
the pops, the evergreens, the oii 
beat and tunes he’s identified with 
His ecasy-does-it manner reminds 
of a Como with a strong dash oi 
the early Crosby in the tongue- 
in-cheek gab and demeanor. Wil- 
liams is a classy lad with a class 
act 

Jack E. Leonard ambles onstage 
gauges the tablers at ringside, s¢ 
lects his barb-subjects and pro 
ceeds to rap out a continuing s¢ 
of pseudo-insults and heckles that 
takes in the orch, the manage- 
ment, the audience, the membe 
of the press and some guys ho 
aren't even around. The fast-shoot- 
ing lines are not as ectic 
paced as of yore, howeve whic 
is all to the laugh-good. Leonard 
now eases tempo at the neak 
vockers, to set full how effect 
The adlib segment hits high fo 
first-half of his te re then he 
hits with his standard sons oofs 
his agile hoofery and rett s te 
the aud heckling for the big wir 
to a solidly received 50 minutes 
He never did better in this tc 
than in this stand. 

Teeoff act is a breezy one n 
Ozzie & Anita Reves Theirs is 
a never-let-up pace while unspool 
ing Latino cha-cha interps; add 
tion of acro-lifts adds to pal 
build. Lee Martin and his crew 
one of the best of the upper-le 
showback and dansapation outfits 
around, Arriving Feb. 12 silly 
Eckstine and Dave Barry La 

Statler-Hilton. Dallas 

Dallas Feb 5 

Lisa Kirk with the Four Sa 
and Don Pippin), Wy War 
Orch (11 $2-$2.50 cover 


Lisa Kirk, in her first local nitery 


date, has the finest act to play the 





plusheries sre this season Her 
talent, projected easily. plus cos- 
tuming, fine backing by a male 
foursome and expert timing, make 
the production an exciting, top- 


rank act 

No doubt about it, Miss Kirk can 
do justice to lyrics of varied tempo 
and aside from vocal blandishments 
she adds eye appeal in seven cos- 
tume changes—from balloon gown 
to sexy black leotard—with expert 
timing to enhance the 55-minute 
show 


Shapely canary opens fast with 
“I Travel Light,” with the Four 
Saints ‘Jim Brooks, Jerry Rush, 


Jack Dodds, John Barber) provid- 
ing luggage equipped with a cham- 
pagne bar, telephone and portable 


tv set Segues into “Sitting On 
Top of the World,” hoisted high 


atop the luggage, then solos special 
lyrics of “Anything Goes Croon- 
ing “Too Marvelous for Words” has 


a gimmick; she sings through a 
| hand telephone while stage stroll- 
ing. to draw lusty mitting. Follows 
with her trademark, “Why Can't 
You Behave,” for a near ovation, 
but the followup, “Good Little 
Girls,” with sharp, special lyrics, 
makes ’em forget the earlier bit 
when the lithe Lisa inserts lotsa 
body English. 


Four Saints prance and sing “The 
Riviera” and are joined by Miss 
Kirk for a terp turn during the vo- 
cal. A minute later she returns in 
green mandarin robe, which she 
sheds while piping “Limehouse 
Blues.” Closer has her in a black 
shirt, revealing a fine figure and 
shapely gams. She surprises in this 
turn with fine unison terping with 
the boys. Windup brings a plug 
from one of the Saints for Miss 
Kirk’s MGM album, which includes 
most of the excellent show 

Sock act was scripted by Robert 


Wells, staged by Tony Charmoli, 
with gowns by Jean Louis and spe- 
cial lyrics by Wells and David 
Saxon. Musical director Don Pip- 
pin, at the 88, gets top backing 
from the Wynn Warner band. Act 
stays through Feb. 17, with Billy 


DeWolfe returning Feb. 18 for two 
frames. Bark. 
Colony Club, Omaha 
Omaha, Feb. 2 

Forrest, Stev 
Trio; no cover or mir 


Helen 


| 


e George 


Helen Forrest certainly is no 
novice in the biz and can still beit 
a song with the best of ‘em. Now 
sporting red hair, she delivers a 
45-minute songalog twice nightly at 
Skee Fisher's Colony Club that is 
drawing okay biz. 

At show caught, Miss Forrest's 
outfit consisted of an unusual—but 
eye-catching—gown accentuating 
her large “lungs” and which was 
slit up the sides high enough t 
display her equally attractive gams 

While sticking with most of her 


standards, “I Surrender Dear,’ 
“Devil and the Deep Blue Sea,” 
biggest hand came for her robust 
and eutstanding “Shimmy Like My 
Sister Kate.” She's in for two 
| weeks, rump. 


}in this show as a stellar attraction 


Waldorf-Astoria. N. Y. | 


Dorethy Dandridge (with Herby | 


Di Emil Coleman & Bela Babai 
VU? $3, $4 cover, 
Dorothy Dandridge helped pave 





Negro entertainers In 
York hotels about 
our years ago. The first of her 
to play the Waldorf-Astoria 
ny of the inns of similar rank, 
andridge opened the way 
set of artists. Since then, 
been exposed in these 
having worked in films 
her media 
Dandridge’s return to the 
Room breught heavy 
vith the singer going over 
excellently She remains an ex- 
ting and provocative personality 
ithed in a haute couture con- 
fection of deep rose which showed 


( ay tor 


he posh New 


\I he: 
anew 
e nasnt 
nvirons 
nd o 
M 
Empire 


pe ng 


a 


off an admirable chassis. Her tunes 
are delivered in a sophisticated 
nner to match her physical at- 
tributes. All her efforts are ap- 
1use winning and have the ele- 
nt of amusement along with 
nability. She works hard to 
iin exy mood and achieves it 
[That seems to be the sole draw- 
back in her appearance. She builds 
ip a too-much-of-the-same atmos- 
phere at times. A little more varia- 
tion in another direction would 
give greater force to her sexy 
takeoffs, and would give a more 
rounded impression of Miss Dan- 


dridge’s full capabilities. But there 
seems to be little complaint from 
the audience on any score of Miss 
Dandridge’s readings 


There are some unusual gim- 
micks in her act, such as her 
munching an apple during her 
rendition of “Islard in the West 
Indies” and some inviting talk to 
ringsiders. There’s also an inter- 
lude in which she sips champagne 
in her delivery of “Hurray for 
Love.” 

Miss Dandridge’s arrangements 
are wcll worked out with Herby 
Dell conducting Emil Coleman's 
band, providing a sometimes too 
heavy accompaniment for the 
singer. With numbers such as 


“Smooth Operator,” “Baby, Baby 
All the Time,” “Home Cooking” 
and “Sweet Talk,” Miss Dandridge 
is liable to give the wrong impres- 
sion. It’s a facet that the audience 
seemed to like, but for the sake of 
artistic verisimilitude, there might 
have been more variation 
The Bela Babai relief band 
alternates with Emil Coleman for 
fine danceability in the room, with 
Louis Siccardi and Michel gracing 
the tapes impeccably. Los Violines 
Magicos de Vilafontana succeeding 
on March 7, and Lena Horne on 
April 4 are the subsequent bills. 
Jose. 


Latin Quarter. N. Y. 
(FOLLOWUP) 
Spotting of Roberta Sherwood 


by E. W. Loew and Ed Risman was 
a smart move, for she goes far in 
making the show click. The youth- 
ful looking veteran and still comely 
“Cinderella of Song,” as billed 
here, belts out a vocal with the 
ease and elan developed over the 
years. And she still holds an audi- 
ence, whether her ardent fans or 
newcomers listening in for the first 
time. 

Miss Sherwood, as per her cus- 
tom, enters from the audience, like 
some casual visitor, wearing specs | 
and a sweater-coat draped over her 
shoulders. At first blush, this seems | 
a bit out of place at the LQ, but 
all is forgiven as soon as she 
swings into some standards. Any- 
way, it’s more or less a trademark 
of her act. So it undoubtedly will 
stay. 

From “Many Splendored Thing” 
to one of her getoff tunes, “Bill 
Bailey,” Miss Sherwood holds her 
auditors with ease. Sometimes! 
almost a “shouter” type of warbler, 
she smartly varies the idiom so 
that the more lusty ones are in- 
terspersed with the slower, softer 
ballads. Miss Sherwood still brings 
in her beat-up cymbals to pound 
out the rhythm for some of her 
numbers, but this seems superficial 
with her own pianist and guitarist 
plus Jo Lombardi’s band superbly 
backing her vocalizing. 

Among her better efforts are 
“All Alone,” “Always,” “Got Whole 
World in His Hands,” “You Make 
Me Feel So Young,” “Moon Over 
Miami,” “As I Pass’ Along,” 
“You're Nobody Until Somebody 
Loves You” and the inevitable “Up 
a Lazy River.” Latter tune, of 
course, is always associated with 
Miss Sherwood, and she does it in 
different tempos with equal success 

She brings on her son, Don Lan- 
ning, and he has a song session 
all his own. Miss Sherwood ex- 
plains, after singing “Girl of My 


Dreams,” that her son will do it} 
as the youth of his age would 
vocalize it. He scores later with 
“Slow Boat To China.” 


Outside of Rudy Horn, new for) 


| ground 











this show, the “Sky High” produc- 
tion remains the same as heret 
fore. Horn, who has been around 
in vaude and better night clubs 
clicks with his juggling that balanc- 
ing stunt, perched on a unicycle, in 
which he tosses up six cups and 
saucers plus a spoon and piece of 
sugal The cup-and routine 
whammed the rowd 

The Bernard Bros re still clean 
ing up ith the panto ‘ 2 
are the K Oo Le Dance Jo 
Lombardi cuts a CK ow his 
combo oO pplying music for 
some of the ¢ apatior Buddy 
Harlowe supplies inte de terp 
musi¢ Ve 

Blue Angel. N. Y. 

7 a lohnse Will Holt & De 
J Bob I! Zack Matalk 
J j; Lyon Trio; $6 mini 

The Blue Angel’s current show 
iS a easant ixture of songs ana 
omed Headliner Susan Johnson 
nd U. S. newcomer Zack Matalon 
handle the vocals, while Bob Le 
and the holdover team of Will 
Hye & Dolly Mrs. Holt) Jonah 
provide the risibie routines All 
have played the spot except Mata 
lon vho was covered as a N¢ 
Act in VARIETY when he was t 
the El Morocc« Montreal, last 
year 

Miss Johnson, who clicked in 
the Broadv production of “Most 
Happy Fella,” is an effective song 
seller. She's got a big voice; he! 
ability to deliver a tune potently 
is demonstrated in her workover 
of such numbers as “Lost in His 
Arms “Who Wants to Fall in 
Love” and “Somebody Some- 
where.”’ She also does well on a 
blues nunrber from a_ planned 
Broadway production 

Registering solidly in the laugh 
department are the Holts, now in 
their eighth week at the _ spot 
Their material is clever and their 
delivery is just right, with the 
croquet game particularly hilari- 
ous. Holt also scores with his bal- 


ladeering 
Additional humor is provided 
by Lewis, whose cornball routine 
hits some bright spots after a slow 
start. His rope trick gimmick while 
talking effective and in char- 
acter with his hick approach 
Matalon, who's got the opening 
slot, dishes out a flavorsome as- 
sortment of English and French 
tynes. He augments a likable ap- 
pearance with an expressive de- 
livery and nice manner. His per- 
formance which is good through- 
out, also reflects an acting back- 
thus broadening his poten- 
tial in the legituner field 
Showbacking, usual, 
vided by Jimmy Lyon 


Is 


as is pro- 
Trio 


ess 


the 


Chez Paree, Chi 

Chicago, Feb. 7. 
Mort Sahl, Jaye P. Morgan, Chez 
Adorables (6), George Cook Orch 

(12 $1.95 cover, $4 minimuin. 
Mort Sahl’s moveover from Mr 
Kelly’s to the hard-sell Chez Paree, 
with all the implied career import 
stepped off auspiciously. His din- 
ner show teeoff drew strong (if a 
shade under capacity), the laughs 
were abundant, and Sahl himself 


was in dandy night-was-his-oyster | 


fettle. 

Monologist showed no inclina- 
tion, with the room switch, to tone 
down his top-of-the-headline acid 
comments: Nixon, Life mag, Chi's 
continuing police scandals, the tv 


mess, juve delinquency in N. Y 
Cape Canaveral (“Disneyland of 
the East"), etc. If he was intimi-| 


dated at all by the new confines, it | 
extremely | 


showed for his 
delivery, and though sectors 
of the audience were certainly 
alien to him, he brought off the 
session bravissimo. Stage-holding 
for 55 minutes, however, was a bit 
overlong in this spot (‘even for a 
clicko preem) and seemed to dis- 
sipate some of the goodwill 
Withal, Sahl proved that “individ- 
ual perception” just that—in 
regulation nitery as well an 
other 

Belter Jaye P 
brothers has 
worthy cafe act that 


never 
deft 


is a 
as y 
sans her 
pretty 
not so 


Morgan 
herself a 
relies 


much on songology as on the “en- 
tertainer” image. Penchant for the 
|rural-type jape tunes veers her 
somewhat to the Dorothy Shay 
realm, but that aspect gives way 
to satiric dialog vis-a-vis Bette 
Davis and Tallulah Bankhead 
Sketch is a nice lead-in to Louis 
Armstrong and Charlie Chaplin 
takeoffs, latter with cane and cos- 


lighting, etc., for fine 
is well-structered 


tume, flicker 
reaction. Turn 
and amiable. 
Chez Adorables, on twice 
ulate flashlights in their opener, 
but imagination is shy. George 
Cook’s orch provides able backing 
Frances Faye comes in Feb. 28 
Pit. 


manip- 


| Hotel Roosevelt, N. @. 


New Orleans, Feb. 5. 

To Martin, Sid Krofft Puppets 

2 Jan Garber Orch (12 $2.8 
knight intimu $4 Sai 

Opening night for Tony Martin 
saw the plush Blue Room packed 
to capaci Singer, making his 
bow in Seymour Weiss’ swank spot, 
came through with a_ clear-cut 
smash performance He has an 
easy and suave manner, and IS a 
charmer with a tune Martin's 
singing is at the better level among 
today’s aloon circuit vocalists, 
and in the dramatic love ballad 
field he has few peers 

First-nighters welcomed Martin's 
distinctive style with palm-pouna- 
ng hefty enough to make him beg 
off after nearly a full hour When 

s rich, tirm pipes take hold of 
tunes like “There’s No Tomorrow,” 
Here ar others popularly as 
sociated h him, the resuit is @ 
memorable vening of entertains 
ment 

Martin also adds okay bit on cia- 
inet in duet with Jan Garber, orch 
leader, sawing fiddle, to the tune of 
Around The World In 80 Days” for 


plenty of additional mitt action 
Teeing off show are Sid Krofft 
& His Little People Krofft's hanm- 


diing ef the dolls makes them seem 
alive in a group of routines which 
include smoking, dancing and strip. 
ping. Topper is puppet that ma- 
nipulates another puppet Krofft 
wins big hand for his mastery of 
dolis which have plenty of appeal 
in addition to the novelty feature 
As usual, Garber's musical crew 


turns in top-drawer accompani-« 
ment.” “The diminutive maestro’s 
music hews close to the melody 
line, arrangements that are excel- 
lent jJand’s vocalists, Janis Gare 
ber and Julio Maro, share in even- 


ing’s honors with nice piping. Cyd 
Charisse, Martin's wife, was among 
tableholders at opening. Auz. 


Fack’s Ul. Friseo 

San Francisco, Feb. 2. 
Washington, Mel Young, 
(4), Norm Bates Trio; 


Dinah 
The Cables 
$2 admission 

The husky-voiced, flippant Dinah 
Washington simply flips the cus- 
tomers with 45 minutes of songs 
and chatter, and they keep asking 
for more 

Miss Washington, clad in a light- 
blue gown, does everything from 
pop standards (like “All of Me’) to 
the most lowdown blues imaginable 
with some highly suggestive—and 


entertaining—lyrics) and runs the 
gamut with surprising ease. Her 
voice is not a great instrument, 


She has to strain for some notes, 
But her use of it, her inflections, 
phrasing, diction, are sufficiently 
stylized to compensate for whatever 
defects her voice may have. In 
addition, she has a vivid, out- 
spokenly honest personality which 
catches the crowd and holds it. 
She's always in command, so that 


she can fill between songs with 
bright and candid remarks, while 
she readies her next number. This, 


the fact that it’s evident she likes 
her work, and the fact that she’s 
got a fine feeling for the blues, 
sets her aside from most singers. 
Mel Young does a 20-minute rec- 
ord act which contains some funny 
bits. and he’s getting to be a good 
ad libber. The Cables are a young 
male vocal group still groping for 
show 


a definite style, but they 
some promise in their 15-minute 
stretch Stef. 





Negro ‘Jazz Train’ Rocks 
Them in Rome and Milan, 
Cueing Bids for Repeats 


Milan, Feb. 2. 

Alex Valdez of Continental Art- 
ists International Inc. has found 
the road paved with gold up to 
now for the all-negro “The Jazz 
Train,” starring Leslie Scott, Ketty 
Lester, Urylee Leonardos and Lin- 
da Hopkins, which he brought over 
to Europe for an extended tour. 


The show first played Rome's 
Teatro delle Vittorie, capacity, 
1,890, top price $4 down to 90e, 


and in five performances took im 


over $15,000 

In Milan for a 10-day season at 
Teatro Lirico, “Jazz Train” has 
been packing the house at every 


performance and according to the 
theatre manager has been one ef 
the greatest clicks in his 20-years 
of running the house. Excellent 
reviews in the Italian press and a 
class consistency of performance 
by the cast has made this show a 
sure bet for this country. Retura 
visits have been requested by leaé- 
ing houses which are getting “Jasz 
Train” for short stands only. 
The show, which takes in every- 
thing from jungie life, spirituals 
and holy rollers to minstrels, blues 
and rock, got the audience yelling 
}on most numbers. There was an 
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OBITUARIES 


EUGENE W. CASTLE 





| publicity shorts for the same net 


Eugene W. Casile, 62, founder|in which his co-star was Anita 
and former president of Castle | Ekberg. 
Films, which he sold to Universal Buscaglione’s change - of - pace 
Pictures, died Feb. 9 at his N. Y.| styling, characterized by a cynical, 
apartment as the result of surgery | hard-hitting, tough guy approach, 
of the esophagus last fall. Orig- began to appeal to the Italian pub 


inally a San Francisco reporter and 


} lic last spring, when he appeared 
newsreel cameraman he had, since 


in some top night spots in Rome 


his sellout, maintained offices in|as well as over RAI's tv outlet 
Radio Ci as a financial consultant Consensus made him the personal- 
but his greatest activity centered | ity of the year in the local musi- 
in an extended series of talks, | cal field. 

articles and two books directed! A _ prolific composer, his most 
against what he considered ineffi-| popular songs were “Che Bam- 
cieney and waste in America’s for- | bola,” “Whisky Facile,” “I Found 


eign propaganda activities. |My Love in Portofino,” “Tchum- 
His widow, Mildred, was a for-| bala Bey,” “Piccola Cosi,” “Che 
mer Broadway showgirl. Fuller de-! Notte,” “Ma Piove,” “Sigaretta,” 
tails of Castle’s career appears in|“Teresa Non Sparare,” “Criminal- 
this film section. mente Bella,” “La Donna Che 
ene Piace a Me,” and “Lontana Da Te.” 

ALFRED APAKA Buscaglione had recently com- 

Alfred Apaka, 40, Hawaiian en-| pleted two feature films in a star- 
tertainer “of modern years, died | ring capacity, “I Ragazzi del Juke 
Jan. 30 in Honolulu of a heart at-| Box” (The Jukebox Boys) and 
tac while playing paddle-bal! at|“A Qualcuno Piace Fred (Some- 
the M.C.A. Only two hours be-|one Likes Fred). He was signed 


issue $ 


} 
| 
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Billy Vine 


(February 10, 1958) 






“Forever in Our Hearts” 


Your Carol Your Sons 





fore his death, he had attended aj;for two more features, “Noi Duri” 

meeting to discuss plans for his|and “Tu Che Ne Dici.” 

next mainland tour. His wife, singer Fatima Robins, 
Apaka was entertainment direc- | Survives. 

tor and headliner at Henry J. Kais- 

ers Hawaiian Village hotel. Like 

many other Hawaii singers, he got 





MARIE M. GURTLER 

Mrs. Marie Mulvihill Gurtler, 
64, wife of Elitch Gardens Co. 
| President Arnold B. Gurtler, Sr., 
;died Jan. 27 in Denver after a 
| long illness. She was secretary of 
| the company at the time of her 
| death. 
| Mrs. Gurtler and her husband 
|took over management of the 
famed amusement park and now 
| 68-year-old summer theatre at the 
death of her father, John M. Mul- 
| vihill, in 1930. The couple were 
responsible for continued growth 
and prestige of the gardens. They 
| brought to the theatre many actors 









in Fond Memory of 


S. JAY KAUFMAN 
] {who loved actors) 
a contribution has been 
made on his birthday, 
February I5th to 


The Actors Fund 


Florence Anglin Kaufman 














his start with a high school glee |and actresses who went on to 
club and leter worked as a singer | Prominence in the theatre and 
at the Royal Hawaiian hotel. His/ films. Among them are Fredric 
rise to national recognition was | March, Beulah Bondi, Sylvia Sid- 
gradual He worked clubs for/ney and Florence Eldridge. 
years, made records, and accom-| Two sons survive besides her 
panied Ray Kinney on a mainland | husband. 
tour just before World War Il. 

In postwar years, A®aka gained | JACK S. GOODMAN 


Jack S. Goodman, 49, musician, 
idied Feb. 1 in Ithaca, N. Y. He 
launched his career during his high 
| school and college days as a fea- 
tured organist for the Warner Bros 
theatre chain. After college, he 






BILLY VINE 
Feb. 10, 1958 
We Will Never Forget You 
as a pianist, and later also played 
in the orchestras of Ted Weems 

and Johnny Green. 


| He was musical conductor for 


Al and Sylvia Silver 








attention at Don the Beachcomb-|the Broadway production of 
er’s, where he helped younger en-| George Gershwin’s “Girl Crazy,” 


tertair get their start. The 
most spectacular part of his career | 
materialized after he was taken un- 


{and later also accompanied such 
performers as Ethel Merman, Tony 
Martin and Judy Gar!and. In re- 


der Henry J. Kaiser’s tutelage. He | cent years, he was co-director with 

had 1 » several network tv ap-|his wife, of the Goodman Dance 

pe aran and plans were pending | Workshop in Ithaca. 

for ada tv show that would have! His wife, son, daughter, father 

had rational airing. His records | and brother survive, 

have been consistent sellers. | —_— 

Surviving are a son and his fath- | EUSTACE S. FLETCHER 

er. Latter, also a singer, iS} fuystace S. Fletcher, 69, di- 

| rector - producer - actor on the 





Golden Rod Shewboat in St. Louis 
for the past 20 years, died Jan. 27 


< 


in St. Louis. He also played sev- 


On His Birthday, Feb. 15 











eral roles during the past two 
Ss. JAY KAUFMAN seasons at the Municipal Opera of 
p St. Louis. 

Remembered in London Before his association with the 
showboat, Fletcher toured with 
repertory companies and under 
canvas. He met his wife, the for- 

sergear rms for the Hawaii | mer Vida Sedgwick, while she was 
State Senate. |appearing with her father’s tent 
—_—— | show, The Sedgwick Players. Mr 
FRED BUSCAGLIONE Sedgwick succeeds her husband as 
Fred (Ferdinando) Buscaglione, head of the Golden Rod troupe. 
39 er-composer-bandleader, Surviving, besides his wife, are 
died ir 1 auto aecident Feb. 2 in a son, Jack, who’s currently with 
Rome. H yse to sudden fame in the “My Fair Lady” road show 
Italy during 1959 after almost 20| and a nephew. 
yea! n the business. He rapidly - 
became » of the most sought JOHN MILIAN 
after nitery, film and. video per- John Miljan, 67, actor, known 
sonalitics in his native country. |for villain roles, died Jan. 24 in 
He is slated to start a new | Hollywood, Calif. 
tv series as emcee in the near He began his film career in 1922 


future, over RAI-TV. He also had jin “Love Letters.” His early filn 


recentiy completed a_ series of 
Peo w ciiokt Ta 


| Painted 


| 
} 
| 


joined Paul Whiteman’s orchestra | 


include The Long Wolf,” “The | 


Lady,” “Sackeloth and| 
“Silent Sanderson,” “The 
Circus,” “The Yankee 
“Untamed,” “Old San} 
Francisco,” “Framed” and “Lady 
Be Good.” His first talking film 
was “Glorious Betsy.” } 
His more recent credits included 
“The Last Crooked Mile,” “Th 
Killers,” “Unconquered,” “Sinba 
the Sailor,” “Pirate of Tripoli’ and | 
his last film “10 Commandments.” 
His wife and three sons survive. 


Scarlet,” 
Devil's 
Clipper,” 


LAWRENCE LUX 
Lawrence (Larry) Lux, 59, talent 
rep in Chicago for over 25 years, | 
died Feb. 1 in that city of a heart ' 
attack. | 
One of the best known figures on | 
the Chi show business scene, he 
was largely responsible for boost- 
ing the early careers of comedians 
Joey Bishop, Myron Cohen and 
Paul Gray, among others, booking 
them into the old Vine Gardens 
and other spots in the days when 
neighborhood niteries were boom- 
ing in Chi. Subsequently he con- 
tinued to pact them for Windy 
City elubdates. As.a starter in the 
biz, Lux booked weekend vaude 
presentations in nabe cinemas 
A native of Cincinnati, he is sur- 
vived by a sister there. 


WILLIAM H. GREEN 

William H. Green, 57, ad-public- 
ity director for Cinerama’s Detroit 
showcase, the Music Hall Theatre, 
died Jan. 29 in Detroit. 

A veteran in show business, he 
began his career with the Polack 
Bros. Circus in Texas. He later 
joined the Music Corp. of America 
as an exploiteer. He handled vio- 
linist Rubinoff in his road appear- 


ances for many years, and also 
served as a road publicist for Me- 
tro. He then rejoined Polack 


Bros. Circus as head of advertis- 
ing for six years. He was ap- 
ointed public relations head of the 
oledo Sports Arena, and then 
joined Cinerama in 1953. 
His sister survives. 


WALTER P. FOSTER 

Walter Price Foster, 45, projec- 
tionist and lighting specialist for 
the Fox Theatre, Atlanta, died of 
a heart attack Feb. 1 in College 
Park, an Atlanta suburb. He was| 
in charge of lighting for Metropoli- 
tan Opera performances annually 
staged at the Fox. 

A native of Atlanta, Foster had 
also done tv and motion picture 
work. He helped set up an Edward 
R. Murrow network show from 
Warm Springs, Ga. He also pa: 
ticipated on location shooting some 
years ago on 20th-Fox’ “A Man 
Called Peter.” 

Wife, daughter and son survive. 

TED LEBERTHON 

Ted LeBerthon, 67, vet Califor- 
nia newspaperman and former 
publicity director for Sid Grau- 
man, Los Angeles showman, died 
after a year’s illness in Fresno, 
Cal., Jan. 31. He handled the Mil- 
lion Dollar and Rialto Theatres 
for Grauman in the late teens, and 
is a Metro flack before becom- 
ing a reporter and columnist on 
several L.A. dailies 

He was a staffer on the Herald- 
Express, L.A., before going to 
Fresno eight years ago on The 
Register, Catholic paper 

Nife and daughter survive. 


u 


THOMAS ‘RED’ SOUZA 

Thomas ‘Red’ Souza, 49, clarinet 
and saxaphone player with Ken 
Alford’s “Dixie Cats” jazz troupe, 
died in Honolulu Feb. 1 a few 
hours after completing a weekly 
engagement at the Moana Hotel 

Souza had played professionally 
for more than 30 years and fronted 
several bands before joining Al- 
ford’s group. In addition to his 
musical work, Souza was a boiler- 
maker at Pearl Harbor Naval Ship- 


yard. 

A native of Maui Island, Souza 
is survived by his wife, two sons, 
two brothers and eight sisters. 


‘MINNIE’ WHELAN 

Mary Ellen (“Minnie”) Whelan 
McEvoy, of the vaude team of the 
Four Whelans, died Jan. 28 in 
Trumbull, Conn. Her home town 
was Bridgeport 

The Four Whelans was a song 
stylist quartet of two brothers, Leo 
and Joe, and two Minnie | 
and Martha, who widow of 
Dave Lane, of the comedy acro-| 
batic dud of Lane & O'Donnell 
Leo and Joe had careers apart 
from the Four Whelans, the former 
an Irish comedian and Joe 
the partner of Don Doncourt, fath- 
er of Ken Murray 


sisters, 


is the 


as as 


T. Y. LEE 
T. Y. Lee, 56, board chairman of 
the Yung Hwa Film Studios, Lt 
ind founder of the Mandarin fi 
industry in Hongkong, died 


m 
there 





recently 

He went to Hongkong shortly 
after the second World War and in 
1947 built the Yung Hwa 
He produced numerous films 
, (Continyed on page re) 
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ARIETY BILLS 





NEW YORK CITY 


MUSIC HALL 
Don Tannen 
Gimma Bros. 
Corps de Ballet 


Millard Thomas 
ROX 


Y 
Harrison & Kossi 
Dick Roman 


Rockettes Maria Neglia 
R. Paige Ore Les Mathys 
PALACE Bizzaros 
Harry Belafonte Robt. Boucher Ore 
AUSTRALIA 

MELBOURNE , Adrienne Erdos 

Pat H Tivoll | Lola Butler 

a enning 

Gloria Nord = 

Desmond Lane 

Graham & Chadel Saunders & Rina 

Pat Gregory Amazing Monahans 


Reg Park 

B & P Whight 
Bradley Sis 
Bill French 
Johnny Ladd 
Kempinskis 
Peter Horan 
Lewis Duna 





Joe Slack 3 

G & P Colville 
Liv Wilse 
Arthur Duncan 
Bogyo & Sigrita 
Vikki Hammond 
Starr Sis 

Doug Stuchberry 


BRITAIN 


FINSBURY PARK 
mpire 


Vince Eager 
Yerry Dene 
Dickie Pride 
Johnny Gentle 
Viscounts 
Julian X 
Duffy Power 
Sally Kelly 
Billy Raymond 


Empire 
Gene Vincent 
Eddie Cochran 
Billy Fury 
Viscounts 
Billy Raymond 
Tony Sheridan 3 
Sally Kelly 
Lance Fortune 

LEEDS 

Empire 
Tessie O’Shea 


| Bentley Sisters 





| Arthur Worsley 


Jack Storey 

B & J Young 

R & A Mistin 

Mandy & Sandy 
LIVERPOOL 

Empire 

Cliff Riehard Co. 

Kay & Kimberley 

Jimmy Lloyd 

Playboys 

Terry Scott 

Alan Field 

Barbour & Billie 
NEWCASTLE 

Empire 

Bruce Forsyth 

Betty Fox & Co. 

Tino Valdi 

3 Rayros 

Skylons 

Barbara Law 

Murray Campbell 





Cabaret Bills 





NEW YORK CITY 


Arpeggio 

Mae Barnes 
Meg Myles 

Basin St. East 
Modern Jazz 4 
Hi-Lo’s 

Bive Angel 
Susan Johnson 
Will Holt 
Dolly Jonah 
Zac Matalone 
Bob Lewis 
Jimmy Lyon Trie 
Bud McCreary 


Bon Solr 


' Felecia Sanders 


isobel Robins 
Milt Kamins 
3 Flames 
Jimmie Daniels 
Chateau Madrid 
Manolo Mera 
Cordolins 
Angel Mancheno 
Carmen Deaviles 
Cand: Cortez 
Ralph Font Ore 
Copacabana 
Ken Murray 
Marie Wilson 
Leo Diamond 
Jimmy O’Shaun 
Dorene Kilme: 
Paul Shelley Ore 
Frank Marti Ore 
Embers 
Dorothy Donegan 
rinzing 
Mota 
Jacqueline 
Beity Drake 
llona Kovacs 
Bela Vilanyi 
.ariws Hatvary 
Al Stone 
Irving Gross 
Hotel Astor 
Bob Kasha 
Art Barker 
Ada Cavallo 
Eddie Lane Orc 
Hotel New Yorker 
Martin Roman Ore 
Hotel Pierre 
sob Wright 
Dolores Perry 
Hawthorne 
Stanley Melba 
Joe Ricarde! Ore 
Hotel Plaza 
Dorothy Shay 
Kinfolk 
Ted Straeter Ore 
Continentals 
M. Bergere Ore. 
N. D’Amice Ore 
Hotel Taft 
Vincent Lope 
Hotel St 
Trude 


Kerval 





Jim 


Ore 
Regis 
Adams 

Ray Bari Ore. 
wit Shaw cre 
House of Vienna 
Gerda Lanner 
Grace Darian 


| 


| McKenna 


Michael Szigetti 
Rudy Barron Ure 
international 
Jackie Miles 
Toni & Jan Arden 
Line 
Mike Durso Ore 
Avila Ore 
Latin Quarter 


| Bernard Bros 


| 


Roberta Sherwood 
Rudy Horn 

Bruce Yarnell 

Jay Stern 

Kimo Lee Dners. 


| Kitty Dolan 


| 


Ruth Sheppard 
Jo Lombardi Ore 
B Harlowe Ore 
Leff Bank 
Jacy Parker 3 
Nina Silva 
Living Room 
Dick Haymes 
Fran Jeffries 
Round Table 
Cy Coleman 
Page Morton 
Clyde McCoy 
Savoy Hilton 
Gunnar Hansen Orc 
Charles Holden Orc 
Sheraton East 
Chauncey Gray 
Quintero Orc 
Town & Country 
Jewel Box Revue 
Harvey Orc 
y Harlo Ore 
Two Guitars 


| Nepa & Lola 


} 





| 


Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Galena & Olganova 
Ernest Schoen 
Harold Sandler Ore 
Village Barn 
Strong Bros 
Debbie Ford 
Kerna Maar 
Piute Pete 
Bill Cimler 
Lou Harold Ore 
Village Gate 
Josh White 
y Stone 
s Larkin 
Bill Lee 
Village Vanguard 
Irwin Corey 
Miriam Makeba 
Upstairs, 
Gerry Matthews 
Ceil Cabot 
Jane Connell 
Jennie Lou I 
Ellie Wood 
Del Close 
Gordon Connell 
Waldorf-Astoria 
Dorothy Dand 
Emil Colemz 
Bela Babai 


Ww 


idge 


}Michael Zarin Ore 


CHICAGO 
Bive Angel , Boulevar-Dears (5) 
Mighty Panther Boulevar-Dons (3) 


Rafael Herman 
Lucio & Rosita 
Chicuelo & Rocio 
Roger McCall 
Lord Carlt 

re 
Blue Note 
Basie Ore 
Chez Paree 
Sahl 

P Morgan 


les 6 


Mort 
Jaye I 
orat 
Geo Cook Ore 
Cloister 





Parnello (3) 
Conrad Hilton 
The Maxfields (2) 
Bonnie 
Bokdams () 


J. Shirley & 
The 


| 


‘ 


The Colts (4 
Ted Phillips Ore 
Manuei De! Toro 
Drake 
Vicky Autier 
Jimmy Biade Ore 
Gate of tiorn 
Bob Gibson 
Jo March 
London House 
Barbara Carroll 3 
Audrey Morris 3 
Eddie Higgins 
Mister Kelly’s 
Jack E. Leonard 
Monica Zetterlund 
Marty Rubinstein 
Marx & Fr 
Palmer House 
Monique V. Vooren 
Alan King 
Ben Aydeg Qre 


ns 
20 


Downst’‘rs 


LOS ANGELES 


Ben Bive's 
Ben Blue 
Sammy Wolfe 
Cul Richards 
Candy Candide 
Doris Lee 
| Joe Kirk 
; Rita Rehm 
| Vie Cannon 
llona Adams 
Eddie Hanley 
| Ivan Lane Ore () 
| Ciro’s 
Katyna Ranieri 
} Cloister 
| Dukes of Dixieland 
| Ray Hastings 
|Jerry Wallace 
| Cocoanut Greve 
Lena Horne 


Dick LaSalle Ore 
Crescendo 
George Shearing 
Dakota Staton 
Dino’s 
Joan Dixon 
Jack Elton 
Steve La Fever 
interlude 
; Ray Anthony 
| Lisa Carroll 
| Pam Gardner 
Moulin Rouge 
|Oriental Fantasy” 
Dick Stabile Ore 
| Statier Hote! 
|“Playmates of 60” 
| Skinnay Ennis Ore 
Ye Little Club 
' Joanie Sommers 


| LAS VEGAS 

| Desert Inn | Frances Faye 
{Jimmy Durante 

| Eddie Jackson Riviera 


Sonny King 
Jack Roth 
Jules Buffano 
Denn Arden Dncrs 
Carlton Hayes Orc 
Michael Kent 
Dave Apollon 
| Dunes 
“La Parisienne” 
| Bill Reddie Ore 
| El Corfez 
| Joe Sante 4 
nstrumentalists 
| Honey ‘ 
| Ef Rancho Vegas 
} Monte Proser 
Presents— 
| “Russell Patterson's 
Sketchbook” 
Jane Kean 
| Tim Herbert 
Louise O’Brien 
Dick Rice Ore 
Flamtnge 
Bolger 
McDonaid 
hy Loudon 
James Ore 
Barry Ashton Dners 
Jack Cathcart Ore 
Fremont Hotel 
Moke Believes 
Sotellites 
Bob & Sylvia 
Hallett & Boyer 
Golden Nugget 
Harry Ranch 
Phyllis Paul 
Lee & Faye May- 
| nard 
Sons of Gold’n Wst 
Hacienda 
| Four Tunes 
ohnny Olenn 
Shirtey Scott 
Neveda Club 
Chom» Butler 
Vide Musso 
Sparkers 
| Cathy Ryen 
| Patti Casey 
Sammy Duncan 
Dixielanders 
New Frontier 
“Holiday in Japan” 


Ray 
Marie 
Doro 
Harry 


Patrice Munsel 
Vagabonds 
Ray Sinaira Ore 
Billy Williams Kev 
| Dot Dorben Dners. 
Double Daters 
Wilder Bros. 
Bill Snyder 

Sehare 
Donald O'Connor 
Sidney Miller 
Ginny Tiu 
| Eikins Sisters 
} Don Rickles 
Louis Basil 
} Sands 
| Frank Sinatra 
| Dean Martin 
| Sammy Davis Jr. 
| Peter Lawford 
Joey Bishop 
| Con Nelson 
| 
| 





Ore 


Copa Girls 
Norman Brooks 
Antonio Morelli Ore 
| Showpvoat 
Hank Morton 
| Johnny Cash 
Mer'e Travis 
Silver siipper 
Alank Henry 
Sparky Kaye 
Pegry Dietrick 
|Toni & Harry Wham 
Red Marshall 
Danny Jacobs 
Julie Gibson 
Del-Phin Thursday 
Geo. Redinan Ore 
Stardust 
Lido De Paris 
“Ca C'est L'Amour” 
|} Edmond Sisters 
| Kim Sis 
Happy Jesters 
Roberta Linn 
Thunderbird 
“Eestecy on Ice” 
Viv Della Chiesa 
Ronnie Graham 
Al Jahns Orc 
Tropicana 
Folies Bergere 
|Jo-Ann Jordan 
Norman Brown 6 


MIAMI - MIAMI BEACH 


| 
| 
Americana 
; Andy Williams 
| Jack E. Leonard 
OO. & R. Reyes 
| Nina Remon 3 
Ross Trio 
Lee Martin Ore 
| Beau Rivage 
| Fran Warren 
Beachcombers 
|} Rivage Dancers 
} Julian Gould Ore 
| Biltmore Terrace 
Tropical Nites Rev 
Leonala Gonzalez 
Raquel & Rolando 
Los Romeros 
stelita 
Wattusses Trio 
Los Guraecheros 
Sireida 
Line (10) 
Leonard Dawson 
re 


4) 


Lai 
Carilton 
Harry Mimmo 
Elsa & Waldo 
Four Kovacs 
Daryll Stewa 
Suzanne Nicole 
Debonairs 
Jacques Donnet Orc 
Copa City 
Billy Daniels 
Benny Payr 
Gene Baylos 
S Gibson Redcap 
| Cuben Village 
Rama & Banda 
Tany Leon 
Aurora 


t 


& 





Dervville 
Phil Silvers 

Walter Dare Wahl 
Mello Larks 

Winnie Hoveler Gls 
La Playa Sextet 
Henry Levine Ore 

Downbeat 
y Knapp Trio 


4 
ry 
< 
Te 
= 
=) 
° 


DeMarlos 
Malkin Ore 
kie Heller 
Giovannis (4) 
luis Varona Ore 
Duke Jenkins Orc 


Five O'Clock 

B. S. Pully 
H. S. Gump 
|} Tommy Raft 
| Al Golden 
|} Tee Tee Red 
| Guys & Dollis Revue 
} F ontainbieau 
Milton Berle 
| Stan Fisher 
| George Tapps Co. 
| Betty George 
Metropolitan Sextet 
Henry Tobias 
| Sacasas Orc 
|} Pupi Campo Rev 
Natele Fields 3 

Harbour Club 
Sammy Walsh 
Eddie Snyder 
Gloria Blake 
Tony Matas 
Johnny Gilbert 
Ted Rolfe 
| Lucerne 
Havana Mardi Gras 
Diosa Costéllo 
| Don Casino 
Los Monreals 
| Francella & Fable 
Kuki Romero 
| Reuben Gonzalez 
| Dave Tyler 
Pepe 
| Fausto Curbelo Ore 
| Montmartre 
Christine Jorgensen 
Tommy Cooper 
Stan Allen 
| Bobby Cruz Ore 
Murray Franklin’s 
Paul Grey 
Kay Karol 
Roy Sedley 
Carolly 
The Cooks 
Eddie Bernard 


Murray Franklin 
Red Carpet 
T. C. Jones 


Charles Pierce 
Rio Dante 
Roney Plaza 
Geo. Hines Orc. 
Polynesian Revue 
| The Rancher 
| Tune Toppers 
{| Wally Futch 
Remarkable Rubin 
Dennis Paul Ore 
|; Curt Harmon 3 
Saxony 
Martha Davis & 
Spouse 
Mary Peck 
‘Norm Geller Ore 


SAN FRANCISCO 


Blackhawk 
Tjader 
Fack’s 
Dinah Washington 
Viel Young 
Three C 
Fairmont 
Jimmie Rod 
iE ft ASC 
Hangover 
Earl Hines 
Joe Sullivan 
Hungry I 
Bud & 
Mickey 
Geoffrey 
Jerr 


‘ Bull Eva 


Cal 


thies 
Hotel 
vers 


ure 


rravis 
Deems 

Holder 
Werkshop 
ns 3 


: Kewpie Doll 
Marty Marsala Ore 
Moulin Rouge 
{Patti White 
Appietons 
Borden Twins 
Tana 
Eagan & Parker 
Maynard Mever 
Purple Oxfon 
| Ronnie Schell 
| Smithers Bros. 
| June Erickson 
| Predd 


Ore 


| Bob Melvin 
Del Rubio Triplets 
Moro-Landis Dners. 
' Bill Ciifford:Ore: ~= 
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ter All the Coin Arrangements |..." rere nose Shades of Wandering Mountebanks! 


With Columbia 


‘A Little Girl Had Better Be Good = s;«,2,| ‘Bird’ Troupers Bank Their Booty 


ingement suit asking $350.- 


000 damages brought by Jack é aaa * = 
; : P Sateen ctors, once social outcasts and 
By JESSE GROSS + Linder against Columbia Pictures a financial pariahs, have taken an- 
: ; : ver rig Lawrence ‘ : arians, ,; 
The mathematical intricacies {Od A P duction over rights _# 3 " pa anal Lewis and Young Plaa other step to clinch their modern 
cane SUESEe eee financial ussie sh aed are aA. Friday (5) for . ° status as solid citizens. The move 
stups are illustrated by the in- ‘ settled out of co ay (9 Sh E ¢ | involves participation in a volun- 
~ — duct f “There W: 4 Of Fair Lady’ oms an undisclosed sum. Linder had owtent In Ncino, a are als oe ings plan 
coming production 0 ere as | aimed ail American rights, after f tary salary-savings pla 
a Little Girl.” The venture is load- Melbourne, Feb. 2 paca ne ae ted 6 French . Hollywood Feb 9 d The banking setup is being tried 
ed with special arrangements rang-| Because of its success, J. C. Wil fil _ se fanay ec hibition in this Russell Lewis and Howard | out with the touring presentation 
ing from complicated investment liamson Theatres Ltd. is scheduling lim version toe who operate the Sacramento | of “Sweet Bird of Youth A fore 











i -eby country. ‘al.) Music Circus, will open a . 3 show's manage 
100kup to an unusuz > g > ial se ee ‘ : é MA , é ae > show's manage- 
hookup to an unusual deal w hereby a second Aussie production of “My Under settlement, Linder gets 4 ., i showtent, the Valley Music mule enabiing the ai 
director Joshua Logan shares in| pair Lady.” likely to open early ,. Rear me srican stage sec a . vou 7 ment to deduct the coin to be 
the gross of first class British pro- gag WT, . : ‘*~ clear title to all American S'@€ Theatre, in nearby Encino this 


banked from the weekly pay checks 
and then deposit it has been 
worked out by “Bird” producer 


. : in May. The one now playing at. yjonts and the British film rights 
ductions even ane . projects do qe, Majesty's here had chalked up | ye will prep a legit presentation 
not involve the roadway partner- 9° Sr ia ¢ et an : 
hit dio 422 performances by a ai an- | immediately. ence, and will seat 1,800 in canvas | Gpery] Crawford. her company 
ames _* niversary last Jan. 24. Previous aa SS dock chaien with eoulee’ teains er rawford, | company 
Phe presentation, in which Logan | jongest run in Melbourne was ‘ > or ’ n Pr ' . ; t F ty a te , | Manager, James Awe, and the 
. , duce >: as K or = The i 
is to get 20° of the net profits as a “couth Pacific” with 333 shows Slate Na leon Tides roGgucers neac Cast ren. ty Chemical N. Y. Trust Bank. 
are ac . i > . Ps >] five or six weeks of casting top . ant ny , “ and 
running expense in addition to 3° Intentions are for the current > ] pert in About 50°7-60°% of the cast an 
: d ; names and lining up properties es ia Se ome westialins - 
of e gross, is being presented by | - « . or S\ Th § . crew of about 30 are participating 
Bocas cnr d des ; denen Hee company to transfer to Sydney 0 reem 1S ummer aoe Wants The producers will I 
10 ci y « aa o . 


New production, with the four in the savings project, which Miss 


summer. The new project will be 
in association with Douglas Laur 


but as Logan’s “production.” The jeads coming from England, will A Pith h F stival offer four wee > -| Crawford and Awe presented to 
play, adapted by Danie} Taradash | {hen move into Her Majesty's. I: t ] oc ry e nar fgg Pade will b e ag the bank in an effort to make it 
from Christopher Davis’ novel, | gications are that Melbourne will Pitlochry, Scotland, Feb. 9 { one 2 asi L er ye | easier for members of the com- 
“Lost Summer,” is currently break- | continue to see “Lady” until end Two new plays are among six a ietstaieney Ob pany to sock away some of their in- 
ing in out-of-town prior to a sched- | of next September. recular entries scheduJed for pres } come while on the road. The post- 


ule Feb. 29 opening at the Cort - —— entation during the 10th season Broadway tour, which began Feb. 2 
Theatre, N. Y. ‘ 9 of the Pitlochry Festival Theatre nnula war S in ,Detroit, is slated to run 17 
In for a share of the ) pret ts be- (r tal Record April 16-Oct. 1. Slated to have weeks 
( Logi the backers, are YS their world premieres here ar rhe management, offering the 


producers Fry & Powe aa th R. F. Delderfield’s “Napoleon it savings plan to the company as a 
Lost Ss mer Co., a limited pa.® Love” and Ben Van Eysselsteijn’s Nn ee service, sends one check to the 
ners! formed by Taradash to Pitch j 1S Cli IC ing T 4 








Between the Tides N. Y. bank with an accompanying 

oduce the play before it was | The two new plays, both with) 4. cecond annual A — breakdown of the amounts to be 
t over to Fryer & Carr. The | French backgrounds, will be re . ere Theatre & deposited in the individual ac- 
setup ( s for the producers to} A giveaway of the original c: peated throughout the season on a the 4 ‘i ae Ww 4). ‘ a ™ | counts The money is banked 
get 34.5 of the profits, the back- | album is being used as a lure to, rotation basis with the other of Academy today < ends NY under the normal interest-bearing 
ers £ Lost Summer Co. 15.5% | hypo the advance ticket sale on ferings. The premiere of “Tides day ps at “oe — = setup. The individual members of 
and Logan 5° of the producers’|the upcoming eff-Broadway pro- js scheduled for April 30 and the The conclave, ho secmgge ean te the company decide how much of 
cut in addition to the 20° he’s duction of “The Crystal Heart.” opening of “Napoleon” is set fo 190 ANT a eames, oe ee IN| their salary they want withdrawn 
tk et as a running expense The first announcement of the un- May 28. The season starts April with ) See 2s apy Bas oa for the savings program 

However, the 20° to be paid Lo- usual offer in a mail order adver- 16 with J. M. Barrie’s “The Admit eng 5 iene even ro eas The bank, which has a number 
gan as a running expense leaves | tisement in the N. Y. Times pulled able Crichton,” presented on com- ?Y “ , oa wy . wage * | of show business clients through 
the others with a are of only over 100 mail orders the l 1g memoration of the centenary ol tion by Ellen Terry of the bie | its Times Square office, is en- 
Bi of the net profits. Therefore, | day, according to a rep! ntative the author’s birth May 9. ; ation's history — Ss day couraging the savings plan as a 
the actu distribution breakdown | of the show. The mail order ad- Als so on the program are revivals So oom Suncey } ) Js | Source of new accounts If suc- 
‘ profits will be 21.38°% to| vance since then has gone over of Charles Hawtrey'’s “Private le first of the Assembly ss > | cessful, the project may be ex- 
Logan, 26.22% to Frver & Carr. | $5,000 Secretary,” Noel Coward's “Private ay was a discussion o ae tended to other productions inter 
4( to the backers and 12.4% to The ad constituted a break with Lives” and a double-bill of David Performing - Arts Abroad pn. )S® | ested in extending a similar serv- 
the Lost Summer Co traditional legit copy in that it Garrick’s “Katherine and Petru quent panels covered Building ice 

Logan's 3 of the gross as di- adhered to the heavy straight text chio”’ and Bernard Shaw's “Dark the Audience of Tomorrow TV = _ 
recto! ch he gets in addition | format of a standard direct mail Lady of the Sonnets.” Growing Obligation to Theatre 


- , . , The Changing S > ¢ American 
to a $5,000 fee, applies to each | promotion. Charles Kasher, who's Special entries skedded for the ato - ae | ws “ Cc} tas Jos. Vispi May Launch 
company presented or licensed by producing “Heart,” is an old hand Festival ; directing anc - footy 


include afternoon pe! 


the partnership or under lease ar- | at this type of pitch reiting ustd it formances of Bertha Waddell’s 4 — = —— S — } An the Stock Attem t 
rangement with the partnership. to promote such iter as Charles Children Theatre, June 9; the Cale wei he events of he ’ f oT 0 r P 
His deal also stiplates that he gets Antell hair oy in which he donia Choir and Edinburgh hinged = oe chem r , : | 
3° of the gross of each first-class had a one-third interest prior to R.S.C.D.S. Team, July 21; James ©C%@nging Style of Ree a “4 At Up-and-Down Dayton 
Continued on page 74 selling his stock in 1955 . Roose Evans, director of the Festi- T@cUns one eS — ” ant Dayton, O., Feb. 9 
The original cast album, which val plays, in “Seven Ages of Man,” niques of Amée rican ACUINE : ] ‘ph Vispi pit ‘jated last vear 
will retail at $4.98, is to be put out July 28; Scottish Concert, Aug. 4; the events of the Assembly, ca Sead’ Gcaaeeaae 


Maidman Playhouse, NY., |by Atlantic Records, with the Nel Oosthout in Shaw's “Saint Dinged on the theme of “The | with Douglas Crawford and in 


, *} - Qs or > 
recording session planned for Joan,” Aug. 11; Scottish Concert, Changing Theatre in a Changing 1957 with John Kenley in the op- 


| three s after t! isical’s ope ; ile ~~ wr World,” have been open to the eration of a summer theatre at 
Rebrightens 4d Street | three days after the musical’s open- Aug. 18; Anne Wilson in “The shin. Memorial Hall here, may out 


; - 20 
jing Feb. 15 at the East 74th St.| Ballet Story,” Aug. 25; Scottish P' r ; i } "s bee 
Theatre. The giveaway, limited to| Concert, Sept. 1 a RP nega cm The Assembly program was on his own this si ason. He ‘ been 
But’ etch 00} Doesn't orders received prior to Feb. 15 Puppets, Sept as 4 highlighted by an _ after-theatre conferring with Montgomery 





; Settle New ‘York's for any performance during the 15. z supper party last —_ i be ani I a mem cy ce ae 
42d Street last Saturd: sht (6 first’ four weeks of the show's eam the Grand ope Mes _ 7a > ) sicals i le 8, gin- 
with the double preem of a theatre lpair of maine ak Cee Wethontiaien:' presentation of “The Clarence ning in June 
meer nage ged “The | day night top of $4.96 or t dienes GROSS 667 CAPACITY Derwent Album” as-a tribute to The stock operation at the Hail 
bre wz Mh, a eee Be top for other performances /o the late president of the organiza- last summer represented a sub- 
M: dt - 1d be ba Boy cman The deal with Atlantic believed | Williamstown, Mass., Feb. 9. tion, and the presentation of the stantial loss, and Crawford does 





a strikir a lition to the off-| °° be the first time an off-Broad- The Williamstown Summer The-|1960 ANTA awards to Anne Ban- not intend returning this year. A 








: : need has ay . veir | Partial seas stock 3 > 
Broadway. scene However. as “a¥ Show has made a pre-produc- | atre will have to play to about 66% croft and Tom Bosley for their || 1958 th i “_* et he Has 
pa URW ay cen OWever, 85). recording arrangement. al apacity to break eve st respective performances in “Mira- | '9 1990, with Pau inston pro- 
much can’t be said for the theatre’s | #0", recording arrangement, also| Capacity to break even on next respect , one lo.” ducing, was also a failure. How 
initial tenant. Russe’! Patterson’s | Volves a $3,000 investment in the | summer's eight-week season in the cle Worke! and “Fiorello ever. the Kenle “d 1957 
cae ca ae cae ; ae 4 | musical by the recording firm. The | Adams Memorial Theatre of Wil Visiting organization members cnley Gudea 101 Sule- 
Sketchbook which was erased! ,._. As cr ige ag racy peg te : mere ~ vho subscribed to a package plan ™e€r program was a financial 
the following night (Sun) after “Sk will also mark the initial re- | liams College.Nikos Psacharopoulos Who su + = See ff-Broad- success 
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Shows on 


A Lovely Light 
presentation of three-part 
rn ; Dorothy Stickney of 
the i letters of Edna St. Vin 
\ t arrangement with Norma 
i! ; Dorothy Stickney; staged by 


Hi ward I isa setting and lighting, Lee 
Wats Stickney’s gown by Helene 
P ( i Feb. 8, ’60, at the Hudson 
Theatre, N.Y.; $4.60 top 


Sin Edna St. Vincent Millay 
was an eloquent poet and a lively 
individual; Dorothy Stickney is a 
gifted actress and charming per- 
sonality: “A Lovely Light” is 4 
beguiling show. Monday night’s (8) 
premiere audience at the Hudson 





Theatre was enthralled. 

The S. Hurok presentation is 
obviously not regular Broadway 
fare. which is Broadway's loss. It 
should do well eneugh for the| 
scheduled two-week engagement, 


however, and should then be ex- 
cellent for one-night dates at col- 
legces and with other audiences 
not afraid of unorthodox theatre. | 

“A Lovely Light” is a solo show, 
although not in the simulated lec- | 
ture style of the Emlyn Williams | 
and Ha! Holbrook impersonations, | 
or the character sketches of the | 
late Ruth Draper. Miss Stickney | 
appears as herself, a devotee read- | 
ing the Millay poems and letters 
with the intensity and artistry of a 
fine actress. 

It’s a small, quiet show, with 
touches of infectious humor and | 
poignant beauty. There’s nothing 
spectacular about it, but it is done 
with skill and unerring taste. Al- 
though it will have a very limited | 
public, it is in its humble way a 
triumph | 

In the stunningly refurbished | 
Hudson Theatre, which NBC has, 
reconverted from a television stu- | 
dio-playhouse for use as a legit 
showcase, Miss Stickney is onstage | 
alone throughout the three-part | 
evening. She wears a rather plain, | 
long, full-skirted blue gown with | 
a simple white collar. The only | 
props are a script (and in one 
sequence a book), a desk, a large, | 
deep wingchair and a bench atop | 
several steps. For one bit she 
wears a shawl. 

The actress opens and closes the 
performance with a_ restrained, 
affecting account of Miss Millay’s 
death, alone at dawn in her be- 
loved home in the Berkshires in 
upstate New York, then sketches 
her life in letters and revealing | 
verses, from her childhood in| 
Maine, through the college days, 
the Greenwich Village period, a 
long and unhappy love affair, the | 
aching sojourn abroad, the bliss- | 
ful marriage, the tragic deaths of | 
mother and husband, and so again 
to the calm ending. 

The beauty of the writing, of the 
emotion-rich poetry and the glow- 
ing, witty letters, are brought to 
shimmering life in tender, expert 
performance. Material of this sort, 
presented by a “dedicated” actress, 
might easily have been embarras- 
singly saccharine, but Miss Stick- 
ney’s warm, reticent performance 
is simple and winning. 

The actress’s husband, Howard 
Lindsay, has staged the show with 
a keen sense of variation, move- 
ment and tempo. Lee Watson has 
provided the decor and lighting. 

The title comes, of course, from 
the poet's familiar quatrain: 

“My candle burns at both ends; 

It will not last the night; 

But ah, my foes, and oh, my 

friends— 

It gives a lovely light.” Hobe. 


The Deadly Game 

Alton Wilkes & Joe Manchesier, in 
association with Emil Coleman, presenta- 
tion of two-act (three scenes) drama by 
James Yaffe. based on a novel by Fried- 
rich Duerrenmatt. Staged by William 
Gaskill; setting and lighting, Wolfgang 
Roth; asseciate producers, Morton Segal 
and Barbara Griner. Stars Pat Hingle, 
Claude Dauphin. Max Adrian. Ludwig 
Donath; features Pat Malone, Frances 
Helm, Frank Campanella, Opened Feb. 2, 
“60, at the Longacre Theatre, N.Y.; 
$6.90 top 
Emile Carpeau 
Bernard Laroque 


canwens Ludwig Donath 
. Claude Dauphin | 


Joseph Pillet are at Malone 
Pierre . Frank Campaneila 
ee, a eens Pat Hingle 
Gustave Kummer ......... Max Adrian 
Visitor bone a eee te Frances Helm 


Since the theatre itself is make- 
believe, the play had better be for 
keeps. If even the play is only pre- 
tense, an audience may under- 


standably remain unconcerned. 
“The Deadly Game,” which 
opened Feb. 2 at the Longacre 


Theatre, is accurately titled, for 
the characters are indeed playing 
a game, albeit deadly. Also, there's 
no one the audience is likely to 
care about. 

Moreover, the show is a “theme” 
drama rather than a story about 
any sympathetic person, and tends 
to be intellectual rather than emo- 
tional. The author's thesis is in- 
teresting, 
sonal. It doesn’t hit a playgoer 
where he lives, so even the smooth 
performance isn’t likely to spell 


boxoffice, although there is per- 


| Firestone, Walter Greaza, Lauren Gilbert, 


| Sgt. Seidel 
Ed SN Nits Skee dnacinddees Lloyd Gough 


but the drama is imper- | 


Broadway 


haps gripping film material in the 
yarn. 

James Yaffe has adapted t 
play from “Traps,” a forthcomin 
novel by Friedrich Duerrenmatt 
in whose “The Visit” Alfred Lunt 
and Lynn Fontanne have been giv- 
ing theatregoers the creeps in New 
York and on tour the last couple 
of seasons. “The Deadly Game’”’ is 
another implacable drama_ ex- 
pressing the Swiss dramatist’s 
sordid opinion of humanity, but 
this time on the theme of moral 
responsibility. 

Although man is a base animal, 
Durrenmatt seems to be saying, he 
is accountable for his actions. Lack 
of awareness or understanding of 
the consequences of what one does 
is no excuse. No matter how one 
may fail or refuse to face himself, 
one’s greed, jealousy, faithlessness 
and callousness are forms of mur- 
der, punishable by death. 

“The Deadly Game” is localled 
in a chalet in the Swiss Alps, 
where four retired legalites, a 
former judge, prosecutor, public 
defender and hangman maintain 
their interest in life by holding 
grimly serious mock retrials of 
famous cases, usually with an un- 
suspecting, casual visitor as the 
defendant. When an American 
tourist. whose car is stranded in a 
snowstorm, seeks refuge at the 
house he is welcomed and cajoled 
into playing what he assumes is an 
innocuous charade. 

But his apparent confidence and 
clear conscience presently turn 
out, with the leavening of a few 


| brandies, to be smugness, ruthless- 


ness and arrant stupidity. On the 
evidence of his own blundering 
words he is convicted of murder, | 
at least in a moral sense, with dire 
and surprising consequences. It is 
a weakness of the play that not 
only is the defendant a thoroughly 
unsympathetic character, but also 
that he_is incredibly obtuse. 
British director William Gaskill 
has provided skillfully taut diree- 
tion. Pat Hingle, returning to the 
footlights after miraculously sur- 
viving critical injuries sustained in 
a fall down an elevator shaft a 
year or so ago, is believable as the 
cocky, then terrified and finally 
hysterical defendant. In conse- | 
quence of his accident. he is still 
carrying a cane, but that does not 
detract from his performance. 
Max Adrian is brilliantly crafty 
as the prosecutor, Claude Dauphin 
is plausible as the defender whose 
most frustrating antagonist is his 
client, and Ludwig Donath is per- | 
suasively calm as the presiding 
judge. Convincing lesser portray- 
als are given by Pat Malone as the 


|eager executioner, Frank Campa- 


nella as the sinister butler and, in 
a bit role, Frances Helm as a vis- 


| itor who drops in for an unsur- 


prising “switch” curtain. 
Wolfgang Roth has designed a 
plausibly cluttered-looking in- 
terior setting. The producers are 
Alton Wilkes and Joe Manchester, 
in association with Emil Coleman. 
They have a mildly interesting 
show with “The Deadly Game,” 
but hardly a popular hit. Hobe. 





Roman Candle 
Ethel Linder Reiner presentation of 
three-act (six scenes) comedy by Sidney 
Sheldon. Staged by David Pressman: set- 
ting and lighting. David Hays: costumes, 
Ruth Morley. Stars Robert Sterling, Inger 
Stevens; features Julia Meade, Eddie 


Lloyd Gough, Lon Clark, Stephen Elliott 
Opened Feb. 3, 60, at the Cort Theatre, 
N.Y.; $6.90 top weeknights, $7.50 Friday- 
Saturday nights and opening. 


See Eddie Firestone 

eanor Winston ...... ulia Meade 
EE, wiaivk-s noiwes 4 Mildred Chandler 
i ere - Stan Watt | 
ee nce vonewas Robert Sterling 
Sh Eo eccccetees Lauren Gilbert 
Lt. Gen. Dayton eos... Walter Greaza 
RGM. THOMOR ....ciceces Stephen Elliott 
. se. RE aaReRe ear Lon Clark 
Elizabeth Brown .......... Inger Stevens 


Fire Control Officer.... John Lasell 
Range Officer ... Chester Doherty 
Secretary of Defense....... Stan Wait 
Re gerwe a Kew ese:e Tony Kraber 


Except for the briefly amusing 
basic idea, there’s not much to 
“Roman Candle,” which opened 
last Wednesday night (3) at the 


| Longacre Theatre. Sidney Sheldon, | 


who authored the play, hasn't de- 
veloped the gimmick premise, so 
aside from one or two amusing 
moments, it doesn’t catch fire, and 
ends flatly. It won’t do for Broad- 
way, but if expertly strengthened 
and expanded, might make a 
funny picture (the rights were 
bought in a pre-production deal). 

The basic story angle is a girl 
with what used to be called second 
sight, or in current scientific jar- 
gon, extra sensory perception. She 
invades the Washington bureau- 
cratic jungle to jinx a young sci- 
ence prefessor’s impending mar- 
riage to a_ senator's ambitious 
daughter, snafu the test-firing of 
the new intercontinental missile 
he has designed, aggravate the ex- 


isting inter-service friction in the’ 


(Continued on page 74) 
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The Breaking Wall 


I Kap & Philip Meister presen 

t fa € « nine scenes) draina 
> s \ Lippa Staged by Philip 
Me er, settings. Harry Baum; lighting, 
Pat Collins. Opened Jan. 25, ‘60, at the 
s N P t ~ N.Y $4.20 top 
Car Lontan Alan Ansara 
Annu ita Shirley Sitoliar 
M al i Olympia Dukakis 
Vittoria Helen Weoman 
Teresa Stefani Frangos 
Santo James Pous 
Franco Rudy Cotts 


Pietro Fred Kenyon 


Anita Di S a Joanna Merlin 
Guilia Linda Marsh 
Angelo Nicholas Ponzini 
Mario Pat Corley 


In “The Breaking Wali,” at the 
St. Marks Playhouse, author Louis 


A. Lippa demonstrates how a 
drama with dramatic unity may 
have little meaning without dra- 
matic impact. The story, a modern 


version of the old peasant plays 
in which a dark stranger destroys 
the tranquility of a household, is 
neatly organized and well acted 
But it isn’t exciting. 

An audience conditioned to Ten- 
nessee Williams (or the _ pre- 
decadent “They Knew What They 
Wanted”) can see what’s coming 


Jerome Guardino | 


at every turn. So when the dark | 


stranger, handsomely played by 
Alan Ansara, arrives in the Italian 
village cafe, the portents are in- 
evitable. He is the former village 
rake, back from America broke 
and looking for an angle, and his 
attention focuses on a peasant lady 
married to an older man. 

The Wall, the author is saying, 
surrounds everyone’s life in the 


village. There is the peasant 
woman imprisoned in the fine 
house her husband built, the 


younger sister yearning to be free, 
and the stranger for whom the 
wall eventually means death 
As with Lippa’s previous play, 
“A House Remembered,” the 
scenes of physical conflict are the 
best. The actors generally do well 
by the author. In addition to An- 
sara as the prodigal troublemaker, 
Joanna Merlin is properly fiery 
as his implacable former sweet- 
heart, Jerome Guardino as her 
red-faced husband, and Olympia 
Dukakis as an amusing villager. 
Linda Marsh, as a struggling 
peasant girl, gives more the im- 
pression of the Sarah Lawrence 
or Vassar campus. Co-producer 
Philip Meister’s staging lacks pace 
and is occasionally heavy-handed, 
Nedi. 
H.M.S. Pinafore 

Robert Cumming & Dorothy Raedler 
American Savoyards) revival of two-act 
operetta by W. S. Gilbert and Arthur 
Raedler; 





Sullis Staged by Derothy 

and lighting, Bertram Heckel; 
musics! direction. Renald Bush. Opened 
Jan 23, "60, at Jam Hus House, N.Y.; 
$3.45 top 


Raymond Allen 
John Bridson 
Helene Andreu 
Mergan Stuart 
Dave Manning 
Alken Abrahsmsen 
Allan Lokos 

Mary Ann Staffa 
Hebe Marilyn McComb 
Mrs. Cripps Sally Birckhead 
Chorus: Arden Anderson, Ken Blount, 
Donna Gerdes, Cliff Hazzard, Joan Kro- 
. ce Miko, Beverly Morrison, 

Merrit Neill Ohlson. Eunice 


Sir Joseph Porter 
Capt. Corcoran 
Tom Tucker 
Ralph Rackstraw 
Dick Deadeve 
Bill Bobstay 

Bob Becket 
Tosephine 


Barbara 


Ramse} 3ob Randall, Nick Titakis. 


Dorothy Raedler’s American 
Savoyards are back at the Jan Hus 
Hous 
Sullivan repertory. The troupe 
played three seasons at the same 
house several years ago and will 
likely please G. and S. devotees. 
For non-fanatics, however, the 
opening bill of “H.M.S. Pinafore” 
falls far short of professional 
standards 

Because of a young and dedi- 
cated cast and the existence of a 
sizable audience for Gilbert and 
Sullivan, the project is commend- 
able. But “Pinafore” takes ad- 
vantage of the indulgence the well- 
meaning troupe inspires. 

The principals are obviously 
well-schooled singers who know 
how to make the evergreen score 
agreeable listening. But the sol- 
emnity with which they sing the 
intricate and satirical words of 
Gilbert is at odds with the stylized 
requirements of the medium. 
Clenched hands and stiff postures 
indicate decorous recital manners 
rather than an understanding of 
the pointed wit and comic point of 
view of the G. and S. material. 

Sinee the dialog shows it age 
far more than the lively 
the acting needs a more imagina- 
tive approach than the superficial 
once-over it gets. There is a sur- 
face concern with the G. and S. 
tradition of symmetry in Miss Rae- 
dler’s staging but, in this case, the 
tradition has limited the vitality 
of material that cries for a con- 
trolled but antic disposition 

Although most of the cast ap- 
pear to be soloists at a Handel ora- 
torio, Raymond Allen as the First 
Lord of the Admiralty and Dave 
Manning as Dick Deadeye begin 
}to grasp the wood. Burm. 





j 


| 


for a season of Gilbert and | 


score, | 


side Stuft—Lesit 


The Helen Thomas musical, 
and Robert Browning, l 
Jean Dalrymple. 


musical version of “The B 


parrets 


to Miss Dalrymple, relies little on the original play 
h the project even though Miss Thomas’ option on 


ahead wit 
has expired and a musical version 
Municipal Justice Fred G 


Toys in the Attic 
Boston, Feb. 4. | 


Bloomgarden presentation of 
three-act drama by Liilian Hellman 
Staged by Arthur Penn setting and 
lighting, Howard Bay; costumes Ruth 
Morley; incidental music, Mare Blitzstein 
Stars Jason Robards Jr., Maureen Staple 
ton, Irene Worth; features Anne Revere 
Rochelle Oliver, Percy Rodriguez. Opened 
Feb. 3, ’60, at the Wilbur Theatre, Bos 
ton; $4.95 top weeknights, $5.50 Friday- 
Saturday nights 

Anna Berniers Anne Revere 
Carrie Berniers Maureen Stapleton 
Gus ‘ Charles McRae 
Albertine Prine Irene Worth 
Henry Simpson Percy Rodriguez 
Julian Berniers Jason Robards Jr 
Lily Berniers Rochelle Oliver 
Taxi Drivers William Hawley 
Moving Men Clifford Cothren, 
Tom Manley, Maurice Ellis 


Kermit 


This is a fascinating drama that 
rips and strips the veneer from a 
family group, exposing ugly cur- 
rents with the precision of a sur- 
geon’s scalpel. Lillian Hellman 
fills the stage with raw, bleeding 
emotions, and characters. that 
erupt volcanic truths as_ they 
flay each other and themsglves. 
The play offers an opportunity for 
a tour de force for Maureen 
Stapleton in a tremendous Machia- 
veliian performance. 

The story is laced with incest, 
imbecility, adultery, nymphomania 
and inter-racial sex. It is power- 
ful, with acid-etched characters 
who have violent motivations. It 
should be an emphatic hit and be 
rated one of the great plays of 
our time, despite demurrers as to 
its subject matter. 

The play has excellent film pos- 
sibilities, but would have to be 
cleaned up. The drama involves 
two lonely old maid sisters and 
their adored brother who has mar- 
ried a rich local girl and gone to 
Chicago. When he returns to New 
Orleans with mysteriously  ac- 
quired wealth, the explosive effect 
on his sisters, his childlike bride, 
and rich mother-in-law and her 
Negro lover builds to a shattering 
climax 

The dialog and action have ter- 
rific shock value as the monstrous 
character of the sweet appearing 
sister, played by Miss Stapleton is 
unveiled. Anne Revere is superb 
as the plain sister. Jason Robards, 
Jr., turns in a fine acting job as 
the brother. 

Irene Worth is outstanding as 
the aloof mother-in-law who has 
a Negro lover. Rochelle Oliver is 
excellent in the difficult role of 
the imbecellic, nympho child-wife. 
Percy Roderigues is fine as the 
Negro consort. Howard Bay’s sin- 
gle set of interior living room, 
porch and garden is slick in mood 
and tone. Arthur Penn’s direction 
is brilliant. Guy. 


Caliguia 
New Haven, Feb. 5 

Chandler Cowles, Charles ‘Bowden & 
Ridgely Bullock presentation of two-act 
(four scenes) drama by Atbert Camus. 
adapted by Justin O’Brien. Staged by Sid 
ney Lumet: scenery and costumes, Will 
Steven Armstrong;-lighting, Jean Rosen 
thal; music, Davis Amram. Stars Ken 
neth Haigh: features Colleen Dewhurst. 
Philip Bourneuf, Edward Binns, Clifford 
David, Frederic Tozere, James O’Rear 


Harrison Dov-d, Edgar Daniels. Sorrell 
Booke, Frederic Warriner. Opened Feb. 
4 °6O, at the Shubert Theatre, New 
Haven; 


Frederic Tozere 
Sorrell Booke 


Octavius . 
Old Patrician 


Lucius Edgar Daniels 
Cassius James O’Rear 
Helicon ... Edward Binns 
| Cherea . Philip Bourneuf 
Scipic Clifford David 
Guard Gene Pellegrini 
Caligula ‘ Kenneth Haigh 
Caesonia Colleen Dewhurst 
Majordomo Frederic Warriner 
Mucius Vietor Thorley 
Mereia Harrison Dowd 
Mucius’ Wife : Sandra Kazan 
Metullus John Remondetta 


Poets.. Paul Cambeilh, Ralph Lee, 
Roger C. Carmel, John Wynne- 

Evans, Dal Jenkins. Gene Grerory 

Others: Marian Barker. Francesca Fon- 
taine, Barbara Hall. Wyley Hancock, Al 


Kvanagh, Al Leberfeld, Nick Savian, 
Herngi Leon Baker, Michael Baseleon, 
Ral Newman, Garth Pillsbury, Matt 


Bennett. Gordon Blackmon, Cliff Carnell, 
Bill Fletcher. Frank Koomen Grant 
Michaels, Thomas Murphy. John Tyranos. 


This Justin O’Brien adaptation 
of the somewhat verbose work of 
Albert Camus shapes up’ as a 
worthy contribution to the season 
It has considerable power, both in 
dialog and staging. Its passages 
are thought-provoking. It has vis- 
ual scope through the medium of 
atmospheric settings and costum- 
ing. And it has a roster of skiiled 
players who give it excellent inter- 
pretation. 

There are segments that tax con- 
centrative energies, and still others 
that seem repetitive. It is not a 
}play for immediate assimilation of 


| 


based on the story of Elizabeth Barrett 
is still a prospect for Broadway production by 
Although the vehicle was originally designed as a 
of Wimpole Street, the book, according 


She intends going 
“Barretts” 
f the property, with songs by N.Y. 


Moritt, is planned for Broadway production 
next fall by Roger L. Stevens and Jay Blackton. 


Shows Out of Town 


all of its fine points, nor is it to be 
classified as “escapist” entertain- 
ment in any degree. But it is good 
tneatre. Its commercial fate, how- 
ever, is in the balance, dependent 
on the volume of playgoers inter- 
ested primarily in quality. 

The script probes the mind of a 
monarch who sets out to acquire 
“the moon”... his symbof of 
achieving the impossible. The 
stark logic that attends his mental 
processes as he indulges in rape, 
murder and general contempt of 
the human race provide a major 
share of the story’s unfolding. In- 
termingled with this phase, inter- 
esting contrast comes from those 
who understand and love him de- 
spite his evil nature, and from the 
—— who ultimately destroy 
1im. 

The title role is demanding one, 
requiring physical vitality, vocal 
power and a talent for projecting 
the oscillations between lucidity 
and madness. Kenneth Haigh gives 
a standout performance. 


Capital support abounds, with 
Philip Bourneuf; Edward Binns, 
Colleen Dewhurst and Clifford 


David sharing top honors. 

Sidney Lumet’s staging has un- 
ravelled complex material and has 
set a generally absorbing pace. 
However, a scene in which Caligula 
depicts himself as Venus requires a 
working over te prevent untimely 
audience mirth. Direction has 
made fluid use of action through 
a series of steps which also give 
magnitude to the overall scene. 

Will Steven Armstrong's imnagin- 
ative setting achieves a suspension 
effect through visible ropes, and a 
forestage over the pit gives fur- 
ther impression of expansiveness. 
The costuming and lighting blend 
well for color, and the background 
music gives an appropriate assist. 

Bone. 


The Cool World 
Philadeiphia, Feb. 5. 


Lester Osterman presentation of three- 
act (12 scenes) drama by Warren Miller 
and Robert Rossen, based on the former’s 
novel. Staged by Rebert Rossen; settings 
and lighting, Howard Bay; costumes. Ann 
Roth. Features Billy Dee Williams, P. 
Jay Sidney, Lynn Hamilton, Harold Scott, 
Melvin Stewart Alease Whittington, 
Alice Childress. Gene Boland, Raymond 
Saint-Jacques, Maxwell Glanville, Hilda 
Simms. Rosese Lee Brown, Calvin Lock- 
hart. Eulabelle Moore. Opened Feb. 4, 
‘60, at the Locust Theatre, Philadelphia. 
Duke Custis Billy Dee Williams 
Hurst . Jay Sidney 
Priest Raymond Saint-Jacques 
Gramma Custis Eulabelle Moore 
Mrs. Custis ynn Hamilton 
Mrs. Thurston Alice Childress 
Foxy Clebert Ford 
Mau Mau Philip Hepburn 
Cowboy oe George Gatlin 

od rae Gene Boland 
Cherokee Chevenne Sorocki 


Saint .-. Herb Coleman 
Savage Donald Blakely 
Little Man .. Lamont Washington 
Blood Calvin Lockhart 


Lu Ann 

Royal Baron 
Miss Dewpont 
Father Christmas 


Alease Whittington 
Rescow Lee Browne 
Hilda Simns 
Wardell Saunders 


Hermit Melvin Stewart 
Girl ‘ Cicely Tyson 
Boy David Downing 
Pusker Maxwell Glanville 
Harrison Thurston James Earl Jones 
Chester Harold Scott 
Old Man Jim Oyster 
Woman at the Beach Ethel Ayler 
China Art Aveilhe 
Bebog Marvin Camille 
Lucky Martin Golar 


Policemen Jim Oyster, Duke Williams 


The Cool World” is a grim and 
generally - uncompromising melo- 
drama of raw human passions and 
emotions, with a Negro cast por- 
traying all but a couple of minor 
roles. One particularly gruesome 
scene shows a group of Harlem 
teenagers sharpening their switch- 
blade knives in preparation for a 
raid against a rival gang. 

The young leader has peddled 
marijuana to his friends and fol- 
lowers in order to get money to 
buy the pistol he regards as the 
real symbol of power. Billy Dee 


| Williams gives a vivid and always 


outstanding performance as the 
confused boy who, in the last an- 
alysis, hesitates to the violence 
he has contemplated. 

One of the bitter gang-thriller’s 
few tender and touching scenes 
takes place in Coney Island when 
the youth and his tarnished but 
still sympathetic sweetheart, look- 
ing out over the sea, conjecture 
as to the direction of Europe and 
Africa. Alease Whittington is 
moving as the girl. 

Most of the play's ‘dialog is in 
jive and be-bop, as indicated by 
the names of the characters. The 
performances of the large cast are 
naturally uneven, but they add up 
to a satisfactory general impres- 

(Continued on page 76) 
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Busy Road with 10 Shows Testing; 
‘Greenwillow’ $56,000, ‘Soup’ $39,400, 
Dream’ $9,300, ‘Cool’ $4,700 (4), Philly 


With a heavy lineup of shows, 
the road wa generally sturdy last 
week. The entries included 10 try- 
outs, several of which were among 
the low-grossers. 

The pre-Broadway offerings were 
concentrated principally in Phila- 
delphia and Boston. 


Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e., exciusive of 
tares. Engagements are for single 

week unless otherwise noted. 


BOSTON 
There Was a Little Girl, Colonial 
(D-T 2d wk) ($4.95-$5.50; 1,550; 
$44,000) (Previous week, $26,800 
for eight performances and two 
previews). 


Nearly $15,000. 


Toys in the Attic, Wilbur (D-T) 
(Ist wk) ($4.95-$5.50; 1,241; $33,- 
699) ‘Jason Robards Jr., Maureen 
Stapleton, Irene Worth). 

Opened last Wednesday (3) to 
three affirmative notices (Doyle, 
American; Hughes, Herald; Ma- 


loney, Traveler), one yes-no (Dur- | 


gin, Globe) and two negative 
(Maddocks, Monitor; Norton, Rec- | 
ord 


Over $19,200 for first five per- 
formances with TG-ATS subscrip- 
tion 


Tumbler, Shubert (D-T) (1st wk) 
($4.95-$5.50; 1.717: $45,000) (Charl- 
ton Heston, Rosemary Harris, Her- 
mione Baddeley). 

Opened last Thursday (4) to two 
favorable reviews (Norton, Record; 
Doyle, American), two unfavorable 
(Hughes, 


Globe; Maloney, Traveler). 
Almost $18,500 for first four 
performances. 





CHICAGO 

J. B., Blackstone (D-RS) (1st wk) 
($4.95-$5.50; 1.447: $43,500) (Basil 
Rathbone) 
700, Auditorium, St. Paul). 

Opened here Feb. 1 to three 
affirmative notices (Cassidy, Trib- 
une; Harris, Daily News; Syre, Sun- 


Times) and one yes-no (Tucker, | 
American) 

Nearly $31,700 with TG-ATS | 
subscription. | 


Music Man, Shubert (MC-RS) 
(52d wk) ($5.50-$6.60; 2,100; $71,- 
458) (Previous week, $56,100). 





Almost $55,400. 
CLEVELAND 

West Side Story, Hanna (MD-RS) 
($4-$6; 1,515; $54,481) (Previous 
week, $52,600, Shubert, Cincinnati). 

Nearly $42,200 with TG-ATS 
subscription. 

DETROIT 

Sweet Bird of Youth, Cass 

(D-RS) (1st wk) ($4.85-$5.40; 1,482: 


$46,000) (Geraldine Page, Sidney 
Blackmer, Rip Torn) (Previous 
_ $29,400 with twofers, Beck, 
Ez. 

Almost $21,000 for seven per- 
formances. 





LOS ANGELES 
Dark at the Top of the Stairs, 
Biltmore (D-RS) (2d wk) ($4.50-$5: 
1,636; $43,900) (Joan Blondell) 
(Previous week, $28.100). 
Nearly $31,500 with TG-ATS 
subscription. 





MIAMI BEACH 
My Fair Lady, Auditorium (MC- 
RS) (ist wk) (Michael Evans, Diane 
Todd) (Previous week, $78,200, 
Auditorium, Birmingham). 





Almost $49,000. 
MONTREAL 
Dear Liar, Her Majesty’s (DR- 
RS) (Katharine Cornell, Brian 


Aherne) (Previous week, $23,500, 
Shubert, Detroit). 
Almost $28,000. 


NEW HAVEN 

Caligula, Shubert (D-T) ($4.80: 
1,650; $20,732) (Kenneth Haigh). 

Opened last Thursday (4) to one 
rave (Lenney, Register) and one 
mixed (Johnson, Journal-Courier). 

Almost $19,800 for first four per- 
formances, 





PHILADELPHIA 
Beg, Borrow or Steal, Erlanger 
(MC-T) (3d wk) ($6-$6.50; 1,894; 


Herald; Maddocks, Mon- | 
itor) and two no-opinion (Durgin, | 


(Previous week, $45.- | 


($62,000) (Larry Parks, Betty Gar- 
rett, Eddie Bracken) (Previous 
week, $22,800). 

| Almost $17,300. 

| Cool World, Locust (D-T) (ist 


wk) ($4.50-$5; 1,418; $40,000). 
Opened last Thursday (4) to two 
mixed notices (Murdock, Inquirer 
| Schier, Bulletin). 

| Nearly $4,700 for first four per- 
formances. 


Good Soup, Forrest (C-T) (2d 
wk) $5.40-$6; 1,700; $60,000) ‘Ruth 
Gordon, Sam Levene, Ernest Truex, 
Diane Cilento, Mildred 
Jules Munshin) (Previous week 
$21,700 for first four performances 
and one preview). 
| Over $39,400 with TG-ATS sub- 
scription. 


| 
| 
| 


| Greenwillow, Shubert (MC-T) 
(Ist wk) ($6-$7.50; 1,878; $80,000) 
(Anthony Perkins) (Previous week, 
$9.500 for opening performance 

| Nearly $56,000. 


Leng Pream, Walnut (D-T) (Ist 
wk) ($4.80; 1,349; $40,000). 

Opened Feb. 1 to one mildivy af- 
firmative notice (Gaghan, News) 
and two negative (Murdock, 
quirer; Schier, Bulletin). 

Almost $9,300 for first eight per- 
formances. 


In- 





SAN FRANCISCO 


Pleasure of His Company, Geary 
(C-RS) (2d wk) ($4.85-$5.95; 1,550; 


$50,000) (Cornelia Otis Skinner 
Cyril Ritchard, Leo G. Carroll, 
Conrad Nagel) (Previous week, 


$23,500 for five performances) 





Nearly $39,309 with TG-ATS 
subscription. 
WASHINGTON 


Visit, National (D-RS) (Ist wk 
($4.50-$5.50; 1,677; $45,200) <Alfred 
Lunt, Lynn Fontanne) (Previous 
week, $42,000, Blackstone, Chi- 
cago). 

Opened here Feb. 1 to three 
endorsements (Coe, Post; Carmody, 
Star; Donnelley, News). 

Almost $43,400 with TG-ATS 
subscription. 





SPLIT WEEKS 


(Miriam Hopkins) (Previous week, 
$23,600, seven-performance split). 

Imost $34,400 for six perform- 
| ances: Memorial, Greensboro, N.C., 
Monday-Tuesday (1-2), two with 
Broadway Theatre League sub- 
| scription, $13,000; American, Roa- 
inoke, Va. Wednesday (3), 
BTL, $6,300; Center, Norfolk, W. 
Va., Thursday-Saturday (4-6), 
three BTL, $15,100. 


| 


| dan, Scott McKay. Michael Clarke- 

| Laurence) (Previous week, $31,100, 

| six-performance split) 

| Nearly $24,900 for six perform- 
ances: Strand, Shreveport, 

| Monday-Tuesday (1-2), 


| nesday-Friday (3-5), 
| $13,500; Memorial( Dallas, Satur- 
day (6), one BTL, $5,800. 


Two for the Seesaw (CD-RS) 


Odd Man In (C-RS) (Ann Sheri- | 


| 


; ductions” 


Natwick, | 




















Fidelio 
(Met Opera, N.Y.) 

European opera buffs are aston- 
ished and barely understand when 
told that private wealthy patrons 
donate the costs for new 
at the Met. Such is the 
case again with Beethoven's only 
opera, 
been programmed, but was not 
Rudolf Bing presents Mrs. John 
D. Rockefeller Jr.’s production 
of —” 

Absent from the Met repertoire 
for 10 years, this work is a welcome 
prodigal and the first performance 
was well projected, despite evi- 
dences of minor insecurity in the 
pit and on the stage. Jon Vickers, 
the Canadian who is the chained 
prisoner of the plot, scored the 


one individual hit when he poured | 


it on and out. The second audi- 
ence cutburst of sustained furore 
was éor conductor Karl Boehm's 
“Leonore” (third) Overture before 
the final scene—a remarkably long 
orchestral interlude for an opera 


but, since Beethoven wrote it, a 
delight. 
Aase Nordmo Loevberg in the 


“pants” role of Leonore sang with 
much beauty of color but some dra- 
matic weakness. Oskar Czerwenka 
made the old jailer stand out. Her- 


|mann Uhde, of the Wagnerian re- 


' Ceorgetown, 


pertory, made the dastardly gov- 
ernor a plausible if stereotypic 
heavy. Cesare Siepi appeared late | 


on scene as the minister of state | 


who restores justice. 

Kurt Adler’s male _ choristers 
have a special value here when the 
prisoners come up from the dun- 
geons to hymn praise of freedom. 

Land. 





Touring Shows 
(Feb. 7-21) 


Conadizn Players—U. of Colorado, 
Boulder (®); Texas College of Arts & In- 
dustries, Kingsville (11); Southwestern U., 
Tex. (12); Municipal Aud., 
Midland, Tex. 3): Municipal Aud., 
Stevensville, Tex. (15); Northwest Louis- 
iana State College, Natchitoches (16); 
Louisiana Tech, Ruston (17); Louisiana 
College, Pineville (18); 
Lake Charles, La. (19). 

Coot World (trvout)—Locust, 
(8-13, moves to N.Y.). 

Derk et the Top of the Stairs—Bilt- 
more, L.A. (-13); Capitol, Salt Leke City 
(15-16); Avd., Denver (17-19); City Aud., 
Pueblo (20). 

Dear Liar—Memorial Aud., 


Philly 


Burlington 


(8); Bushnell Memorial Aud., Hartford 
(9); Acedemy of Music, Philly (10-11); 
Grace Hall. Bethlehem, P°. (12): Town- 


ship Aud., Columbia, §.C. (15); University 


| Aud.. Clemson §.C. (16); Tower, Atlania 
-20). 


Leok Homeward, Angel (D-RS) | 


one | 


La a 
two BTL, | 
$5,600; Music Hall, Houston, Wed- | 
three BTL, | ‘ 20) 


(18-20) 

Sevp (trvout)—Forrest, Philly 
(8-73); National, Wash. (15-20). 
» Seseneton (tryout)—Shubert, Philly 
-20) 


4. 8.--Blackstone, Chi (8-20). 
ong (tryout )—-Shubert, 
Heven @-13, moves to N.Y.). 

Lock Homewerd, Angel—Colonial. Bos 
ton (8-20 
Mary 
Northampton (8-9); American  Shake- 
speare Festival Theatre, Stratford. Conn. 
(10-11); McCarter, Princeton (12-13); Shu- 

bert, New Haven (15-20). 
Music Men (24 Co.)\—Shubert, Chi (8-20) 


New 


My Fair Lady Gd Co.)—Aud., Miami 
Beach (8-20). 
Men tn—Memorial, Dallas (7); Mil- 
Jer, Wichita, Kan. (9-10); High School. 
Topeka (11); Music Hall. Kansas City (12- 
13): Amerigan, St. L. (15-20). 
on of His Company—Geary. S.F 


Semi-Detached (tryout) — Playhouse, 
Wi'mineton (10-13); Locust, Philly (16-20) 

Sweet Bird of Youth—Cass, Detroit 
(8-13); Curran, S.F. (17-20). 

There Wes a Little Girl (tryout)—Wal- 
nut. Philly (9-20). 

Thurber Carnivel—Shubert, Cincy (- 
13): Nixon. Pitt (15-20). 
Attic (tryout)—Wilbur, 


20). 
(tryout) — Shubert, Boston 


Two for the Seesaw—Lafayetie, Buf- 
f-le (®): RKO Keith, Svracuse (9): Loews 


| Poli, Worcester (10); Empire, New Bed- 


(Hal March) (Previous week, $22,- | 


| 700, six-performance split) (Closes 
| next Saturday (13). 
Over $27,300 for six perform- 
| ances: Regent, Grand Rapids, Mon- 
| day-Tuesday (1-2), two BTL, 
| $8,800; Sexton High School, Lan- 
sing, Wednesday (3), one BTL, 
| $4,700; Victory, Dayton, Thursday 
| (4), one, $3,100; Indiana Memorial 
| Union, Bloomington, Friday (5), 
| one, $4,700; Memorial Coliseum, 
| Evansville, Saturday (6), one, 
| $6,000. March rejoined the cast 


| last Monday night (8) in Buffalo 
j after being out ill Wednesday- 
| Saturday (3-6). James Cordes 
subbed. 

World of Suzie Wong ‘D-RS) 
(Previous week, $35,000, Royal 


} Alexandra, Toronto) 

| Over $35,000 for seven perform- 
| ances: Palace, Hamilton, Ont., Mon- 
day-Tuesday (1-2), two, $11,000 
Auditorium, Rochester, Wednes- 
day-Saturday (3-6), five, $24,000. 








| The American preem of Eugene 
| O’Neill’s one-acter, “Hughie,” is 
| scheduled for a March 15 opening 
at an undisclosed Broadway thea- 
|tre by Leigh Connell, Theodore 
| Mann and Jose Quintero. The play 
| will be paired with O’Neill’s “Em- 
| peror Janes.” Quintero will direct 
| both plays and David Hays and 
| Tharen Musser will respectively 
‘design the sets and costumes, 


| 











| 
| 


i 


ford (11); Veterans Memorial, Providence 
(12-13), closes). 
(8-13); Forrest, 


‘sit—Nrttonal, Wash. 
Philly (15-20). 
West Site St-rv—-Hanna, Cleve (8-13); 
Ferd’s. Balto (15-20). 
on™ ef Suzie Wong—Shubert, Det. 


LONDON SHOWS 
(Figures denote openina dates) 


Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen’s (8-1%-59). 
Clean Kill, Criterion (12-15-59). 

Clown Jewels, Vic. Palace (3-5-59). 


Douce, Lyric (7-17-58) 

Look Who’s Here, Fortune (1-21-60). 
Make Me An Offer, New (12-16-59). 
Marriage-Go-Round, Piccadilly (10-29-59) 
Moon for Misbegotten, Arts (1-20-80). 
More the Merrier, Strand (2-2-60). 
Mousetrap, Ambassadors (11-25-52) 

My Fair Lady, Drury Lane (4-30-58) 
Pieasure His Co.. Haymarket (4-23-59) 
Pieces of Eight, Apollo (9-23-59). 

Repe » Old Vie @-3-59). 

Ring of 


Roer Like e 
Strand 
Monday (1) to Duchess. 
Rosmerhoim, Comedy (1-5-60). 
Salad Days, Vaudeville (8-5-54) 
Simple Spymen, Whitehall (3-19-58). 
Sound of Murder, Aldwych (8-5-59) 
Suddenly Spring, Duke York’s (11-4-59) 
Suzie Weng, Prince Wales (11-17-59) 
West Side Story, Majesty’s 12-12-58). 
When In Rome, Adelphi (12-28-59) 
Wrong Side Park, Cambrid¢e (2-3-60) 


moved ast 


SCHEDULED OPENINGS 
Doubie Yolk, St. Martin's (2-10-60). 
Fings Ain‘t, Garrick (2-11-60). 

Girl on Highway, Princes (2-15-40) 
Watch It, Sailor, Aldwych (2-24-60). 
Henry V. Mermaid (2-25-60). 

Visit Planet, Westminster (2-25-60). 
Dencing Hei 


Lyric (3-14-60). 
Most Happy Fel 


» Coliseum (4-21-60). 


CLOSED 
Farewell, Eugene, Garrick (6-5-59). 
Grass is Greener, St. Mart. (12-2-58). 


“pro- | 


“Fidelio,” which could have | 


McNesse College, | 


». } 
Stuart— Academy of Music, 


Opera Review | Biz Of; ‘Game’ 19146, ‘Gypsy’ 676, 


‘Lady’ $59,100, ‘Music Man’ $53,100, 


Raisin $21,960: 


Broadway weakened last 
after a strong stand the previous 
session. Receipts declined substan- 
tially for most shows and two of 
the stanza’s three openers, as de- 
tailed below, were quick folds 

The sellouts were “Fiorello,” 
“La Plume de Ma Tante,” “Mir- 
acle Worker,” “Sound of Music,” 
“Take Me Along” and “Tenth 
Man.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue). 
MC (Musical-Comedy), MD {Musi 
cal-Drama), QO (Opera), OP (Ov 
eretta) Rep (Repertoru) DR (Dra- 
matic Reading). 


week 


Other parerthetic designations | 
refer, respectively, to weeks played, 


number of performances t'rough 
last Saturday, top prices (where 


for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars 
Price includes 10% Federal and 
5% City tax, but grosses are net 
i.e., exclusive of taxes. 


Andersonville Trial, Miller's (D) 
(6th wk; 47 p) ($6.90-$7.50; 940; 
| $33,500) (George C. Scott, Albert 
Dekker, Herbert Berghof) (Previ- 
|}ous week, $31,000 with parties). 

| Almost $28,000. 


Deadly Game, Longacre (D) (lst 
| Wk; 7 p) ($6.90; 1,101; $37,000) (Pat 
| Hingle, Claude Dauphin, Max Ad- 
rian, Ludwig Donath). 

Opened Feb. 2 to four favorable 
reviews (Aston, World-Telegram; 
Chapman, News; McClain, Journal- 
American; Watts, Post), two unfa- 
vorable (Atkinson, Times; Kerr, 
Herald Tribune) and one mixed 
(Coleman, Mirror). 


| 


| Nearly $19,500 for first seven 
performances, 
Destry Rides Again, Imperial 


(MD) (42d wk; 332 p) ($8.35-$9.40; 
1,427; $67,500) ‘(Andy Griffith, 
Dolores Gray) (Previous week, $46,- 
400 with twofers). 

| Over $44,200 with twefers. 


Drop of a Hat, Golden (R) (17th 
wk: 122 p) ($6.90; 800; $26,800) 
(Michael Flanders, Donald Swann) 
(Previous week, $18,500 for seven 
performances). 

Nearly $16,100 
formances. 


Fighting Coca, ANTA (C) (9th 
wk; 71 p) ($6.90-$7.50; 1,185; $49,- 
600) (Rex Harrison) (Previous week, 
$30,500 with parties) (Closes Feb. 


for seven per- 


0). 
Over $30,100 with parties. 


Fiorello, Broadhurst (MC) (11th 
wk; 88 p) ($8.35-$9.40; 1,214; $58,- 
194) (Previous week, $58,900). 

Nearly $58,100 with parties. 


Five Finger Exercise, Music Box 
(D) (10th wk; 77 ) ($6.90-$7.50; 
1,101; $40,107) (Jessica Tandy, Ro- 
land Culver) (Previous week, $3 
|300 with Play-of-the-Month Club 
| patronage). 

Almost $33,000 with pariies. 


Flower Drum Song, St. James 
(MC) (62d wk; 496 p) ($8.05; 1,615; 
$63,752) (Previous week, $56,100) 
(Exits May 7 to tour). 

Over $51,300. 


Goodbye, Charlie, Lyceum (C) 
(8th wk; 61 p) ($6.90-$7.50; 995; 
$35,299) (Lauren Bacall) (Previous 
week, $25,900 with parties). 

Almost $26,300 with parties. 


Gypsy, Broadway (MC) (37th wk; 
+291 p) ($8.60-$9.40; -1,900; $82,900) 
(Ethel Merman) (Previous week, 
$72,300). 

Nearly $67,000. 


La Plume de Ma Tante, Royale 
(R) (61st wk; 487 p) ($8.05; 1,050; 
| $44,500) (Robert Dhery) (Previous 
| week, $45,100). 
| Over $44,900. 


Majority of One, Barrymore (C) 
| (51st wk; 408 p) ($6.90; 1,067; $41,- 
| 807) (Cedric Hardwicke, Gertrude 
| Berg) (Previous week, $32,200). 
| Almost $28,800. 


Marriage-Go-Round, Plymouth 
(C) (54th wk; 423 p) ($6.90; 1,062; 
| $42,416) (Charles Boyer, Claudette 
Colbert) (Previous week, $37,000) 
| (Closes next Saturday (13). 
| “Nearly $37,600. 
| Miracle Worker, Playhouse (D) 
| (16th wk; 128 p) ($6.90-$7.50; 994; 
—¥ (Anne Bancroft, Patricia 





| 


Neal, Torin Thatcher) (Previous 


weak, $36,600 with one party). 

Almost $36,700. Miss Neal leaves 
the cast March 5 because of ap- 
proaching maternity. 


Music Man, Majestic (MC) (112th 


two prices are given, the higher is | 


7,-| 


‘Ax ‘Cand ay ld 
_- e ro 
wk; 892 p) ($8.05; 1,626; $71,000) 
Previous week, $58,300) 

Over $53,100. : 

My Fair Lady, Hellinger (MC) 
(204th wk; 1,627 p) ($8.05; 1,551; 
|$69,500) (Edward Mulhare, Pamela 
Charles) (Previous week, $61,400). 
(‘Bramwell Fletcher took over tem- 


porarily as co-star following 
Mulhare’s withdrawal from the 
show last Wednesday (3), with 
Michael Allison moving into the 
part this afternoon (10). 

Over $59,100 

Once Upon a Mattress, Alvin 


(MC) (38th wk; 304 p) ($6.90-$7.50; 


1,453; $52,273) ‘(Previous week, 
$37,300 with cut-rate tickets) 
(Moves Feb. 24 to the Winter 
Garden). 

Over $37,100 with cut-rate 
tickets. 


Raisin in the Sun, Belasco ‘D) 
(48th wk; 382 p) ($6.90; 967; $35,- 
300) (Previous week, $25,000). 
| Almost $21,900. 


Redhead, 46th St. (MD) (5Ist 
| wk; 404 p) ($9.20; 1,297; $62,410) 
\(Gwen Verdon) (‘Previous week, 
| $42,700 witth twofers) (Exits March 
19 for Chicago). 

Over $43,500 with twofers. 

Saratoga, Winter Garden (MC) 
(9th wk; 72 p) ($8.60-$9.20; 1.404; 
| $70,000) (Howard Keel, Carol Law- 
| 


rence (Previous week, $54,500 with 
| parties) (Closes next Saturday (13). 
| Nearly $42,800 with parties. 


| Silent Night, Lonely Night, 
Morosco (D) (10th wk: 76 p) ($6.90- 
$7.50; 999; $39,799) ‘Henry Fonda, 
Barbara Bel Geddes) (Previous 

| week, $33,000 with parties). 

| Over $28,800 with parties. 


| Sound ef Music, Lunt-Fontanne 
|(MD) (12 wk; 96 p) $9.90; 1,407; 

$75,000) (Mary Martin) (Previous 
| week, $75,600 with parties). 

Over $75.700, a house record at 
;regular scale, with increased take 
| resulting from the installation of 
| additional seats. 


| Take Me Along, Shubert (MC) 
| (16th wk; 124 p) ($8.60-$9.40; 1,453; 
| $64,000) (Jackie Gleason, Walter 
| Pidgeon, Eileen Herlie) (Previous 
week, $64,500 with parties). 

Over $64 200. 


Tenth Man, Booth (D) (14th wk; 
108 p) ($6.90-$7.50; 807; $32,300 
Previous week, $33,200). 

Over $33,000. 


Clesed Last Week 


Cut of the Axe, Ambassador (D) 
| (1st wk; 2 p) ($6.90; 1,155; $32,000) 
\(Thomas Mitchell, James Wester- 
field) (Closed Feb. 2 after two per- 
|formances at a loss of approxi 
| mately its entire $110,000 invest- 
;m 


| ment. 
Nearly $2,300 for two perfor- 
| mances. 


| Peer Gynt, Phoenix (D) (4th 
|wk; 32 p) ($4.60; 1,150; $29,382) 
(Previous week, $12,500) (Closed 
last Sunday (7). 

| Almost $10,300. 


Roman Candie, Cort (C) (ist wk; 
5 p) ($6.90-$7.50; 1,155; $40,000) 
|(Robert Sterling, Inger Stevens) 
\(Closed last Saturday (6) at an 
iap roximate loss of its entire 
$110,000 investment after opening 
|the previous Wednesday (3) to two 
japprovals (Chapman, News; Mc- 
|Clain, Journal-Americai:) and five 
|negative notices (Aston, World- 
| Telegram; Atkinson, Times; Cole- 
man, Mirror; Kerr, Herald-Tri(b- 
june; Watts, Post). 
| Almost $7,000 for Ave perform- 
| ances. 





Opening This Week 


| Lovely Light, Hudson (DR) 
| ($4.60; 1,065; $25,900) ‘(Dorothy 
| Stickney). 


S. Hurok presentation of Miss 
Stickney’s reading of the poems 
land letters of Edna St. Vincent 
a opened last Monday night 
(8). 


Beg, Borrow or Steal, Beck (MC) 
| ($8.60; 1,280: $57,518) (Larry Parks, 
| Betty Garrett, Eddie Bracken). 
Eddie Bracken, Carroll & Harris 
Masterson presentation of musical 
by Bud Freeman (book and lyrics) 
and Leon Pober (music), from a 
| story by Marvin Seiger and Free- 
|man; opens tonight (Wed.). 
! 





Joanna Merlin, femme lead in 
“The Breaking Wall,” at the St. 
Marks Piayhouse, N.Y., is playing 
her role with her right shoulder 
taped and her arm in a sling after 
injuring herself last week during 
the attempted rape scene in the 
{third act. 



















































































72 LEGITIMATE ARIETY Wednesday, February 10, 1960 
SCHOO OF 4,12 Seaman Ave., N. Y.) Available! Jose Quintero (156 Bleeker St.,,;Robert E. Griffith & Harold 8. 
3) parts: Ramsden, Octavius, Malone|N. Y., AL 4-2150). Prince (630 Fifth Ave., N.Y.; J 
7 4 | Sr. and Jr., Miss Ramsden, Violet,| “From A to Z” (R). Producers. | 2-0600) 
| Strieker. Send photos and resumes | Carroll & Harris Masterson (1 W.|_ “Under the Yum Yum Tree” (C). 
z a4 ret acre me, he text - the | 72d St., N.Y | Producer, Frederick Brisson (743 

SEEPEEEEEEPEEEPEE EEF 44464946646666664644664 rCOrge HETHarG SRaw comedy 18| «uc as "(Cc .| Fifth Ave., N.Y.: PL 3-7500. 

’ sdicte-indedatadaedl POP Oa ae paperback edition | , gar penton ha WRestaahants Waves” (D). Pro- 
Following are available parts in upcoming Broadway, off-Broad-| ‘Bantam Books, N. Y.) }Gucers, American - wrights ducer, Cavallaro Productions (Joe 
way, and touring shows, as well as ballet, films, industrial and tele “Member of the Wedding” (D) fi vaneell B FE _ St, N. ¥.) and & Chuck Cavallaro) (Woodwar 

vision shows. All information has been obtained directly by the| producer, Equity Library Theatre | (°¢8® Stance Hotel, 55th & 7th Ave, N. Y.; 

Variety Casting Department by telephone calls, and has been re-| (226 W. 47th St.. N. Y)): director, | ‘Hostage (D). Producers Leon- Cl 7-2000) 

checked as of noon yesterday (Tues.). Lee Foley. Available parts: Negro | 2t4 Field (AT 9-4717) & Robert S OFF-BROADWAY 
The available roles will be repeated weekly until filled, and addi-| actress, 45; girl, 14; boy, 7; male | W° a ra (This Season) 

tions to the list will be made only when information is secured from | and femme _ juvenile; heavyset ; “Kinderspiel” _(D 7 Producer. “Fantasticks” (MC) Producer, 

responsible parties. The intention is to service performers with leads | character man, 45; character wom-| Elaine Perry (137 W. 48th St../ pore Noto (181 Sullivan St., N.Y. 

provided by the managements of the shows involved rather than to | 4m, 35; three ingenues; elderly Ne- N.Y.; JU 6-6295). PL 2-0483) 

run a lengthy list of blind items. This information is published with- | 8° Woman; Negro character actor,| “Other One” (D Producer,| “Friends and Romans” (D). Pro- 

out charge. 45 tall, siim, juvenile, Negro; | Leonard Sillman (17 E, 79th St.,| ducer, Stage Society (103 E. 86th 
In addition to the available parts listed, the tabulation includes pro- sent ¥ . ne Bg Apply eon a i. Y.; TR 9-1380). St., N.Y 

ductions announced for later this season, but, for which, the manage W eth St 'N Y Feb is. at 10|~,. Pime Is a Thief” (D). Producer “Happy As Larry” (C). Produc- 

ments, as yet, aren’t holding open casting calls. Parenthetical designa-| , ,, 19-39 p.m. and 3 30-5 p.m.: | Beverly Zarling (113 W. 42nd St.,!ers, Dermot McNamara & Helena 

tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, ep. 16-17, at 6-10 p.m. All appli. | N-Y.; LO 3-2463) Carroll (Seven Arts Center, 120 
MD) Music rama, (R) Revue, (Rep) Repertory, (DR) Dramat P fet ‘ =: “Two Queens of Love and Beau- | Madison Ave., N. Y.) 

LES Se Sree . oo ¥. (DR) Dramatic) cants must bring membership | ty» (By. Producer, Jay Julien 156 “Jackass” (C). Producers, David 

Reading. ards y . ucer, Jay Julle ‘ ackass”’ | roducers, 

: 4 : ; W. 44th St., N. Y.: PL 7-5250) Lipsky, George White, Carlo Sal- 
———_—__— +1 “Miss Emily Adam” (MF). Pro- “Unsinkable Mrs. Brown” (M naggi, Be e Turkewit uartet 
| photos and resumes by mail only ducers, Paul Davis & Stanley G.| producers, Dore chars & Thea- meet oR agg sey ~ ig i 
Legit a Sa Weiss (Theatre Marquee, 110 E. | tre Guild (20 W. 53d St., N.Y; CO|tre, 106 Cent. Pk. So., N. Y.; CI 
| “Perfect Woman” (CD). Produc- 59th St., N.Y director, Paul | 5.6170), 7-7000 
—_ ——— lav a grin yy een — a Davis “™ oo nena “Viva Madison Avenue” (C “Miss E: dy Adam” (MC). Pro- 
ve., N. X. “ rorde 2-6 p.m. daily sy appointment) producer Tamber Productions | ducers, Paul Davis & Stanley G. 
BROADWAY Ave .) and George Gordon I ; . by_ uce am F 
|Same cas vedure nly. Call PL 3-2575. 95 W §9nd St. N  naae | Weis a cigs Aine 
“Bye Bye Birdie” (MC). Produ- | "Not ae goon —_ ( 83-2575 250 W. 52nd St., N. Y., JU 6-0482 ae .. oat Marquee, 110 E. 
e] “dward Padula (Suite 2005, | . ‘ : | (Next Season) Cn en 
a 1 Rng + ely N.Y.); director- eo of the Belt” (C). Producer OUT OF TOWN | “Beautiful pomnanne® MD). Pro “Delightful gree D Pro 
4 : . : | . Ee UT an : “ ” . ‘ . : ; 0O- 

choreographer, ggg sree Fn Lee Donnelly (c/o Hotel .. West — pg Pro- ducer, Wickland Co.; supervising | ducer, New Enterprises (434 E. 

Available parts: blonde, Duxom.| Shoreham, CI 17-6700). Available | Wcers. Robert E. Griffith & Har-| producer, Joseph Moon (1545 | 59th St., N.Y) 

comedienne, 6 feet tall, must do | part, met lead. 6 feet. 2 inches|° d Ss. Prine e 630 Fifth Ave _N y : | Broadway, N.Y.; CO 5-4784 “Geeae” (D ———— 

splits; typical ogg ae a, muscular, handsome, experi- iid. stig ‘oe -_ Pecein. are “Becket ou L’Honneur de Dieu” McCann Productions (334 W. 86th 

agel girl. ge ee tough | enced in high comedy. Apply ae cet 0 cat aaa tae tee “Becket or the Honor of God”)} St.. N.Y 

ferred; boy, 7-10, pr 3, tough | thy coal. * |may submit photos 2 esumes D). P ‘er, David Merrick (246! > * ; m4 

brat “Mail photos and resumes to through agents only. = person, 8-8:30 p.m. daily, back- | w Pin gg a tet gr 46 es 2S — 

above address, or phone Elsa Wal- Sound of Music” (MD). Produc- | stase at the Broadhurst Theatre aie gi ae: ine eg mops Rago Ngee ~ 

. ; ¥ 4 4860) for.a ointment ers, Richard Rodgers & Oscar 25 W. 44th St N.Y.), c/o Ruth “a aptains and the Kings D tre, 311 W 50th St., N Y.) . 

a pe gg PP “|Hammerstein 2d (488 Madison Mit hell oe ee ee Producer, David March (200 W. “Killer Bena My _. 
on . / J. Y.): casti irector. E 7 pease cate 57th St.. N. Y.) Producer, Theatre 1960 (35 , a 
“Christine” (MD). a. leek: Auliibeae ten Saas Guar STOCK oo - + ial (MC). Producer St., N.Y 

Oscar Lerman & Martin Cohen | renjacements for girls, 7-16, and ea : ‘having K. Deck (2 r emp cy'| “Silent Rage” (D). Producer, 
ee . ae Available | . i. Bs BOILING SPRINGS, PA Charles K. Peck (200 W. 57th St., : ce ~— 

(1472 Broadway, N.Y.). valla | boys, 11-14 all with trained voices : ° er ,. CT Ras Brett Warren (c/o Actor’s Mobile 

scbiia 5-45, Eas oes ; Presi Ces. Allenberry Playhouse. Managing | N. Y.; CI 5-0450 -. ony wr 4aa © ry 
parts or Rye 3 lead, 35 45, East | apply to casting director. see Richard-North Gage a 4 “Come Spring” (D). Producers Theatre, 247 W. 42d St., N.Y.; BR 
‘ stor, arming, serious, tostong * L , ector, Riche I rage, (c ie . ‘| 9-959 
eae Mngge Rg 50, oh salty | D eA of a — Producer, Allenberry Playhouse, Boiling Char les Bowden & Ridgeley Bul- | 9-2591). 
; a “ 1 lun avid Merrick (246 . 44th St., Springs, Pa Considering Equity | lock (137 W. 48th S nN. £ Co 
type; woman, 40-50, lovable, plump, | yy). casting director. Michael yo : — 
einai. Tan lean: le, 40-50,) 0; *:’ sting director, Michael actors and actresses for resident | 5-2630 SIGNED 

maternal East Indian; male, | Sh 8 ca, a - — no — 2 
hort, dark, sinewy, amusing; in- |“ urtleff. Available part: Negro company and jobbing, for a seven- Critic’s Choice” (D Producer, | BROADWAY 

pics Fen Reon n. 40-50 | youth, early 20s, virile, handsome. | month season of 30 straight plays) Otto Preminger (39 W. 55th St., | : Ri : le hess 

genue, East Indian; man, “+ |Mail photo and resume to casting! and musicals. from April to No-|N.Y.: Cl 5-213 “Best Man”: Lee Tracy, Frank 

short, fat, prosperous; East Indian | girector. Script of the play is vember Ap lications from appren- | “Do-Re-Mi” (MC Producer, Da- | Lovejoy, Ruth McDevitt 

oni, seer, a gi agree available in bookstores. . tices S Pris $30 weekly) actepied. vid Merrick (246 W. 44th St : N.Y. “Goodwill Ambassador”; Arthur 

young. agg — a ae “Two Queens of Love and) Mail photo and resume to manag-| LO 3-7520) Treacher ra ; 5 

20's; ene B day Martin “suite | Beauty” (D). Producer, Jay Julien |ing director at the playhouse. “Dream Girl” (MC Producer. “Mad Avenue”: Frankie Laine. 

aaa iene : | (154 W. 44th St, N. Y.). Parts BUFFALO, N. Y Cy Feuer & Ernest H. Martin (150| “One More River”; .Alfred Ry- 

1012 at above sonnom| available: eight women, 19-42; ac- Melody Fair. Producer, Lewis | ©. 52d St., N.Y der, Buck Kartalian. 

“Coach and Four” (R). Pro- | cept; hot d 7 . PP cee Alectigs tei, Paton “Every Girl N > mC . — 

jucers, Arthur Klein & Conrad| mail enle ee jonct Sere, OY | T. Fisher (Wurlitzer Bidg., 764 Main | ., “Every Girl Needs a Parlor” (C). | OFF-BROADWAY 

ser as ie at Wienaies Side. 1a cee anet Stewart, at| si Buffalo, N. Y.). Singer audi- Producer-director, Carmen Ca-| «galeony”: Betty Miller, Ray 

Tribault (St. James eatre &-,| above address through agents only . ; ‘ ‘ alk 152 W. 54th St., JU 2-1596 ‘kins. Ra i 

246 W. 44th St., N.Y.). Accepting} «,,-; — tions, Feb. 13, at 10 a.m.-2 p.m., at | Pane nn eee ua, oe, | Poole, John Perkins, Ramon Bieri, 

photos and resumes for youthful P aecerl. te —°° 00 T M). | above address. Candidates may use | , mage ng <r 507 F fth | Rachel Timor, Jock | Livingston, 
aint ; : roducers, Dore Schary & Thea-| one audition selection from a rec- | ducer, George Cayley (507 Filth) arthur Malet, Sylvia Miles, Gray- 
pe é -/o thea- | ,.. va: , aos . St . 5) ‘ 

types, Mail to producers, c/o | tre Guild (20 W. 53rd St., N.Y.).| ognized Broadway musical or oper- | Ave. N.Y ‘ |son Hall, John Dodson, Salome 
tre Available parts: middleaged ma-/ etta. “I Belong To Zozo” (( Pro- | Jens 
“Emperor Jones” (D). Producers. tron; young leading man, 35-40; MOLINE. ILI | ducers, Mark Kroll & Charles Con-|- “Courtyard”: Marion Brash 

Theodore Mann, Leigh Connel & woman, regal and chic; character Oe aie away (157 W. 57th St., N.Y.; CI 7- “Prodigal”: Josephine Nichols 

Jose Quintero (156 Bleeker St..|men, 48-50; western type men, p Le the Tower. Producer, | 4499 | “Under The Sycamore Tree”: 

N.Y Title role available. Call/39-35. Photos and resumes being | P@U! Roland (Quad Cities’ Sum-| “Irma La Douce” (MC). Produ- | Margaret Phillips. 

Connel (AL 4-2150) for appoint-| accepted through agents only. All| 2° Pa aa ge —— —— cer, David Merrick (246 W. 44th 
one : | dati aeliiieoae ; oline, irector, 7. 1c | 

dined Drum Song” (MC) Pro- roles -_ singing. Buc kles Will cast Equity resident ge (D Producers George 7 - i 

ducers, Richard Rodgers, Oscar a: OFF-BROADWAY company of five men, three wom-| pamlin & John Caldwell (Linwell | Television 

Hammerstein 2d & Joseph Fields.| | “Delightful Season” (MC). Pro- ¢n, plus 16 apprentices, beginning | produetions, 130 W. 56th St. N.Y.; 

Male and femme dancers-singers-|ducer, New Enterprises (434 E. tay Se 9. Send photos and resumes | py, 7.6960). 

actors of Oriental appearance. Mail 59th St., N.Y.). Accepting photos sth exh cor | 285 Bleeker St., N.Y.) | “Last Days of Lincoln” (D).| “Camera. Three,” educational, 

photo and resume to Eddie Blum, and resumes for blonde ingenue, | 10r appointment. Producer, Alexander H. Cohen,| drama, CBS; producer, John Me- 

c/o Rodgers & Hammerstein, 488 neon — og ability, oo 40 W. 55th St., N.Y., Cl 6-0594).|Giftert. director, John Desmond 

Madison Ave. voice, character. woman, 420-49; SHOWS IN - “Laurette” (D). Producer, Alan] Submit ph . res , 

: b “ i. oe é ‘ S IN : y. Ss . ag Tg +) Submi photo anc resume for 
“Gypsy” (MC). Producers, David ye ng Sagar gpl gpg nly 7 REHEARSAL Pakula (1619 Broadway, N.Y.; JU | consideration Casting director, 

Merrick (246 W. 44th St., N. Y.)]° - ice ’ ; 2 

& Leland Hayward; casting di- 

rector, Michael Schurtleff. Audi- 


tions being held for future — 
al 





ments and understudies for 

roles, especially femme singer- | 
dancers, 8-12, should be 4 feet, 6} 
inches tall; younsters, 8-12, and | 


teenage boys who dance and sing. | 
Mail photo and resume for consid- | 
eration. 

“Irma La Douce” (MC). Pro- | 
ducers, David Merrick (246 W. 44th | 
St, N. Y.); casting director, Mi-| 
chael Shurtleff. Available parts; | 
young character tenor-actor; young | 
character male singer-dance, also} 
good at tumbling. Apply through | 
agents only. Seeking Negro Bari-| 
tone, character, West Indian ap-| 
pearance. Mail photo and resume | 
to casting director. 

“Kids” (D). Producers, George | 
Hamlin & John Caldwell (Linweil | 
Productions, 130 W. 56th St., N.Y.): 
director, John Stix. Available parts: 
two boys, 16; one girl, 16; one boy, 
ll; three Russian-speaking men. 
Send photos and resumes to above 
address. 

David Merrick (246 W. 44th St., 
N.Y.) is holding general auditions 


for featured players for forth- 
coming musicals. Submit photos 


and resumes through agents only, 
c/o Michael Schurtleff, casting di- 
rector. 

“Not Amongst Strangers” (D). 
Producer, Century Productions, 
(550 Fifth Ave., N. Y.) and George 
Gordon. Contemplated for late this 
season or early next season. No 
open casting at present. 

“Once Upon A Mattress” (MC). 
Producers, Hamilton, Houghton & 
Eckarts (Phoenix Theatre, Second | 
Ave. and 12th St., N. Y.) Auditions 
fo: male dancers Feb. i2, from 5 
p.m. at the Alvin Theatre (250 W. 
o2d St., N. Y.). Applicants must 
be 5 feet, 11 inches tall, and must 
sing 

“Other One” (C), Producer, 
Leonard Sillman (17 E. 79th St., 





N.Y Available parts: ingenue, 
17-20; juvenile, 17-20. Accepting 


dress. All must sing. } 
“Fantasticks” (M). Producer, 
Lore Noto (181 Sullivan St., N.Y 
director, Word Baker. Available 
parts: girl, 16, sing, dance, act; 
man, 20’s sing & dance; swash- 
buckeling leading man, 30's, sings; 
mute, dance & mime; aging actor; 
man, 20’s. Apply Mon.-Sat., 11:30-3, 
until Feb. 17 at above address 
“Friends and Romans” (D Pro- 
ducer, Stage Society (103 E. 86th 
St., N.Y.), director, E. W. Swack- 
hamer. Available parts: character 
man, 50’s, Italian; girl, 17-21, Ital- 
ian, luscious; man, 28-32; leading 
man, 28-32, attractive, intelligent: 
man, 28-32, handsome, athletic, 
brutal; ingenue; man, 25-30, 
thin, eager woman; 40-45, Ital- 
ian duchess, cafe society type 
handsome, decadent; corrupt! 
Italian prince, 30-35; film producer, 
40-45, stocky; film director, 40-45 
Jewish, small, nervous; ingenue to 
play film starlet; character man, 
40-45; man, 20-35; character man 
65-75, English, professional. Ac- 
cepting photos and _ resumes, 
c/o Bill Murray at above address 
“Happy As Larry” (C). Produ- 


}cers, Dermot MeNamara & Helena 


Carroll (Seven Arts Center, 120 | 
Madison Ave., N.Y.). Available 
parts: woman, 30-35; also 10 men, 
20-35. Send photos and resumes 
by mail only, to above address 


“Leave It To Jane” (MC). Pro- 
ducers, Joseph Beruh & Peter 
Kent. Auditioning youthful male 


and femme singers with legitimate 
voice, every Thursday from 6-7} 
p.m., for replacements. Auditions | 


at the Sheridan Square Playhouse, | I 
| Seventh Ave. and Fourth St., N. Y 


“He Who Gets Slapped” (D). 
Producer, Rita Dreene (New Thea- 
tre, 311 W. 50th St., N.Y.). Avail- 


able parts, man, 20-45, must be 
experienced; femme, 20-45, ex- 
perienced. Submit photo and 
resume by mail only, c/o Mr. 
Gross, above address. 

“Man and Superman” (C). Pro- 


| Agency, 144 W. 54th St., N. Y.), 





ducer, Aubrey-Archer Productions 
(James Forster & Peggy Shields, 


BROADWAY 

“Bye Bye Birdie” (MC) 
cer, Edward Padula (Suite 2005, at 
1501 Broadway, N. Yo». 

“One More River” (D). Producer, 
Mary K. Frank (1545 Broadway, 
N. Y.; CI 7-0594). 

OFF-BROADWAY 

“Baleony” (D). Producers, Lu- 
ille Lorted & Circle in the Square 
156 Bleeker St., N.Y.; AL 4-2150). 


“Between Two Thieves” (D). Pro- 
ducer, Warner LeRoy (21 E. 63d 
St., N i 

“Come Share My House” (D). 


Producers, 
linckey 
a A 


Richard Karp & Gayle 
100 Seventh Ave. 


“Courtyard” (D Producer, 
Rock Anthony (1225 Sixth Ave, 
N.Y.; JU 2-7618) 

“Crystal Heart” (D). Producer, 
Charles Kasher (200 W. 57th St., 


N.Y., JU 6-71384.) 

“Under the Sycamore Tree” (C). 
Producers, David H. Sawyer, Hil- 
lary Lipsitz & Stuart Duncan (239 
E. 18th St., N.Y.; GR 3-1482). 





FUTURE PRODUCTIONS 
BROADWAY 
(This Season) 
“All’s Fair” (MC) 
“Lysistrata”). Producer, 
J Matsoukas (Kenneth 


(formerly 
Nicholas 

Later 
in 
— with Marion & Judson 
oc 

“Best Man” (D). Producer, Roger 
. Stevens (745 Fifth Ave., N. Y.; 
PL 3-7500 

“Christine” (MC). Producers, 
Oscar Lerman & Martin Cohen 
(1472 Broadway, N.Y.), 

“Coach and Four” (MC). Pro- 
ducer, Arthur Klein (246 W. 46th 
St., N. Y.; LO 5-6376). 


“Duel of Angels” (D). Produ- 
cers, Playwrights Co. (745 Fifth 
Ave.; PL 3-7500). 


“Emperor Jones” (D). Producers, 
Theodore Mann, Leigh Connell & 


Produ- | 


S., 


2-6013). 

“Leaven of Malice” (C 
ducer, Theatre Guild (27 W 
St. N.Y., CO 5-6170) in asso 
with Don Herbert 

“L’Effet Glapion” (“The 
Method” (‘D Producer, 
Merrick (246 W. 44th St., 
LO 3-7520). 

“Lucky Jim” (D 
Herbert (745 Fifth 
1-1290). 

“Mad Avenue” (M.C 
Tony Faillace (59 E, 54th St., 


53rd 
‘lation 


Glapion 
David 
— ae 


Producer, Don 
Ave., PL 


Producers, 
N.Y.) 


Pro- | 


|& Howard Henkin 

“New Faces” i(R Producer, 
Leonard Silman (17 E. 79th St.; 
TR 9-1380). 

“Not Amongst Strangers” (D).| 
Producer, Century Productions 
550 Fifth Ave., N.Y.; PL 7-6454). 


| 


| 
i 
| 
| 





& George Gordon 
“Peacock Season” (C). Produc- 
ers, Leonard Ruskin, William Dar- 


rid, Eleanore Saidenberg (14 W. 
55th St.; N.Y.) 
“Perfect Woman” (CD). Produ-} 


(550 
& 


eer, Century 
Fifth Ave., N.Y 
George Gordon. 
“Rape of the Belt” (C). 
cer, Jean Lee Donnelly (« 
Shoreham, CI 7-6700 
“Roots” (D). Producers, Norman 
Twain & Robert Livingston (40 E. 
72d St., N.Y.; TR 9-1190 
“Rosemary and the Planet” (M 
Producer, Paul Davis (110 E. 59th 


Productions 
y; PL 7-6454) 


Produ- 
o Hotel 


| lison; 


Paula Hindlin (524 W 

Charles Ryan Agency (35 W. 
53rd St., N.Y.). Seeking new faces, 
25-45, male and femme, for future 
commercials. Submit photos and 
resumes at above address. 

Compton Advertising Agency, 
Inc, (625 Madison Ave., N.Y.). 
Photos and resumes being ac- 
cepted by Lucille Mason, Rm. 469 
for files. Submit material at above 
address. 

Dubroff Associates (143 W. Sist 


58th St 


St., N.Y.). Seeking two men with 
radio and television credits. No 
duplicates Phone Kay Korwin 
PL 7-9367) for appointment. 
Formula Seven Productions 
1650 Broadway, N.Y.). Accepting 
photos and resumes of femme 


models, singers, dancers, actresses 
for files, c/o B. Lorrell, at above 
address 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Richard El- 
director, James MacAllen; 
casting director, Paula Hindlin 
(524 W. 57th St.). Casting director 


| will accept photo and resume for 


St., N.Y.; PL 3-2575 
“Sive” (D). Producers, Irish 
Players (c/o Seven Arts Centre, | 


120 Madison Ave., N.Y.) 


“Shifting Heart” (D). Producers, 


Charles Bowden & H. Ridgeley 
Bullock Jr. (1837 W. 48th St., N.Y.; 
CO 5-2630) 

“Subway Are For Sleeping” 
(MC). Producer, David Merrick 


(246 W. 44th St., N.Y., LO 3-0380) 
“Sweet & Sour” (C) Producers, 

Theatre Guild (27 W. 53d St., N.Y.; 

CO 5-6170) & George Kondolf. 
“Taste of Honey” (D). Producer, 


David Merrck (246 W. 44th St., 
N.Y.). 
“Tenderloin” (C). Producers, 





consideration by mail only. 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Richard 
Siemonowski; casting, Art The- 
bado, 524 W. 57th. St. Casting 
from files. Mail photo and resume. 

“Ninotchka” (D). Producer, Tal- 
ent Associates (444 Madison Ave., 


N.Y.). Accepting photos and res- 
umes by mail only for French 
leading man, c/o Liam Dunn at 


above address. 

“Play of the Week.” Producers, 
Lewis Freedman & Henry Wein- 
stein; casting director, Mare Mer- 
son (WNTA-TV, 10 Columbus Cir- 
cle, N. Y.) Accepting photo and 
resume of general talent, by mail 
only 

“Robert Herridge Theatre” CBS- 
TV: producer Robert Herridge 
Mail photo and resume to casting 
director Art Thebado, 524 W. 57th 
St.. N.Y. 

of (D). 


“Snows Kilimanjaro” 


Producer, Gordon Duff, CBS; di- 
(Continued on page 79) 
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“Samuel Beckett writes plays for people who believe that the 
enou 


the 


pe 
a 


" 


So They Say 


pti 
tre foi 





happiness in ever 


ebill, Beckett's 


e Zoo Story 








day 





life without having to go to 


review 
Tape” 


. oe 
Last 


a 


re 
; the 
t."—John Beaufort, New York entertainment editor 
of the Christian Science Monitor 
“Krapp’s 


s 


of the off-Broadway 


and Edward Albee’s 


Sentiment has never been unpopular except with a few sick 


ons who are made sicker by the sight of a child, a glimpse of 
dding or the thought of a happy home. Now, ‘Sound of Mu- 
is based on the autobiography of Maria von Trapp. The plot 
invention of ours 
‘o incidents were ‘invented’ or dragged in to play on the sen- 
tal susceptibilities of the audience, as some critics seem to 
rhe fact is that the wastelanders play outrageously upon au- 
é 1otions by arbitrarily and insincerely introducing shock- 
rds and situations in every one of their plays. This no more 
tes good art’ than for a playwright to hack on the audi- 
emotions with bathos 
e is no more validity to the current theatrical viewpoint 
all life is one great snake pit than that it is one huge sunlit 
The tru as usual, is somewhere in between. When I 
t recently to ‘Sweet Bird of Youth’ (by Tennessee Williams) | 
enraged when the dope peddler who lived off women stepped 
e footlights and asked the audience to identify itself with 
on the ground that th was some of him in ail of us 
ere was nothing of me in that character. And it is both 1 
is and phony to make such an appeal to an audience. The 
pted and fallacious assumption, in some circles, that this view- 
t is more true to life than decent hope is nonsense. And there 
ere the corn really grows Oscar Hammerstein 24, lyricist 


Drettist and co 





producer ¢ 


f 


“The Sound of Music,” 


as quote d 


Inez Robb in the N.Y. World-Telegram. 
( t say I like working in the theatre any better than tele- 
It’s a lot easier than television. The luxury of it is that once 
l is rehearsed, it's done; but I never minded the work ofa 
kl) Rehearsing was nothing to me. I always kept that to 
nin It's the pressure of finding good material that makes 


Pat Hing 


Jackie Gleason, cost 
by Margaret MeManus in the N.Y. Word-Telegram. 


r of “Take Me Along,” 


as quoted 


ho 


is 


ver 


m 


don't want to go to my grave known only as the ma! 
down the elevator shaft. I really don’t know whether all t 
ty about the accident is good or bad for me. I have ne 
sought publicity of any kind. The only disagreeable aspect 
theatre to me is that an actor is always supposed to go look- 
f publicity—like being on the ‘Breakfast at Sardi’s’ prog: 
being witty and all that jazz. I'm not that kind of a fello 
te, costar of “The Deadly Game,” as quoted by Don Ross 
V.Y. Herald Tribune 














He we've had a great tour across the country in a fine play 
Wouldn't vou think that such a thing as this could be backed by 
t e firms that spend millions on tv and radio advertising? Some 

¢ even trying to sell anvthing. They present their brief dramas 

for prestige. Wouldn't the prestige be even greater if they 

back fine produetions to tour the country? That could be 

done at less expense with resnect to themselves and dignity for 

the eatre Eva Le Gallicnne, costar of the touring Mary 

siuart as quoted by Richard Coe, drama critic-columnist of the 
Vi ngton Post 

I zain contro! of a cast, to get control early and keep this 

C I yn grip, is essential to a director facing a new com- 
e first time. There will be times—even whole da\ per- 

a director, s a good one, will not always know 

1 s doing or if is doing is exactly right for the ac- 
tors e play. He m eed to do it, nevertheless, with cer- 
‘ surety and 1 lax his control for a moment the 

e uncertain he feels, the more sure-footed he must appear. He 
c always change everything he thas done at the next rehearsal, 
but on the day that he is floundering and insecure mself, he 
! never allow the actors to know it. All is lost if he does.” 
Moss Hart, in his autobiography, “Act One.” 

Method actors seem more intense than others. They like to get 
( e to each other ‘closer than the traditional arm’s-length). They 
are to speak low when there is distance between them and 
] vhen they are close to each other. There is a tautness in their 
\ é hich makes them inaudible or gratingly monotonous. They 
ri t seem to move much, and when they do it is with rapid, spas- 

odic movements. They like to scratch themselves, rub their arms, 
I their hair, count their buttons. They keep on doing these 
t s even when other actors are the center of attention. They 
See to alternate between assaulting each other and retreating in- 
t emselves. They like to play scenes wherever they choose, fre- 
quently in odd pockets of the stage. They apparently don’t like 

deliver lines towards the audience.”—Theo@sre Hoffman, head 
of e Carnegie Tech drama department, in aa article, “At the 
( e of Stanislavskv, or How to Dig The Method,” in the Colum- 
I quarteriy Forum. 

Y teenage stars have no groundwork. They're has-beens at 
21 they think they know all there is to know because they ve 
been in one off-Broadway play or something.’’—British actor Lau- 
rence Harvey, as quoted by Joe Morgenstern in the N.Y. Herald 
I pune 

It is no crime to be a lowbrow; it’s fun—but hz y anybody is 
catering to the lowbrows any more, even though a fortune lies 

ng. Almost the only simple enjoyment the theatre is providing 
the musicals—and evon some of these attempt to tax the mird 

Today's theatre—the overall Broadway playbill—seems to ke 

ed, through economic necessity, to cater to the critics instead 
( the public direct—because if you don’t get a good notice 
\ e dead. And, as I wrote in a column long before I was 
i nied a critic. the wav to get a good notice is to make a critic 
think he is thinking.”—John Chapman, drama critic of the N. Y. 
~ 
News 

I will say something about the critics: it amazes me how violent 
they get when a play is not a hit. They act as though it were a per- 

al affront to them that such a presentation should be made. 
Everyone realizes that the theatre is in a bad condition. But you 
don’t treat a sick child by beating her. I think a playwright who 

set out to write a serious piece of work for the theatre ougnt 


1 


> 


I 


r 
A 


be able to expect respect. Instead, I was treated as if I had spit 


he floor.” 


iif, 


Record. 


William Inge, author of the recent 
s’ and other plays, as quoted by Beb Thomas in an 
dicated interview from Hollywood, published in the Bergen 


Loss 


A 


0 


f 


A P-syn- 
N.J.) 


\s one gets older, one’s capabilities—or perhaps it’s only one’s 


fidence 


in tnose 


capabilities—becomes 


a little subdued 


or-director Lavrence Olivier, as quoted by Don Ress in the 


N.Y. Herald Tribune. 








Maidman Playhouse 


=—_—aae Continued from page 69 Goa 


an 


d the performances, for the most 
part, are just The 


adequate. The at- 
tempt to brighten up the proceed- 
ings with scantly-clad femmes 1s 
something that may be more et- 


fective in the Vegas production. 


s 








Patterson’s Sketchbook 
Hudson Faussett & Russell Pattersen 
association with H Pierson Mapes 
esentatior of two-act revue witt 
ketches by Les Kramer, Rube Goldberg 
oO Soglow Irwin Hasen: music and 
isical direction, Ruth Clearv Patterson 
s Kramet Fioria Vestoff. Gladvs 
ey, Fred Heider, George Blake. Tom 
i ne Staged by Faussett; choreos 
Nelle Fisher lighting, set and 
ostume Bill Ritman; musical arrange 
Kuss Case. Opened Feb. 6, ‘60, i 
Q nan Playhouse, $4.60-$5.75 to; 
$11.40 opening) 
as ferry Bergen, Michael Dominic 
Phyllis Ford, Margaret Gathright, Anitz 
Gillette, Jan Leighton, Ralph Lowe, Mar 
ene Manners. Gaby Menei jen Nels 
Betty Secino, Diane Shalet, Bezu Ne!scr 
\rtie Palmer. 


Pint-sized Jerry Bergen shows up 
in a few. rapid-fire bits that 
have some laugh value, and Diane 
Shalet has okay moments. _Inci- 
dentally, her un-billed “Audition” 
skit was created and previously 
performed by her in the “Talent 


Cll 


98" showcase Also, giving some 
spark to the offering are principal 
dancers Gaby Monet and Michael 
Dominico, notably with “An Echo 


Greco.’ 
The off-Broadway production, in 


of 


which television producer-director 
Hudson Faussett parinered with 
Patterson, in association with H. 
Pierson Mapes, another tv pro- 
ducer, was budgeted at $30,000, 
including bonds. The Las Vegas 


entry is reportedly being presented 
on a $10,000 weekly budget 

The Maidman opening. inciden- 
tally, was on a major-league scale, 
with tickets scaled to an $11.40 
top. a record high for off-Broadway. 


It was a black tie affair for most 
of the patrons and champagne was 


served during intermission at a 
permanent ber in the lobby. Din- 
ing faciiities for theatre-goers only 


are slated to be 
building. 


setup in the thea- 


Additional legit activity on 42d 
Street is anticipated for next fall 
when the New Amsterdam Roof, 
wnich once housed numerous 
Florenz Ziegfeld productions is 
lated to resume as a theatrical 
showcase The 700-seater, which 
has been used mostly for re 
hearsais in recent years, is to be 
refurbished by Mark Finkelstein 
and Max A. Cohen, co-owners of 
the New Amsterdam Theatre, now 


one of the 42d Street grind houses 
However, a special entrance to the 
Roof will be installed on the New 
Amsterdam's 41st St. side. opposite 
the recently-renovated Billy Rose 
Theatre, 

Anent Maidman, he’s also the 
owner of the Biltmore Theatre, 
N. Y., now leased to CBS as a tele- 
vision studio, besides being owner 
and builder of the $5,000,000 West 
Side Airlines Terminal. His staff 
at the Playhouse includes Bruce 
Becker, general manager: Robert 
Ullman, general pressagent, and 
Rosemary Murray, house manager. 


Jess 


Off-Broadway Shows 


(Figures denote opening dates) 
American Savoyards, Jan Hus (1-28-€0 
Breaking Wall, St. Marks (1-25-60) 





Connection, Living Th'tre (Rep) (7-15-59 

Krapp‘s eo, Provincetown (1-14-60 

Leeve It to Jane, Sheridun Sa. (5-25-59 

Mary Sunshine, Orpheum (11-18-59) 

Our Town, Circle in Square (3-23-59 

oses Feb. 3 

Orpheus, Gromercy Art. (10-559) moves 
today (Wed. to the Greenwich Mews 

Parade, Players (1-20-60) 

Shadow & Substance, Tara (11-%-59) 

Shakespecre in Hariem, 41st (2-9-60) 

Sketchbeok, faidman (2-6-60 closed 
last Sunday (7) after three perform 
ances. 

Three Sisters, Fourth St. (9.21.59 


Threerenny 
Tonieht Improvise, L’\’n° Th'tre 
U.S.A., Martinique (10-28-59). 
SCHEDULED OPEN'NGS 
Between Two Thieves, York 
Prodig:!, Downtown (2-11-60 
Crystal Heart, 74th S!. (2-15-F0 
Come Share House, Actors (2-18-60), 
Balcony, Circle in Square 
Courtyerd, Gramercy Aris 
Henry IV, Part 1, Phoeni> 
Under Syecmore Tree, Crick 
Jackess, Barbizon-Plaza (3-17-60) 
Gay Divorce, Cherry Lene (3-21-60) 
Winterset, Phoenix (4-19-40) 
CLOSED 
Time Veng‘nce, Cherry I 
closed last Sunday (7) 
forme neces 


Onera, «ie Lvs (9-20-55) 
11-6-59) 


(2-11-60) 


(2-28-60) 





ne 
after 


(12-"0-59 
€9 pet 


Scheduled B’way . Preems 


Cctieuta, 54th St. (2-16-60). 

Long Cream, Amb uss°der (2-17-60 
Cool Werld, O'Neill (2-22-60) 
Picolo Teatro, City Center 
Tumbler, Hayes (2-24-C0) 
Toys tn Attic, Hudson (2 30 
Thurber Carnival, ANTA (2-26-60) 
There Was a Little Girl. Cort (2-29.60) 
Good Soup, Plymuuth (3-2-60) 
Greenwillow, Alvin (3-3-60). 

One More River, Lyceum (3-16-60), 
Deer Liar, Rose (3-17-€0) 

Best Man, Morosco (3-31-60) 

Bye Bye Birdie, ANTA (4-14-60). 
Christine, 46th St. (4-21-0). 


(2-23-60) 


2-25 -&1 


Shows Abroad 























Fhe Lilt White Bavs humor is often witless. Neverthe- 
London Feb 2 less, Miss Neagie graces the pro- 
Enslish § ( ‘ t » ceedings with her familiar elegance 
oe wv Arts Council of Great|and makes a bold pitch to rise 
Menke “ep gmt gens ig Volt above the script 
Couksor v songs | Christop Curtain rises as Miss Neagle’s 
oe ws Pigg sic by Tony Kins ‘| divorce decree against her husband 
oa I a 5 lin 'p N A scams f becomes absolute and she is all 
ever A I Shirl ef et to wed a Texas oil millionaire. 
ee : ee a . 4. Her teenage daughter, just back 
Flear F ” dec Seen Ket from Paris with modern i@eas, 
Opened it e Royal Cou eavre, thinks it’s all a great idea. But 
The Boys ae Rg KN. .. Miss Neagle’s adopied sister thinks 
Philip Lock otherwise and sets in motion a 
rhe Girls Georgia Brown, St €/ plot to reunite husband and wife. 
The t xl ( € data a To keep the action fone through 
“ ighby Goddard, J s the third act, the author has con- 
unis 2 Ly ae rived a patently transparent scene 
in which the daughter fei7ns illness 
4 good idea |} g« 17 /as part of an involved plot to reu- 
here. and though The Lily Whiie| nite the parents ; iad 
Boys” is acted and staged with the Jane Baxter, always a polished 
expertness that has long been asso- | performer, gives of he r best as the 
ciated ith The Roval Theatre, | adopted sister while John A 
this play with 17 interpolated | battles valiantil) as the — 
songs, a brash, brittle satire n | husband Tracey Lioyd, a ively 
contemporary life in a certain sec- | newcomer, puts plenty of energy 
tion of Britain does not have a/ into the role of the daughter Gor- 
wide enough appeal to make it a|don Tanner does his best as the 
likely contender for a successful | longsuffering rexen Beatrice Var- 
West End run. ley and Kenneth Edwards fill 
r , smaller roles professionally 
tae pay 28 the current vein Harold French has staged the 
of harsh. evnical ec mmentary on piece in lighthearted fashion while 
the social structure. Harry Cook-| hutchinson Scott has designed a 
son’s script takes the form of an typical drawing room set 
all-round swipe against the Estab-| Myro. 
lishment He argues, dubiously, | ee 
that all big business, trade union- | r a 
ism, law and politics are based on | Look Who's Here! 
giant fiddles and that it’s more | London, Jan, 22 
profitable to get into “respectable Anna Deere Wimar and a art none 
rackets” than dabble in petty Productions 01. 2'*tritn “anna Quasie, 
aaa © . je] , Dennis sane Goste renee. Dasvere 
rhree juvenile delinquents anc Young, onal ew t. rec a . 
their girl friends get on the band- | Porter and Tony Tannes ee cheese a 
Dicks: additional items, Jular F 
wagon. After unsuccessful] starts, | ville McGrah. Tony Tanner, Richard War- 
they suddenly fir d the v av clear ing. Cagsiotte rite —_ ea 
for social and financial improve-| Goae. David Edwards, Robin Millers 
ment. One becomes a cabinet min- staged by coenres Sow weeice - _ 
! g the z » ¢ ‘ ts, Neville McGrah wi) a 3 H 
ne Fang A . ~ Pro third p ype Micheel Yount chereogragey a 
. a : Stevenson. $2.50 top At the ortur 
policeman, thereby presumably | Theatre, London, Jan. 21, ‘60 
proving that there’s not much dif- Seneeegeaee 
ference between a flexible weapon Originally presented at the 
snd a truncheon. One of the girls | Leatherhead Theatre—a repertory 
becomes a film star and another| group just ou‘side London “Look 
a call girl. The third marries the | Who's Here!” has becn brought 
big business man. Unfortunately, | into town by Anna Deere Wiman 
it is never explained how this | and has the merit of giving a West 
metamorphosis ig achieved, so the | End chance to some ne youthful 
whole thing misfires through | talent. It is an uneven procuction 
sheer implausibility. The action cf | Which starts with a bang but does 
the play takes place mostly in| not sustain the in pact made by the 
vignettes. One or two of these are Opening two or three sketches. 
mildly emusing, particularly a film | With its limited overfead. it may 
eauence showing the street | have a moderately successiul run. 
Arabs after they had “arrived.” The show, devised and staged by 
Lyrics by poet Christopher | Charles Ross, has a few slick mo- 
Logue are uneven in ouality and| ments and a counle of n ildly ef- 
in the modern vein. which means | fecuve Tunning gacs Its strength, 
that they are written { chanting | St h as it is lies in the youth and 
rather t } ging which per. | freshness ot the cast and the at- 
haps just as well since Georgia tempts by the various v .tevs, nota- 
Brown is about the onlv artist on | Bly Tet Dicks, to infuse some in- 
¢ o ean claim to have much genuity and or ginality into the 
of a singing voice. The music bv | Sketches and lyrics. The emphasis 
: Tony Kinsey and Bill Le | #S more on humor than v it but at 
Sag has an engaging offbeat | ™° — ee vee try to put 
vil as oasiadaii on sophisticated airs. 
Lind a oe oe my nable All told, there are 29 items in 
Lindsay Anderson has directed p 
vit Ls the show, plus a few front-of-the- 
with speed and vitality. His cast te tries that are usually 
nainly serves him well. Albert curtain quic = se f ¢ a 
Finney, as the leading delinquent, — for a laugh ae See. od 
} eee uel,” is developed through to the 
s a, — te —_— I sea-| ¢nal curtain and the joke, amusing 
con o shakespeare r , ; 
Landis and Philip Leche rte peed at fivst, wears some hat thin to- 
valiant support. Of ‘the girls. Ana wards the end. Julian Slade 
Lynn, gives the best performance (wheee “Gees Days Re: ending = 
Georgia Brown has one delicious record-breaking London run) con- 
scene and Song AS a successful cal] | eibutes @ pleasant number in 
“tg: ‘ens Cail | “Christmas Madrigal” while one 
girl while Shirley Anne Field| member of the cast, Anna Quavle, 
scores in one excerpt when she | wrote a number for herself called 
appears on tv as a fluffy filmstar. |The Flowers” which. though off- 


Ronnie Stevens. Willoughby God- 


| dard, Barbara Hicks, James Grout 
and Geoffrey Hibbert all chip in 
with a number of neat character 
sturies Sean Kenny's striking 


decor is helped out with the mini- 
mum of props and furniture. 
Rich. 


The More the Merrier 
London. Feh. 3 


Sherek (in association with the 
Mayer Company) present tion of 
(five scenes) comedy 
Stars Anna Neagle 

Robinson. Staged by 
Hutchinson Sentt 
London, Feb. 2, 


Henry 
Daniel 
a three-act 
ald Miller 
ter John 
French decor 
t Strand Theatre, 
£2 80 top 


t } 
Anne Allen Jane Meredith | 


Leonard Lee Neil Hallett 
Stella Felby Anne Neale 
Nonny Reatrice Varley | 
ut Gospert Kenneth Fdwards 
Dinah Felby Treceyvy tievd 
' ne Loring Jane Baxter 
Ver Trendon Brasher GCordor Trnner 
Roger Felt John Robinson 
4 lightweight, somewhat trivial 
Crawing room comedy, “The More 
the Merricr” is in the happy posi- 
tion of being well in the black at 


the time of its opening in the West 





End. having earned a substantial 
profit during four months on the 
road. It is just as well, as its 
prosnects here depend almost ex- 
clusively on Anna Neagle’s draw- 
ing power. Though that’s rather 
formidable, it imposes quite a test 
of her b.o. lure 

Ronald Millar’s comedy gives 


| Miss Neagle a modern role, though 
the piece very much outdated 
i The dialog frequently limp. the 
Jaction largely predictable and the \ 


is 





Is 


i 


beat, is not entirely successful. A 
takeoff of horror pix emerges as 
heavyhanded humor, but there is 


a nice ring to such items as “Goose- 
berry Tart.” “Father's Tired” and 
a pleasant intermission item called 
“Numbers.” 

Among the newcomers, Barbara 
Young and Noree Dawn Porter im- 
press most out of the femme con- 
tingent while Tony Tonner reveals 
a flair for comedy and revue. The 
others are completely adequate. 
Michael Young's designs are bright 


and cheerful and Bob Stevenson's 
choreography is okay within its 
very limited bounds Tyro, 


Moon fer Mishbegotten 
London, Jan. 21 





Arts Theatre Civb presentation of @ 
comedy-drema in three acts by Eugene 
O'Neill Features Marrareti Whiting, 
Colin Blakely. Michae! Aldrid-e. Starved 
bw Clifford Williams; decor, Brian Cur- 
reh. At Arts Theatre Club, London. Jan. 
20, "60: $2.15 top 

} Marecaret Whiting 
Colin Blakely 

Laidlew Dalling 

one Jr Mich el Aldridge 

tT. Stedman Harder Blake Butler 


Though hy no mears the best cf 
O'Neill, “Moon for the Misbegot- 
ten.” as staged by the Arts Theatre 
Club (which two seasons back gave 
the first London p esentation of 
the same writer’s “Iceman Com- 
"), provides a stimulating and 
not unrewarding theatrical experi- 
Admittedlv, the play has its 
in dramatic construc- 
has a heavily over-writ 
ten and repetitive second act, but 

(Continued on page 79) 
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Woman ows” the pop-price clas- can go as high as $175,000 


| . —— — a gy 
= = — Se ————__— —— _ - 
Bits From London rt a daeeal 
gg gee Little Giri’ Coin Deals 
OWS On DroadWay Christopher Fry's new play, 
Curtmant 1 tragedy, is due in 
eee -——= Continued from page 70 scans { Vi t I 1 in the spring - —<—<—<—— Continued from page 69 aE 
‘ : , . James Saunders, author of “The 7 , 
Roman Candie pompous wo Stephen I : Ark has copped a bursary from | British company whether ot he peed oo ate complicated tn that 
yn and, nateh, walk off with | 8S a srecn-eyec Adr -sapie : Arts Council under its encour- | organized or licensed or under | Cal Print Productions, Inc., a pet 
vildered hero Clark as an indis« ree s agement scheme for promising new | lease arrangement with the part-| poration formed by Taradash an 
mnificant that the | ficer and Stan Watt as a ha sla ts nership. ° his family, owned the picture 
ps SiIgnilicé fat ~onra . 7 “fa : 7 bs 4 ‘ ac. 
scones tend to be tame rassed secretary of Defen Sandy Wilson, frustrated by his Taradash’s author royalty is 10° rights when the property was ac- 
sausenes 1volviic the bling in the walk-on bit of a Se ttem! to get on a musical to fol-| o¢ 4; e gross of all first-class com- quired by Fryer & Carr. Calliope 
vish skirmishing of the %°am! : pp wait i ; Boy Friend” and “Val- panies in the U. S., Canada and | had made a deal for Columbia Pic- 
; vices are apt to be at least Davic , a : di i yutl is turning his attention to Britain Jo Mielziner as scenic tures to finance and distribute a 
‘ geo: pigs. ' seems routine, which is about straight plays Pital “ als 1. a ey. } hat 
ted, and the one genuinely ns iene ae Pe ne lick scione! ete 14! -| film version of the play, but tha 
+8 d, bit ed dt dimine much as can be expected under John Gielgud will return to the 2nd light de rs wee te of was subsequently cancelled 
: ms “eo : Cee the circumstances, while D 1 London stage in the spring starring the gross of ali first-class compa- — *2 . , 
‘ffect) is a cleverly ar- : ag f ary od r «< RT Rpt The rights have since been sold 
1 = > “"~| Hays has designed an appropri- in an untitled play by Enid Bag-j| nies in the U. S. and Canada, in), ‘acme Cetus San ane t 
rat 1 rocket-launching. The au- ately characterless setting ( nold addition to his initial $8,350 fee o Warner Bros. for $350,000. The 
hac ck >» rac ally t} “a Pp Petia y Pn : , . " : =) Pe . : an roductic | are 1 at ine 
t : : he eee bean ome adjoining hotel rooms, and Rutk Henry V Great Expectations The play is capitalized at $125,- | P oduction will share in that in 
t exploit he F s ernatur: » ‘ tar pene Ma eta . . aay 3 » basic » mart. 
ron eiony J ohes rst cnt Morley has provided becoming and Berthold Brecht’s “Galileo” are 000, with provision for a 20% in-| come but, on the basis of the — 
terns Gf Pi aiges clothes for the competing ladies. | the next three productions lined up yolyntary overcal! However, if) Dership agreement, its cut wi not 
fact, when he me ntior $a COU-| the! Linder Reiner is the pro-| for the Mermaid Theatre ,dditional money is required, the be the regular 40° of the total 
ple of possibilities, such as Inter- | ducer, for what it’s worth in this, The Old Vic is still beefing about | »anacement is authorized to so-| 4™ount paid by the film company. 
5 ce maneuvering or using her eee 17.) first night clashes. It’s happened |! lanagem is authori ‘ 
17 > ' ase fir gh ash é ’ one eit sie can- 
to forestali Russian plans, he (Closed last Saturday night (6 often with their shows. Now. after | UC! another 20 of e basi : ap — 
“ 4 “ Las . I j ’ talizat r I o luntal 
quickly drops them after five performance. ) having announced some time ago on | /talization through a_ voluntary | 


4 > Es arpall ° 2 rupctr >Y > = i .- 
So the only wrinkle that might April 12 opening for “What Every | overcall. The investment there Legit Followup 
give Roman Candle” distinction Kr ° fore 





‘ Dt? : 
iias little more than an “in- Bye Bye Birdie Tuner sic spot learns that “The Merchant The deal on the voluntary over- oo 





ation,” or at best a tangential Of Venice” will open that night at | call t 


ng as 








fessor who is temporarily bam- 
boozied by official doubletalk and 





, , Ballet in the “Episodes on lum,” lately seen at the Royal, They would also be repaid their buffoonery. The book, 
rop-featured Julia Meade gives : 


Festival of Two Worlds at Spoleto,’ other theatre the distribution of net profits 
irt of the coolly possessive sena- eee tee : aeSGt, B. 1 “The } . ante 
st pr Bice Fs Walter pot gy Italy, this summer. He'll perform .. Gloria Russell's first play, “The In the case of a partial volun- | ments 
gl agus e é . . fo f le Inhtat ” 
positive and convincing as a 22d choreograph for Gian-Carlo : ate UF ~ ; Mon at th 
i Itly é : r g i k P . last night on,’ at 1e 

career-minded General, Eddie | Menotti. 





tary contribution, half of the share Wil 


; ' . - chill stars 
stereotype role of an opportunistic | are mounting a onetimer recital 


Sergeant, Lloyd Gough gives color | Feb. 13 at Hunter Playhouse, N.¥ 
to the bit assignment of an Army This will be partly a showcase for 
doctor who's seen too much to, Spoleto. 


are the leads in Ernest Borneman’s on 

Girl On The Highway,” skedded backers. That would take in each 
for the Prince’s next Monday (15 limited partner, including those 
doubt anything, and there are com- Another Agatha Christie play | ™aking the new contributions. The 
petent jobs by Mildred Chardler Legittuner rights to J. M. Bar- looms for the West End. Peter other half would be deducted from 
as a gabby hotel housekeeper, | rie’s “The Boy David” have been | Saunders will stage “Go Back for | the producers’ share of the profits. 
Lauren Gilbert as a _ plausibly acquired by Robert A. Willey. Murder” in the spring. ‘ The setup pertaining to film in- 


much life as possible 





{ ll varies according to whether 
’ spe edhead 
joke. The consequent let-down is Ba k ll d t 300 00 Stratford-upon-Avon. all or only some of the backers . R d 
I elaring the play pro nKrOoued a ’ : (46th Street Theatre, 
I ) Clarin l ia} » 


least three top-notch 
nm *” . to wol sceive for their pro} #4 7 2 a eae tar ee 
4 Clean Kill,” Michael Gil- | S'S uld receive f lelr Pro | she “Erbie Fitch’s Twitch” and 


bert’s melle t the Crite sxits | rata share of the additional invest-| 4.0 co anna rein! — her gaa 
glitter, is plausible in a role that’s Paul Taylor to Spoleto “asi er at the Criterion, exits | | . : , | dream sequence of the first act and 


N.Y.) 


Anna Deere Wiman sailed to the | participate. If all were to do so : : a 

es, and is — disappoint- Edward Padula’s forthcoming | U.S. last week to negotiate a Broad-| they would receive for their pro- , ' tedhead, which was one year 
at the prosaic Kinal curtain. Broadway production of “Bye Bye | \8¥ DY luction of her new Fortune | rata share of the additional invest- oot ae riday (5), is a ae 
yreover, for a farce with a seem-| Birdie” is being capitalized at| !heatre revue, “Look Who's Here’” | vont the same percentage of the |‘ the talent, magnetism and public 
lively basic situation, the Ovi for 20 Claude Magnier’s comedy, “Os-| |.) its given an originz yn. | 2PPeal of Gwen Verdon. Rarely 
i A ising, Py chime allid $300,000, with provision for 20% ; to be presented by Henry " profits given an original con- | can single personality keep such a 
ae = i age SS cae aie ates oo 2 A egy al yom » pm Sherek will introduce Terry-Thom- ‘"!)utlon - hes ——— ae weak vehicle alive for so long. The 
ma noosihilities at the staet. but'| oe ewart and song -Y | as in his first straight play. In other words, if an extra $25,0( star is a dauntless professional, 
possibilities at the s ry Out Charles Strouse and Lee Adams The Lord Chamberlain has was voluntarily put up by the in- | however, and the performance she's 
: enlarged at cot _— — is scheduled to begin a four-week okayed a play dealing with homo-_| vestors it would give them an ad- | currently giving at the 46th Street 
ruat f 1 an teeee sorteiaintene of -Pre-Broadway tryout March 16 at sexuality, usually confined to pri- ditional aggregate interest of 10%, theatre retains tremendous comic 

Stevens. The actress is a| te Shubert Theatre, Philadelphia. | vate performances in club thea-| to be taken out of the producers’ | vital 
looker, with a notable figure but Robert Rapport is general man- tres it s Joan, Henry s Look on | share of the profits _ The dancer-singer isn’t perform- 
] e kpowledgs of the special re- | 48er of the production which is Tempes and having a tryout However, is some, but not all, of ing in a vacuum of course. 
quirements of farce playing. Rob-| Scheduled to make its New York +. fford Mollis — — the backers were to pitch in on a Choreographer Bob Fosse, who 
er! Sterling, costarred as the pro- bow April 14 at the ANTA Theatre. | , ae ta’ Be lle ( Mf New York rary 8 voluntary overcall, the contribu- doubled as director, has given her 


routines, 


‘ nent . t rercent he . 
‘ e A ei . I 20 after an eight-week run. | ment twice the percent of the the second act's “Pick-Pocket 
mostly a matter of changing cos-! Dancer Paul Taylor, who has It will be followed by N. F. Simp-| Met profits given an original con- | tango,” which she and Buzz Miller 
mes and playing straight for the | peen guesting with the N.Y. City son's comedy, “One Way Pendu- tribution of an equivalent amount. |turn into a rollicking bit of terp 
comedy-sergeant er the girl. 


music and 
- Webern” novelty yoes to the Court Kill” may transfer to an-| additional contributions prior to lyrics, however, provide little for 
clarity and credibility to the small c Seve r 

I 

t 


attention between these three mo- 


h Richard Kiley out sick for 
. of the net profits given for such | performance caught (Jan 
Firestone is acceptable in the Taylor and a company of six Lyric, Hammersmith. Sarah Chur- an extra investment would be de-|derstudy Earl Hammond 


28), un- 
made a 


. ' te rate , le ageregs straightforward leading man, sing- 
Joan Miller and Brian Reece pont cgpeacetgentien lag ty — ing nicely and giving the lines as 

al —— ge The entire 
cast goes through the piece briskly, 
with little or no flagging of pace 
in evidence. The physical produc- 
tion, designed by Rouben Ter- 
Arutunian, is opening night-fresh, 








Anby. 





THANKS! from 


SHEILA COPELAN 


successfully concluding the Broadway Theatre Alliance tour as co-star in 


“TWO FOR THE SEESAW” 


". .. to Miss Copelan must go the major share of the plaudits... a bright new 
star of the theatre. —THE SPRINGFIELD UNION 








",.. Sheila Copelan dazzled the audience with her realistic acting . . . her bril- 
liance as Gittel kept spectators on the edge of their seats." 
—THE MONTGOMERY PRESS 


...Miss Copelan is superb... brings all the warmth and nit-wit charm to 
flower as Gittel. —DALLAS TIMES HERALD 





", .. thoroughly captivated the audience with masterful acting .. . it was easily 


her thant. —THE TULSA TRIBUNE 





". .. Sheila Copelan easily wins top honors... and the play is really carried by 
her... with superlative skill." —THE INDIANA TIMES 





", .. Miss Copelan is admirable and adorable... she holds the audience in rapt 
*to the nation’s drama critics selniasiais —SAN ANTONIO NEWS 
“..» has all the vivacity of a young Ethel Merman and all of her assurance.” 


* to producers Martin Tahse and Eddie —THE UTICA DAILY PRESS 
Knill for the part of a lifetime 


. . » her Gittel almost single-handedly makes ‘Seesaw’ something that seems 


; terribly important, funny and often close to tears.” 
* Back in New York February 15th —BEAUMONT ENTERPRISE 


Representation: TED MEYER, 250 West 57 St., New York, N. Y. JUdson 6-7255 
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A glorious song from FRANK LOESSER'S new musical 
“GREENWILLOW'" 


THE MUSIC OF HOME - BING CROSBY 


47/7695 
“The Music Of Home...could rival Home, Sweet Home in 
future community songbooks,” says H. T. Murdock, Philadel- 
phia Inquirer (out-of-town tryout review, February 1, 1960). 








THE MUSIC OF HOME—INSTRUMENTAL VERSION 
... MARTY GOLD AND HIS ORCHESTRA 47/7696 





‘“‘“GREENWILLOW’’ ALBUM COMING SOON: 
the Original Cast Recording starring Anthony Perkins. 





THE GREAT HITS OF THE GOLDEN 60's ARE ON... 
@ RCA VICTOR 
toe ® RADIO CORPORATION OF AMERICA 


a es ee = ee 
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Legit Bits 





Broadway pressagent Michel 
Mok been in Lenox Hill Hos- 
p N.Y since last Friday 5 
fo eatment of an internal hem- 
0 ize 

Anne Bancroft and Tom Bosley 
were presented with the 1960 
\ ican National Theatre & 
A awards for their respec 

formances in ‘Miracle 
\ and “Fiorello” at an aiter- 
t upper party last night 
(Tue in the grand ballroom oi 
t Hotel Astor, N.Y. 

ten Rosenberg and Karl Nielsen 

“ company manager and stage 
age respectively, of “One 
h ) - Rive si 
James Hammerstein has taken a 
e of absence from his post as 
general stage manager of “Flower 
Di Song” to manage the Hunter 
(N.} Mountain Ski Bowl 
Perry Bruskin, who was active 
on Broadway earlier this season 
stage manager of “Warm Penin- 
sula,” is back in New York from 
I where he helped assemble 
a Jazz Train” for its European 
t 
e opening of Jay Thompson’s 
‘ Bible Salesman” at the 
Broadway Congregational Church 
N_Y.. has been postponed from next 
S lay (14) to the following Sun- 
d l The play is scheduled to 
! fo 10 consecutive Sundays 
through April 24, with perform- 
a at Oo p.m. 
Martin Tahse, co-producer with 
C. Edwin Knill of the touring pro- 

tio of “Two for the Seesaw” 
and Dark at the Top of the 
Stairs returned to New York 
fro London last Monday (8 


Whitfield Connor has taken over 











Just Returned from Europe 
MISS ZAHRA.NORBO 
Available for 
BROADWAY PLAY, 
TELEVISION or FILMS 
N. Y. Critics Wrote: 

GENE NELSON 

Herald Tribune: "ZAHRA NORBO 

as the bride was delightful." 

HN McCLAIN 

Journal-American: 
BO, Miss Sweden 1955, is quite 
effective.” 

DOUGLAS WATT 

Daily News: “The cast is too nu- 
merous to list here, but ZAHRA 
NORBO is a winsome bride." 


“ZAHRA NOR- 


For interviews please apply by letter 
or telegram to: 
E. A. BAZZURRO 


Business Manager 
1838 Vyse Avenue, New York, N. Y. 
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24th Annual | 
Edition 






































































































































| Pohl’s novel. “Presidenttal Year,” | —- _—___ ——$__ — ag 
3; planned for Broadway produc- 
tion next season by William P. Wil- 
‘on Shows Out of Town 
the late Louis Jean Heydt’s rol: ty 1 production of “The 
“There Was a Little Girl.” « nt Ma is planned for next Continued from page 70 ——W_¥___________., 
rently trying out in Philadelp with Tyrone Guthrie, di- 

The Vieux Colombier, of Par of the Broadway woe The Cool World stage play. It was selected last 
| will present a single modern dre ating as stager. He'll also DrO- | sion. Particular! effective in a | year by the management of Com- 
performance of Moliere’s I I there in association | ...0q of almost comedy relief is edie-Canadienne as the winner of 
Misanthrope” next Monday » New York sponsors, Saint Roscoe Lee Browne as a dealer in| the $5,000 Canada Council award 

15) at the Phoenix Theatre, N Subber { Arthur Cantor. vice who totes a hifalutin “secre- for a French play by a French- 
for the benefit of the Feder ) ] f Night,” starring Kath- | " around with him on_his/ Canadian playwright, and has been 
of French Alliances in the U.S arine Hepburn, will be the opener rounds given a sympathetic production by 

Paul G. Jones. assistant ex June 8 of the oo yes How ard Bay has de igned a an Gratien Gelinas, director of the 
tive secretary of Actors Equit Sees 2 Pasty ‘ Cc 6 yd > ed ning setting with a centra unit theatre | 
underwent observation and treat- °©?°? a he a nacre be ol a wowering Harlem ene oe The step between tele and legit 
ment at the Neurological Institute 5 | —) — and a long flight of steps. | offerings has obviously been a big 

E “tp Jack Landau revolves to disclose such nya fa, ' end ntere 
of the Presbyterian Hospital, N.Y., Direct Alan Schneider is in| varying scenes as the juvenile one for Dufrensne and an interest- 
last week and is still out ill resides > at Boston U.’s School ot clubhouse the dope-peddler’s ren Binary pas. oo te a pane 
| J. P. Miller, whose play, “The 5 ne and Applied Arts to direct hangout, the girl’s bedroom, a din- | © oe ue 5 Meced — — 
Days of Wine and Roses,” has been | the forthcoming major division of gy home. The Coney Island scene, Saat ae Ty f ult , eee a so 
optioned for Broadway production | theat yrts student production of | with a scrim, is fullstage. Robert tees Bak aul . aue 4 = 
by Martin Manulis, is doing re-| “Detective Story,” skedded for) Rossen’s direction is generally © cece ie “te — este na 
search in Houston and New Or-| presentation Feb. 24-27 at the uni-/ first-rate, although with faltering ge Pyhncge a - The ners ae 
leans for “Madonna With Child,” | versity theatre. moments. de . V ’ pier omg “ “oie age Pe 
a play he’s currently writing. John! (Carl Sawyer and Richard Scan-| “The Cool World” has some of te i e , aman se al ag Wen 
Frankenheimer, who directed a ga, producer and general manager, the West Side Story pens Sarasa a ae fit — o Roe ind 
“Playhouse 90” television produc-| respectively, of the Meadowbrook nena ne the ie <a raed ae PEOSS Via Sxpesting eu 
tion of “Days,” will ditto in that | Dinne: Theatre, Cedar Grove, | Gance feat vino , or playge rs w 10 : as 
capacity “on ‘the Broadway produc-| N. J., have optioned Jack Richard- ae bea tng ‘and relentiess, Rolland D Amour fs — 

: sen’s 4s Happy as Kings” for may be okay; mo sensitive-| but wooden, as the farmer, an 
won, 7 Broadwa\ production next fall. In-| Minded patrons are likely to be except for one scene with the 

Romeo Muller's ay eeken 1 wit cidenta the Meadowbrook oper- shocked. Waters young engineer, plays everything 
Feathers will be tried out at the| tion reopens Feb. 26 with ‘ a |in the same abrupt manner, Gilles 
Warren Theatre, Atlantic City. | “where's Charley?’ The Tumbler Pelletier is effective in the limited 
beginning next Tuesday (16 Will Glickman is writing the Boston, Feb. 5. |role of the engineer, and Helene 
Jonathan Dwight is producing {0 hook and Ervin Drake the songs Liagre Jr. & Roger L.| Loiselle an attractive foil to both 
| Atlantic City’s Chamber of Com-| for “Tambourine.” which musical ane eee PaTON 
merce. Muller’s “Pink Poltergeist’ |tent operators Frank Ford and ie a tase: aaa Jacques Pelletier’s lighting is 
was recently presented by the! Shelly Gross plan presenting on Olivier; | setting. Roger realistic but monotonous and Jean- 
Bergen County Players, at Ora-| Broadway next season . M Tparon Mussers associate ' Claude Renfret’s decor of a French 

e & Two new plays by Sidney ing- iarv F Hermione Bad 7 far? » and I 
ee ee F _— . » sley Ghost Dance” and “The Will Me n Ope ed — : eee ee oo 

The “Theatre Guild and Dore ys : a ‘ ine Ghent 1 doen ya! accurate and workmanlike 
Schary gave a parity last Sunday { ne int) Pr eee ae ga weekr $5.50 Friday As an incentive to English thea- 
night (7) at the Saito Restaurar pi for Broadway production . night , - tregoers who have little or no 
N.Y., to celebrate the first Broad- "Eddie Dowling is seeking capi- Kel ‘ harlton. Heston | Knowledge of French Comedie- 
way anniversary of their produc- tenthhid en aiadieniion of Sy]. Nina Hern e Baddeley Canadienne has installed outlets 
tion of the Leonard Spigelgass i," | eich’s dcan . “Dark Hal.” enema Ww anald Motiet in some seats for a small hearing 
comedy, “A Majority of One.” hich was'Mone by the Arts Thea- alias aid device which gives a running 

“The Jackass,” an adaptation by tre Club in London last spring This fs a doubtful entry, a mor- , English translation Newt. 
George White of a Friedrich Duer-| Rita Moriarity has rejoined pro- bid psychological melodrama re- IR ge oe eager 
renmatt story, is scheduled for ducer Alexander H. Cohen's of- plete with lofty phrasing in blank | Richard Casler is set and light- 
March 17 opening at the Barbizon ficer after working for film produ-| verse, shouting bitter truths from ing designer and Ted van Grie- 
Plaza Theatre, N. Y., under the cer-director Otto Preminger for the stage in little relation to the thuysen costume designer for “The 
production auspices of Quartet about a year movements. of the actors. It’s dull, | Crystal Heart,” opening next Mon- 
Productions, formed by White From A to Z” is the new title a questionable bet for Broadway “ay (14) at the East 74th St. Thea- 
Carlo Salmaggi if the opera fam- f the revue, formerly tagged, and a dubious prospect for the tre, N. ¥ 
ily; attorney Bernice Turkowitz “The Time Has Come.” The show, screen. Limited egghead appeal, 
and legit pressagent David Lipsky. which Carroll and Harris Master- dull spots, long lags, even erst- 

Edwin Strauss is writing songs for son intend opening April 20 at an while shock values are not strong 
the offering, which .will be di- undisclased Broadway theatre, is enough to pull it through 
rected by Phillip Lawrence. scheduled to go into rehearsal The unattractive, unbelievable, 

Steve Solomon has scheduled a Feb. 25 people, moving slowly speaking 
Feb. 28 opening at the Gramercy) N. F. Simpson's “The Only Sense queerly in lyrical verse, establish 
Arts Theatre, N. Y., for his pro- Is Nonsense,” comprising two one- | go audience rapport. Charlton Hes- 
duction of Rock Anthony’s “Court- acters, “A Resounding Tinkle” and ton and Rosemary Harris, as ill- 
yard,” which Sherwood Arthur “The Hole is planned for off- starred lovers, have the stage all 
will direct. 3roadway production by William alone in the first act. They meet 

Bhaskar, the Indian dancer Grimes. in a barn during a rainstorm as 
joined “Christine” as assistant to Frank Thompson is costume de- strangers mysteriou drawn to 
nan ieaiedienr Hanya Holm. Gil- signer for “Vi . Madison Avenue.” each other. and have an immediate 145.WEST 45th 
bert Miller has acquired the Lon- Rodney Millington, n ging di- | aff while e off 1in pours : : 
don rights to “The Andersonville ctor of Spotlight, the British and the thunds ! s NEW YORK CITY 
Trial,”’ which he plans presenting legit-film casting directory, is due It turns out tl the girl is Pei se) Tele) 
on the West End next May, with Feb. 19 from London on his annual visiting home after a ab- CLOSED SUNDAYS 
Jose Ferrer repeating his original visit to catch the Broadway shows. sence, during whic! has 
direction. As usual, he’ll remain about two died mysteriously, and the stranger 
' A dramatization of Frederik ' weeks. is her stepfather. At the final cur- ———— ————— 

— tain. the girl leaves with protesta- A BROADWAY HOTEL 
tions of love. while he ather- For Broadway and Show People 
j}lover fashions a hangman’s noose Th W d d 
SHIPSTADS « ete e Woodwar 
The actors struggle through ft 55th wat ~~ cael 
; ° j}all credibly. Heston rages at the SINGLES AND DOUBLES WITH BATH 
‘ | thunde and the world t ette! FROM $27 WKLY + $3 for KITCHENETTES 
Sy | perfect delivery of long railings in Daily from $5.50 & $7.50 
2 elf abasement and fero Miss Television and Air-Conditioning Available 
I J i j | / } | Harris is called pon to € ke FREE RADIO 
| eenedl fo the believable Coffee Shop e@ Cocktail Lounge 
icharacter of the gir She does Restaurant 
: well, but cannot give the ile con- COMPLETE HOTEL SERVICE 
. S -~ or dimensior Circle 7-2000 
e Hermione 3addeley brings obvi- caeanienieianeniiemmeen a —~ — ~ 
the most beautiful ° ous talent to the role of the z ° 
‘ - | mesne -whore but i also h im- Business Manager 
show In the world! ° | te d by = ‘i a2 4 een W -naggers Will consider applications from one or 
bd a lervyn is the most believable, as two actresses. Prefer musical com 
}an observer of traged detached edy, drama or TV background 
°o but slyl furthering the inevitable Mail resume and photo to 
*¥ resul . E. A. BAZZURRO 
°o | Lat rom e Olivier’ S sing is un- 1838 Vyse Avenue, New York, N. Y. 
en inere 1s 1 reiationsnip 
+ n what the a sa doing = _ 
IN HISTORY! $28 
z * | Furse's sets are the be part of MAN FRIDAY 
o a _ ’ available Can type, take shorthand, 
_ es Pr pF 
OW in mi e 0 re) ; pond ri ac - ingoulevent etc in theatre, films, TV other. 
‘The Cry of the Whippoorwill) Theatre background. References 
s ¥ Montreal, Jan. 27 Box V-407, VARIETY, 
run and breaking ° ae I oduction of 154 W. 46th St., New York 36 
| three-ac D S ed 
—_ | by Jan J ] € ter et 
- ghting. Jacques Pelleti« Opened ————————— —<—<—$——$<=<—— 
all time records! & [s"S8SCEisSoc sinc 
. ” oon gg : Se PRODUCER— 
‘abrielle 
EIGHT CITIES REMAINING ON SCHEDULE: S a, Hierre "tneiramne FINANCIAL BACKER 
ee Daler «.. 00. R pete For Controversial Play 
® Montreal, Canada, Feb. 7-14 re) +s . ie Joly Script Now Ready 
@ Boston, Mass., Feb. 16-28 - K-15) a a Comes Setete 2° bachereulle 
® Cleveland, Ohio, March 1-13 re) _ Le Cri de L'Engouley ent” is tele- 6404 Hollywood Blvd. “Wellvwoed “38, Cal. 
© Rochester, N. Y., March 15-20 ¥ vision writer Guy Dufresne’s first 
© Buffalo, N. Y., March 22-27 re] a 
© Minneapolis, Minn., March 30 - April 17 * 
® Seattle, Wash April 20- May 1 ° THEATRE ene 871 SEATS 
© San Francisco, Calif., June 22 -Sept. 4 * ASBURY PARK—For Rent, Summer Theatre—Good for year ‘round 
fe) operation—Drama Schoo!, etc. Completely equipped to handie any 
- type production. Outstanding location in the midst of metropolitan 
° New Jersey's fastest growing area. '/2 block from large parking 
EDDIE SHIPSTAD * OSCAR JOHNSON - ROY SHIPSTAD $f %es’ES 
° Call or write WALTER READE, INC., MAYFAIR HOUSE 
* J Deal Road, Oakhurst, New Jersey KEliogg 1-1600 
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Still More Show Biz Books 

From Holt: John  Gassner’s 
“Theatre at the Crossroads (Play 
and 
tury American Stage). 

From Harpers 
“Stage Scenery (Its Construction 
and Rigging)” ‘he’s director of the 
Iowa State Univ.’s University Thea- 
tre); actor Michael Redgrave’s ex- 
eursion into fiction with “The 
Mountebank’s Tale”; “The Weav- 
ers’ Song Book”; model Candy 
Jones’ “Make Your Name in Mod- 
eling and Television.” 


” 


From Random House: “My Fath- | 


er, Charlie Chaplin,” by Chaplin Jr. 
with Neil & Margaret Rau (Holly- 
wood legmen); radio philosopher 
Galen Drake's “What You Can Do 
Today’; Negro newspaperman Carl 
Rowan'’s “Wait Till Next Year” 


(with Jackie Robinson), saga of the | 


ballplavyer; S. N. Behrman’s “Max” 
(intimate portrait of Sir Max Beer- 


bohm) 

From Rinehart: Al Morgan’s 
novel. “A Small Success,” with a 
Broadway-Hollywood background; 
Gerald Carson's “The Roguish 
World of Doctor Brinkley” (the ra- 
dio quack); Henry Dan Piper’s “F. 


Scott Fitzgerald: A Portrait of the | 


Artist)’; N.Y. Post reporter Alfred 
Aronowitz’ “The Beat and Their 
Generation”; Ross Russell (who 
used to operate Dial Records, Los 
Angeles) with a novel about and 
titled “The Hipsters.” 





Fawcett’s TV Packages 
Fawcett Publications through its 
soft-cover arm, Crest Books, will 
put out all upcoming theatrical and 
television projects of Herts on 
International, with H-L receiving 
an advance of $2,000 to $4,000 on 











NEWSPAPER | 
PRINTING 


Playwrights on the Mid-Cen-| 
A. S. Gillette’s | 


|each- plus a percentage. Initial 
}printings of 250,000 to 300,000 
| copies are guaranteed by publisher 

Initialer will be “What Are the 
Odds?” based on H-L series now 
in syndication, followed by ‘13 
| Demon Street,” based on teleseries 
|about to go back into production 
in Sweden. Curt Siodmak will 
| package latter tome as a collection 
of 13 short stories chosen from 
\first 26  telescripts. Third is 
|skedded to be “What Would You 
Do?” presenting problems and 
solutions muck as the projected 
| series will do. 





Jack Paar’s Autobog 
Little, Brown has scheduled Jack 
| Paar’s autobiog, “I Kid You Not, 
| for May publication. 
Another kind of biog is Fleur 


Cow'es’ “The Case of Salvador 
| Dali,’ also via LB. Same pub 
bringing out H. Allen Smith's 


“Waikiki Beachnik,” humorous lei 
of the land. 





More ‘Wonderful Nonsense’ 


richest fount of reminiscent and 
j hindsight revue of the contempo- 
| raneous scene and Allen Churchill's 
“The Year The World Went Mad” 
(Crowell; $4.95) maintains parity. 
He selects 1927 as “the year.” 

It was the year of ‘Lucky Lindy,” 
Peaches and Daddy Browning. 
Texas Guinan, Clayton, Jackson & 
Durante, Sacce-Vanzetti, Judd Gray 
& Ruth Snyder, Knute Rockne, 
Jimmy Walker and other manifesta- 
tions of a peak year of that era 
of wonderful nonsense. 

In hindsight, despite the amoral 
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QUALITY 





The Prohibition Era remains the | 
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attitude about Volsteadian viola- 
tions and the relaxed sex standards 
these, compared to today’s reefers, 
juvenile delinquency and tenuous 
power politics, were truly “the 
good old days.” 
reading too. 





“Tropical Island” 

Sylvester, ' 
cated column “Dream Street” is 
part of contemporary Broadway 
prose, is an avid aficionado of the 
Antilles and presumably has secret 
hope of one day being a beach- 
comber (j.g.). He’s put his years 
of Caribbean cavorting into a 
readable and entertaining novel, 
“Tropical Paradise” (Random 
House. $3.95, 306 pp). 

The “Tropical Paradise” as de- 
scribed by Sylvester is called 
Delyra, or spell it Nassau. 
scene of a recent general strike. 
The central figure is Debbie Scho- 
field, a New Englander with a 
bottomless bankroll and a desire 
to do good. She builds a luxury 
resort, wanting only to elevate the 
living status of the natives. She's 
ultimately forced to throw in the 
sponge not only because of the 
strike, but because the hopes she 
placed in a native charmer has 
been misdirected. 

Sylvester shares his heroine's 
love for the island. The conflict 
seems to have revolved between 
the Colonialism and the 4do- 
gooders. The book describes a 
setback for the latter, but from all 
|indications in the book and else- 
|where, it's only temporary. 

Jose. 


Robert 





CHATTER 
Martin Abramson profiling Burl 
Ives for Coronet mag. 


| Lajos Egri has updated his “Art | 


of Dramatic Writing” for Simon 
| & Schuster publication. 

John Bird, associate editor of the 
| Saturday Evening Post, upped te 
senior editor. Name now appears 
on masthead of mag. 

Drama teacher Yoti Lane, author 
lof “Stage eup,” has authored 
“The Psychology of the Actor” for 
| John Day publication in June. 

Show biz and publishing is the 
background of New Yorker staffer 
William Murray's new novel, “The 
Self Starting Wheel,” which Simon 
& Schuster will publish next June. 

Roland Gammon’'s Varrety An- 
nual article, “Ethics Is Everybody's 
| Business,” being reprinted in News- 
| front, 
| anthology of Best American Essays. 

rey | Storer, longtime associate 
| of the late Robert L. (“Believe It or 
| Not”) Ripley, has put together 
|\“Amazing But True” into book 
form for S&S, with introduction by 

Bob Considine. 

| Andre Maurois’ “The Art of 
| Writing,” translated from the 
| French by Gerard Hopkins, is on 
the S & S list for July as is “Best of 
| ‘Best Detective’ Stories,” edited by 
| David C. Cooke. - 
Having recently launched a 
|weekly column on jazz, Chicago 
Sun-Times has just added another 
dealing with p tunes. The by- 
|liner is Gabriel Favoino, ex- 
| VARIETY, Chi. 

TV £28 writer (Jack Paar et al.) 
Jack uglas, whose “My Brother 
| Was An Only Child” sold over 
| 85,000 copies, has a new one on 
|the Dutton lists for April titled 
“Never Trust a Naked Bus Driver.” 

Walter Leckrone, 62, has stepped 
down as editor of the Indianapolis 
Times for reasons of health, and 
has been succeeded by Richard D. 
Peters, editorial promotion direc- 
tor of Scripps-Howard newspapers. 
| Lissa Charell, ex-CBS. now 
| femme feature writer for NBC-TV's 
|“Today” show, has laid her new 
| Coward-McCann novel (March), 
titled “The Happy Medium,” 
against a broadcasting and payola 
background. 
| Columbia Univ. Prof. John 
Hohenberg, reporter, editor and 
foreign correspondent, has put his 
| experience between covers for Hoit 
| publication, “The Professional 
Journalist: A Guide to Modern 
Reporting Practise.” 

Monologist Shelley Berman has 
written the intro for “The Blabber- 
mouth” by Chicago deejay Dan 
Sorkin and ex-Variety Chi staffer 
Joe Price. Citadel Press bringing 
it out. Done satirically, it counsels 





pals. 
James C. MacDonald named as- 
sociate editor of the Toledo Blade, 


coming from the University of 
Michigan where he was an associate 
professor of journalism. He was 
also previedey with the Battle 
Creek (Mich.) Enquirer & News. 
Mexican news and commentary 
weekly, Revista de Revistats (Re- 
view of Reviews), has completed 
its 50th anniversary, making it the 
oldest iblication. published in 
Mexico Gity. Special commemora- 
tive edition. of over 150 pages de- 





It makes for good | 4 
* Abel. 


whose syndi- | 


the | 


Christian Herald and an | 


how to be frank without alienating | 


which he joined last September, | 


voted Jo review pf past AD pegs. . 1 the, othen.. 4 .. 





SCULLY’S SCRAPBOOK 


+ By Frank Scully ooessreeresesoos 


Houston, Feb. 9. 

For half a century vaude fans have heard songwriters say “And then 
I wrote .. .” while hundreds applauded. But it has taken Ira Gershwin 
to move the act offstage and get it bound and distributed by book- 
sellers. He calls his collection “Lyrics On Several Occasions” and has 
got Knopf (N. Y.) to publish it as a Borzoi beaut in Times Roman type 
for $5. 

For 40 years Ira Gershwin has written lyrics—mostly for his brother 
George, but also for Jerome Kern, Kurt Weill, Harold Arlen and 
Arthur Schwartz. Well, maybe, 50 years, because while a student at 
C.C.N.Y. he began writing light verse for newspaper columnists Frank- 
lin P. Adams, Don Marquis ‘(and maybe George S. Kaufman when he 
ran the Mail Chute?). 
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They All Rhymed 

Across town on the Columbia campus at about the same time, 
Howard Dietz, Morrie Ryskind, Lorenz Hart, Oscar Hammerstein 2d, 
Irwin Edman, Robert Simon, Freddie Schang and H. J. Mankiewicz 
were doing the same thing. Most of them used nicknames. Some I 
remember were Howard Dietz who signed his “Freckles,” and Bob 
Simon who signed his “Isosceles.” But they were all fast kids with 
trick lyrics. 

Where Ira Gershwin differed from the others is that he seems never 
to have wandered into other fields. The rest did. Dietz went inte public 
relations. Ryskind and Mank turned to Hollywood scriptwriting. Simon 
turned music critic for the New Yorker. Schang became manager of 
the Columbia Concert bureau. Irwin became a prof of philosophy and, 
like Larry Hart and Mank, died all too young. But Ira Gershwin is 
still in there, trying to find a rhyme for “oranges.” 

There may have been moments when any one of these lyricists 
thought he was greater than Sir William Gilbert, at least for one song 
or one verse, but none cf them has done what Ira Gershwin has done, 
which is te bring his lifetime record before the court of public opinion. 

Hart Taught Hammerstein? 

Of course, it is a matter of record that Oscar Hammerstein 2d credits 
| Larry Hart in 1918 with teaching him about interior rhymes, feminine 
| rhymes, triple rhymes and false rhymes and saying if you wanted to 
write about New York you didn’t have to stop with “East Side—West 
Sige.” 

Nevertheless, nobody has put together his life’s werk so tastefully 
and informatively as Ira Gershwin in “Lyrics On Several Occasions.” 
No music is included, but practically every song has the story behind 
it put down in painless and most pleasant prose. 7 
| Gershwin attempts to classify the lyrics into about 20 groups, but 
| this is stretching things a bit because no writer starts out with a 30- 
year plan of songs, deciding to write so many duets, trios, quartets, 
quintets, sextets, place-name songs, laments, sagas, dances and so on. 
As the tides of show biz pull him this way and that, a lyric writer has 
to go with these currents. 

This was even truer in Ira Gershwin’s case because in most instances 
his brother George had already written the music and Ira had to find 
an idea and some lyrics to fit the tunes. 

The opposite was true with Rodgers & Hart. Hart wrote the lyrics, 
spending weeks on them. Then Rodgers knocked off the tunes, often 
in an afternoon. The same has been true of the Rodgers & Hammer- 
stein team. 

As for Irving Berlin, I don’t know. Obviously he had te wrestle with 
himself and seemingly never got a charley-horse doing it. 

Dummy Title No Dummy 
| Gershwin had a title to cover al! these observations: 
Necessarily So.” 

He explains how that title got into the record. One day after George 
had played a 16-bar tune, which he thought might be a start for some- 
thing for Sportin’ Life in “Porgy and Bess,” Ira wrote across the top 
of the lead sheet, “It ain’t necessarily so.” It was a dummy title. He 
says he could just as well have written, “An order of ham and eggs,” 
or “Tomorrow's the Fourth of Juty.” 

He remembered once before using a dummy title while working on 
a song with Vincefit Youmans and Youmans’ insisting the dummy was 
the final title as far as he was concerned. So Ira began to explore the 
| possibilities of “necessarily,” and soon had Sportin’ Life doubting 
| much of biblical lore. 

Though he claims he has never used the word “sweetheart” in a 
| lyric, he certainly wasn’t such a heretic as to eschew “love.” In fact, 
the first Gershwin hit was “The Man I Love.” It came from “Lady Be 
Good” and Adele Astaire sang it. That was back in 1924. It went out 
| of the show in Philadelphia, and was later reintroduced in Selwyn's 
| production of “Strike Up The Band.” But that show was pulled off in 
| the out-of-town tryouts. 

They Loved To Give That Man The Heave-Ho 

Then Zeigfeld wanted it for Marilyn Miller to sing in “Rosalie.” 
Edgar Selwyn was reluctant to give it up but finally acquiesced to 
| Ziegfeld. Ira worked over the lyrics for Miss Miller, though “per- 
sonally,” he wrote, “I was bored with it as « pessible song show.” 
Bored or not, it didn't make “Rosalie” the opening night, 

With three strikes on it, Max Dreyfus nevertheless published the 
song. It sold 100,000 copies in six months (good in those days). But it 
didn’t really come to life until Helen Morgan sat on a piano and gave 
out about the man she loved. Since then it has had dozens of record- 
ings, was used in motion pictures and has become a nitery standard. 

When Selwyn finally got “Strike Up The Band” on Broadway (1929) 
| the song he loved wasn't in it. “Probably saved it from a fourth 
| ousting,” confesses the man who wrote the lyrics and has collected 
| handsomely on its royalties now for 30 years. — 
| There are priceless ironic nuggets like this footnote concerning 
almost every song in the Gershwin catalog. Ira teils a story about 
|“Shall We Dance?” which was sung and danced by Fred Astaire in 
1937, certainly no year for dancing. While the Gershwins were working 
| on a picture at RKO the legal department said a lady from Montana 
| had written a song with the same title and was threatening trouble. 

How To Square A Beef 

Hers hadn't been published but had been played over a local radio 
station. Investigation proved a half dozen songs with that title in the 
| Copyright Office. That didn’t mollify the stuido’s legal eagles. They 
finally said if she could find a publisher they would offer no objection 
and if and when she came to Hollywood they would fix her up for a 
studio luncheon and passes to any theatre of her choice. She settled 
for the latter. 

Gershwin has little to say about “Of Thee I sing,” the show put 
together by Ira, his brother George. Kaufman and Ryskind, not to 
stress Sam Harris. Ryskind, Kaufman and Gershwin were all top lyric 
writers, but Ryskind and Kaufman seemingly confined their labors to 
the story line and staging, while the Gershwin brothers handled the 
| words and music. Was it as simple as that? Hf so, putting the show 
together must have been like sliding down a chute on Albany Grease. 

Ira thus became the first lyricist to be awarded a Pulitzer Prize and 
'a first can't be topped. Or, to borrow from a more durable Gershwin 
‘number, “They can't take that away from me!” 
| He well proves his point that many people can write a hit song but 
front-runners don't win the long races, for, remember, he sold his first 
song to Nora Bayes as long ago as 1918. His informative footnotes are 
the best thing since H. G. Wells’ “Outline of History.” 
Now let's have the Dietz Story of juggling Louis B. Mayer with one 
hand and writing “Give Me Something To Remember You By” with 
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78 CHATTER VARIETY Vesey, Fivany 16, 1980 
hit for ailing Weavers in concert Lo d 000 health center on eight acres H Il d 
Broadway here. ndon where Indians had their original ‘0 ywoo 
: j i Moscow State Symphony $6 top —— ® hot springs, opened six months ichs . ‘ 
Ruth St. Denis now 80 and still hete highest ever oe tor’ Seat | (Covent Garde n 0135/6/7) after breaking ground Richard Burton off to Paris. 
dancing professionally’ ow 22 | concert. ; Yul Brynner here in behalf of the Abe Schiller, Vegas p.a., clown- Raymond Burr back from Philly. 
‘The V rence f of Bopper m-| Larry Adler appeared with Min-| United Nations ling around in cowboy clothes,| Jerry Hoffman skied to Mexico 
corded Saturday night's per - woe neapolis Symphony at a Sunday First Beachcomber room in Eu-;brought in millions of paper} City 
ame = ne oan —— ©y™ | afternoon concert. rope is to be launched at the May|money when “Make A Million’s Sidney Kramer on Caribbean biz 
phon - we for broadcast Concert by arate of Quartets, Fair Hotel in May. stage —— eo Bh gg oe: ia 
alor overseas. : |““Kords on the Klondike,” includec The Lew and Leslie Grade Cveras Certs or Peggy O'Day left Metro after 
oy La Se Fart | GY Tones, Gay Nineties and the) Agency changed its name to the | Duncan Hines’ brushoff, Roman-} 31 years, 7 
Wises af the BY. Pou, ond Hi terre E : : , | Grade Organization pag anon oa tang Quinta, Desert) Stanley Adams here for ASCAP 
pose va pees S Pet “! ,ocal Doc Evans Dixieland banc Cennet! ive ‘ F Gala | Air Compass Room, Howard.Mz aa 
Gardner of the Herald Tribune, | Kenneth Rive, head of Gala and Kreis’ Signature Room among huddles. 


on March 5 

\ssoviated Motion Picture Ad- 
ers will tender a testimonial 
neneon 





lu to Si Seadler, Metro's} 
eastern advertising manager, at} 
the Hotel Piccadilly on Feb. 18 


fandom House prexy-iv person- 
alily Bennett Cerf will be keynote 
spea for the 13th session of 
Radcliffe College’s Publishing Pro- 
cedures Course June 22-Aug. 3 

Vincent Donehue is in New 
Brunswick scouting original FDR 
island location sites for the film 
version of “Sunrise at Campo-| 
bello.” He’s directing for Dore 
Schary 

Broadway stage mgr. Bob Down- 


ing authored preface on _ inter-| 
national travels of “J.B.” which 
runs with text of the Arch Mac-} 


Leish play in Feb, issue of Thea- 
tre Arts 

Douglas Storer back in the U. S. 
a round-the-world trip. with a tape 


recorder and camera. He’s back in 
time to start plugging his new | 
book, “Amazing But True” being 


published this month by Simon & 


Schuster. 

Plavers in “La Plume de Ma 
Tante” gave up their Sunday off 
for benetit performance in aid of 
French dam-burst victims but were | 
not invited to the big buffet party 
afterwards, and have been putting | 
on a Gallic huffing-puffiag about | 
the snub since. 


New Mexico State Racing Com- 
mission has fixed the possibility 
of any spring horse racing in Al- 


buquerque this year, as suggested 
by a newly-formed group, Turf 
Club Assn. “We've got enough rac- 
ing in the state now,” Paul Woofter 
of Socorro, prexy of the commish, 
commented. 

Opening night for next fall at 


the Met Opera is taking shape. 
Vehicle is the rare “Nabucco” of 
Verdi Singers include Leonard | 


Warren, Leonie Rysanek, Rosalind 
Elias, Eugeenio Fermandi, Caesar | 
Siepi. Also set, first time this side, | 
is director, Gunther’ Rennert.| 
Date: Oct. 24. 

U.S. Attorney's office in Hono- 
lulu says it plans no prosecution | 
in connection with the finding of 
$3,000 in undeclared jade in a 
cosmetics case belonging to the 
wife of composer Rudolf FrimI. | 
Customs agents found the jade | 
last week when the Frimls arrived 
from the Orient by plane. By law. 
Customs could confiscate the un-| 
declared jeweiry and also call for | 
a fine equal to the value of the| 


goods. 


. . 
Miami Beach | 
By Lary Solloway 
(555 So. Shore Dr.; UNion 5-5389) | 

Lili St. Cyr back at the Clover 
Club 

Saxony trying its first intime act 
for rooftop Ivory Tower with 
Martha Davis & Spouse. 

Carol Channing virused out of 
last week of “Show Business,’’— 
her revue at the Coconut Grove 
Playhouse. 

Jerry Lewis planed in crews and 
technical equipment for start of } 
filming his new pic “The Bell Boy” | 
at the Fontainebleau. 

Jerry Lester, back from the 
Coast, has himself a midnight 
starting celebrity radio show from 
Singapore hotel nitery. 

William Morris exec Sam Bram-' 
son at the Eden Roc to oversee 
Joe E. Lewis-Rhonda Fleming date; | 
Sophie Tucker-Jan Murray due at 
Deauville at end of week. 

&x-President Harry S. Truman 
and Mrs. Truman in for speaking 
engagements; then vacation at Key 
West while daughter Margaret ap- 
pears in “The Happy Time” at the 
Coconut Grove Playhouse for next 
two weeks. 


Minneapolis 
By Bob Rees 
(4009 Xerxa Ave. So., WA 6-6955) 
Freddie’s has Henny Youngman. 
Pianist Malcom Prager here for 
concert 
Etta James 
into Key club. 
ice Capades” played week's St. 
Paui Auditorium dale. 
Mitzi Gaynor here to visit 
laws and plug her disk. 
Pianist Ruth Slenezynska soloist 
th Minneapolis Symphony 
Liberace to head annual Build- 
ers Show’s stage dept. March 12-20. 
Kingston Trio booked: for Min- 
neapolis Auditorium concert Feb. 
1 


and McCoy Sisters 


in- 


4UA), “Sleeping Beauty” 





Jazz singer Chrig Connor pinch- 


set for Chicago Blue’ Note, N.Y 


Round Table and St. Louis Shera- | 


ton-Jefferson 

Localites Dorothy Lewis and 
Jerry Mayeron producing ice shows 
for conventions, parties and other 
one-nighters. 

Shelley Berman and Cy Touff 
Dixieland Sextette here for a one- 
nighter at Northrop Auditorum on 
U. of Minnesota campus. 

Composer Dominick Argento in 
town to hear Minneapolis Sympho- 
ny play a suite from his ‘“Resurrec- 
tion of Don Juan” opera score. 


No successor chosen yet fo! 
Minneapolis Symphony conductor 
| Antal Dorati, who has resigned 


effective at current season's end in 





order to devote himself to Euro- 
pean guest appearances. 
Paris 
By Gene Moskowitz 


(66 Ave. Breteuil; SUF. 5920) 

Metro will take the French pic, 
“Meurtre En 45 Tours” (Murder at 
45 RPM's), for world distrib. It 
stars Danielle Darrieux. 

Olivia De Havilland winding her 
memoirs about her life in Holly- 
wood called, in French, “In the 
Land of Schizophrenics.” 

The late Albert Camus declined 
an invitation to head the Cannes 
Film Fest jury this year just be- 
fore his tragic, untimely death 

Raoul Levy says Anatole Litvak 
wil direct a pic for him based on 
the Yank bestseller, on D-Day, 
“The Longest Day” of Cornelius 
Ryan. 

More than 190,000 copies 
been sold of the old 18th Century 
classic, “Le Liaisons Dangereuses,’ 
since “Anatomy ef Murder” scored 
at the bo. 

ABC, once a top vaudery and a 
spot for legit musicals for the last 


have 


Films, about to make his first visit 





to Tokyo; will return home via 
L.A. and N.Y i 

George Alan Windeatt, former 
musical director to the late Jack 
Buchanan, who died last Septem- 
be lef over $21,000 

Curt Jurgens, in town for a day 
for the press showing of “Taman- 


z0,"" in which he co-stars with Dor- 

Dandridge and Jean Servais 
Before sailing for New York Anna 
Deere Wiman intimated that she 
be reopening the new Shake- 
» theatre in Liverpool on her 
return 

Carl Foreman to Athens for loca- 
tion on “The Guns of Na- 
varone.” Irving Rubine, his vee- 


will 


speare 


lensing 


pee, joins him in Greece after a 24- | 


| hour stopover in London. 


i tor 


1 


eight years, goes back on a house | 


standard this week. 
does the same in March 
French singer-actress Gaby Bru- 


The Etoile 


head, new 


yere has sold her musical legiter, | 


“Cloche De Mon Coeur” (Dear Pro- 
tector) to Iréland where it will be 
adapted by Elisabeth Mitchell and 
done during the Dublin Theatre 
Fest next September. 
a hiatus here, resumes in a bigger 
theatre and has offers from the 
U.S. and England. 


Show, after | 


Yank pix “Solomon and Sheba” | 


“The Buecaneers” (Par), 
Like It Hot” -(UA), “North 
Northwest” @M-G), “Chaplin 
vue” (UA), “Pillow Talk” 


by 
Re- 
(U), 


(Inedis), | 
“Some | 
ithe White 


“Geisha Boy” (Par), “Citizen Kane” | 


(RKO), “On The Beach” (UA), 
“Horse Soldiers” (UA) already are 


among the top 50 grossers of the} 


season though still in their first- 


| runs. 


Athens 


By Rena Velissariou 
(44 Tinou St.; Tel. 814348) 
Eddie Caruso orch booked here 
at a nightclub: 
“Angry Youth” legiter at the Na- 


| tional Theatre. 


Nadia Gamal with her Egyptian 
Group at Vrahos Taverna. 

Rosita Serrano booked here for 
appearances in several spots of 
city. 
Louis Alberto Paranas with his 
Los Paraguayos shares billing with 





the Los Indios at Karystinou night- | 


club. 


Japanese pianist Yoko Kono ap- | 


peared as soloist in the Athens 
State Orch weekly 
Kotopouli Theatre. 

Two Yank films “Pillow Talk” 
(U) and “FBI Story” (WB) have 


concert at 


broken attendance and playing time | 


records at best theatres in city 
Carl Foreman in from London 
with several members of his pro- 
duction unit to start shooting the 
“Guns of Navarone” in which Gre- 
gory Peck and Anthony Quinn have 


ihe leads. 
. 
Santiago 

“The Nun’s Story” (WB) In fifth 
inning at the Windsor 

“El Angel Azul” (The Blue An- 
gel) (20th) in second stanza at the 
Ducal. ; 

“El Hombre del Carrito” (Rick- 
shaw Man) (Lautaro) rarking up 18 
weeks at the Nilo. 

Cantinflas’ “Sube y Baja” (Up 
and Down) (Col) wrapping up 21 
weeks at the Continental. 

Theodore Fuchs batoning Chi 
lean National Symphony in fi: 
concert since strike settled. 

Paquita Rico doing p.a. for her 
“Las Lavanderas de _ Portuza 
(Washerwomen of Portugal) pic at 
the Victoria. 





i 


row 


Western Drury Jr., casting direc- 

at Pinewood Studios, assumes 
responsibility for casting at Rank 
screen Services under a streamlin- 
g plan within the group. 


( 
in 


Carl Stack, former general sales 


manager at WB, named European 
sales co-ordinator for roadshow 
dates of “Porgy and Bess,” operat- 


ng out of Columbia’s London of- 
fice 

A tribute luncheon to John Mills 
and Stanley Holloway, both of 


whom were honored in the Queen's 


New Year's Honors List, was 
tossed by the Variety Club yester- 
day (Tues 


Robert Nesbitt, accompanied by 
his wife, planed out last week on 
a four-weeks talent prowl in U.S.- 
“Talk of the Town” nitery, will be 
vis‘'ting San Francisco, Hollywood, 
Las Vegas and New York. 


Chicago 


(DElaware 17-4984) 
Thrush Loray White at the Mist 
nitery in suburbia. 
Kingston Trio in an Opera 


House concert Friday night (12). 

Don Graham, ex-WCFL news 
midwest press chief for 
Paramount 

Screen-tv mime and dancer Paul 
Sands starring in new revue at Sec- 
ond City cabaret-theatre. 

James M. Lennen, once promi- 
nent in vaude, named prez of the 
McHenry (Ill.) Hospital Assn. 

Actor Ray Danton due in tomor- 
(Thurs.) for the press rounds 
re his “Rise and Fali of Legs 
Diamond” pic 

Bill Veeck, peripatetic prexy of 
Sox ballclub, talks to 
the Variety Club of Ilinois, Tent 
26, next Friday (12) 

Cass Hotel, bidding strong for 
theatrical trade, tossed a bash for 
show bizites to launch its intimate 
Danbury Room cocktailery. 

Hilton Hotels picked to operate 
all restaurant facilities in the $34,- 
000,000 lakefront exposition centre 
now building It's skedded for 
November opening. 

Clark Theatre inviting public to 
ballot in its second annual Hall of 
Fame poll this month. Five all- 
ime favorite stars are to be added 
to the 10 chosen last year. 


Palm Springs 


By A. P. Scully 


(Te FAirview 4-1828) 

Late Edmund Goulding’s desert 
home will be sold 

Phil Regan emceed gala for 
March of Dimes at the Riviera 

Eddie Le Baron giving up his 
place and returning to the Coast. 

Jimmy Ford's Trio booked into 
Signature Room to play for dan- 
cers 

Chi Chi having a run of beauti- 
ful figures, Marie McDonald follow- 
ing Rhonda Fleming 

Marrian Walters saat role in 
“Made In Heaven” for the Ferrall 
production she previously had 
played on Broadway 


King Donovan and Imogene Coca 
still around after their stint in 
“The Four Poster” at Ferrall’s 
Playhouse, Deep Well 

wi ite 


ind Renata booked into 

eopened Tampico under new man- 
agemert of Ray Kleier, Paul Bar- 
cus and Avery Plumlee 

Dave Janssen put Richard Dia-| 
mond’s Private Eye on the Racquet 
Club st So did John Payne, J 
Carro!! Naish and Corky- Hale. 

Sir Francis Scully declined an in- 
vitation to address the Shaw So- 

ty in L.A. and booked himself 
into the Methodist Hospital, Hous- 
on, insite 

Dr. Yascha Paii, in from N_.Y., 
picked up Asiatic flu in L.A. and 
headed for desert to recuperate 


Has two pix, which are being edited 
for American market 


Palm Springs Spa, new $2,000,- 


them 

Marion Davies negotiating to 
sell the Desert Inn, which she 
bought for $1,700,000, planning to 
spend several million tearing down 
ithe old structures and rebuilding 


She tired of job. 
The $100,000 Palm Springs golf 
tourney, which ran Feb. 3-7, had 


Clark Gable, Bing Crosby, Bob 
Hope, Ray Milland, George Gobel, 
Phil Harris, Desi Arnaz, Groucho 
Marx, Randolph Scott, Frank Sina- 
tra, Rosalind Russell, Dennis 
O'Keefe and Hoagy Carmichael as 
draws among spectators. 


Las Vegas 


By Forrest Duke 
(DUdley 4-4660) 

Louis Prima and Keely¥ Smith do- 
ing terrific biz at Desert Inn 

Jo-Ann Jordan and Norman 
Brown Sextette groups both doing 
brisk biz for Tropicana lounge. 

Donald O'Connor and Sidney 
Miller going on at the Sahara de- 
spite fact that each has a touch of 
the flu. 

Vivienne della Chiesa, star of the 
Thunderbird’s “EcStasy On Ice” re- 
yue, subbed for the ailing Patrice 
Munse!l at the Riviera 

Benny Goffstein, Riviera prexy, 
off to N.Y. to interview talent and 
attempt to close deal for a tab ver- 
sion of “World of Suzie Wong.” 

Frank Sinatra, Dean Martin, 
Sammy Davis Jr., Peter Lawford, 
and Joey Bishop, the Sandstars, do- 
ing a benefit to raise funds for a 
local chapel of the Four Chaplains 

Sonia Shaw and Bill Hitchcock, 
former production team at the Sa- 


hara, resigned the Harrah’s Lake 
Tahoe account because they were 
asked to do two new production 


numbers every two weeks. 


Bill Keddie, Dunes maestro, con- 
ducted a 75-piece symphony orch 


“Symphony Number One.” The 
world preem raised funds for the 
doing his original composition, 


Nevada Southern U. music fund. 


Philadelphia 


Bob Hamilton (Hamilton 
holding a series of classes at Jimmy 
Kenny's, in Devon, 


Bernie Brooks back at the local 





Stanley Warner office, as film 
buyer for midtown houses 

Mrs. Sylvan Levin, concert vio- 
| linist, to carry on the society band. 


| batoned by her late husband 
| Ballad singer Josh White in to 
|} catch pertormance of his son Josh. 
Jr in “The Long Dream” at the 
Walnut 

Pete Lanutti, former business for 
Local 


ADM, now in persenal 
management with singe: Dick 
Costello 

Jack Murray, straightman at the 


Troc 


burly house here, is the son 
of Charlie Murray, police captain 
jof the Mack Sennett Keystone 
| Kops 


Iz Kamens, who prints the town’s 
theatre programs, taking a flier-in 


show biz. Kamens is bringing in 
|“A View From Bridge” to the 
Forrest this month Production 


played two weeks at the Playhouse | 


in the Park last 


summer, 





Albuquerque 


By Chuck Mittlestadt 


(3118 Quincy NE; Dlamond 
4-1596) 
Don Roy, former staffer with 


KDEF, joined Prince pub relations 
agency here 
Spring meeting of New Mexico 
public relations group skedded for 
Santa Fe in. March 
Flu bug has bedded 
ity of station officials 
querque radio-ty outlets 
Ernest Tubb cour 
show at Civic Aud. Saturday 
sponsored by local VFW 
Winifred Kehoe, formerly on 
staff of KDEF, joined staff of New 
Mexico U station KNME-TV 
KNME-TV, U. of New 
video station, last week 
video tape recorder, gift 
Foundatior 
James Barber, editor 
lisher of Grants (NM 
prexy of New Mexico 
it recent conclave in 
Coast tv-film actress Eileen Ed- 
wards in town to star in Albu- 
querque Little Theatre production 
of “Duley,” subbing for Jeanne 
Cagney, originally skedded, who 
dropped out because-of fiu. 


Albu- 


at 


ry 


western 
(6) 


Mexico 
rec eived 
ot 
and pub- 
paper, named 

Pre Assn 
Albuquerque 


Ss 





Trio), | 


good major- | 


Ford 


George Jessel heads for Rome 
March 3. 

Paul Gilbert left 
nitery tour 

Leo Jaffe in town for Columbia 
Pictures huddles. 

Jack E. Sweeney new sales coor- 
dinator at KMPC. 

Julius Tannens celebrated their 
60th wedding anni. 

Nat “Kimg” Cole in San Juan, 
Puerto Rico for two-weeker. 

Ben Henry arrived from London 
for confabs with Mirisch Co. execs. 

James Nicholson and Samuel 
Arkoff in from London and Rome 

Howard Brandy exited Rogers & 
Cowan flackery to open own office. 

Bill Hendricks returned from 10- 
tour ballying “The Bramble 


on Australian 


Ziffren appointed general 
counsel for Screen Producers 
Guild 

James Hannum joined Houston 
Fearless as manager of communi- 
cations research. 

Arthur Miller planed to Dublin 
for confabs with John Huston on 
UA's “The Misfits.” 

Lou Greenspan’ returned to 
Screen Producers Guild pub post 
after hospitalization. 

Jack Gariss upped from story 
editor to associate producer on 
Four Slar's “Winchester” telese- 
ries, 

Edward Parone ankled William 
Morris Agency to be production as- 
sistant to producer Frank E..Tay- 
lor on “The Misfits.” 

Don Cook resigned production 
manager post with KNXT to join 








CBS-TV’s staff of directors as- 
signed to Winter Olympics. 
Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1 A; 356156) 
inked for Feb. 14 at Konzert-Haus. 
- American Festival Ballet gave 


Robert Stolz Ice Rev. registered 
its one millionth visitor Jan. 30 at 
City Sport Hall. 

Antal Dorati of Minneapolis Sym- 
phony to direct in Vienna State 
Opera this season 

Pianist Michael Pouti appeared 
in America Houses at Linz, Graz, 
Salzburg and Vienna 

First radio transmission from 
Vienna State Opera was Alexander 
Borodin’s “Prince Igor.” 

N.J pianist Howard 
lauded by crix after 
Academy of Music here 

“A Jazz at the Philharmonic” 
five performances in Raimund 
Theatre as filler-in. Crix appraisal 
was only so-so 

French films only will be shown 
during forthcoming festival weeks. 
| Plan is to invite one country each 
| year to offer pix 


Berlin 
By Hans Hoehn 
(760264) 
Paul Gordon off to 
Partenkirchen 
Jan Kiepura and Marta Eggerth 
attended local press bail 
Ella Fitzgerald and 
»>mble at 


13 


Lebow 
concert in 





Garmisch- 


JATP 
Deutschlandhalle 


en- 
Feb. 


William Dieterle reportedly will 
direct “Jedermann” at this year’s 
Salzburg festival. 

“Pillow Talk” (U) 
uable by the West 
classification board. 

Ernst Lubitsch 
award local 
went pic 
Vajda 

As of 
tele set 
in West 
Berlin 


declared val- 
German film 


Prize, annual 
film journalists, 
director Ladislao 


of 
to 


last Jan. 1, the number of 
owners totalled 3,375,003 
Germany, including West 


Melbourne 


By Raymond Stanley 
(XA 1821) 

John Osborne’s “The Entertain- 
er” beginning season at Union 
Theatre with title role played by 
Frank Gatliff. 

| Robin Bailey now back as Pro- 
fessor Higgins in “My Fair Lady” 
after being out several weeks with 
nervous breakdown 


“Music Man,” being presented 
by Garnet H. Carroll at Princess 
Theatre early Marth, with Ted 


Scott and Carolyn Mave in leads. 
| Reported that Marlene Dietrich, 
|Sophie Tucker, Judy Garland, 
|Gracie Fields, Noel Coward and 
| Beatrice Lillie are due. here this 
vear or next. So far, Dietrich seems 
most likely, with next May or June 
as tentative date. 
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Obituaries 





a — - - a 
J Saas ee 
cluding Sorrows of Forbidden 
City Hearts Aflame “Love 
Eterr Singing Under the 
Moo und “Soul of China 

H wife, three sons and a daugh- 
er Sul c 








HERMANN KERKHOF 





Continued from page 68 


He Kerkhof j theatre 
ner and founder of the cine i 
pment firms of nnover and 
ambu died Jar of a heart 
ck in London while visiting his 
ighte 
One of the pioneers of the films 
hnica ndustry, he _— created 
e Kerkhof Machine for theatres | 
is 1 in use in Germany 
le o designed equipment that 
old to Zeiss Ikon, and pro- 
ed tor theatres. 





MRS. GEORGE B. DEALEY 
Mrs. George B. Dealev, 96. board 
the A. H Corp., 
in that city Jan. 28 
orp. | l the Dal- 
News also owns 
ry nd siations, 
nd WFAA 570 
Te ite husband was with 
Corp. for 72 years when 
Feb., 1946 
by a son 


sei0 


iblishes 
and 


two radio 


St ed and three 


JAMES WILLARD 
Willard, 88, playwright 
nanager, died Jan. 23 
He became well known 
performance as The Spider 
e Silver King.” 
several plays 
r Midnight Mail 
al Of Pleasure 


melodramas 


a a or-t! 


I and 


le wrote including 
and “A 
Willard 
but also 
icals or Fred 
Ace Of Hearts 
was performed 


zed in 

€ three nu 

no and “The 

I which 

times 

ERNEST MALAM 
Malam, 31 known 
clown, was found dead 

on the outskirts of 

heshire, Eng., Feb. 1. A 
beside him. 

e had appeared in ¢ 
K. for 3 ! Rex 


prison 


as 


rook 


in 
he 


reuses 
vears ently 
] 91 
, “ai 


te -month 


Survived by his wife 
JOHN D. ROBERTSON 
Robertson, 67, revue 
prietor and manager, died Feb 
iton, Eng. He started his 
nanaging theatres and 
Y s for the late George Black 
Convery 


if D 


Thomas 
own 
sons 


of 


ned 
ig on his 
by two one of 
k Douglas Saker & 


GEORGE T. DRAYTON 
Gr e Trafford Drayton, cinema 
ed recently in York, Eng 
! manager of the 


Theatre York, hav 


ken over the manage nt 30 
He was Iso chairman 
Managers’ 


Cinema 


wife and son 
FRED HANZELIN 
Fred Hanzelin, 53, veteran ship- 
for film distributors in Chi- 
Feb. 4 in that citv, ap- 
of a heart attack. In re- 
vears he had been Chi branch 
for Clark Service, which 
everal majors and a 
k ¢ ndependents, and before 
} vorked for Warners and 
a Artists 
Survived by vw 
ther and three 


died 


fe two 
brothers. 


sons, 


OWEN G. COLL 
Griffith Coll, 81, retired 
died Feb. 7 in Long Island 
N. Y. He appeared in numer- 
Broadway productions includ- 
The Philadetphia Story,’ 
Me: Madan The Rivals.” 
the Great” and “Three 
e Indians He also apneared 
and on tv. He retired ir 


Owe! 


‘ ne 


H fe. two sons and fou 


survive 


JACQUES DE MENASCE 
ques De Ten: 2. Amer 

st and composer, died 
Gstaad, Switzerland, 


a ions lt 


ce be 


ess 
n Ausiria, he began his 
s 1 concert pla t 
came to the U.S. in 1941, 
became a citizen His 
e been performed more 
times in the U.S. and over 


CARL NIESSE 
N e, 63, veteran Indian: 
d Jan. 29 in that 
He ar 
oyer. & 





in Dal- | 


sen- |; 





period of 30 years and operated the 


Vogue, de luxe nabe, from 1938 
to 1954. He also was on the staff 
of Keith's Columbia, Cincinnatl 
early in his career 

His wife survives. 

SID CASSEL 

Sid Cassel, 63, longtime stage 
tv and film actor, died Jan. 17 in 
Hollywood after a brief illness. A 
native of Leeds, England, he came 
to the U. S. in 1927. He went to 


Hollywood in 1955 where his roles 

included a running part in the 

Walt Disney “Zorro” series 
Surviving are his wife and son 


ERIC “WALQUIST 


Eric Walquist, 55, longtime ex 
ecutive of J. C. Williamson Ltd 
died of a heart attack Jan. 24 in 
Melbourne. He was formerly at- 
tached to the Hoyts’ pic loop as 
resident manager in Queensland 
prior to swinging over to legi 

Wife, two daughters and on 
survive. 

ANNE PELOT 

Mrs. Anne Pelot, 74, retired 
vaude performer who trouped with 
her husband for years in a comedy) 
juggling act. died Feb. 2 in At 
lantic City, NJ. Billed a Fred 
and Anne Pelot, the couple retired 


1942 
Surviving, besides her husbi 
are a sister and foster son 


in 


CARLOS ORELLANA 





Carlos Orellana, veteran 
Mexican film actor, died recent! 
of a heart attack in Mexico Cit 
He had been working on a scrij 
for Cantinflas ‘Mario Moreno) just 


before his death. 
Surviving are his wife, 
children and two brothers 


three 


HENRY S. MANDEL 

Henry S. Mandel, 73, stagehand 
with the shuttered Palace Theatre 
in Chicago, died Feb. 4 in that 
He'd been with the house since it 
opened im.the ‘20s 

Survived by wife, two sons and a 
daughter. 


ty 
( 





LAURA R. HALL 
Laura R. Hall, 45, time buyer at 
Henri, Hurst & McDonald «a 
agency in Chicago, died of bar- 
bituate poisoning Jan. 31 in that 
ctv 
Husband 


survives 


PIERRE WATKIN 


Pierre Watkin, veteran actor 
died Feb. 3 in Hollywood afte 
long ilfmess. He had appeared in 
more than 100 films since the "30s 

His wife survives 

Dr. Charles Ballance, who served 


| for 20 years as representative for 





; Paramount Pictures. dier 

Atlanta, Ga. He retired about 15 
vears ago. His brother i 
Ballance, southern district man- 
ager for 20th-Fox, and a sister sur- 
Vive, 

James Ryan, 25, dance! oO ap 
peared in numerous Broadway pro- 
ductions including Pal Joey.” 
“Plain and Fancy,’ “Damn Yy . 
kees” and “Juno,” died Jan. 6 in 
Bolivia, N. C. 

Mrs. Gladys Hewitt, 66, « st 
at several Milwaukee first-run filr 
and vaude houses some years ago 
died in that city last eck Her 
husband, brother and two ters 
survive, 

William F. Vinicombe, 32, vp. of 
Woodward, Voss & Heveno! ( 
Albany ad agency, died Feb. 4 lr 
that city after a long illness. Wife 
daughter, parents and a brothel 
survive. 

George P. Gleason, 68, who or- 
ganized radio station KFQB, the 
predecessor of KFJZ, in the 1920s 
died Feb. 4 in Fort Worth, Tex 
His wife and son survive 

Joseph M. Estes, 66, former Sar 
Antonio and Dallas theatre exec 
died Feb. 3 in San Ant ». His 
wife and daughter survive 

Jacques F. Renard, 87, first cel- 


+} 


lj n the Metropolitan Opera Or- 
ene 1 for 25 vears, died J $1] 
n Florham Park, N.J His wile 
( hier and brotne 

F. Shirley Wilcox, f f 
Indian: iate treasi 
ager of southern Ind 1 theatres 
for Switow circuit 20 ye died 
Jan. 27 in New Albany, | 

Mrs. Antoinette Wood Allen 
former dancer, died Jal 31 in 
Charlotte, N. C. Husban¢ rvives 

John G. Capstaff, 8 edited 

develapmen; ef Bastern, Ke- 


dak’s color transparencies and mo- 
picture film for amateurs, 
Jan. 31 in Los Angeles, 


tion 
died 


Hubert S. Watson, 59, lonctime | 


vestern Canadian rep for Screen 
Gems tv-films, died Jan. 28 in 
Vancouver. His wife, brother and 
three sisters survive. 

Mother, 71, of Brad Eidmann 
general sales manager of WGN- 
iV, Chicago, died Feb. 2 in that 
cit 


Ned Santry, 60, member of the 
Three Loose Screws, veteran 
nightclub and vaude act, died Jan. 
28 in Chicago. Wife survives. 

Mrs. Lillian A. Flickinger, 80, a 
former singer and music teacher, 
red Jan. 26 in North Hollywood, 
Calif. 


Barzillia “Buz” Thrift, vet stage 
at tq: Nstional Theatre, 
Washington, died of a heart at- 
tack Feb. 1 in that city. 


doorman 


Father, 71, of Emery Austin, of 
Metro-Goldwyn-Mayer’s homeoffice 
ublicity department, died Jan. 31 
rul Okla 


Leonard Pickles, 57, cinema man- 
aser, died recently in Keighley 
Yorkshire, Eng 


Reva Reyes, actress-singer, dicd 


Jan. 24 in Mexico City, as a re- 
sult of an auto accident. 

Gordon Keyes, 33. actor, died 
Feb. 6 in Oakland, Calif., after a 


brief illness. His parents survive 


Son, 3, of Burt Reinhardt, Movie- 
tonews editor, died Feb. 7 in Clif- 


ton 


Edwin Fischer, 74, Swiss pianist, 

died Jan. 24 in Zurich 
MARRIAGES 

Alice Quessv to Joe Lemac 
ington, Ky., Jan. 30. Bride is 
tured skater, and he is stage 
ager of “Holiday on Ice of 1960 

Susan Travers to Cornel Lucas 
London, Jan. 30. Bride’s an actress 
he’s a still photographer in motion 
pictures. 


Cov- 
fea- 
nan- 


Edwina Carroll to Philip Waddi- | 


love, London, Jan. 30. Bride is an 


actress. 

Charmaine Burn to Dill Jones 
London, Jan. 28. Bride’s a ‘My 
Fair Lady” terper; he’s a jazz 
pianist. 

Anne Francis to Dr. Robert Abe'!- 
off, Las Vegas, Jan. 31 Bride's 
the actress 


Bunty Kennedy to Jack Billing, 
Southport, Eng., Jan. 30. Bride's 
a choreographer; he’s a revue pro- 
ducer 

Betty Farber to Lee Petrillo, 
Chicago, Jan. 24. Bride’s a publi- 
for WCFL there: he’s 
director of same station 

Evelyn Sharpe to Kenny Rob- 
erts, Las Vegas. Feb. 3. Bride is a 
singer, currently appearing at El 
Rancho Vegas; he's also a singer 

Evy Norlund to James Darren 
New York, Feb. 6. Both are film 
plavers. 

Jane 
Ford 
actress: 
ager 

Janet Sheila 
Ellington. Price, 
York She's a 
known professionally 
a legit producer. 

Marianna Marina) Jacqueline 
Bertin to Otis Skinner Blodget, 
Jan, 21, New York. He's the 
of act Cornelia Otis Skinne 

Arlene Stevens Saslawsky to 
Harvey Matofsky. New York, Feb 
4 He's a member of the United 
Artists homeoffice publicity § de- 
partment; she’s a tv production 
aide, 


cist 


musi« 


MacLeod to David Conant 
28, New York. She’s an 
an actor-stage man- 


Jan 
he’s 


Lorin 
Jan New 
film-tv actress 
as Jane Ross 


to 
20, 


Bresiaw 


nes 


son 


ress 


BIRTHS 


Mr. and Mrs. Robert 
daughter, Philadelphia, Jan 
Father is with WIP sales staff 

Mr. and Mrs. Jack McGuire, son, 
Chicago, Jan. 30 Father has a 
publicity firm there with a number 


Mount 


0 
ai 


of show biz clients 

Mr. and Mrs. Ron Weiner, daugh- 
ter, Chicago, Jan. 25. Father is a 
cirector at WGN-TV there. 

Mr. and Mrs. Keenan Wynn 
daughter, Hollywood, Feb. 2. Fa- 
the’’s the actor. 

Mr. and Mrs. Dickie Dawson, 
son, London, Feb. 4. Mother is 
actress Diana Dors; father is a 
comedian. 

Mr. and Mrs. John Hur, son 
London, Feb. 4. Father is the s« 
of London exhibitor Ben Hur who 
died recently, and the child will 
be named after him 

Mr. and Mrs. Berton Schneider 
daughter, Jan. 25, Port Chester, 
N. Y. Father is assistant to the 
vice president and general man- 

er of Screen Gems 

Mr..and Mrs. Fred Ishimoto 
daughte Hollywood, Feb. 5. Fa 
Uhev Si an agent, rue ' 

















a. “nen a —— $$$ —————— 
i, ,ee Continued from page 73 a 

Moon fer Mishegotten | raves about the dignity * ge 

leven so has more genuine drama human But zy snanes em seme 

and robust comedy—though one is os oe s — — . 

i , saving him yne 

quite divorced from the other eavi 5 

than the iverage show “he re. Re Jean-Louis Barrault is hero who 
lan t é rae sno\ I : = J 

grettably, it does not appear to fuses to jcin the n ajority in 

have enough of the qualities to | Wallowing His performance, one 
saaihe i a Yieale conan pone go of subtlety and humor, is among 
é é Ly mm li I Ss a : oh ater 
pect for a subsequent regular-run {''5 best. Jean Paredes scores as 
transfe 2 Ml j ‘| the philosopher whose logic is on 
sh re . 1940 the wacky side Simone Valere is 
Moon oie a ~ sane A NY. good as the girl who tries to hold 
—"s ; i cigarette - out against popular sentiment but 
yn VO > & S « yack ~ . ? 

; nd t's es t pt oa vd +h, can't. Gabriel Cattand, as the dap- 
no . val wh nso te * ee per officer worker who is a slow 
I ice i Manageme Lo axe 








a gamble with such a project. The 
rich comedy of the first act is fol- 
lowed by the high drama of the 
second; and the third and final act 
endeavors, and not, quite succe 
fully, to tie up all the loose ends 
In doing so, too much is left to the 
individual imagination 
Nevertheless, full credit to the 
Arts for staging the piece, and g 
ing it such a worth produc 
tion The presentation is of par- 
ticular interest as it gives Margaret 
Whiting her first real chance since 
she impressed in “Iceman Miss } 
Whiting emerges as an artist of 
considerable talent, with a natural 
flair for both comedy and drama 
Her role as the rough and read 
daughter of the drunken rish 
farmer in Connecticut keeps he: 
on-stage throughout most of the 
show And it’s to her credit that 
she never outstays her welcome 


Colin Blakely has the most reward- 
ing role as her father, and he never 
misses a trick. His domination of 
the tirst act is almost masterly 
Michael Aldridge has the most 
difiicult part in the play, and after 
an uneasy start gets to grips with 
| the character in the more dramatic 
moments in the second half when 
he explains away his love for an 
excess of alcohol. That's a moving 
and sequence though, as 
ed, it loses much of 
repetition. The com- 


revealing 
previously stat 


its impact by 











pact cast is nicely rounded off by: 
Blake Butler and Laidlaw Dalling 
who fill small parts with distinc- 
tion Muro 
Rhinoceros 
Paris, Jan. 23 
Theatre de France production of four 
act f by Eugene Ionesco. Directed |} 
le I is Barrault. Costumes nd et 
by J ies No Concre music | Jear 
Louis Barrault. At Theatre de France 
Jan. 22 60 
I Menagere Marie-Halene Daste 
Epiciere cole I « 
t r Vv lliawy Sabatier 
Re er Jean-Louis Barrault 
Serveuse sone Jane Martel 
L’Epicier Jean Martir 
Old Man R T 
Logicie 
Patron du ¢ € 
Daisy i € 
Papillon Michel Bertay 
Dudard Gabriel Cattand 
Re d Re Outin 
me Boeuf Simone P s 
Fire r Marius Balbinot 
Wife of M. Jean Francoise Debray 
Neighbors Antoine Fontaine 
Negro Verdi 
Just 10 vears ago, Rumanian- 
born Eugene lIonesco had his first 
plays Bald-Headed Opera 
Singer nd Lessor produced 
f-beat art hous Loca! 
critical eption was chilly and 
but since then these 


even harsh 





two one-acters and many of his oth- 
ers have beer plaved and acclaimed 
round the world He is probably 
the foremost dramatist of the 
avant de and certainly the most 
pro i ( 

Friday (Jan. 22) evening official 
recognition was extended when h 
latest play, ‘Rhinoceros was 
staged nd acted by Jean-Louis 
Barrault at state-subsidized Thea- 
tre de France before Minister of 
Culture, Andre Malraux, and a dis- 
tinguished idience Play is in 
best fantastic-comic-tragic vein of 


| Ionesco and production is best any 


| play of his has received here 
It a Paris hit and Roger Stevy- 
|ens has already pocketed U.S. pro- 
| duction rights 
Play, a kind of modern fairy-tale 
is full of imaginative and hilarious 
notions There is a wonderful 
scene in which hero visits a friend | 
undergoing the change into a rhino 
ceros. He lies in bed, his voice he 
coming huskier s he talks of the 
aelg in stamping 
Rhinoceros 5 the ongest 
Ionesco play to date ugh “K 
ler Without Pay ’ seen last se oO! 
wes his first ful r 1} eff ; 
Scene i small pro l te 
he one caiin Sund nis 
rhinoceros charges down the n 
reet Be ec ‘ ? { 
( ne ( no 
( ‘ The 
( ( ( od I tne 
village { é nie i Fhino- 
cero before | everyone is 
turning 1 hinocel es 
i ort ol epide ( about 
which othing can be done. -and 
only one nan, a rather slovenly 
clerk en to the bottle and ideal- 
area reiu s to e trans- 
formed » an animal We pleads 
{ not n et 
e ( d and’ Wisiftelly 


victim of the plague, and William 
victim, of- 
Regis Outin 


Sabatier, quick-change 
fer effective contrast 
is outstanding as the indignant 
white-collar veteran who wants to 
complain to the higher authorities. 
Jicques Noel has done some 
triking sets and the concrete mu- 
sic arranged by Miche! Philippot 
aids in creating the eerie atmos- 
phere. Cart. 








Continued from page 72 


Mafl 
The- 


Frankenheimer 
photos and resumes, c/o Art 
bade, 524 W. 57th St., N.Y 

Star Entertainment. Producers, 
John Cestare & Max Wolfe (211 
Ww 53rd_ St N.Y.). Accepting 
photos and resumes of young men 
and women, athletic, all-American 
type, for health films and future 


rector, John 














commercials Mondays __ through- 
Fridays, 5-6 p.m c/o Carlyn 
D'Amore, Suite 5A, at above ad- 
dress 

| ‘. | 
| Films | 
| | 








“Butterfield Eight” (‘D). MGM 
Production. Casting director Sally 





Perle (Central Casting, 200 W. 
57th St., N.Y... Accepting photos 
and resumes of SAG members 
only as extras, Rm. 1110 at above 
address. Applicants must bring 
membership cards. 

“The Magnificent Idiot” (C). 
Producer, Madcam Productions 
Kokomo The Clown Enterprises, 
121 E. 31st St., N.Y.). Available 
parts: man, 30's, pointed face, 
stuffy; very fat femme, baby- 
faced; woman, stocky, society type, 


must do sommersault work. Send 
photos and resumes by mail only, 
c/o Alvie Maddox & Cindy Cam- 
eron, at above address. Contact 
will be made for appointment. All 
other parts through agents only 





Ballet 





“Ballets: U.S.A.” Choreographer, 


Jerome Robbins. Auditions for few 
openings Feb. 12 at 11 am., Broad- 
way Theatre (Broadway at 53d St., 
N. Y.). Applicants must have ex- 


perienced soloist quality, equally 
strong in ballet and jazz technique, 


youthful appearance 





‘ eae ey 


2 Oe Si | 











“Ol Man Satan.” Producer, Roy 


P. Steckler, in association with 
George Gersene (211 W. 53rd St., 
N.Y Available parts: soprano, 


20's, good looks, good figure; bari- 
tone, 35-40, portly, character, 
operatic experience; baritone, 40's; 


soprano, 20's, brunette, striking 
looking, vital. Send photo and 
resume, by mail only to above 
address. Production scheduled for 


England this spring, U.S. next fall. 





“‘Grystal” Record — 


Continued from pace 69 


cording of an original cast album 
Atlantic 


The offer extends to clubs and 
organizations, where one album 
will be given for every two seats 
involved in a quantity purchase 
Kasher has repeated the ad, 
but with some modifications 

ereby the title of the show and 
those connected with it have been 

en conspicuous billing 

rhe.production, starring Mildred 
Dunnock in her musical debut, is 
capitalized at $25.000 and is ex- 
pected to cost $18.000-$19,000 io 
open. The book and lyrics are by 
William Archibald and the musie 
is by Baldwin Bergersen, Charles 
Saltz is associate producer, and 
Joe ‘Lustig is pressagent 

The tuner was previously pre- 
ented in do n February, 


i857, with.Gladys-Coaper as siar 
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THE GRANADA TELEVISION 
VIEWERSHIP SURVEY 
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weighs Five and Three-Quarter Pounds 
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= Measures twelve by nineteen inches — 3 
: bigger than ‘Variety’ — packed with facts —} 
t what makes British Viewers tick— who views $ 
what, when, how often — yours for ce oe : 
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